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H ZyoMi Mopaity mov ovp-
nMipwoe @étog 50 xpévia Aer-
tovpyiag, KOAVTTEL pE Ta TPO-
ypappata tng oAdékAnpn TV
kAipaka g eYKOKALaG EKTai-
devong, and 1o Nymayoysio
©g 10 TEAOg TOoL Aukeiov.
‘Ola avtd Ta Ypévia macyi-
Cer, exToG and Tig anapaitnteg
YVOOELG, VO TPOCEPEPEL OTQ
raudié kon T1g Paoctkég apyé
Yo pia ovveldnTy cuppetoxn
ot {oni Tov témov pag.

TV avté diver aitepo Pa-
Pog oTIg OYOMKEG SpaoTnpLo-
teg mov ovuPdilovv amo-
@aoioTiKd T600 oTn Sapdp-
QOON TOV YAPAKTHPE KAl TNG
mpocwmikdTHTAg 0G0 KOl
otV kaAliépyeia Tov GUALO-
yikob mvedpatog. ‘Etot, ToA-
KNOE Ve £100YaYEL 6TO GYOAL-
k6 mpéypappa kKar T padn-
Tk {01 tpoTonoplakoig Be-
opoig dmwg ot pabnTikég Kot-
vétnTEg, ot Spihor eEwoyoht-
KOV EVOLAQEPOVTIOV, TO OYO-
Mk6 Béatpo, xar mapdAinia
va avaBewpricer o mapado-
OLaKO MEPLEYOPEVO KAL TIG KO-
Biepopéveg pebddovg Sidacka-
Mog Bacikdv pabnpdtov 6-
nog ta Néa EAAnvikd, ta Ma-
Onpotikd, ot Ghdeg Betikég
EMOTHHEG Kat T AyyAikd.
T TV olokAtipoon Tng mat-
daywyikng tov mpoomdberag,
QVanTOOGEL PE KEVTPO TIG avh-
YKEG KOt Ta EVOLaQEPOVTQA KG-
6e madrod, pua 1daitepn oyé-
on petafd pobnrav, daokd-
Aov kat Yovéwv n omoia oho-
KATPOVETAL PE TN CLOTNHATIL-
K1 YOYOAOYIKY Tapakorovdn-
o1 KOl TO TPOYpappue Emay-
YEAHATIKOV TPOCAVATOALGHOV.
Ta anoteAéopata avtig NG
BovAerdg gaivovtal 1660 and

idpuoe emiong v «Empdp-

Pwon» Tov opyavdvet eEwcyo-

AKG eKTaIdELTIKG TpOyPap-
pata kvpiog y modid oyo-

Mkfg nhikiag. Me ta mpo--

Ypappota avTd emdLdKel va
cupmAnpdoer T pOpEwon
Kal ayoyr mov mapéyetal and
10 Kavoviké oYOMKSO mpo-
ypappa ot TOpelg Omwg Ot
nAekTpOVIKOi LTOLOYIOTEG, O
Betikég emotipeg, ot Eéveg
yhdooeg, ot abAntikég Spa-
ompiéreg, kKA. EEailov n
Emuépewon éxer avantoet
iaitepn dpactnpidnta ot0
XHPo TNG pETEKMAISEVONG TOV
exnardevtikdv. ITpog myv xa-
1e0Buvon vty ovvepydletal
pe 1o Orff Schulwerk Center
Salzburg g Avotpiag kot
mapéyel o€ SuoKAAOVG Kat Ka-
Onyntég povoikiig évav diet
KOKAO OTOLS®MV HOVGIKOKLVN-
Tkt ayoyig.

Me 10 Lesley College Gradua-
te School (Massachussetts) op-
Yavdvel 6TOLdEG EIIKTIG ay®-
¢ Y@ EKTOISELTIKODG TTOL
BELovv va e1dikevtovV OF pe-
0680vg avtipetdmong 18-
KbV pabnotakdv mpoPAnud-
tov 1 yevikdtepa, va eppa-
Bbvovy  oTig  Tadaywyikég
GTOVdOV.

H Zyolj Mopait oto Eexi-
vnpa g Kavovpytag S0etiag
g Long g ekakorovbei va
TIOTEVEL KQL VO TNPETEL TOUG
016 0VG TTOL £lyE OpApATIOTED
o Avtovng Mopaitng «To
Iyokeio pag Exer okomd va
Stapopedver  ohokAnpopé-
voug avBpdmovg pe yePS om-
MO, HE OTEPEEG YVOOELS, ME
Tipo Kot woyvpd yapaktipa,
avBpdnovg pe miotn kot ayd-
7 yw v EAAGda, ovver-
dnta ivtuzgéxgﬁ GTO KO-

they maintain with the school,
both individually, by sending
their own children here or
joining the staff, and collec-
tively as members of The Mo-
raitis School Alumni Associa-
tion.

In 1972, The Moraitis School
founded the Centre For Mod-
ern Greek Cultural and Edu-
cational Studies, a non-profit
organization whose aim is to
contribute to the cultural life
of Greece in the broadest sen-
se. Its present activities include
study and lecture courses for
adults in fields such as Lite-
rature, Art, Histofy and the
Social ~Sciences, exhibitions
centering on major aspects of
Modern Greek life (develop-
ments in education, the press,
.politics, architecture, etc.), the
publications, in Greek of origin-
al works and translations dee-
med necessary additions to the
national bibliography  but
which, owing to their special-
ized nature, have a limited
appeal and are not considered
viable propositions by commer.
cial publishers.

In addition, The Studies Cen-
tre has for the past two years
been offering a university-lev-
el programme of studies in
the fields of History, Histo-
ry of Art-Archaeology,and Geo-
graphy in conjunction with the
Sorbonne, which has agreed
to enrol those who complete
their courses in Athens in the
3rd year of the corresponding
school in Paris.

In 1982, The Moraitis School
also founded «Epimorphosi»
which organizes extra-curricu-

lar courses, chiefly for child-
ren of sch

These pro-

nediov Spaong avtig TG evep-
yeag.

Agv gival VROTIUNTIKG OTL TEP-
va and T ayvdapia evog mpo-
BAnuatiopod an’ tov omoio
népace Mdn n odyyxpovn Té-
xvn. Avtifeta, 6tav mPocE-
Eope 611 dev akohovbei Etor-
peEG pop@Ec aArd Kdver TN
Onteia Tng povn, akorovbd-
vtag o1ddia pag avtoyvesiag,
av mpoypatikd eraAnfevetal
6t to £va mPOPAnpa yivetar
pila yia 10 GAro cav Byaivel
and péoa pag, T0TE an’ avtdv
10 dpépo avoiyer v mpoo-
nuky prag eEEMENG mov pog
evdlagpéper va mapakorovdii-
GOUHE Yl va doUpE ©¢ mOolo
onpeio évag dvBpomog pe Ev-
nvia ovveidnon kot BéAnom,
pmopei va ™ @Tdoet.

EAévn Baka)é -Katdloyog
Exbtotog, Nieg Mopoic- 1972

When 1 first saw her work |

-some natures mortes-two char-
acteristics which immediately
defined her were quite evident:
a vivid chromatic motion and
a perception of space as a
field of action for this energy.
It is not underestimating her
to say that she is going
through a stage of questioning
and exploring, through which
modern art has already passed.
Quite the contrary, when we
observe that she does not fol-
low ready forms, but is serv-
ing her own apprenticeship,
alone, going through the pro-
cess of self-knowledge by de-
grees, if indeed it be true that
one problem becomes the root
for another, when it rises from
within oneself, then by this
road opens up the prospect
of a development which will

™G neptodov NG Loypagikrig
mg.

Beatpikn Znnladn
-Ipéroyog ExBioewc- 1980

From mechanical writing Chri-

stina Zervou selects only the
image of the different phases
involved in its operation. She
is not interested in the writ-
ing process itself. She takes
the function as a fact and
transforms the image into paint-
ing.

Therefore her work does not
start from the elaboration of
a concept but from the paint-

| er’s visual sensitivity and her

response towards the object.
Mechanical writing is but an
image of modern environment.
A modern representation. The
analysis of computer diagrams
is not made with the intention
of obtaining information.

The picture functions self-suf-
ficiently on square tablets when
the seismographs and cardio-
graphs send out their own
signals.

There is of course,nevertheless,
a reference to cognitive re-
search: to mathematics, to mod-
ern geometry. Besides, the
immediately preceding period
of Christina’s Zervou work
was visual. Now the Op Art
element is absent while, on
the contrary, we find an ex-
pressionistic element  survi-
ving from the abstract expres-
sionism of the first period of
her painting.

Beatrice Spiliadi -Exhibition
Prologue- 1980

Ot «YpOPOTIKEG avTIOTIEEIG»
g Xpotivag Zepfov oTig
«Néeg Mopeéc» gavepdvovy

GTOV TOpEX TNG YAURTIKTG TV
Adfro Mayérv-Nayxv, Mag,
Mmid,Naodop I'kduno,Aviov-
av TléBovep xar g Mmap-
pnapa Xémyovoph, -mov 6rot
T0UG MpooTddnoav va aviin-
couv ané Tt Qvon oxnuata
Suvapikd vmokeipeva ot po-
még KL KWNTHpLeg Suvapeig,
avotnpd xabopiopéveg, mov
pévo pe ™ Porbela TV pa-
Onpatikdv propovv va epun-
vevBouv.

H petagopd tov avainticeov
avtdv otov kabapd {wvtavo
xOpo amoteAsi éva eviiagé-
pov meipapa mov Oa mpémer
v EYEL KATOO GUVEYELD.

I'. Bacilewédng -EEIPEZ-
14.4.1974

The kinetic painting of Christi-
na Zervou makes her presence
felt in an entirely different
climate from that of the well
known movement of Vazarely’s
and his school’s optico-kinetic
art. If it helps us to discover
certain influences which can be
detected in her work, we should
rather refer to the problems
posed in the field of sculpture
by such artists as Lazlo Maho-
ly-Nagy, Max, Bill, Naoum
Gabo, Antoine Pewsner and
Barbara Hepworth - all of
whom tried to draw from na-
ture dynamic shapes, subject
to strictly- defined trends and
moving forces, that can only
be interpreted with the help
of mathematics.

The transposition of these search|
ing to the field of painting
constitutes an interesting ex-
periment which must be follow-
ed up.

G. Vassiliades -EXPRESS-
14.4.1974




v1 oyEon nov dratnpoiv pe To
oyoheio atopikd wg vEor yo-
veig 1 0g epyalopevol ¢° av-
16, alh& kat cvAhoyikd péca
ané 1o oUVEECHO amooiteV
g Zyxohic Mopaitn.

To 1972 n Zyohy Mopaitn
idpvoe v Etaipeia Znovddv
Neoehnvikod  IToAttiopod
xar Tevikng Maideiag, opya-
VIOHO p1 KEPSOOKOTIKOD Ya-
paKTHpA HE OKOMO VA G-
BaArer otn yevikdTepn mOAL-
Topiky Lo Tov témov. Ztig
3pactnpLdTNTEG OTiHEPA MEPL-
AapBavoviar Kokhot ErevBé-
pwv Mabnpdtov kar Awaké-
Eewv y1a eViAiKovg OE TOpEiQ
énwg  Aoyoteyvia, n Téxvn,
1 Iotopia xar &hheg Kowo-
vikég Emotipeg, exBéoeig v-
Akod TOL avapEépeTal OE oN-
HavTikég EKONADOELG TNG VEO-
eddnvikig Lorg (1oTopia Tng
eknaidevong, tTov tomov, g
TMOMTIKNG, TNG GPYITEKTOVL-
KNG, KAT.), €k86OEIG VEOEA-
AVikédv épyov i petappdoe-
v mov kpivovtal anapaitn-
166 yia TV eAAnvikr BipAio-
ypagia, aArd A6y Tov £~
K00 NG YapakTipa EYOLV me-
PLOPIGPEVO KOLVO Kat Sev ev-
Srapépovv TG £KdOTIKEG EMI-
YELPTIOELG.

EEdAdov n Etaipeia Znovddv

ovvepydletal yia devtepn ypo-

vid @étog pe 1o IMavemorni-
Ho g ZopPovvng oe éva
TMAVETMIOTNHIOKG  TPOYPApHA
otovg Topeig Iotopiag, Ioto-
piag g Téxvmg - Apyaio-
Aoyiog xar Tewypagios. To
TMavemotipio g ZopPoévvng
dyetan oto Y’ £T0G TOV O-
vtiotoywv oxohdv doovg &-
Xovv OLOKANp®OEL QLTS TO
npéyp&ppu oy ABjva.

To 1982 n Zyoki Mopaitn

LYoAN M@portn = 1988

The Moraitis School, which
this year celebrated its 50th
anniversary, offers courses at
all levels from pre-primary
(Kindergarten) to upper secon-
dary (Lyceum).

Throughout this half-century
the school has made a con-
scious effort not merely to a-
chieve academic excellence but
to instil in its pupils the basic
principles which' will enable

ing the education olrerea on
the regular school timetable
in fields such as computing,
the natural sciences, foreign
languages and sports.
Epimosphosi has also expand-
ed into the realm of teacher-
training, where, in conjunction
with the Orff Schulwerk Cen-
trer, Salzburg it offers a two-
year course of studies in music
and kinetics.

Working in co-operation with
the Lesley College Graduate
School, N h Epi-

them to assume a responsibl
role in Greek society.

For this reason, it places spe-
cial emphasis on school acti-
vities which make a decisive
contribution to the moulding
of character and personality
and on the nurturing of team
spirit. In accordance with this
principle, it has incorporated
into its academic programme
and student activities much
innovative institutions as the
student council, clubs for extra
curricular activities and drama
while at the same time revi-
sing the traditional content and
established teaching methods
in basic subjects such as Mod-
ern Greek, Mathematics, the
other positive sciences and Eng-
lish.

Such efforts can only be
brought to fruition if they are
made with the needs and in-
terests of every child in mind,
and this special relationship
between pupils, teachers and
parents is achieved by syste-
matic psychological counsel-
ling and careers guidance. The
results of this work can be
seen not only in our gradiate’s
success in the world outside
but also in the close links

morphosi is also instituting
a series of courses for edu-
cationalists wishing either to
specialize in the handling of
specific learning problems or
to extend their pedagogical
studies in more generalized
fields.

Now entering the second half-
century of its existence, The
Moraitis School is still work-
ing faithfully towards the real-
ization of the vision of its
founder, Antonis Moraitis:
«The aim of our school», he
said, «is to produce men and
women who are, in every sense
of the word, whole - with
sound bodies, solid know-
ledge, honesty and strength of
character, men and women
with a love for Greece and faith
in her, and who play an acti-
ve and worhty role in the
community».

Moraitis School - 1988

‘Otav tpetoeida Sovield TG
o€ KAGTL natures mortes, fTav

‘cageic 800 YapakTipeg mov

guBbg v kabopilav. Mia é-
VTOVT YPWHATIKY Kivnon kat
M avtilnymn tov YGpov cav

with awareness and  will-
power, can reach in the at-
tainment of her aim.

Eleni Vakalo - New Forms
Exhibition Catalogue 1972

Amé T Ypagy TOV punyavedv
n Xpiotiva ZepPov emhréyet
pévo v elkéva TV drago-
pov @doswv tng Aettovpyiag
TouG. Aev evdiagépeTal yia tn
Swdikacia tng ypagnc. Maip-
veL ) hertovpyia oav dedopé-
VO Kl METATPEMEL TNV EIKOVA
ot {oypagiki.

“Etol 1 dovherd g dev Ge-
KIVGEL O EVVOLOLOYLKT| EME-
Eepyaocia, alld and TV ONTL-
x1 gvatobnoia kot aviidpaon
tov {wypdgov, omévavtl oTo
avtikeipevo tov. H ypagn tov
punyavev dev eivat mapd pia
£1K6V TOL GOYYPOVOL TEPL-
Barrovrog.

Mo cvyypovn mpochapPd-
vovoa mapdotact. H avéiv-
oN TOV CYNUATOV TOV NAEK-
TPOVIKGOV LTOAOYIOTAV  dev
yivetar pe v mpdbeon efa-
Yoyng anoteAécpatog.

H ewkdéva Aertovpyei pe avtép-
‘| kel o€ TETPhAY®VOULG TivaKeg

dtav Ol GELCHOYPGPOL 1) Ot
Kapdloypdagot oTédvouy 1o Si-
K6 Toug oNua.

Yrapyet BéPara m avayoyn
Ot YVOOLOLOYIKEG  EPEULVEG,
ota pabnpatikd, otn cvyypo-
vn _yeopetpia. ‘AXlocte n
APPECHG TPOTYOUHEVT ETOYT
ot Leypagikn g ZepPod
ftav ontiky. To ctoiyeio tng
«bm-apt» AeimeL auTH TN OTLY-
pY evd avtibeta Aettovpysi
éva  eEMPECIOVIOTIKO  GTOL-
yeio, emPioon tov agnpnpé-
VOU EETPEGLOVIOHOD TNG TPG-

pag ekiotopel Tig Sidgopeg
@aoglg mov v odfynoav
oy televtaia g Sovheld
OV AVTITPOCOTEVETAL HE TPia
téooepa épya. O Loypagikog
k6opog g Xpiotivag Zep-
Bov eivar opyavopévog ako-
pa kat oTig Mo €AevBEPEG
cuvBioelg TG BT Evav Tpo-
no mov Oupiler Tovg mpdTOULg
AVELKOVIKOVG -iowg mo ToADh
T0v AGvokOv- TPV N XELPO-
vopio. maper tnv avtovopia
mg.

‘E@n Avdpeadn -BHMA-
3.5.1972

Christina’s Zervou «Chromatic
Counterpoints» at the «New
Forms» art gallery reveal the
thoughtful eye of a youngartist
who recounts through her paint-
ings the various phases which
have led to her most recent
work, represented by three or
four paintings.

Christina’s  Zervou world of
painting is organised even in
her freest in a

fuvon TV EPELVOV TNG OTTL-
kokvnTikig TéYvng. Aovheye
okAnpd, Bprike pévn g 3p-
poug kar katevBuvoerg... 18-
£G, MAOOTIKEG KAl EKQPOOTL-
k&G Mooelg, vEol opilovreg kat
emKodopnTiKég KOLPEVTES 1i-
Tav avtd mov édwoav To vrd-
Babpo evog kaivodpylov -mo
mhodotov- Eekvijpatog otn
Sovheld TG

Mapia Kapaio -Ileprodiké
TYNAIKA- 23.6.1976

Christina Zervou, has been
working for years in the di-
rection of research into optico-
kinetic art. She has worked
hard, has found her own course
and paths... Ideas, plastic and
expressive solutions, new hori-
zons and constructive dialogue
are what have provided the
base for a new-richer beginning
for her work.

Maria Karavia -GYNAIKA-
magazine- 23.6.76

way reminiscent of the first
non-representational  artists
-perhaps most of all of Lans-
koy- before a gesture became
autonomous.

Effie Andreadi -VIMA- 3.5.72

H xwnukni {oypagiky g
Xpiotivag ZepPob kdver ai-
ofntj v mapovsia Mg ¢
éva eviehdg Sidgopo kAipa
and autd TOL YVOOTOD KIvi-
HATOG TNG OMTIKOKIVITIKNG TE-
xvng tov Balapelt kar tng
oyohig Tov. Av Bonbei o va
€E1VIGOOVPE OPICHEVEG Ka-
taBorég  mov Brakpikoviat
oy epyacia g, 6o Aéyaue
611 Bo mpémer parlov va ava-
tpékovpe otig  avalntioelg

TIpayp { v TpdT TG
atopkn ékBeon to 1972 mov
Tithopopel «Xpopatikég Avit-
otigegr.

EnpOKELTO Y1 pia EKPNKTIKT
Lwypagikr mov mpocnabovoe
v’ anod@oel TNV ekéva 0L
tkiyyov 1 tov ogtopol.

H dxpatn elevbepia mov dra-
TOTOCANE CTNV TPONYOOREVT
dovAerd tng petaPdiietarl o
pa avdykn mebapyiog xat
GUGTNHATIKTG OPYAVOCTIG TG
poporig. To évotikto agrver
™0 B¢om ToL OTNV EYKEQUAKT
vontiki diepyacia. Ennppea-
opévn and 1o GOYYPOVO Unya-
VioTIKG TOALTIoNS Tpoonadei
v’ anod®oEL TAACTIKG pia K-
Sikomotnpuévn cupPOMIKT EIKO
V@ TOL GUYYPOVOL KOGHOL G-




Afveg, ehikoedn eldoparta,
opaipeg 1 nuIceaipia, o€ drap
K1 xivnon péca oto Ydpo.
Bcwpricape anapaitnto va dd-
oovpe TN obvioun avty Sra-
Ypapn péca oto ypévo ng
Sovhetdg Tng ZepPov. H onpe-
pwvij g epyacia Ppioker £Tol
v e&fynon kat t dikaioro-
yia g yati taporeg Tig dra-
QOPETIKEG PACELG TOVL drami-
otdvoupe ot JovAewd Tng,
Swatipnoe mavia ta S Ba-
OlKG YQPAKTNPIOTIKA: pia &-
EalpeTiky] YPOUATIKY  gvat-
obnoia v anédoon tov Lo-
Tikov yia ™ {0ypdgo otol-
Xgiov tng kivnong, ototxeiov
onuadioxo) TOV Kapdv pag
Kat v améhvtn meBapyio
GTNV VOUOTEAELN TV OMTIKAOV
petailaymv, Katdingn kat o-
vIidpaon o1 mPoNyoUpEVEG
£pELVEG TNG.

Ot ypopatikés evahacoope-
veg draPabpioeig dnpiovpyotv
ONTIKEG SLOKVPGVOELG TTOL TTPO-,
Swbétovv 10 Beatry o p
HOLGIKY EVOpacT).

H amky yvoon g wropiog
diddokel mwg N KaAriteyviky
Ek@poon oav vrodopr TV
KOLVOVIKOTOATIK®V QULVOpE-
vov, anotelei oto mapdv
ocuvvoy Tov maperBovtog Kat
™mv agetnpia yia to abpro.

H ZepPov mpoikiopévn pe Tig
QAPETEG OV TPOAVAPEPAUE KL
He T1g drapkeig avnovyieg mov
givar péoa otn @von g,
eipaote BéPator mwg morrd
Hmopei va pag 3hoet 6To pEA-
Aov.

Tadvyg Imrtépng -Katdhoyog
Exbéocmg- 1977

She presents her first indivi-
dual exhibition entitled “Chro-
matic Counterpoints” in 1972.

hinonein. dsmenimt!

search, can offer us a great
deal in the future.

Tonis Spiteris - Exhibition
Catalogue, 1977

I «ZOyyxpovn XopakTikr»
n Xpiotiva ZepPod pag pepe
G’ emo@Y] HE TNV Kavovpyla
dovAeid tng, mapovcialoviag
£Eve GYOYO KOTOOKELAOTIKG
GUVOLO EpYmV TNG.

'H Xpiotiva ZepBod dnuiovp-
Y&l onTikd yeyovota akoAov-
Bdvtag éva choTnua TAACTI-
K1ig avantuéng mov mpokahel
xat Sievkorvver Ghovg TOUG
mbavoig cuvdvaopoic.

"Etou yevviétar otadiokd pia
véa yAdooa, to Ae§ihoyLo tng
omoiag eival oo ateheiwrto,
wyaio kat anpoodoknto, 6-
OEC Kat Ol «Mahpikég Yapd-
EEIG» TOL  KATAYPAPOLV TIG
dovnoeig g avBpdmivng Lo-
NS, 00EG KAl Ol YPUQEG TOV
Hnyavov mov cuvbitouv T
chyypovn TeXVOoyiKY pag
TPAYHATIKOTN T, Zroyeia
nov N Xprotiva ZepBov xpn-
GLUOTOLEL UMOCTOCUATIKG -i-
vovtag dniadn pia onpacia
1 omoia dev mnydler and to
cloTHa XPNoIHdTNTAG -LAO-
MOIOVTAG TN UNYAVIOTIKY
TPAYHATIKOTNTA O TPAYHATL-
kéTnTa Motk kar avaln-
TOVTaG pEca o aUTH 6t Ho-
vo ™ 8k g tavtdéTnTa
aArd Kot TV TaUTéTNTA THG
TEYVOAOYIKTG HAG  KOUATOU-
pag. H opydvwon tov thacti-
KOV OTOIYEl®V, TOL Tpaypua-
tomoteitar ot tpio enineda
(CLYKIVNOLOKO, VONHATIKO, KO-
TACKELACTIKO) SikatdveTal me-
PLOGOTEPO OTA KATACKEVACTI-
KG Epya g mov amodidovv
HE peyodUTEPN aKpipela TNV
eEEMEN g Sovherdg g (Xpd-

L

elements is more schematic,
betraying the dynamic charac-
ter of her work.

Maria Kotzamani EPIKAIRA
magazine- Jan. 1980

H ZepBov eEakorovbei va amno-

Be1KVOEL OTL KATEYEL T HUOTL-
K4 €vOG MOAD KAAOU HETLE.
Zta evvée, peydhov diactd-
ooV £pya
Hi@ TEAMIKOTNTA KOl pia Ki-
VNTIKOTNTA 6N ohvBeoN:

EMONUAivOLpE

E8& n ZepBov dnuiovpyei pe
Evay £VTova TPOSOTIKS TPO-
no. To tekevtaio avtd yvdpi-
opa dtakpivel Kat T piKpo-
TEPU O JlOCTACES £pya, HE
™ dtagopd 6T avtd yapa-
ktnpilovtat and pia mo évio-
vn Loypagudtnta kot and pia
GE MPOTN OYn OTATIKOTNTA.
‘Opog, N otatnkéTa auty
vroywpei kabdg N Korhité-
AViIda pE TIG IKAVOTNTEG TOL
Sabéter otn ovvbeon Kat TNy
evarofnoia g katopBaver
vo Tpocdidet kot edd TV 18éa
™G Kivnong pec’ ano tn did-
tafn TOV Kapmdiov kot
cuxvétnta TV  EndAAniov
ypappov. Ta mhéypata, ta di-
KTu@, Ta KUKAOpATE £XOUV pE-
tovoiwlel, €dd pe ovpfora
nmov vroPdiiovy TO ONTIKG
pog medio pe pia peydin mor-
Kihia o€ gupnpatikég AVoElg
oV aopody T cvvheon ka-
B kat pe TNV empéiela Kat
116 eEavtAnTikég mpoonabeieg
OV  AMOKAAVTTOLY ANO pé-
pouvg g ZepPol. “Eyoupe,
€80, prav akoun anddeién 6t
n Loypdpog katopbdver kat
avavedvel dnptovpyikd Ty é-
pnvevon g kabhdg kot Tov
TPOTO EKGPACTIC TNG.

Ntépa Hrromodhov-Poykav
-KA@HMEPINH- 20.1.1980

TOg £T01 AEITOVPYNOE 1| K-
Mreyviky emhoyr g Zep-
Bov, 6tav anopdoile va ddoet
pe TN dovkerd TG T unyavy,
£101 Onwg akpiPag ivar.

Ta oyxripata g ZepPod eivar
CUYKEKPIPEVE KOl T MY TOUG
Bpioketan Sidyvtn 6° OAOKAN:
po 1o ovyypovo koopo. Eivar
n Mo tev expiieov, TOUL
HKOUG KOMATOG, TNG NAEKTPO-
Avong. Eivar n nyé tov oei-
CHOYPAQOV Kal ToV Kapdio-
Ypapwv, andivta cuvdedept-
vn pe ™ Con kot Tov avBpe-
no. Ki o dvBponog, 660 ki
av @aivetar 6TL amovoidlet,
©oTO00 eival TapdV apod Oha
TO PUNYAvViipaTe TOV agopovv
dpeca. Eivar avtég o idiog
KOL 1) TAPOLGIa TOV MOV AVTi-
TPOCONEVETAL HE PIdt TAAPIKT
%apagn mov Kiveital drapkdg
N mov oynpatifer pa adid-
xonn evbeia.

H xivnon, Ppioketar péca
otV idia v dopr} Tov £pyou
KU £xel pra TAjpn ovveidnon
™m¢ pabnpatikng pdong tng
atofntikrg poperg. Ta mav-
Ta KLvouvTal, ot 3oviioeLg mpo
A0poLV GuVEYDS KAl N KahAL-
Téyvig mpoonabei v' avama-
pacTioel aut T Suvapikh
Tov doviicewv. H avanapd-
oTOGN NG HNYavig Kot g
Aettovpyiag g mepvd vmo-
APEOTIKG amd TN YEWHETPia,
KOPIg va LTOKHTTEL OTN «dia-
KOGUNTIKOTNTA» TOV YEWHETPL-
K00 oyiHatos.

Mapia Mapaykob -Ileprodiké
EIIKAIPA- 10.1.1980

Technology and its manifesta-
tions are no longer a matter
that concerns only the futu-
rists of the first quarter of

TOV PO MO PELAKOD KAipaTOg
Tov tonov. Ipdta ya ™ ov-

odlel n TEXVIKY pOpYY TOL
£pyov g, Kt émetta YU au-
16 axpifdg «to mépav Tng
MPAYHATIKOTNTAG»  OTOLYEIO
nov kabBopiler otnv kahhite-
AVIKY) TOL quTovopia: TV ma-
povcia Tov opapaTog.

“Etuxe va napakolovdricovpe
™ ZepPov, amd v apyi,
Kat va propodue tdpa va dia-
TIOTOCOVHE QUTY TNV OTOKA-
AvmTiky SuvatéTnTa Tov Ta-
Aévtov.

Eidape mog népace amd to
EPTPECIOVIOTIKG KU £ETPETIO-
VIoTIKO Tomio, otnv kivnon
KOl GTO Y®PO, MG TPOGTG-
Bnoe va Eemepdoer v tpay-
HOTIKOTNTO, MEAETOVTOG TO
TPWTOTOPELUKE KIVIjpata Tov
wmbva, oyedalovrag kat -
ypagilovrag cuvvéyewa. Eivan
Qavepd mwg N ZepPod BEAEL
va vrapEet 61 pévo péca oTo
Loypagikod 81k6 ™G X dpo, ak-
A4 xar oto obhyypovo. Tei-
Bapyel 11 Suvaperg Tng pe v,
doxknon evog  mpoPAinpati-
opov mov apyilet amd ™ yew-
pETPOTOINGN, ANG TNV EYKe-
@akikn Kat pabnpatiky ava-
dnuiovpyia g ewtepiknc
pope1ig, Kabdg avtd maipvovy
v avtictoyn B&on Toug pé-
OO OTY VOHOTELELD TNG TEYVO-
hoyikiig EMOYNG HOG.

H ZepBob pe 1pomo Bavpactd
Yo TNV TEXVIKY TEAEdTnTa

Aerdg, dnpiovpyei Eva maryvi-
81 Kal ouyypoveg éva KOGHO
gvopapatiké. Zto £pyo g
dev otapotder koveig oTny
Teyvikn. Avty Bonbdel povo

@1 M o PAPATIKT &

vednotakn gvbovn mov mapov-

Hiag TELELD YELPOTEYVIKNG SOu-

OTO va TapeL TANPESTEPT HOP-

per place within the laws of
our technological age.

Zervou, in an admirable way
as regards the technical per-
fection of a flawless craftsman-
ship, creates a game and at
the same time-a visionary
world. One does not stop at the
technique in her work. Techni-
que only helps to give a more
complete form to the original
vision and to transform matter
beyond organised conception
through magic, into a higher
law. In her work there is also
the transforming power of mat-
ter in space, as well as the
indication of its own diffe-
rentiation.

Diana Andonakatou -Magazi-
ne “Political Issues” 5.2.1977

KataminkTiky YElpOVAKTIKY
tehe16tnTa cuvEBaAE otV dia-
kivnon Tov ypwpaTiKoL @G-
Opatog Kat ot dtapdppwon
«payvnTik@v nediov» cvoto-
Mg kat tacTorrg TOV YXpw-
HaTIK®GV T6VOV oE 0AO3poceg
appovieg. “Etor n eikéva a-
TOKTE pia KIVNTIKOTNTA Kat
0 HOUGIKOG TNG YOPAKTIpag
Sramotiler ko katavydler to
pat tov Beatr. H Loypagikn
avtov tov Thmov aflomotel 6°
£va OY1oTO onpeio Ta dedopé-
va TOU OMTIKOV KOVOTPOUKTL-
Biopot kar mpooeépetat 18-
aitepa yia pla agnpnpév £x-
@pacn andiving mebapyiog
Kot ovvémerag. @a pmopovoe
pGAoTa va evTOTicEL Kaveig
o {oypagikr g Zepfod
mv kaBapdtepn popen TOL
0p@PIoROD TNG OY0ATG ToL Nte-
Aovai. H Aeyopevn akovotikr
Loypagiki Bpickel £86 tnv
anoBtwor] Tng. Ot ypwuatikoi

Tovol gival cav pia r‘mnmcviy
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present the image of veniéo
or seismic upheaval. The bound-
less freedom noted in her
previous work is transformed
into a need for discipline and
systematic  organisation of
form. Instinct gives way to
the intellectual process. Influ-
enced by modern mechanistic
civilization, she attempts to
represent plastically a codified
symbolic image of the modern
world - tubes, metal coils,sphe-
res or heniispheres, in constant
movement within space.

We felt it was essential to give
this brief sketch of Zervou’s
work in the course of time.
Her work today thus finds
its explanation and justifica-
tion because throughout the
various phases of her work,
she has maintained the same
basic attributes: an extraordi-
nary colour sensitivity, the re-
presentation of the element
of movement, so vital for the
artist -an element characte-
ristic of our times- and abso-
lute discipline regarding the
laws of optic transformations,
conclusion of and reaction to
her previous research.

The colourful alternating gra-
dations create optic fluctuat-
ions which predispose the spe-
ctator to musical insight.

A simple knowledge of history
teaches us that artistic expres-
sion as the substructure of
socio-political phenomena be-
comes in the present, a link
with the past and a starting
point for the future.

Weare sure that Zervou,endow-
ed with the above - mention-
ed virtues and with her con-
stant inherent urge for inner

YpappIKég ﬁvét; ™me n
dpdon twv otoyeiov eival
MEPLGGOTEPO OYMUATIKY, TPO-
Sidovtag tov duvapikd yapa-
KTipa g dovkerds Tng.
Mapia Kot{apdvn -ITeptodikd
EIIKAIPA- lavovdprog 1980

In her “Modern Etchings”,
Christina. Zervou has brought
us into contact with her new
work, presenting us with a
flawlessly executed series of
her engravings.

Christina Zervou creates visual
events as she follows a system
of plastic development which
provokes and facilitates all pos-
sible combinations.

Thus is born gradually a new
language, whose vocabulary is
as unlimited, fortuitous and
unpredictable as are her
“rhythmic tracings”, which re-
cord the pulsations of human
life, as are the marks of the
machines which make up our
modern technologigal reality.
Elements which Christina Zer-
vou uses selectively-giving them
a meaning which does not
stem from their utility, that
is transforming the mechanical
reality into a poetic one and
seeking within it not only her
own identity but also the
identity of our technological
civilization. Her organisation
of the plastic elements, carried
out on three levels (the emotio-
nal, the intellectual and the
material), is shown to its best
effect in her constructions,
which correspond more faith-
fully to the development of her
art (colour, process of selec-
tion, materials), whilst, on the
contrary, in her small linear
compositions, the effect of the

of large dimensions, we note
the existence of rhythm and
movement in her composition:
Here, Zervou creates with an
intensely personal style. This
is also characteristic of her
smaller works, the only differ-
ence being that these giye a
stronger impression of “paint-
ings” and, at first sight of a
static quality.

However, this impression of
immobility decreases as, with
her skill at synthesis and her
sensitivity, the artist manages
to suggest, here too, the idea
of movement through the ar-
rangement of curves and the
repetition of successive lines.
The meshes, nets and circuits
have become transmuted, here,
into symbols which impress
on our field of vision a great
variety of original solutions,
as regards composition, and
which evidence the meticulous
care and exhaustive efforts ex-
pended by Zervou. We have,
here, one more proof that the
artist manages to renew crea-
tively her inspiration and her
mode of expression.

Dora Heliopoulou-Rogan
-KATHIMERINI- 20.1.1980

H teyvoloyia kat o1 exdNied-
oelg g dev eivar ma vwo-
Beom TV QOLTOLPICTOV TOL
TPOTOL TETAPTOL TOL ALOVE
pag, ahhd GUVLTGPYOLY HE TO
TApoV Kot QUOIKA PE TO pER-
Aov. H napovoia tng yivetan
aofnty kabnuepva pe TPo-
To mMou MOAAEG QOPEC TPOuG-
Ler_tov avBpwno. H apvnon
e Ormapéic g dev. meehei
oe tinota. Qaivetal mog Ka-

To deny their existence is use-
less. It would seem that it
was something like this which
promoted Zervou to make her
artistic selection and to de-
cide to present the machine
exactly as it is.

Her figures are concrete and
their echo resounds throughout
the modern world. It is the
echo of an explosion, of a
wave length, of electrolysis.
It is the echo of seismographs

and cardiographs absolutely re-

lated to man and life. Like-
wise man, though seemingly
absent, is present since all ma-
chinery concerns him. Its is
hé, himself, and his presence
that are represented by a pul-
sating tracing in constant mo-
vement or in an uninterrupted
straight line.

Movement is within the struc-
ture itself of the work and
is fully aware of the mathe-
matical basis of aesthetic form.
Everything moves, pulsations
are constant and the artist
endeavours to depict these dy-
namics of pulsations. The re-
presentation of a machine and
its functioning necessarily pas-
ses through geometry, without
submitting to the “ornamental’
properties of the geometrical
shape. 7

Maria Maragou -EPIKAIRA
magazine- 10.1.1980

Amé Tig ekBEcELg Tov Tponyou-
pevov 156mpgpov n mapovcia-
on g Lwypapikig ™mg Xpi-
otivag ZepPov oty aibovca
Téyxvng tov ABnvov, mpémet
va evtayBei péoa otig mo
cofupi  TPAYHATOTOVHCELG

ways which often frighten man.

patiké
EVOTGPYEL AKOMT Kot Keivy
N pETOoYNUATIKY dOvaun g
VANG 0TO ddcTua, ONKG Kat
evumdpyel n ida n dikny Tov
Sdtapopornoinon.

Nridva Aviovokdtov
-Ieprodiké TMokitikd Ofpata
5.2:1971

Among the exhibitions of the
last fortnight, Christina’s Zer-
vou presentation at the Athens
Gallery should be included
among the most serious avant-
garde realisations in our coun-
try, first of all because of the
awareness and conscientious-
ness evident in the technical
aspect of her work and then
precisely because of that ele-
ment “beyond reality” defining,
in its artistic autonomy: the
presence of vision.

We happen to have know Zer-
vou from the beginning and
we can now confirm the re-
vealing possibilities of her tal-
ent.

We have seen how she has
moved from the impressionist
and expressionist landscape,
to movement and space, how
she has tried to surpass rea-
lity, studying the avant-garde
movements of the century, con-
stantly drawing and painting.
It is obvious that Zervou wants
to exist not only within her
own world of art, but also
within the modern world. She
disciplines her energies through
training her intellect, starting
from. geometric thinking, from
the intellectual and mathema-
tical recreation of outward
form, as these take their pro-

vépo. Tto épyo g |

piczov. Yrdpy V-
vaptkig EAENG ToV xpopati-
KOV popiov pe anotéhecpo
TN GLUTHKVOOT TOL Y POUATOG
OV Oyl O1yd «KpuoTaAAO-
moteitar» ko Eavoiyer domo-
Topévo amd 6ko Ko mepLo-
GOTEPO PUG.

H Xpiotiva ZepBov Eéper va
petafairer 10 Ypduo o Eva
ontiké Aetpdva, oTOV Omoio
mhovdtal to patt TANppupi-
Lovtag and appovieg kat pub-
polg prag mopaEevng povot-
KOTNTAC.

Zt. Avdikng -EAEYOEPOZ

KOXZMOZ- 20.1.1977

Astonishing perfection in hand-
iwork contributed to the mo-
vement of the colour spectrum
and the formation of “magnetic
fields” of contraction and ex-
pansion of colour shades in
refreshing harmonies. As a re-
sult, the picture gains in mobi-
lity and its musical character
penetrates and illuminates the
spectator’s eye. This type of
painting exploits to the maxi-
mum the elements of optical
constructivism and is especially
suitable for an abstract expres-
sion of absolute discipline and
constancy. One might even det-
ect in Zervou’s painting the
purest form of Orphism of
the Delaunay school. So-called
acoustic painting reaches here
its ultimate expregsion. The
colour tones are like a vocal
harmony which depends onthe
sequence (the mathematical se-
quence) of gradation. There
are points of dynamics attract-
ion of colour particles produc-
ing the effect of colour con-
centration which little by lit-
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tle is “crystallized” and irra-
diates even more light.
Christina Zervou knows how
to transform colour into a
visual meadow where the eye
wanders replete with harmon-
ies and rhythms of a strange
musicality.

St. Lydakis -ELEFTHEROS
COSMOS- 20.1.1977

Eivat maviog eKTANKTIKG va
KQTNYopEl Kaveic v apnpen-
pévn téxvn mog dev  eivat
«TPAyHaTIKY» Kat va 1 Be-
prioetL 6Tt yevviETal and 1diai-
tepeg 16€eg». Kat ot 8vo Pon-
Bovv 1OV EMCKERNTN, OMOG £
porbnoav tnv idia ™ Loypd-
9o va tomobetioel o SiK6
g mpoPAnuatioud, m ouvé-
newa: SnAadn Tny mopeia avd-
peca otn yéveon piog 18éag
Kat GTNV EKQPACTIKY TNG avi-
ntogn.

H teletétnta otny anédoon
emPefaiel Tig IKAVOTNTEG TG
Loypdpov mov £t TAGEL GV~
VIOHE YPOVIKG OTNV avayKn
TOV TPOPANHATIOUOV.
Nuigva Avtovaxdrov
-HMEPHZIA- 3.4.1974

It is, at any rate, amazing
that one should accuse ab-
stract art of not being «real»
and should believe that it is
born of «particular ideas». Both
help the visitor, as they
have helped the artist herself,
to define what she is seeking,
her constansy of purpose: in
other words, the process lead-
ing from the birth of an idea
and its aesthetic develop-
ment.

The perfection of execution
confirms the artist’s  ability
-she has very quickly'reached

propa. H emotiun v ypet-
aletat, oyt pévo ot agnpn-
péva pabnpatikd, aAdd Kot oe
QUOLKEG EQappoyEc: N kBavti-

k1 nAextpoduvapikn emBefor-

dver ta Bewpnrikd g ea-
YOHEVE ME TELPOPOTIKEG ME-
Tpioeg, p’ akpipera 1/10%,
EKTANKTIKY, Bprappevovrag
Thvo oTig ap@ilPorisg Tng mi-
Bavoloyiag. H teyxvoloyia
™V EQUPUOLEL OTIG KATACKEL-
£G TOU B1ACTIHATOG, CTOVG HE-
YyéAovg emTayvvtés 1 ot pe-
Yyaka TnAecKOMa, AKOUN Kot
oTIG TPEYOVCEG Bropnyavikég
APNOELG, 6TOL Ol aVOYEG TPO-
AWPOVV OE CLVEYDG MO Hi-
kpookomikd enineda. H akpi-
Pera autiy, eivar avappiopn-
ta éva and ta oTotyEia g
cbhyypovng Cong. ®ikog kat
BonBog mov emtpémer MV
Topeio pag mpog Eva auoTn-
PO EMOTNHOVIKS KOl TEYVO-
Loykd 1demdeg xar poli ko
Hio @rhocogikr otdon At
ki avotnpy. ExBpdg: mviyel ta
ehevBepa OKIPTIHHATA TNG A~
vtaciog. Mepikoi to goBodv-
Ton, dikawo 1 Gdika, oE KG-
noto Babud icwg kit o Zrépa-
vog Baotheiddng. H Xprotiva
ZepBod 6pwG, 1 HOVOV TOA-
Hé vo £1680N GTOV KOOHO av-
16, pa aobdvetor ki dveta
péca tov, afiacta Kar euAl-
xd. Ot agetnpieg yia Tig €1~
KOveg TG eivar kupieg Tpelg:
N e, to mokila mAEypato
kat Siktva, t600 Ta diKTLa
£MKOLVOVIAG, TAPOYOV, KL &~
TAYOYOV TOV OLKIGRGOV- TOv
sivat kol T0 ve@Tepo oToLYElO
Toug dimha oTa ToALOTEPA GV~
on, GvBpomo, Kolvevia Ko
KTiopate, Kt QUTé TOL TP
cpata avantiyOnke pe T pe-
yolOTEpN TOYOTNTA, TEIVOVTAG
va yiver cagdg to omovdard-

The world of micro-electronics,
of computers, of microscopic
electronic circuits, and a mul-
titude of other products of
modern technological civiliza-
tion (even of that of tomorro-
w’s world, according to scien-
tific predictions or science fi-
ction which excites popular
imagination), penetrate the per-
ception of the artist and in-
fluence him strongly, whether
he wishes it or not. In these
pictures, the swing between
order and disorder, exactitude
and inexactitude, purpose and
indetermination, takes on a bas-
ic meaning. The artist asks
himslf: which on all these qua-
lities characterize our age. So-
me see exactitude, stark, de-
manding, restrictive of free-
dom, inexorable, as its chief
characteristic. Science needs
precision, not only in abstract
mathematics, but also in phy-
sical applications: quantum e-
lectrodynamics confirm its the-
oretical findings through expe-
rimental measurements, with
an amazing precision of 1/ 10°
- triumphing over the doubts
of probability. Technology ap-
plies it to space constructions,
to the great accelerators or
the huge telescopes, even to
every industrial use, where the
margin of acceptance shrinks
to ever more microscopic lev-
els. This precision, this exac-
titude, is undoubtedly one of
the elements of modern life.

A friend and ally which allows
us to advance towards a strict-
ly scientific and technological
ideal, and at the same time,
is an austere and simple phi-
losophical stand. Is it an ene-
my. An impediment to the free
P <
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Diana Andonakatou
-IMERISSIA- 3.4.74

O x6opog TG HIKPONAEKTPL-
VIKNG, TOV NAEKTPOVIKOV LTO-
AOYIOTAV, T@V UIKPOCKOTL-
- KOV OAOKANPOUEVOV KUKA®-
pétoV Kat mdumoila akoun
TpoidvTa Tov chyypovou Te-
Avohoyikol moittiopod (akd-
1N Kot Tov peAkovrikod, Bact-
opéva eite 67 EMOTNHOVIKEG
npoPréyelg eite o emoTn-
povikn pavtacia mov epebilet

™ Aaik1 deKTIKOTNTA), EL0YW®-

pOOYV GTOV AVTIANTTIKG KOGHO
Tov TEYViTY Kou, BEAnpaTikd

1} G0eka, Tov ennpedouvy évro-

va. g €1kOveg avtég n Kv-
paven avdpeca o TaEN K
atagia, 1 akpipsia kar ava-
kpifea, 1 tiokpatia Kat
anpocdiopiotia, maipver pio
Bacikn onpacia. O keAiité-
Avng mpoPAnpatiletor: TLan’
avtd yapaktnpilel v emoxn
pog. Mepikoi BAémovv v a-
kpipea, amartnTikn, otoyvy,
mepLOpLoTIKY TG ekevBepiag,

apeilikTn, cav 10 Baoiko yvo-|

TO KUKAGOHOTO, LOUWG TO GT|HE=
po mavTa ol TapPOVTa HIKPO-
GKOTLKG, OLOKANpOuEVE KL-
KAGPOTA, TO OPYOVOYPappa-
T0, KU GMAa mAéypata, mov
Hag Ta tepLypdgel ot Bewpn-
k1| Tovg dopn N pabnuatiky

fcwpia TV ypapnudtov n dev-

TEpN, 1A S1APOPOV E18HV Ta-

‘Lavtoypagripata, eite ané to

PUOIKO, €iTE and TOV EVOpYQ-
vo, gite and Tov teXvoroyiKd
KOGHO, KAVOVIKG 1 aKavovi-
ota, 1 Tpitn, 1 Svadikn avti-
feon Oetikd - apvnuké. H
oclvBeon otogeiov and Tig
TPELG AVTEG TPOEAEVOELG, Yive-
101 QUOIKG, OALG KL pe TAY-
pn ouvvaicOnon tov moAla-
ThdV TpoPinpuationdy, p’ o~
AT TIKG AVTOEAEYYXO, OAAG
Kat g éxdnAn Avpikr Sidbe-
on. Ta otoiyeia avtd vrofdi-

hoviat 6” agaipeon, 6mog Tat

praget, avamrdBovral oe oOp-
mEn kot pe BeEAnpatikég xpo-
HoTiKEC TPOCBTiKEG, Kal pe-
TOUCLHVOVTaL G Hia EKQpa-
otk ovvlegon.

Tavvrg I. Maroiodvvov
-Tpéroyog Exbégemg- 1980

war
Stephanos Vassiliades perhaps,
to some degree. Christina Zer-
vou, however, not only dares |
to penetrate into this world,
but also feels at ease in it,
settling in it effortlessly and
amiably. The stimuli for her
representations are chieﬂythree
the various nets and ramifica-
tions, the communications net-
work, the various systems car-
rying things to and from towns
and cities - these networks
being their newer element, be-
side the old ones: nature, peo-
ple, society and buildings, the
element too which has develo-
ped the most rapidly in recent-
years, with a tendency, clear-
ly, to become the most impor-
tant of the five - circuits, also,
especially the ever-present mi-
croscopic electronic circuits,
whose theoretical structure is
described to us by the mathe-
matical theories of graphs. The
second stimulus is provided by
the various oscillographs, whe-
ther they be from the natural
or from the instrumental or
technological world, the third
stimulus: the dual opposites
positive-negative. The combi-
nation of elements from these
three sources is achieved na-
turally but with full awareness
of the multiple problems, with
exacting self-discipline but al-
so, with obvious lyric intent.

These elements are subjected
to abstraction, remoulded with
the intentional addition of co-
lour and transmuted into an

| expressive synthesis.

John G. Papaioannou -
Exhibition Prologue- 1980
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H televtaia
dovherd tng
Xprotivag Zeppov

O yMimng eivar évag eiko-
OTIKOG MOV MEPIETETEPO AN
kGBe dhlov Eyer to mabog
oL LAkov. TTdve kt an’ ™
@6ppa, TOV TEMKA avamAdo-
OETAL KAL UTOKVMTEL OTQ ALY
vidia kat ta Kampitoia Tng
NG Kat tng YANG, TO VAL~
KO aoKei oTOV KaAhitéyvn pia
nayvntikn £AEn. Exkinpd,lrov
npokalei va molaiyer pali
0V, EVTANGTO TOV TUPOTPU-
VEL va 1o pardet, mapdtaipo
V0. T0 EVOTOU]GEL, povokiBiké
va 1o dacndoet. To \Véé oV
tpafdet yio v yoxpy yva-
Adda tov, o pmpovtlog yia
™ Beppuny Tov Adpyn, to EbAo
Y10 TOV AVIHIGHO TOV, TO GKOU-
nidt ywa Tov cuvaicOnpatikd
0L QOpTO.

H Xpiotiva ZepBod oav yAom-
Tpa Bprike v orokAnpoon
™mg e’ Mg oTypng £vwoe
™V YN TG GavV HOPPOTAG-
OTNG PE Ta MAACTIKG LAIKG.
To mdbog g yia 10 KOpyod
Kat 10.téAe10 Pprike oTO aye-
Y631acto Qvipiopa tov mhe-
Elykhdg ) SuvatéTnTa prag
enegepyaciag kabaprg, yopic
A66n, mapamopmég kor iyxvn
nov mpodidovv toug dioTay-
povg kat Tnv ade&déTTa Tov
xeprov. IMapdiinia ot @dp-
HEG yla va éxouv TNV idia
Telel6TNTO  amlomoiifnkav
xat £ywav YEOUETPL-
kég: Tetpdyovae, nuikvklia,
0pBEg yovieg, papddoeig, mok-
Aamhoi kvKAot, yvopilovy pia
drdtaln appoviky mov @épet
Tov aményo tov Bauhaus xat

twv Moholy Nagy Pevsner kat

Gabo. Qotéc0 moté akoun
dev miyape mo pokpid oTO
matyvidia g dapdverag kat
™G eAaPPOTNTAS OGO OTA pi-
Kp& viehikdra yAvmtd g
Xpiotivag Zepfoi mouv omov-
Sukdvouvy TO YMPO YWPIg va
oV Bapaivovy dnptovpydvrag
HE TOUG puBHOVG TOUG dovi-
OELG Kl GLYYOPSiEg MOV pOLd-
Covv va Byaivovv amd hemte-
nikenteg dpmeg. To Bépa g
HOLCLKNG GAL0OTE dev dpnoe
noté ta yhumtd tng ZepBoo.
AT ™V apy TS KaplEpog
™G N KaAritéyvng yontevn-
KE Kol emdobnke oe mpOTO-
TUTIEG AVAYVDOELG HOVTEPVOV
HOVOIKGY KOHPGTIOV KOATOypd
QOVTAG TIG TAACTIKG OTO YO-
po. Zoliveg, yopdés, voteg
KOl TapTITOOPES, POPUES EMA-
vahentikég, vrepBicelg mhd-
VOV TOL 0pYNOTPOVOVTOL Gav.
variations touv {3iov peAwdi-
KoV Bépatog, 6reg ot ryovpeg
g Xpiotivag ZepBov, tei-
VOUV TPOG Hia YAUTTIKY GOV-
Beom, pia viomotnuévn appo-
vio. H povoikétnta avtdv
TOV TOGO MPOTOTLIWV YAu-
mTdV evieivetal kat moikikel
x&pn oTn yvahdda kot GTOLG
ApOpaTIKOLG Tovovs. H dia-
Pavela  TPOCQEPETAL  TAV®
and ke TL yla va EVeapKe-
oel 1660 1O GLAO 60O Kot
T0 arxunpd Touv Hyov. AArd
avty n e Swpdvera yapn

“oTN pETaQLOLKT TN Ba Aéya-

HE EVOAPKAOVEL EMIONG TO TVEY
patiké. "Etrot Katd kdmotov
TPOMO pia GELPd YALTTA TOL
13iov peyEBoug pavtaovy cav
MPOTACELG - £KSOYEG plag Kat
HOVNG OKEWYNG, KATL oav yuyi-
kég drakvpdvoelg. Kat Aéyo-
viag yuxi Ppiokopacte Ko-
vid og éva Gilo Bépa oto

omoio potpaia £xet 0dnynOei

N ZepPol péoa an’ avty TV
e&epevvnon tov kabapdv Kot
ATOMVEVUATOHEVOY  DALK®V.
Zmv tekevtaia NG dovierd
oL a@npNpéVeg puBuIkEg pop-
PEG HETAHOPYDOVOVTOL GE OTU-
Mlapiopéveg metarovdeg. H
Yoy - metarovda, evodpko-
on ¢ okéyng Bpicketal oto
HETAiYMIO TOVL LAIKOD KOt Gu-
Aov koéopov, 61O pETAiypLO
™G Qryodpog Kat NG apai-
PETIKNG HOPQNG, OTO pETaiy-
M0 TNG YAULMTIKNG Kat NG
petdPaong. Eivar té6c0 mha-
OTIKY TPOTACH 6CO Kat pe-
Toucinon Kal KGheopa ya
nétaypa.- “Eva métoypa po-
KpLd and Tov ZpNotHodnpiks
VAIOHO, TNV KOKOYOUGTLA, TOV
Bapy ocvpporiops. Emtvyai-
VETAl TEAIKG QUTO Tov opa-
patiotnkav ot Mondrian kat
Malevitch: n aioOntikny and-
Aavon vo cuvavtiétar pe to
vyno ibog. H Thuntiky avd-
Aogpn pe télewa eleyyOpevn
Kol opyavopévn, emepfaivo-
vTag o€ pia appoviky didtatn
oL YOPOL, pag amarldooel
ané 1o Papog tov idov pag
TOv £QVTOD TAPACHPOVTEG pag
o€ pa daviky avdtaon.
Evpudikn Trichon-Mikcavi

Christina’s Zervou
recent presentation

The sculptor is an artist who,
more than any other, has the
passion of the medium. Over
and above the form which
is finally created, and surrend-
ers to the games and capri-
ces of chance and material,
the medium excerts on the
artist a magnetic attraction.

When hard it provoces him

to fight it, when malleable it
drives him to soften it, ill
matched to unify it, monoly-
thic tobreakit u}';, Inox attracts
him with its frigid shine, brass
with its warm glow, wood with
its animism, trash with its e-
motional content.

Christina’s Zervouthesculptor,
found fulfillment when she
began to work with plastic
materials. Her passion for the
elegant, perfect, found in the
impecable finish of plexiglas
the possibility of pure elabor-
ations. Without fa/ul!s, refe-
rences and traces which reveal
a hesitation and unskillful-
Iness of the hand. In parallel
for her forms to have the same
uniform perfection she simpli-
fied them and they became
geometrical: Squares, semicir-
cles, right angles, stripes, mul-
tiple circles are arranged with
a harmony that carries an echo
of Bauhaus, Moholy Nagy-
Pevsner and Gabo. However
one hes never gone so far
in games of transparences and
weightlessness as in the small
delicate sculptures of Christina
Zervou which retain space
without making it heavy: crea-
ting with their rythms vibra-
tions and accords that resem-
ble those of delicate harps.
The subject of music more
over, never escaped Zervou’s
sculptures. From the t

towards a sculptural synthe-
sis, an implemented harmony.
The musical quality of those
original sculptures is intensi-
fied and varies the brilliance
and colour tones that they
embody. The transparency is
offered over and above all to
embody the immaterial and
sharpness of sound.

But this same transparency,
due to its metaphysical quality,
also embodies the spiritual.
So, a series of sculptures of
the same size appear as pro-
posals - alternatives of one
thought something like spiri-
tual fluctuations. Speaking of
spirit we find ourselves close
to another theme in which
Zervou has fatefully led her-
self through her investigation
of a pure and spiritless materi-
als. In her last presentation the
abstract and rythmical forms
transform in to stylized butter
flies. The spirit-butterfly, the
embodiment of thought, finds
itself between the material and
immaterial world, between the
figure and the abstract forms,
between sculpture and transi-
tion. It is a plastic proposal
as well as a transubstantia-
tion and an invitation for flight.
A flight far away from a
usefull materialism, bad taste,
heavy symbolism. She finally
succeeds in that which Mod-

of her career the artist was
charmed by and advanced in
the reading of modern musical
pieces registering them in spa-
ce. Pipes, chords, notes and
reoccuring forms, hyperposi-
tioning of planes that orchistra-
te like variations of the same
mellodic theme, all the figu-
res of Christina Zervou tend

rian and N h aimed:
for aesthetic -pleasure to meet
with ethos.  The sculpture
weightless but perfectly control
lable and organized intervening
in a harmonious arrangement
of space frees us from our
weight pushing us into an
ideal uplift.

Eurydice Trichon-Milsani




Some Thoughs
by Christina Zervou

The technological era in which
we live gives every creative
artist the opportunity to use
elements and materials which
would once have been consid-
ered disparate and inaccessi-
ble.

Using this variety of meterials
as a starting-point I attempt
to put forward new proposals
in my work and to express,
-as far as possible, my own
artistic views.

In my most recent work, I have
tried to achieve this through:
acombination of pictorialtrans-
parency, lighting and music.
The transparency of the medi-
um used (plexiglas) allows for
the infinite play of form and
light.

Its limitless potential attracts
the artist from the very first
contact with the material. -
‘Plexiglass surprises one by its
versatility even at the working-
model stage. The further one
progresses with the realization
of one’s original concept, the
more one is entranced by the
multitude of forms and possi-
bilities that open. Curves, form
and dimension combine with
colourandtranslucency to prod-
uce visual syntheses whose
harmony is further emphasized
by the invasion of colour.

In all phases of my work I
have made use of the poetry
which flows from the co-exis-
tence of material and colour.
Almost the first 1 have been
intrigued by movement and
the dialectic relationship be-
tween musical and visual ex-

pe TN ovvimapén TG EIKACTL-
KNG Slapavelag, TOL POTIG{OD
KOt TG HOLGIKNG.

H Siagdvera Tov vAikod mov
xpnoiponotd (nrerykhag) e-
mpénel dmeipeg  evarlayég
o€ 6YKOUG KAl QOTIOHO.

Ot aveEavrinteg duvatdtntég
10V, EAKVOLY TOV KaAAiTEYVY
and ta tpdTa oTddia TG Ena-
@G mov Ba’ yel P’ auto.

Maygvidiopata kat agvidio-
OpO TMPOCYEPEL TO VAKS and
TNV KATAOKELT TNG HAKETAC.
‘Oco mpoywpei Kaveig oty
vhonoinon g 18éag Tov, 16-
GO HOYEVETOL AN TNV TOLKL-

the Macedonian Arts Centre,
Salonica (1985) and in the
following galleries: New Forms
- .Athens, Argo - Cyprus,
The Athens Art Gallerv.

She was among the first artists
in. Greece to present her work
in combination with experi-
mental electronic music.

In 1980 she presented «Pul-
sative Etchings- Contempora-
ry Engraving» with music spe-
cially written by Stefanos
Vassiliadis.

In 1982, with the composer’s
permission, she used lannis
Xenakis work «Pithoprakta»
for her exhibition «Sculptural

Ma kat Tnv moA pia TOV
SUVATOTHTOV TOL TOL TPOCPE-
povrat. Kapmoheg, 6ykot, d1d-
otaomn, o0& cuvdLacHd pe TO
xpopa kot pe tn dagdvewa,
dnpiovpyodv omtikEg CuVOE-

oglg MoV N appovia Tou emt- |

teivetal and v enibeon tov
APORATOG.

21 dovAeld pov Kl oe 6heg
TG @4oEIG TNG YPNOLHONOi-
nNoa TV moinon mov mapdyet
1 cuvOnapEn Tov LAIKOD pE TO
APOHA.

Eniong oxedov and tig mpéd-
TEG POV TAPOVCLAGELG pE ana-
oyéAnoe n kivnon xat N da-
AEKTIKY] OYECT HOUCIKNG Kot
EIKAOTIKNG EKQPACTG.

Twti oty kivnon Bréne 10
pudud g Lo, oto xpoHa
™ SVvapr g Kat 6T pou-
oK1 TV appovia Tng.

C i at the Athens
Art Gallery. The music for her
exhibition «Openings? » at the
Goethe Institute, Athens, was
written by Michalis Christo-
doulidis.

H Xpiotiva ZepBoo yevviin-
ke omv Abfva. Zmovdace
yohhkn @uhodroyia oto MMa-
piot. ‘Exave erevBepeg omov-
8kg Loypagikig oty Abrva
pe Tov Anp. Tavvoukdkn ket
v Mmia NtdBov.

‘Exel mAPEL TN YEPHAVIKT U-
notpogpia D.A.A.D. kot d00-
Aeye oto Avtiké Bepolivo
10 1976.

Mapovciacdnke oe TOALEG O-
padikég exbéoeig oty EArG-
8o kot oto eEwtepik6 (E6vi-
k6 Movoeio Bovdanéotng,
EBvikn MvakoBrikn Bapco-
Biag, le . Xapaktikig

I auty v nap n me
30ovAeldg HOV TOAVTIHOG GULV-
epyding vmipEe o ouvvlitng
Nikog ZavBoving mov dnui-
ovpynoe edikd v «lotopr-
k1 Zovita» cav pa draypo-
VIKY QvTIpETOMION TNG TEXVNG

Atovpmhévag Tiovykoohapi-
ag, Kyoto - Ianovia, Baden
Baden - Teppavia, Bradford -
Ayyhia, Biella - Ita)io, KATL).
Meteiye oty emionun eAAN-

ViKY ekmpocdmon otnv 16n
e 2a Daula 10&1

i
1
1




g

our its strentgh and in music
its harmony.

In this presentation of my
work 1 have received invalua-
ble assistance from the compos-
er Nikos Xanthoulis who cre-
ated the «Historical Suite»espe-
cially for the occasion as an
interpretation of art in the
Greek world from ancient ti-
mes through to the moderny
era.

Mepikég okEWEG TG
Xpotivag Zeppov

Iy emoyn g Teyvoroyiag
mov {ovpe, kdBe dnpiovpydg
&xgl tn duvatdTnTa va xpn-
ocwponotel otorysia Kal VAIKGE
nov drlote Ba pavtalav avo-
HOlO KOl amOpaKpa.

Me agetnpia avty TV mOIKL-
Ala vikdv mpoomabd otnv
£1KAOCTIKT POV JOVLAELG Vo Mo~
POVCLACH VEEG TPOTATELG Kat
va 3pow, 660 autd eivat du-
vato, Tig dikég pov KaAAite-
AVIKEG EKQPACELG.

Znv tedevtaio pov dovkeld n
npoonaBeia avtr VAOTOLEITAL

KOl QTAVEL OTIG PEPEG HAC.

Zervou

Christina Zervou was born in
Athens and studied French Li-
terature in Paris. She studied
painting privately under Dimi-
tris Yannoukakis and Bia Da-
vou.

After winning a German D.A.
A.D. scholarship she worked
in Berlin in 1976.

Her work has been exhibited
in numerous group exhibitions
in_Greece and abroad (Natio-
nal Museum - Budapest, Natio-
nal Gallery - Warsaw, Ljublj-
ana engraving Biennale - Yu-
goslavia, Kyoto- Japan, Baden
Baden - Germany, Bradford,
U.K., Biella - Italy etc.). Her
work was included in the offici-
al Greek contribution to the
16th Sdo Paulo Biennale- 1981.

She has held individual exhi-
bitions at the French Institut
Salonica (1984), the Goethe
Institute, Athens (1985),

Béoerg oto FoAriké IvoTiton-
10 @ecoalovikng to 1984,610
Ceppaviké Ivotitovto Afn-
vibv To 1985, 610 Makedoviko
Kévipo Zoyypovng Téxvng
@cooalovikng to 1985, kabig
®at otig €N aibovoeg TEYVNG:
Néeeg Mopoéc - ABnva, Apyd -
Konpog, KoyAiag - @cccadro-
vikn, Aifovoa Téyxvng Abn-
VoV,

Ynnipte amdé tovg mpHTOUG
kahhitéyveg otnv EAddda mov
GUVBVAGE TO £PYO TNG HE TP®-
TOTOPLAKT] MAEKTPOVIKY] POV~
oK.

To 1980 napovsiace, pe 18-
Kd ypappévn and tov ZTépavo
BactAeiddn povoikt], mv £k-
Beon) tng «IMahpikég Xapd-
Eeig - Zoyypovn Xapoxtiki».
To 1982 petd amd Eykpion
tou Idvn Zevakn ypnoiponoi-
noe 1o épyo tov «Ilbompa-
Ktd» yio v ékBeor ng
«Thuntikég Metatpomieg»-(Ai-
Bovoa Téxvng AGv{vzhv). T
povotky yla tnv ékBeon tov
Teppavikod Ivotitovtou
«OPENING» éypaye 0 Miyd-
ng XprotodovAidng.

ExTOnwon - oroixetoBeoia: EAnvik AlBoypagia

dwToypagies: Avpovikog XatZnkwotg

EmpuéAeia: EAévn Kunpaiou
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