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TEXNH KAI TEXNITEZ

0O OZKAP KOKOZKA

'H eoyevikn npdtaon 1o0 kounroc R. Bethusy-Huc, oty ouldoyh

To0 Omoiou Gviker 1N gEPd TEV XApaKTIKGY KAl OXeEdIWW Tou

AdoTpiakold xapdkin{wypdgou "Oorkap Kokdoxka , kai 1 npdBuun

BonBcia Too Dr. C. Kauffmann, 'E ¢pdpou Tv XapakTikiyv Bnoaupiv

to0 Victoria and Albert Museum otd Aovdivo, OnMou ExEl Mapaxw-

pnen M ouAioyr, ENETpePayv OTOUC EMOMUOVIKOUG Kal TEXVIKOUG

ouvepyarteg the 'EBvikne MivakoBnkne kai Moudeiou "Alstavbpou

Toutfou va dpyavwoouv kai va ¢giiofeviioouv yia S00 pRves v

ExBeon TOV xapaxTik@v kKai oxediwv £voc and ToUuS UHEYAAOUG

daokdiouc To0 EEnMpecowoviopol otic aiBouocec 1ol Mouotiou.

Ta épya, éunveuouéva and Tig EMOoKEPEIS Tou Xapaktn {wypadou

oTOv TOMo pac, Kai and mv 'Oddooea, exppalouv Kai Mapouvcia-

fouv pia and Tic @paldTEPEC KaAAMTEXVIKEC nepdbous ToU KoKo-

OKQ. IKOMOC TWpa TGV ypapudv nod daxkohouBolv BEv eival

va UneptovioBn Eva pikpd MEPOC TAC HEYAANG KaMMTexvikig On-

uioupyiac 100 Koxkdoxka, olte va mpoSAnfolv yeyovota kKai £x-
¢paccic NMol qioBnuankda cuvdeovTIal pi TO TOMO pag Kai my

dpxaia pac napadoon, GAka va npooGEpouv OTOV KABNUERIVO Gilo

Kai emokéntn to0 Mouosiou pac pia pikph ypanth Gornfewa, onyv

onoia npocBétovrac nMALov Kai 1 SiIkKG ToU QICENTIKG Kai OnTikd

orouxela, Towe Tov Bonbnoel va eioxwphoer BabButepa om idiai-

TEQQ XAPaKTNPOTIKG TRC EEMPECOIOVIOTIKAG TEXVNG TOU Kokdoxa
kai Tov npotpéYel épBablivovrag oTolg MpoBAnuaTiopols Kai oTig
EKAEKTIKEG GvalnThosig Tou, va Tig ouvTaIpIaoe! e Epya "EAMvwY

KaAMTexvay ol Elnoav kai £5pacav v (Sua émoxn.

"Av kal fj EkBeon alTh dév priopel va dwoel TAV XPOVOAOYILKT
£EEMEN ToD Epyou TOO Kokdoka £v TouTOIg Tapoucidler TV
nopeia Ttou, Ag' Evdc ptv anod pia npodiaypappevn oupBaTiko
TNTA, C& UG MPpOCWMIKT AVTIHETWIION TV vEWV ONTIKGY EUNEIpLlY,
noUu amd 1o 1874 £dzifav ol ipnmpeoioviotéc Tol Naprowd, kai
A’ Erépou and pia TeAsiwe EVOuveIdNTN EVOWUATWON TWv EMMEI-
puiv auT@v OTHV TExvn Tou, Odnyeitan Ot Eva OIKG Tou TPOmMo
QAVTAoOTIK@Y KOAMTEXVIKOV Exppacewy, ANOTEAsopa Twv Omoiwy
eival 1) NpwTtonoplakf) BEQN TOU OTH OUYX POV TEXVT.



'‘Encidh Suwe ol kateuBuvoels tou autég, nmol Kivolvial E5w
and THO KUPLDTEPD XAPaKTNPIOTIKO TAG HOVIEPvVAG TEXVNG, Mou eival
N tacn npoc adaipeon, dikaioAoyouv pia idiaitepn epunveia, Mou
dv kai Egxkivder and Tic mepigpnuec adTonpogwnoypadies TAG
npwTne Tou Nepldédouw ota péoa Thg Seutepng dekactiag Tol aidva
pac, év Toutoic pac EmTpénouv Maipvovrag oav agopun v aiTo-
npoownoypadia Tou (Gpb. kataidyou 2) va Apxicoupe And EKEL

YExgl yivel and Ghoug Toug Bioypadoug TOU Kai IOTORIKOUG
THe Téxvne nol doxohndnkav sidikd pé 16 Epyo Tou Koxdoxa.
SeKTO OTL PuxoAoYIKa KAl KOWWVIOAOYIKG QVNKEL OTHV TaEn Tav
KaAlTexv@y, Mol Oyt i GvTIpETWMON GAAd 1 TauTion Tou Eautol
TOU, TAC MPOCWIIKOTNTAG Kal oThv TeAsutaia availuon Tol <&y
Tou OTRV TExvN OnfpEe pia nvevpaniki kKai kaAMTexvikh palil
Suvaun {wypadikic Kai xapakTikie avaykaiétnrag yia v Unap-
En 1ol #pyou Tou. AUTO TO kKaBapd UMOKEIHEVIKO OTOLXELO QTOMI-
KOTNTAC Kai & ~avripopavTikde peaiiopdes nold nnyalsr and 1o
oToixeio auTo, xapaktnpifouv Gho 10 Epyo Tou Kai TO daxwpifouv
and v avBpwrvn edaioBnTn Puxikn Tov odaipa. & Kabe Cwypa-
$ikf) kal xapakTikh Snuoupyia tou Eexwpiler, oav pia aicbnm
XPWHAaTIKR AKTIva ipnpecioviopod, OTh Xwpig vOpous TG guoswg
EEnpeoovioniKn Tou Exkdpaon, Mol Tol UNEBAAE & AVTIPOUAVTIKGS
Tou Lwypadikde pealopde, N eoaoBnoia Tou adTh. 'H eikdva Tig
dpUoswe, kKaBapd IUNPeoIoVIOTIKO OTOIXEID KAl POMOVTIKOG KPIKOG
svaioBnoiaoc avBpwnou-kalTéxvn ota £pya Tou Kokdoka, xavel
oThv aioBnTikh avriAnyn To0 amiold napatnpnTh THV Npaypatkn
nE ONGoTaon Kai PETapEpETal pg TV Eikdva Tol £ENpeooiovioTh
OTHY «paIVOUEVIKR NpaypaTikéTnTa AuThS.

Ita kaAdTepa Epya 1ol éEmpecowovioThy  Kokdoka Kal mo
¥APAKINPIoOTIKG OoTa Tomia Tou, ) MOPACTAON TV OTOLXELWV TAG
duoewe, i anddoon Tol KGopou g, dév eival napd ua aréAsiwn,
vERATN and THV mAnBwpikl] iSloouykpacia Tou, XPWHATIKA GMTLKN
nepimAdvnon. ZTov EkpneTikd {wypadikd Tou EENPECOIOVIONO,
8acileTal Kai 1 Opyavwon ThAC £ikdvag navw oty émddveia TAG
nétpac kai ol E0Aou nol Tou EmTpéns: va METUXAIVEL PE THV Ta-
NEVOTEPN KAAITEXVIKA MTOTNTA THY AVWTEPT MVEUNATIKR EKdpaan
TEV XQPAKTIKWY Tou EpYwv.

‘AnapaitnTo Hpwe OTOLXEID yia THV Opydvwon TG £ikovag,
givar Kai 1) oxéon thc {wypadikig Tou NPOC TO QVTIKEIHEVD.

Zwypagol onwe 6 Mekdacco, KAE, Martic kai dAhol peyahot
KaAATEXVES, Gv Kal &év kathpynoav TeAsiwg 16 AVTIKEIpEVO AMo
v {wypadixf Touc, &V ToUToIG EPEivav MOAU NEPICTOTEPD THOTOI
ano Tov KoKOoKa OTO VEWTEPIOTIKG Mvedpa TRG enoxng, SExTnrav
kai avéntufav MoAl MeplocdTepo 1O oToixeio TR Adaipeong otd
£pyo TOUC KOI QvayvwpioTnkay we Oi KUPLWTEPOL EKNMPOCWNOL TG
AgnPNuEVNG TEXVNE.

‘O Kokooka avTifétwe, onwe kai & onpavnikwiepog "EAlnvag
SENPECOIOVIOTAS, O Mnoulidvne, Napépeivay MIOTol 0TO AVTIKEIHEVD
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kai avréraEav oth BoeAha TV AdaipeTik@y dewv Kal ANaITOEwY
pia mapadextn and Tolg ioTOPLKOUG TAG TEXVNG KAl AvayvwpLopEvn
onnkn xai aloBnmkh Bcwpnon TOU AvTIKEIHEVOU pE KupiapXa
oroixeia T ZovBeon, "Exkdpaon kai Alaxdounon, noo Oyt povow
avieEav OTic BosAkec Tav vEwv iDedv xai anaiTioswv, AAla kKai
To0¢ Kabiipwoav, dvaloyikd npdc 1O Epyo Toug, OTOV AOUVOPEUTO
KOOUO TOV EIKQOTIKOV Texvov. AxplBoc £nedn 6 Kokdoka ano
10 1916 ESwve pia £E loou onupacia ot pop@oAoyIKh SLapOpEWan
KQi OTAV Gvayviplon Tol aviTiKElpévou — pia anaitnon nod and
o Téhoc ToU 190u ai@va eixe éykatareidbel — Eexwpioe Kai
AKOAOUBWYTAC TIC <METIMMPECIOVIOTIKEGs TAOEIC Thv Apxdv Tol
ai@va pac, PNopece Ox1 POVO va OAOKANPWOEL TiG KAAMTEXVIKEG
kai mveupanikes émdiwEeic TOv Mpiv an’ adTov MPpWITONOMIAKLY
{wypadgwv, aAld Kail va Tic EmTaxivelr.

“Onweg dAol 0 peyarol dackalol TAe olyxpovng {wypadiknc,
O KOKOOKO OUMHETEXEl Kai aUTHS OTRV NMpoonabewa, now dpyioav
0 Bav Mkoyk, kai & Zedav yid m ouvévwon Tav Sladdpwy TAoEwWY,
ROl MpoodEpel oTd SUOKOAD autd Epyo TAC yvwpipias xkai ouvBs-
CEWC TWY OIaPOPETIKWY KATEUBUVOEWY, TO MNEPIEXONEVO Kal Ta
TEXVOTPOTIKA upEoa yid THv dAdopoiwon xai avaniaon and tolg
VEWTEPOUE.

'H egikdva Kal 1o NEPIEYOUEVO TNC. Mol EPPECa N Queoa £XEl
énnpedoel Oy povov Lwypddouc THC Natpidag Tou, pHag diver v
n¢ NapacTatikl Exkgpacn NG eEnNpeocovionikng dnuioupyiac.
KaBe Epyo Tou pE TO OIKO TOU ATONIKG EEXWPLOTO UPOC, NMPpoodEpPE!
i AUvEL aioBnTika Kai KGAMTEYVIKG npoBARuarta nou apyifouvv pé
1oV EENPECOIOVIOND. "AVIAKOVTAG OTEV NERIGNUO yid THV Enn:-:ﬁ Tou
kUukho ToU XépBapt Bdahvrev, & Koxdora amodewvietar ¢ mo
OUVENNS EEMPEOoIOVIOTHS OTIC EKONAWOESIC TAC TEXVNG Kai TG
Lwnhc ThHe dpadac moo Snuwoupynenks ota 1910 yopw and Thv 'E¢n-
pepida Tol Bepodivou “Sturm™.

Qi nAgov Eviovec dwadwviee xal appovikéc £AsuBepiec Too
oxediou rai ToU Ypwpatrog, Mol & KUBIOHOG Kai N AQPNPNUEVN
{wypadikf OploTikG popdonololday TNV £noxn 1ol Kokooka,
Gpiokouv OTAV EEnpsooiovionikl {wypagiki Tou TAV auTovopia
TOUC OTIC HoPQES Kai oTAV Souf TAV XPWHATWY Tou.

“Eva npaypatikd ndfoc yid Ti¢ puoioyvwpikég ailhayiég Tou
npoownou Tod Geiyvouv Ta oxEHIA Tou, EMTPENOUV Kai OTOV
md anpdBupc mapatnpnti va avayvwpioer Tig evaiobnreg veu-
PIKEC YPOMUMEC pE Tig Onoieg Snuoupyel TV £ikova TV Yuxo-
Aoyvikiv Avallgewy T@V ATOpWY TEV NapacTacgewy Tou.

‘AkohouBovTac Tic aionmikéc Aapxéc TG £noyAc Tou, E£TOl
Gnwe éxgpalovrav TOTE and toHv oupBoAlopd oThV Moinon kai
TOV IUNPECIOVIONG OTAV TEXVN, CUVEVWMVEL ANd THY QpxN TAS NPog-
dopac Tou omhv {wypadiki] Kai XapakTikf, Tig emdpacelq auTig
nod yevvioOvral oth FaAdia, 0 €va piypa £ENPECTOIOVIONOD Kai O
Ui MPOOWIKR TEXVOTpOMia napaicinaiakoy Napauop oSV,
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"Analhayuévn and popavTikG nddog kal KaAMTEXVIKA cuuBatiko-
mra, [ {wypadikn Tou Auwvel Kai ouiyel, Tiq emdpacelg Tou yah-
AlKOD monTmikoU cupBoAlopod, TAv e0aoBnoia told Jugendstil kai
THY AVTIPOPAVTIKT POUOIKR &vopxXNoTpwaor, Kai dnwg auth oTnpi-
fetal Kupiwe oTh payeia T@v fywv, N Jwypagki Tou otnpifeTal
oTd xplpa.

‘AvTikpolovTac pé TH duvapikeTnTa TV mvAakwy Tou Kai TO
MAEYHG TV ypappdv Tou, T cdyyxpovn kivnon “Dada” otd Bepo-
Alvo, Nol anaitodoe THY EmoTpodn TG Téxvng oth {wr), NpoxXwpEl
1ov tEnpecolovioTikd dpduo Tou, Mol AnANTEl TV £SEpEUVRON TAG
Lwhc J& thv Téxvn TAC Evopaong.

Mg 4By Tou TiC EKQpacTikéc auTéc Anaitioelg Thg fwypa-
gikfic Tou & Kokoorka Ttafidedst molAéc ¢opég otmhv ‘EAAGda
«yid va davalntiost ™ xwpa Tov ‘EMAvev pg Ta pana TAG Yuxng
Tou=. Ta Bépatd tou and ta takidia Tov autd. nou ofuepa Praoke-
vei 1 'E@vikf Mvarkodikn, pag ¢avepwvouv pia Spapatikn Jwypa-
gukry, nol p Suvatéc kai yeudreg Suvauopd ypappés, avalinrdael
TH OUVEVIONA ToU EENPEOCIOVIOTIKOU WUxXOAOYIKOU OTOIXEIOU KAl TN
xpwuaTIkh xapd Kai fpepia Tol ipnpecovioTikod Tomniou. 'OAokAn-
pWTIKG ZAsUBEPWUEVES KIVODVTAl Xwpig aUoTNpEg UMOXPEWTIKES
KIVOELIC, Ol TOOO yvwpipéc pac popdiég Thg 'Oducoeiag Kai Tav
apyaiwv Témwv AaTpeiac TRC NATPIOaG PNag.

‘lavouapiog 1976

Dr Anuftpreg Nanaotauou






OSKAR KOKOSCHKA

The kind proposal of Count R. Bethusy-Huc and. the prompt assist-
ance of Dr. C. Kauffmann permitted the scientific and technical col-
laborators to the National Pinacothek and Alexandros Soutzos Mu-
seum to organize and extend their hospitality for 2 months to the
exhibition of Engravings and Drawings by one of the greal masters
of Expressionism, Oskar Kokoschka, Count R, Bethusy-Huc's col-
lection includes the works of the Austrian painter-engraver Kokosch-
ka. Dr. Kauffmann is the Director of Engravings in the Victoria and
Albert Museum in London, where the collection belongs.

The works, inspired by the Odyssey and the visits of the painter-
engraver in Greece, express and present one of the most interesting
periods of Kokoschka.

The purpose for writing the following lines is neither to stress
a small part of the great artistic creation of Kokoschka, nor to focus
on events and expressions which are sensitively connected with
Greece and our ancient heritage. I11s to offer the Museum’s friends
and wvisitors a short written aid which, in addition to their own
aesthetic and visual possibilities might help them to a deeper under-
standing of the special characteristics of Kokoschka's expressionism
and urge them lo compare the arlisl’'s works with contemporary
works by Greek artists through the penetration into the problems
involved and the eclectic searching of Kokoschka.

Although this exhibition does not present the development of
Kokoschka's work chronologically, it presents its course from a tra-
ditionally outlined conservation to a personal confrontation of new
visual experiences, which, since 1874 were indicated by the Parisian
Impressionisls, and on the other hand, from a completely conscien-
tious embodiment of these experiences in his art to a personal way
of expressing his artistic fantasies, which results in his avant-garde
position in contemporary art.

Since this artistic procedure of Kokoschka requires a special
explanation on abstraction in Modern Art starting from the famous
self-portraits of his first period (mid-"20's), it's best to slart our exami-
nation by taking his self-portrait first (cat. number 2).
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It is a well accepted fact that Kokoschka, from the psychological
and sociolegical point of view, belongs to those artists who do not
simply face but become one with their art. This has always been an
intellectual and artistic power of his, required by the existence of his
art, in his need to paint and engrave. This purely subjective personal
element and his “anti-romantic realism™ results from this, charac-
terizes all his work and separates it from his humanly sensitive
psychic sphere.

In every work of his he 1s different from the others, presenting
an aesthetically chromatic ray of impressionism in his expres-
sionistic art, which follows no natural law, forced upon him by his
antiromantic pictorial realism.

For the simple observer in his aesthetic approach, nature’s
image, this clearly impressionistic element and romantic link of
sensitivity in Kokoschka's arl loses ils real substance and is trans-
ported with the expressionist’'s image to the “apparent reality” of it,

in the best works by Kokoschka and more characteristically in his
landscapes the representation of nature’s world is no more than an
endless chromatic and visual wandering full of the artist’s plethoric
idiosyncracy. The placement of the image on the surface of the
stone or wood 15 based on his explosive pictorial expressionism
which permits him to achieve the highest intellectual expression of
his engravings using no more than a humble artistic frugality.

An absolutely necessary element for the organisation of the
image 15 also the relation of his painting to the object. Painters like
Picasso, Klee, Malisse and other greal masters, although they did
not absolutely abolish the object, they stayed more loyal to the neo-
teristic spirit of the era than Kokoschka, accepted and developed
the elemenl of abslraction in their work and had been recognised
as the main representatives of Abstract arl. Kokoschka on the other
hand. like the most important Greek expressionist, Bouzianes, re-
mained loyal to the object and opposed the tempest of ideas on
substraction (an already accepted visual and aesthetic theory of the
object by art historians, having as dominating elements the Com-
position, the Expression and the Decoration), which not only resisted
the storms of new 1deas and requirements, but on the contrary,
they've given each painter his established position in accordance
to his work, in the world of Fine Arts.

Kokoscha since 1916 gave equal importance to the morpho-
logical transformation and recognition of the object — a require-
ment which had been abandoned since the end of the 19th ¢. This
15 why the arlist made his course distincl and, following the “post-
imprassionistic™ lendencies of the beginning of our century, was
not only able to complete the artistic and intellectual ambitions of
the avant-garde painters before him, bul also to accelerate these
tendencies, as well.

As all the great masters of contemporary painting, Kokoschka
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also takes parl in the effort which started with Van Gogh and Cezanne
for the union of different tendencies. This difficult task of analysis
and synthesis through deep knowledge of different trends, their
content and stylistic means are offered to the younger generation
of artists to assimilate and remodel.

The image and its content which directly or indirectly influences
not only the painters of his country but others, too, gives us the most
representative image of the expressionistic creation. Every work
having the artist's distinct style contains expressionistic problems
or gives them a solution, aesthetically and arlistically. Kokoschka
belonged to the famous circle of Herwarth Walden and proves to be
the mosl consistent expressionist in art shows and the general life
of the group, which was created in 1910 having as its centre Berlin's
newspaper, "Sturm”,

In Kokoschka's time Cubism and Abstract art definitely shaped
the moslt intense objections and harmonious freedom of design and
color. These found in his expressionistic paintings their indepen-
dence in his figures and in the structure of his colors. His drawings
show a real passion for the physiognomical changes of his figures.
This allows even the most reluctant observer to recognize the sen-
sitive and nervous lines with which he creates the image of a psycho-
logical analysis of the figures in his works.

Following the aesthetic values of his era as expressed by sym-
bolism in poetry and impressionism,from the beginning of his career
the artist unites the French influences in a mixture of expressionism
and a personal style of hallucinative distortions. Liberated from
romantic passion and artistic conservatism, his painting dissolves
and reunites the influences of french poetic symbolism, the sen-
sitivity of Jugendstil and the anti-romantic musical orchestration.
As music is mostly based on the magic of sounds, in the same way
his painting is based on color.

Through the dynamism of his painting and the intertwining of
his lines, he opposed the contemporary “Dada™ movement in Berlin,
which required the return of art back to real life. The artist goes on
following his own expressionistic course which requires the ex-
ploration of life itself through visualisation.

Having as a guide those expressive requirements of his own
painting, Kokoschka travels to Greece many times “to look for the
land of the Greeks through the eyes of his soul.” The subjects from
his travels which are today on exhibit at the Mational Pinacothek
present us a dramatic art which, through vigorous and dynamic lines
looks for the union of the expressionistic psychological elements
and the chromatic joy and calmness of the impressionistic land-
scape. Wholly released, our familiar figures of Odyssey and ancient
places of worship in our country move without strict or forced
movements.

January 1976

Dr. Dim. Papastamos
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0 KOKOZKA KAI H EAANAAA

"Av S&v OnApxav kaAnowot Npdipot nmommkel Kai {wypadikoi
omawviypoi othv Sekastia Told "10, 8dAsye kaveig nwg O Kokooka
yvipioe THy ‘EAMGSa pokig Thv Sekaetia To0 '60. To 1915 dnuooicu-
oc & Kokéoka To noinpd tou pé Tov EAANVIKOTATO TiTAo «"Allwg
paraps, EPMACUTIOMEVO pE MEVIE Npwipeg AwBoypadieg kai Td
1918 16 Beatpikd Tou Epyo <'Opdéag kai Evpudikn- pé £51 Abo-
ypagieg. 'H anAn olykpion T@v TEAEUTaiwy ME TV TERACTIA CELRQ
riv ABoypadiiy TOv Sskasmidv Tol 60 xai Tol ‘70 kai puoikd
pé Tic Tooeg and v 'EAMGSa éunveuopéves EAaioypadies, Bei-
yxvEL Oyl HOVO TRV TeAsiwon 1ol KaAMTEXVN, AAAG NEQIOTOTERD MV
oUoIQoTIKN Tou yvwptpia pg thv "EAlada.

Mywpipia pé v 'EAMGSa»> dvopaler O idog & KoxoOoKa Tnyv
npwtn EAANVIKG oipd Tav 26 MBoypadiv Tou, Nou douregs 75
xpovaw 16 1961, Tote otékeTan Y14 nMpwn $opa YONTEUPEVOS OTHY
abnvaikh dxpémohn, otole oeBacpous Ashgoig kai Ty 'OAupnia,
BAEMEL THV VNOWWTIKN Alywva, Xwpig va anooTpeel 10 BAEppa Tou
and 1o Bulavrive Muotpd., It 'Efvikd "Apxawohoyikd Mougeio
kai oté Moucsio ThAc Axkpondiews avaniaber v AavBavouoa
Kivnon tov apyaikdv koupwv, Tovile! Tv aparn BAIPN Twv popduv
oTic EAANVIOTIKEC EmTOpBiec oThieg, anodider ThHv £xotaon Tou
Alovioou, KaTamavetal TE o ué uid tanevi) tavaypaia. O popgeg
Sév £ival xafdhou dpuxa poucelaka éxkBéuparta, avriBera paiiora,
TO OKUAL TRAC "AKPONOASWS KOUVAEL QKON TAV o0pd Tou KU Evag
nahaiotic 1ol 'Efvikod Mouociou ouvexifel o0& Siadoxikég pacelg
v nponévnon. Ki' oi dpxaiohoyikol xwpo d&v anodidouv atogia,
ApXQOTANKTG Ta pvnueia, dAla nepiBaihovrar and 1a dika Toug
Bpayia kai dévipa, TAV MAdka Mol okappalwver oThv "Axkpomoin,
v katoika mod nepidaBaler ota épeima Thg "Agaiag. 'O Kokooka
ouvapnaletal and THV avarioiwtn otodg aidveg EAANVIKR guor.
Tav yvhiowoe olpavioThe S&v Neplopiletal and oV TONO, NNyaivel
othv Meyain ‘EAAGSa, otV KatwitaAwriki) "AmouAia, v =Bupa
e ‘EArGSacs, dnwe Aéel, dnou ouvavTd kai MAAl Tig wpaieg
EAANVIKES popdic oTd Mouoeio ol Tapavta.
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Ethv "Anoulia TonoBetsl TH 1963 6 Kokdoka TAv dpdon Thg
"OS000EIac, THC NPWTNE Meyaine oeipac ABoypadiav Nou £ikovo-
vpadel Eva Epyo ThAC apxardtnrag. Zé gapavia Tecoepa Baupaola
ox£dia EeTuhivovTan of nepimiaviioeg Tou '0ducota, oi napepBoleg
Tev Bedv ota Epya Téw AvBpwnwv, N Talaimwpn EMOTpogn oMV
noAunddnn ‘18akn. To pwpakéc oxédio Bupifsl TAV AAAn exeivn
uopdn The 'Odboosiac tol Kalavilakn, ayvworng GeBawa oTov
Kokdoka. ‘H 8aBeid peiétn tAg apxadtnrag BonBael Tov Kokooka
va Swogl véeo épunveisc oTd napnaiaie £nog. Kabe wma ounpukn
popdn yivetal kanoila adknyopia yia 1ov ¢radcodo Lwypadgo, oThv
oikeia Tou ypagn, nod £5woe TETOIQ APIOTOUPYRHATA 08 AGdl, onwg
6 "Hpodotog ki’ ol Gepuonuled.

'AxohouBei N sikovoypagnon TA¢ Slovuolakic yIOopTHG OToug
Batpaxouc 1ol "Aplotogdvn (1967-8), éunveuopgvng and a na-
pdotaon Tod Gedrpou Atéxvng otd Aovdive, ToU Epwrikod naboug
e NevBeoiieiag Tou KAdioT (1969), ToU Tpayikou OTOLXEIOU TWv
Tpwadwv Tol Eupimidn (1971-2). Eival afoonpeiwtn n EMUOVH
o0 KOKOOKaQ oTa EAANviKG 8fpata petrda 1o 1967. 'O EAhelbepog
kaAMTéxvne, nol Exhage yia 1a nadia t@v Baokwv 16 1937 kai
v Ol0yypwy 1O 1956 oTABNKE pEé MoAAoUC TpoOMoug OTO MAEUPO
The ‘EAMGSAC alTa Td xpovia. Ki' an’ adth Thv nAsupd SEv eival
doxetn N émhoyn tiv Bepdtwv. Oi MBoypagicg Tov Tpwadwv
Bupilouv Ti¢ Spapanikég nak Tpwadeg Tol Kakoyiavvn.

Aldonaptec Bpiokovral of £AANvIKES pviueg OTO TeheuTalo
iBlaitepa £pyo Tol Kokdoka. 'O Nryaocog, N Xipaipa, pa yuvaika
g’ Eva $idl, anodidouv kanoia EAANViKG naik dpxétuna. EdAoya
16 oxéS10 Evide kolupou Tol Kokdoka Eyive adicoa yia toug "Ohup-
maxkolc ay@vee To 1972 otd Movayo. Kabe énagph p' £vav "EAAnva
npooBéTel Naipole oThiv evaioBntn kapdia tou {wypagou. EneE-
HEIVE KAMOTE va $opésw TO ApXQIOEAANVIKO XAAKIVO Kpavog TG
ouAhoyfc Tou yid v anodeifn Ty EAANVIKA KATaoKEUR TOU Kpaviou
pou. K Giiote Lwypadios Tov £QuTd TOu OTOV TAPO pECA O Eva
EMANVIKD veEkpoTagpeio, dvapcca of pappapiveg emTupBieg oTn-
Aec, Sévipa kal nouhd. EoTuxde opweg yia pag dév {wypadile
akdun ota 'Hiwowa. Z1a Evevijvia Tou xpovia géroc viwbel TETOIO
odpiyog, Mol TeAewwvel pid véa EAANVIKR oeipa AiBoypadpiiv yid
tov MNava.

Mavvne ZaReAAapAaKng, apxaloAdyog
'En. kaB. Navemotnuiou "Audolpyou
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KOKOSCHKA AND GREECE

If it wasn't for some early poetic and pictorial hints of the 1910's, one
would be ready to accept that Kokoschka came to know Greece just
during the 60's. In 1915 Kokoschka published a poem of his with
the greek title «“AMweg pdrap-, accompanied by 5 early lithographs
and in 1918 his play “Orpheus and Euridice™ with & lithographs. A
simple comparison of the last with the vast series of lithographs of
the 80's and 70's and naturally with the many oil-paintings inspired
by Greece not only shows the artist’s perfection but also his per-
sonal acquaintance with the country.

“Acquaintance with Greece” is the name given by the artist
to the first greek series of his 26 lithographs on which he worked
when he was 75, in 1961, It is then thal he stands for the first time
on the Acropolis of Athens, enchanted, at the venerable Delphi and
Olympia, sees the island of Aegina without averling his look from
byzantine Mystras. In the National Archaeological Museum and in
the Acropolis Museum he remolds the latent movement of the
archaic Kouroi, emphasizes the untold sorrow of the forms on the
funeral hellenistic slylae, renders Dionysus’ ecstasy and finally deals
with a humble Tanagra figurine. The forms are not at all lifeless
museum pieces, on the contrary, the Acropolis dog 1s still moving
his tail and a boxer of the National Museum still goes on with his
training in succeeding phases. The archaeological areas as well, do
not show the monuments completeand archaic-stricken but they
are surrounded by their own rocks and trees, Plaka which climbs
on Acropolis, the goat which wanders on the ruins of the temple of
Aphaia. Kokoschka is enchanted by the unaltered, throughout the
centuries, greek nature. As a real humanist, he is not limited by
place, he goes to Magna Crecia, to the south italian Apulia, the “door
of Greece,” as he calls it, where he once again meets the
beautiful greek forms of the Tarentum Museum.

Kokoschka places the action of the Odyssey, the first and vast
series of lithographs which illustrate an ancient literary work, in
Apulia of 1963. In 44 wonderful drawings the wanderings of Ulysses
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untold, the gods’ interferences in men's works, the miserable return
to mostly sought-after Ithaka. The vigorous design recalls another
figure of IKazanizakes' Odyssey, unknown to Kokoschka, of course.
The deep study of antiquity helps Kokoschka to throw new light on
the very old epic poem. Each homeric figure becomes an allegory
for the painter-philosopher, in his familiar style, which gave already
such masterpieces in oil, as Herodotus and Thermopylae.

After that comes the illustration of the dionysiac celebration
from Aristophanes’ Frogs (1967 /8). inspired by a performance of the
Art Theatre in London, the erotic passion of Penthesileia by Kleist
(1969) and the tragic element of Troades by Euripides (1971/2).
After 1967, Kokoschka's persistence on Greek subjects is noteworthy.,
The free artist, who cried for the children of the Basques in 1937 and
of the Hungarians in 1956, stood in many ways on Greece's side
during all these years. From this poinl his subject seleclion is not
unrelated. The lithographs of the Troades recall the same dramatic
Troades by Kakoyannis.

Especially in his latest work greek memories are dispersed.
Pegassos, Himaera, a woman with a snake render some greek arche-
types, once more. It is well-understood why the design of a Kouros
by Kokoschka became the poster for the Qlympic games in 1972 in
Munich. Ewvery contact with a Greek adds new palpitations to the
sensitive heart of the arlist. He once insisted that | wear the ancienl
greek bronze helmet of his collection to prove the greek making of
my skull. Another time he painted himself in a grave in a greek
cemetery, among marble funeral stylae, trees and birds. Fortunately
for us however, he doesn’t paint at Elysium yet. In his nineties this
year, he feels strong enough to finish a new greek series of litho-
graphs having Pan as his subject.

John Sakellarakis, archaeologist
Honorary Professor of Hamburg Univ.
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TA TAZIAIA MOY ZTHN EAAAAA

‘Hrav otig¢ 6 "Anpihiou to0 1968 Svav 7y dyannuévn pou un-
tépa nébave tedciwg Eapvikd. Naviote eixa 1o ¢péBo dm Sév
8a pnopodoa va Bplokwum xovTd TN aUThH TAV Wpa Kai va
nou cuveBn. 'O Bavatog tne frav N {odepwrepn OTyun TAC
Lwng pou.

To kalokaipt 1ol iSiou xpdvou nijya oth Bidvwn kai ota
1eAn ‘loukiou dExTnra THV NpdoxAnon Tol kahol pou dilou
Andrew Macnab otiv "ABfva, va nepdow 1ic Sakonéc pou
othv 'EAAada. "Hrav i npwin pou Emioken £xel.

‘H mpwtn pou énagfl pé v ‘EArGda frav T vnoi ThAc
Atyivag — 0 vaog Thg Bedg "Agaiac. Eixa &N 1a yhunta 1ol
vaol ot1d Mouoeio oo Movayou kai npoonaBouca va ta dav-
Ta0T@ 0 autd 1O nepiBaiiov. "Eniong, O vade pol Rrav yva-
pigog and 1 ABoypagia tol Oskar Kokoschka mol npiv éva
¥POve Eixa Anoktioel. 'H ueyallTepn anokaAugn pou ATtav
10 pug — 10 pag TG 'EANGSag nod and 161e yepIdel TH Lwi pou.

Fopioa otAv "ABrfva kai £EmokéPpInKa TRV "AKpOnoAn.
Gapnwénka and Tolg vaoug Tneg. TH povadikn Tne Béon kai
010 BaBog duakpiva THv Alyiva. I kdBs ma and tic énduevee
emokégeig pou Eavayupmda otd pouoeio THS "AKPONGAEWS Oav
NPogKUVNIAC.

Mera agioa v "ABhiva yia va émokedBd TH MutiAfvn.
Kupiwg Tafidsuva pe Acwgopeio 1| Badila noAlAéc @wpec v
NuUEpa ouvavtavrag Toic mo akiayannroue avBpwnouc va Sou-
Aevouv O Ywpddia, aunéhia | ota kaikia toue. MNoté &év
gpeva ot Eevodoxeio. "Orvav €BAena Tolg xopols Touc OTHV
rorukf taBépva dpya 1 vixTta. O BoukoAiKdC KGopoC ToD Zei-
Anvod, Tav Zatupwv, To0 Alovigou Kai Tod Mavoe Eavalwv-
TAVEUE Kai Tote dovioa va wkataiaBaivw kai v avan@ thv
‘EAnvikn wypagikr. "Hrav pma onavia, Onépoxn &uneipia.
“Huouv o1d vnol tol Addvi kai The XAdne.
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“Orav yupioa oty "ABRva o ¢ikoc pou pé niye otolc
Ashpoug. Nwpig 10 mpwi nijya otiv Kaotaiia Mnyf va md
vepo., KaBwe & AAoe oYowdtavy navw an’ thy "Apdywla 16
HOVO ToU punopoUse v' AKOUON Kavelg NTav Ta KEAQIDNMATA Twv
noviudv. “Hpouv 1600 £0TuxfAc va Bpiokopal povoc O° auTdv
Tov iepd Tomo. Ti edhoynuévn povabia! "Apydrepa 16 1810
npwi katehixape otiv 'ItTéa otov koAno Tthe KopivBou kai
MEPATaME Toug md wpaioug EAai@ved nod eiya Noté 5.

Alyo apyotepa nipa 16 kapaBt dno tov Neipald yia Napo
kai Nafo. "Axkdun Bupdauar pE guykiviion 1o Tpayoud évidcg
YEpOU Tudhol ¢ Eva povaoTApt Ynia otolc Addouc, Mol pod
EQeEpe OTO vou THV «XaoUuA kai Aauid. tod Rembrandt —
™ Auvapn Tic Mouoiknc.

“Orav yupioa an’ adta ta vnowd katéBnka otiv Nelondv-
vnoo va émokedBm Tig Muxkiveg kai ™Mv "Enidaupo. "Avakd-
Aura TRV 'I8aKN, Kai Y auThv TO np@To pou taEidt oThv 'EA-
Aada eixe TEASIWORL,

"Huouv 1600 e0TUXAC Kai E0YVOPWY Mol Katadepa va 5@
Kai va Anoktnow gpneipia yid 1oo0a norkd an' adta nmod o
Oskar Kokoschka eixe aixpaAwTios: o1a oxédid Tou — T6 PHg
Kai o nveopa THS 'EAAGSac kai Toug Baupdoiouc avBpwnouc
MG, AuTd fpBe ocdv mapnyopd yid 16 xaud TAC ayannuévne
HOU uNTEépag. ;

To 1969 yopoa oty "EAAGSG yid va EMOKEQHD Kai Mail
v '18akn. Eixa Swadaoel v "Od000eia 16 xEipdva kai npiv
cMmyepnow va guvdéow ' alThv Tic MBoypadisc Tod Kokosch-
ka 8g€Anoca va dw 1 vnoi kaAutepa. Tore dpyioa va kataha-
Baivw yid nmowdw Adyo avoife 10 yiyaviio KUKAO TV Oxediwy
Tou pE 16 «Zalpa Kai "Axpidas. 'O¢eilw vé eixaplomiow Tolc
¢ihoug pou MNave kai Beatpikn Mparoou yia 1 Baupdoa ¢i-
AOEEVIO TOUG OTO Ixivo kai idwaitepa TOv Mavo mol pé O3n-
ynos pé 1o “Alegro ma non troppo” Tou oTd vnoi “ATokoc,
10 vNoi The MNnveldnne, otd Ixopmd kai 0 nolka GAla pépn
TG '18akng, 1@ dnoia {wnpd xpwudnioav kai THY Sk pou
"Odlooeiq.

Mé TAv siokaipia althig TA¢ émokéPewe othv "EAlada
eniong Eavayupoa otiiv Alyiva pé Todc ayanntolc pou Ppihouc
Honza koi Helenka and mv ayannuévn pou Npaya. Fla ta
EUYEVIKG Kal YEPATa katavonon Adyia Tou OTév Kataiovo The
Mpwng pou ExkBEocwe Epywv Tol Oskar Kokoschka 1o 1971
o10 Aovdive Tou eipm Babela Unoypewpévoc.

To 1971 pé kaAwowpioav otV "ABAva & piloc pou Andrew
Macnab pg ™ xapitwpévn ‘EAAnvida o0luyd tou, Kikh. Ne-
pagape pali Eva GAGkANpo ZabBBatoklpiako otd Solvio., Metd
nmiya oty apxaia Képivlo kai and mv Nartpa yi@ ma axdun
$opd yupioa oty ‘I8axkn. Tov dnoAowo xpdvo Thc Siapovic
Hou nepaca othv 'OAuvunia kal ota Bouva thc MNeionovvidou.
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Té 1973 niya pé kapadi and 1ov Neipai@ ot Zapodpaxn.
"Hrav &va £faipetika eoxamoro 1alid. Norté S&v Ba Eeyxdow
16 npwive nol £¢baca. 'O KANETAVIOQ HE rGAEOE va @ ™V
avatoAn To0 ARAouw and M yéjupa. KaBhwe ninoalape oT1o
vnNol pE TR ouvaprnacTikn Tou Opodeipa O nhog aveBaive oTH
dpoc Peyyapl, Kai 1oTe £AabBe xwpa mad AEEXQOTN iEpoTEAs-
otria: NepikukAwdBnkape and dchgivia nmou 1@ naxvidiopara,
A xapd, Ta nndfpata kai oi XAPOUNEVES GuwVEC Toug Mavw
ané g fpepn Badhacoa pé ocuvdapnacav. Td Bewpnoa xahd
oluwvo,

KaoBiwe mAnowGoape othv Kahauwtniooa & aépag yéuoe
pE TH yAukOTatTn pupwdia dpuwpatik@v eutav.To MAoio Eppite
dyrkupa £Ew oTG néhayoc kai pid Bapka pé kouma fpbe va
pac napn. Kardahaba 6w eixa ¢Bacel o' eva and 1d vnoud Tou
Navde. Ta tepactnia nmAatavia kai ta dpoocepd Bouvholwa pey-
pata, oi yiyavriolr Bpayol Kai 1a xpuod ywpagia pé 16 apa-
nooin W' éxkavav va aioBdvoum odv va Bpiokopal O KANoOIo
napadeico. Tod vnol otoAilouv anddvia kai ywaoepi. Kabe
npwi ué Sunvoloce & paiakdg fyoc and auétpnra koudouva-
Kia £voc konadiod and karcikia mol NepvoloE MNyaivoviag
ota Bouva, pali pg Tic yapaxtnplonikeés ¢wvec tol MNetpou
o0 Bookod. Td 1510 EnavalauBdavovTav 0av HOUOIKT EXKTEAEDN
kaBe Bpddu drav yiupillav. Kai mah S&v pnopodoa napd va
okedB® ™ Advaun tAc Mouowkng. Mepimhavidopouva o Gho
1O vNoi kai ouvavtodoa noAhoug aflayannroug avBpwnoug
nol pé Kaholoav OTa ONiTa Touc. T ueonuéo Eekoupaldpou-
va oTh okla yépikwy gAndv kai drouya 1@ mnBiopara Tdv
ayvannuévwy pou tHTdikiiy. ‘H peyaAitepr) pou Gpwe émbu-
uia ftav v' aveB® otd Opoc Peyyapl. 'O Nooedov, Agyeral,
&Ti and £xkEl navw napakoAouBnoe T paxn The Tpoiag. To
Gvelpd pou npayuparonoinfnke drav kanowo npwi & Nérpog ©
Booxkdg £¢Baoe NoAl vwpic pé 16 ydidapd tou, TO OKUAD TOU
Navo, kpatoviac neprfigava otd Gefl Tou xépl TH paykoupa
Tou. Kavape Enta @pec va okapdalwooupe oThv Kopdn. Aty
Unfpxe povomdrti. "And kel yndpeca va dw v 14N, AUt 0
guneipia Bad anoredf NAvToTE TRV MO AEI00NUEIWTN ERMELRIA
an’ dhec Tic 'Obuoceiakéc Nepimhavhoslg pou. KaBwe ave-
Baivape, & Navog Zwvtaveue 1o oxedio To0 Kokoschka 'O
IkoAoc ToU Bookol» ot1d Mouoeio "Axkponohews. AUTR N evho-
vnuévn pépa £¢race otd anoxoplPwud Tne otav O MNérpog
pol Xapioe ™ payxolpa Tou, NMod Ba pé ouvipogeun navra,
dnwe kai 10 «AgAgpivi» tol Kokoschka. 84 eipat navrore £0-
ywopwy otov Métpo mol pé nAye otdv Dikd. pou “Olupno.

"An' ékel tafidewa ot Zdpo, Onou awkdpa oi GvBpwnol
ouveyifouv kai ¢ndyvouv adTa ta Spopga, neprigava oka-
pua. Eida dupuydahéc, aypiokarowka, npofara, yaiboupaxia kai
noAAd aypicholiouda. Eivan Eva eiduddiaxd vnoi pé Bauvua-
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g Yapua kai Kpaoi. 'Ynipxe drépa o nepipnuog vade TAC
“Hpacg.

To ¢pBivonwpo too 1974, pé Touc Qilouc pou Kikn kai
‘Avdpea favayupioa otoug AsAgolc kai avakdiuya Thv "Apd-
xw8a — TN ypadguki niateia pE TOV MAGTAVvO Kai OAO TOV
KOOpo va xkaABetan O okid tou mivovrac ollo R kadé, Kai
OTOV A£0a TN uwowdid 1ol kapuévou Euhon

Aiyo apyotepa E¢euya dnd v "ABRva pé Azwdopcio yia
THY Avdpitoaiva, Eva XapITwREVO Xwpld ota Bouva thc NeAo-
novvhoou, an’ onou fBeha va emokedBi 16 vad twv Baoowv.
Eiya &0 ™ {weodpe tou ord Bpetravikd Mouosgio tol Aov-
divou. "Orav E¢pBaoca oThv Neploxn Apya 16 andyeupa Eonaoe
ua ¢oBepn BucAha pé kepauvouc, olvveda mol Tafidsuav
YOpYa Kai xaunAd, Mavw an’ 1a kegakia pac, aoTpansc kai
Katappaktwdn Bpoyn. "Eonsuca va npogulaxBE oTd kaTta-
$uyic Tou ¢$ulaka kai Eyiva pdptupac oto poBopd Spdpa
1ig NevBeoiieiag. "Ortav & oupavoc EckaBapios ano 14 olvve-
¢a kai ¢ nAog mow Baoileus KOOUNOE TO vao, f £iphvn sixe
enaveABel. 'O dgpac frav yeuaroc ueé 16 dowua 100 Sevdpo-
AiBavou, Bupapiod, pupTiag, piyavng kai To0 Bpeppévou xa-
parog. Bmokdpouv pdévog pnpoota ¢ adth T Bcia mopdora-
on. "Ortav yupioa otiv ‘Avdpitoawva kai THv cipnvikn wh
TOU Xwpoo, TOTE Natousa nail otn yi.

Kardémv, O Spdpog pou p' &bAynoce oth Indpin Kai 1o
MuoTtpad.

Kabwe dpyioa v' aveBaivaw o1d Ppaykikd Kaotpo tav Bi-
Aapboulvwv guvavInoa ma yeAwva nold nepvoloe TH povo-
natn nou dxohouvBoloa kai karevBuvdtav o8 pa Touga ayplo-
Kukhauiva, Kabnoo wkarw xai napaxkohouBnoa 1o Bapd kai
enionuo puBud tne. Eipan BéBaiog 6T fArav évac Seltepoc
KaAde oiwvog. Bphka 10 Muotpd tuliypévo o Atuoodaipa
HUOTIKIOTIKT kai MoAD ocuykivnowaxr, kai 1 Béa npde AV
nediada e INApTng ocuvapnactikh 100 nod va ool KoBe:
v avaca. Mavtol podid Kai Asukn pododagvn.

‘ArololBnoa tov Talyero we ™ Mavn., "And td Mobzio
Ekava EeExdpopéc othv ‘Apednodn, ‘lepolpéva kai “Alkxa.
‘Exeivol oi nahieuxor mopyolr! Metd ward pfAkoc toU kOAnou
Mg Megonviag ynia oty Kapdapiin. To takid pou oty Mo-
vepdaold, NednoAn kai "Apxayyeio g’ £kavav va nepaow and
Npayuanka "Apkadika Tonia ofnou guvavinoa Tolyyavouc nod
{oucav Ot OpOpPPEG TEVIEG — TO XQMOYEAG TOUC HOU PEVEL
AANOHOVNTO.

Kata 1o 1éhog autold tou tafidiol f Kikh kai 6 "Avipéac
pé niyav oty 'Epétpla kai otd Mouogio Thg Xaikidag omy
ElBowa, kaBwg fBela va d@ tov «Onoéa kai "Avnionns anod
16 vad Tou "AnciAwva. Eixa napakociouBnoer THV nivaka 1oo
Kokoschka otic noAkéc ¢aceig i dnuoupyiac Tou kKai HTav
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HIG SUYKIVION yia péva va o 10 yAUNTO KOppaTn Kai 1o Tomo
e ‘EpeTpag.

Tév ‘lodvio oo 1975 Eavayopioa oty "EAAGSa pé ua
Exbpoun otd MeTéwpa kai 16 MEtooBo ota Bouva g Mivoou.
‘Apyotepa N Kikf pé Encioe va ndaw othv Kprtn. Agv fluouv
1600 npdbupoc OTHV apxh va EmoxkedBw Eva 1000 PEYAAD
vnoi yiati gixa ouvnBiger va ayana 1a JIKpoTEpa, Onou uno-
poldoa va nepnatiow and 1 pid axpn Tou vNowo g THYV aAAn,
énwe €xava ot Zapobpaxkn. 'H odotaon 1ng opwe katdinge
va yivn gid GAAN Akéun KaAAITEXVIKR KQi QvBpuwmivn Eunepia
nou dév fBeAa va £ixa XAacel.

'EmokepBnka 1 AuTik nAsupd TRC KpRtne. nepignun
Y1 T puoikn Spopdd kai tolg Piackevous avBponous tne.
‘Ano o PéBupvo emokedlnka 10 "Apkadl wai tehixd £draca
010 KaoteAhl Kwooaupou. lMépaca pEpeg OTIC peEMEC AKTEC
g Paldocapvag pepBalovrag kai palclovrac koxGiia. ‘O
PiAog HOU O "AVTVNG ME NAYE PE TO KalKl Tou OTO Epnuoviol
MpapBouooa pé 10 emBANTIKG BeveTind KAOTPO Kal kaklunnoa
OTOV KOANMO Tnyavi. Metd népaca 1a Bouvd yid va Emoxkepdm
TN Xwpa ZQaxiwy Onou Eueva oTo suxamoto Levodoyeio Se-
viag kai £ida 1@ To00 MoAAG Yapla kaidotakole nol eixe
Cwypagios 0 Kokoschka.

Méow tol @Ppayxokaotedhou kai ToU InnAod pé  TiC
nnyeg toug tafidea oth Pawotd, ‘Ayvia Tpiada, MNépruva kai
Kvwood, ' aotd 1o onueio 8éhw va eUxaploThiow Tov KaAd
HOu KPNTIKO OuvTpOgO and Ta B8adn TAC kapdiGc pou yia Tic
PpovTIOES Kal Tig odnyieg Tou mol Exkavav va npayparonot-
nén autd 16 aAnopdvnto tagidi. Mévo oté Téhog Tol Tafibiod
Hou BeAnca va émokedBd 106 Mouocio 'HpakAeiou yia va &@
Toug Bnogaupodg Thg Mivwikhe Téxvne. "Orav dgnoa Thv Kpnin
ExAaa.

AUTEG 0i ypaupég nol guvodelouv THV EkBeon alTh eival
N Taneivh pou npoogopd otdv Oskar Kokoschka yvia 1a 90 tou
XPovia Kai N €0Xn pvou vé TOV OUVTPOGEUOW OTd EPYO Tou
‘Agigpwpa otnv ‘EAAada-. AUTES eival & SIKOS pou BipyiMoc
Kai TOv 20X aploT) nod poo Gvolke 1@ pana.

'‘Embupl va suxaplotiow T1ov SoxkTopa A, (lamadtauou
via tOv adBdpunto £vBouciaopd Tou yiI' autn mv £xBeon nol
HoU EBWOE TOON yapa kai tov SokTopa LA. ZakeAAapakn tou
‘Efvikol 'Apxaiohoyikol Mouosiou "ABnvav yia TV npdtaocn
Tou va ékBEow Tic MBoypadire kai Ta oxédia yia v "EAAGSa
to0 Oskar Kokoschka.

@éhw énione va cuxapiothow toug: Gotthard de Beau-
clair, Gertrude Fehr, KaBnynty O. Kokoschka xai 1 yuvaika
1ou Olda, Heimine kai Erich Kreuzer, Barbara Lloyd, Kiki kai
Andrew Macnab, J.S. Trofimovs xkai T yuvaika tou Kerry,
Ka8nyntn Friedrich Welz kai Edi Wollensberger noo ouvéBahav

27



12

140, 141

4. 13
15, 144
130

23

28

TOU0 NMoAU OTd va yivn alTth f ExBeon, pE 10 Bepud évBouoia-
opd Kai T yevvaiddwpn $ihia Toug.

'_réhr::-i; BEAw va elxaploTiow Tov Sdktopa R. Strong Alcu-
Buvtn Tto0 Mouoeiou Biktwpiac kai 'AABEpTou OTH Aovbivo,
TOV fﬁﬁnmpu C.M. Kauffmann, AieuBuvh Tog Tufuatoc Xapa-
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MY GREEK JOURNEYS

It was on the 6th of April 1968 when my beloved mother died
quite unexpectedly. That | could not be near her in that moment
of life | had always feared - and it had happened. Her death was
the darkest hour in my life.

In the summer of the same year | moved to Vienna and at
the end of July | followed the invitation of my good friend Andrew
Macnab in Athens to spend my holidays in Greece. It was my
first visit to Hellas.

My introduction to Greece was the island of Aegina - the
temple of the Goddess Aphaea. | had seen the sculptures of
the temple in the Munich Museum and tried to imagine them in
these surroundings. The temple was also familiar to me from
the lithograph by Oskar Kokoschka, which | had acquired a year
before. The greatest discovery | made was the light - the Light
of Greece, which fills my life from then on.

| returned to Athens and visited the Acropolis. ! was over-
whelmed by its temples, ils unique position and in the distance
| saw Aegina. To the museum on the Acropolis | returned on each
of my subsequent visits, like a pilgrimage.

Then | left Athens to visit the Island of Mytilene. Mostly |
travelled by bus or walked many hours each day meeting the
most charming people working in the fields, vineyards or at
their boals. | never stayed in a hotel. When | watched their dan-
¢ing in the local taverna, late at night, the bucolic world of Si-
lenus, Satyrs, Dionysos and Pan came alive and | began to ap-
preciate Greek painting. Il was a superb and rare experience,
| was on the island of Daphnis and Chioe.

When | relurned to Athens my friend ook me to Delphi.
Early in the morning | walked to the Castalian Fountain to have
a drink of water. As the sun came up over Arachova all one could
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hear were the birds. | was so happy to be alone in this sanctuary.
What blessed solitude! Laler in the morning we went down to
Itea on the gulf of Corinth and passed through the most beautiful
olive groves | had ever seen.

Shortly after | left by boat from Piraeus for Paros and Naxos.
I am still moved by the singing of an old blind man in a monastery
high up in the hills, which reminded me of Rembrandt's “Saul
and David” — the Power of Music.

When | returned from these islands | went down the Pelo-

ponnesos to visit Mycenae and Epidauros. With a discovery

of the Island of Ithaca my first Greek Journey had come to an
end.

| was so happy and grateful to have been able to see and
experience 50 much of what Oskar Kokoschka had captured in
his drawings - the light and spirit of Greece and its wonderful
people. It became the consolation for the loss of my dear mother,

In 1969 | returned to Greece lo re-visit Ithaca. | had read
Homer's Odyssey during the winter and before | attempted to
acquire Kokoschka's lithographs to it | wanted to see more of
the island. Then | began to understand why he opened his gi-
gantic cycle of drawings with the “Lizard and Grasshopper”.
| have to thank my friends Panos and Bealrice Gratsos for their
generous hospitality in Skinos and Panos for taking me with
his “Allegro ma non troppo’ to the Island of Atokos, the island
of Penelope, to Skorpios and many other places in lthaca, which
set the tone for my Odyssey.

On the occasion of this visit to Greece | also re-visited the
Island of Aegina with my dear friends Honza and Helenka from
my beloved Prague. For his kind and understanding words in
the catalogue of my first exhibition of works by Oskar Kokoschka
in London 1971 | am still indebted.

In 1971 | was welcomed in Athens by my friend Andrew
Macnab and his charming Greek wife Kiki. We spent a long
weekend together at Cape Sounion. Then | went to ancient
Corinth and from Patras | returned once more to Ithaca. The
rest of my stay | spent in Olympia and in the mountains of the
Peloponnesos.

In 1973 | went by boat from Piraeus to the Island of Samo-
thrace. It was a delightful trip. | shail never forget the morning
of my arrival. | was invited by the captain to watch from his bridge
the sun rise. As we approached the island with its dramatic
mountain range the sun came up over Mount Fengari and then
an unforgettable ritual took place. We were surrounded by
dolphins, whose playfulness, joy, leaps and happy noises above
a calm sea thrilled me no end. | considered it a good omen.

When we approached Kalamiolissa the air was filled with
the scent of delicious herbs. The boat dropped anchor out in

29



145, 7

19, 20
24, 28

98-107

30

the sea and a rowing boat came lo fetch us. | realized | had
arrived on one of Pan's islands. The huge plane-trees and re-
freshing mountain streams, the gigantic rocks and golden corn-
fields made me feel like being in a paradise. The island is bles-
sed with nightingales and jasmine. Every morning | was awake-
ned by the gentle sound of innumerable bells from a herd of
goalts which passed on its way into the mountains, accompanied
by the curious noises of the goatherd Petros. There was a repeat
performance each night when they returned. Again | had to think
of the Power of Music. | wandered all over the island and met
many charming people who invited me to their homes. | had my
siesta in the shade of ancient olive trees and lislened to the
chirps of my beloved cicadas. My greatesl wish hpwever was
to climb Mount Fengari. God Poseidon is supposed to have
watched the battle of Troy from up there. My dream came true
when Petros, the goatherd, turned up quite early one morning
with his donkey, his dog Pano and in his right hand proudly
holding his magura. It took us 7 hours to climb the top. There was
no path. From there | was able to see Mount Ida. It will always
be the most memorable experience of my Odyssean Wander-
ings. During our ascent, Pano became Kokoschka's drawing
of the “Shepherd’'s Dog™' in the Museum of the Acropolis. This
blessed day was crowned by Petros presenting me with his
magura, which will accompany me until the end of my days as
will Kokoschka's “Dolphin™. | shall always be grateful to Petros
for having taken me to my Olympus.

From there | travelled to Samos, where they still build these
beautiful proud boats. | saw almond trees, wild goats, sheep,
donkeys and many wild flowers. It is an idyllic island with deli-
cious fish and wine and the temple of Hera.

In autumn of 1974 | returned with my friends Kiki and
Andreas to Delphi and | discovered Arachova — the delightful
plateia with its plane-tree and all the people sitting in its shade
having their ouzo or cafe and in the air the smell of wooden fires.

A little later | left from Athens by bus for Andritsaina, a de-
lightful village in the mountains of the Peloponnesos, from where
| wanted to visit the temple of Bassae. | had seen the frieze of
Bassae in the British Museum in London. When | arrived at the
site late in the afternoon a fearful thunderstorm broke with low
and fast-moving clouds, thunder and lightning and torrential
rain. | had to take refuge in the attendant’s shelter and wilnessed
the fearful drama of Penthesilea. When the clouds cleared and
the setting sun graced the temple peace was restored. The
air was filled with the scent of rosemary, thyme, myrtle, origanum
and damp soil. | was alone with this divine performance. When
| returned to Andritsaina and its peaceful village life | came back
to earth.
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Then my way took me to Sparta and Mystra. As | began my
climb to the Frankish Castle of the Villehardouins | was greeted
by a tortoise, which crossed my path and headed for a patch
of wild cyclamen. | sat and waltched its solemn purpose. | am
sure it was another good omen. Mystra | found mystic and very
moving and the view on to the plain of Sparta breathtaking.
Everywhere rose and ivory coloured ¢leander.

| followed the Taygetos Mountains to Mani. From Gythion
| made excursions to Areopolis, Yerolimin and Alika. Those
white towers! Then along the Gulf of Messenia up to Kardamyli.
My trip to Monemvasia, Neapolis and Archanghelos took me
through truly Arcadian countryside where | met colourful gipsies
living in beautiful tents — | can hardly forget their smiles.

Al the end of this journey Kiki and Andreas took me to Ere-
tria and the Museum of Chalkis on the Island of Euboea as |
wanted to see “Theseus and Antiope” from the temple of Apollo.
| had seen Kokoschka's painting in its many stages of creation
and it was moving for me 1o see the fragment and the site of
Eretria. )

In June 1975 | returned to Greece with an excursion to Me-
teora and Metsovo in the Pindus mountains. Later Kiki persuad-
ed me to fly to Crete. | was reluctant first to visit such a big island
as | had grown to love the smaller islands where | could walk
from one end to the other as | did in Samothrace. However her
recommendation turned oul to be yel another artistic and hu-
man experience | would not have wanted to miss.

| visited the western half of Crete, famous for its natural
beauly and its hospitable people. From Rethymnon | visited also
Arkadi and finally arrived in Kastelli/Kissamou. | spent days
on the honied beaches of Phalasarna dreaming and collecting
shells. My friend Antonis took me with his boat to the deserted
island of Gramvoussa with its imposing Venetian fort and | swam
in the Bay of Tigani. Then | crossed the mountains to visit
Chora Sfakion, where | stayed in the delightful Xenia hotel and
saw the many fish and lobster Kokoschka had drawn.

Via Francocastello and Spili with its fountains | travelled
to Phaestos, Haghia Triada, Gortys and Knossos. At this point
| wish to thank my good Cretan companion from the bottom of
my heart for his care and guidance which made this memor-
able journey possible. Only at the end of my trip did | want to
visit the Museum of Herakleion to see the treasures of Minoan
Arl. When | left Crete | cried,

These lines accompanying this exhibition are my humble
offering to Oskar Kokoschka for his 90th birthday and my wish
to join him in his *Homage to Hellas"”. He is my Virgil and | have
to thank him for having opened my eyes.

| wish to thank Dr D. Papastamos for his spontaneous
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enthusiasm for this exhibition which warmed my heart, and Dr.
J.A. Sakellarakis from the National Archaeclogical Museum
in Athens for having suggested to show my lithographs and
etchings of Oskar Kokoschka's Greece. My thanks are also due
to the following for their heart-warming enthusiasm and gener-
ous friendship, which have contributed so much to make this
exhibition a memorable one: Gotthard de Beauclair, Gertrude
Fehr, Professor O, Kokoschka and his wife Olda, Hermine and
Erich Kreuzer, Barbara Lloyd, Kiki and Andrew Macnab, J.S.
Trofimovs and his wife Kerry, Professor Friedrih Welz and Edi
Wolfensberger.

Finally | wish to thank Dr. R. Strong, Director of the Victaria
& Albert Museum in London, Dr. C.M. Kauffmann, Keeper of the
Department of Prints, Drawings and Paintings and his assistants
Miss Tina Huntley and Miss Susan Lambert and all my good
friends at the V. & A. for their valuable assistance in making this
exhibition possible.

Reinhold, Count Bethusy-Huc
Nussdorf, December 1975,
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1 Amor and Psyche, 1955, Lithograph
2 Selfportrait, 1956, Lithograph

“Homage lo Hellas™, 1964. Lithographs
Woman Mourning
Acropolis |

Siren

Hygeia |

Shepherd's Dog

Delphi; Castalian Fountain
Dionysos on a Donkey

10 Dancing Girl

11 Olympia

12 Aeginall

13 Acropolis I

14 Mystras

15 Blond Ephebe

0D oo~ O Uh & LD

“Apulian Journey™. 1964, Lithographs
16 Mule Cart in Matera

17 Village with Columns in the Foreground
18 The Donkey Ciuccio

19 Almond Trees

20 Two Sheep, Two little Pigs

21 Three wild Boar

22 Olive Grove

23 Young Couple dancing

24 Ship, Thick as a Whale

25 Two Fish and a Lobster

26 Swordlish, mansize

27 Giant Lobster and Fish

28 Ship like a Dolphin

29 HKore

30 Donkey with Cart

31  Fish and Lobster

42 Four wild Boar

33 Young Apulian Woman
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“Odyssey”. 1965, Lithograpns

34 Lizard and Grasshopper

35 Pallas Athene

36 Council of the Gods

37 Athene fastens her golden sandals

38 Hermes on his way to Calypso

39 Calypso and Odysseus

40 Odysseus shipwrecked

41 Odysseus meets Nausicas

42 Athene accompanies Odysseus to the Palace of the King
43 Odysseus implores Queen Arete lor protection
44 Demodocos sings of the deeds of Odysseus
45 Polyphemus

46 Circe turns the men into Pigs

47 Circe speaking to Odysseus

48 Sacrifice for the Dead in Hades

49 Tantalus and Sisyphus

50 Sirens

51 Scylla and Charybdis

52 The Slaughter of the Holy Cows

53 Odysseus awakening after his landing in Ithaca
94  Alhene disguised as a shepherd boy

55 Athene lifts the Fog and unveils Ithaca

56 The Watchdogs attack Odysseus

57 Athene orders Telemachus to return home
58 An Omen for Telemachus

59 Odysseus and Telemachus in the shed of Eumaeus
60 The Suitors hurry to the port

61 Penelope’s accusalion

62 Odysseus mocked by Melantheus

63 The Dog Argos recognises Odysseus

64 Antinoos throws a stool after Odysseus

65 Odyssous struggles with the Beggar lros
66 Penelope and Eurynome

67 Penelope appears in front of the Suitors

68 Odysseus recognized by Eurycleia

69 Penelope’'s Dream

70 The Laughter of the shameless maidens

71 Ddyssaus with the Bow

72 Ddysseus kills Antinoos

73 Odysseus after the victory over the Suilors
74 Penelope’s Doubt

75 The newly Wedded

76 Yet anolher Separation

77 Eupeithes causes another uproar

78 Atlhene making Peace

79 Pegasus. 1966. Lithograpn

80 Hermes. 1969, Lithograph

81 Longevity. 1968. Lithograph

“The Frogs". 1969. Dry-point Etchings
82 Imaginary Portrait of Aristophanes
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Dicnysos disguised as Heracles and Xanthias with the Donkay on his
shoulders

Dionysos and the heavily laden Xanthias near the Sea of the Dead

The Frogs

Dionysos and Xanthias encounter Empuse. Appearance of the Choir
of the Initiated

Scene of Castigation. Dionysos and Xanthias are chastised in lurn
Dionysos, Aeschylos and Euripides make their offering before the
Contest

The Dispute

The Judgement of Dionysos

Pluton prevailing on Dionysos to adjudicate the Contest

The Tribunal. The Contest is announced by the Choir to the Spectators
Exodus

Kouros |. 1970. Serigraphy

Kouros Il. 1970, Lithograph

Greek shows a Youth a Temple. 1870. Lithograph

Achiles above the precipice. 1969. Lithograph

“Panthesilea’, 1970. Dry-point Etchings
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Panthesilea

Penthesilea on the battle field of Troy

Encounter between Penthesilea and Achilles on the battle field
Achilles horses shy at the precipice

Penthesilea is thrown from her horse while in flight from Achilles
The Dialogue of Penthesilea and Achilles

Penthesilea announces her decision to lake up Achilles’ challenge
Penthesilea attacks the fallen Achilles

Penthesilea in her Rage seizes the dead Achilles

Penthesilea killing herself

“The Women of Troy. 1973, Lithographs
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Hector's Helmet

Hector's body dragged by Achilles” chariot

Andromache mourning over Hector's body

Epeios, lhe maker of the wooden horse

The men from the wooden horse enter Troy

Priam 15 slain at the altar in his palace

Hecuba's lament over the fall of Troy

Chorus of the caplive women

Kassandra prophesies disaster for the viclors

Kassandra is led away to Agamemnon’'s ship

Polyxena is sacrified on the tomb of Achilles

Andromache with Astyanax in her arm. Talthybios demands the sur-
render of Aslyanax to be thrown from the walls of Troy

Hecuba accuses Helen as the cause of the war and asks for her death
The body of Astyanax is brought on Hector's shield

Hecuba turns away from burning Troy

His Beatitude Benedictos | Greek Qrthodox Patriarch of Jarusalem.
1973/1974. Lithograph
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“Greek Skelchbook. 1970. Published by Verlag Edition Bucher, Luzern

24 Reproductions of coloured pencil drawings

124 The Archaic Temple of Apollo in Ancient Corinth

125 Painled pottery Metope from a Doric Temple.

126 Horse and Chariot on a geometric Vase and Statuette of Athene

127 Relief depicting offering to Pan and the Nymphs

128 Battle of the Gods with the Gianls

129 Theseus and Antiope from the temple in Eretria

130 The three-bodied Typhon from the ancient lemple of Althene in Athens

131 Archaic Kouros — Meégara

132 Hermes, Irom the base of a column from the temple of Artemis in
Ephesos

133 Female figure, from the base of a column from the temple of Artemis
in Ephesos

134 Siren with Tympanon

135 Head of a bearded man

136 Kore

137 Archaic Kouros from the Sanctuary of Apollo Ptoios

138 Fragment of an archaic stele

139 The Poseidon Temple in Cape Sounion

140 Dead Call's Head in the meat market of Aegina

141 Grazing Donkeys on Aegina

142 Kouros from Thira

143 Youth

144 Blond Ephebe

145 Shepherd's Dog

146 Baltling Greeks from a monument in Xanthos

147 Battling Greeks from a monument in Xanthos
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Young Couple dancing
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Lizard and Grasshopper
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Sacrifice lor the Dead in Hades
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Athene lifts the fog and unveils Ithaca
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Odysseus mocked by Melantheus
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Eupeithes causes another uproar
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Pluton prevailing on Dionysos lo adjudicate the Conlest
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Greek shows a Youlh a Temple
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His Beatifutde Benedictos | Greek Qrthodox Patriarch of Jerusalem
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