


ACHILLE APERGIS

The constructivists have also seemed preoccupied with
huge envelopes of form. If they are at all interested in the
internal structure of objects it is in the way in which
internal stresses and straing are exhibited in the surface of
things. Their broad, smooth planes are held in a sensitive
balance of tensions,

Other painters and sculptors of modern times have not
often been ed with cellular as an object.
Instead they have often been concerned with its psycho-
logical propensities, its creation by the hand in a series of
marks. This is strange. The cellular structure is 38 much
a form imposing itself in modern society as the balloon or
the egg. Towns grow by cellular attrition. Buildings
reach to the sky and their summits float independently of
the earth just as much as moored balloons. They are
enabled to do so by the strength that modern engineering
studies derive from the contemplation of bislogical form,

Apergis’ structures are plants and bulldings: they are
not plants. eggs and smooth hille. Nevertheless they are
structures which enable us to explore the emotional tex-
ture of our environment. They carry forward our aspira.
tions and perhaps in doing so make us more independent
of the material forms of the constructivists,

With Apergis’ penctration into external surfaces he has

not al h a iption of the werld of
appearance, the world of past histery. Sometimes he
burnt buil and dessi roots for our

attention: or perhaps he shows us the world when the sea
has passed over it. He affirms that the cellular structure
was a category of the past as well as belonging to the
present and future.
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