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Aév elvar oTowupévog pé yoviia 6 Spduoc tod véov xallitépvy. Amod aoxolia povomdria xalody Tov
VEOPOTIOTO o‘i xvolapyot daipoves ToT xawpod pac, 1) aywvia, To dyyos, o @ofoc, 1) fracdvy, ¢ capxacuos va
cvrTopéper T dvoxoio avéfuoud Tov d¢ Ta oxalomdria ol Gpivov pids piodroeidns Druns. CExei moéne
va pépet mal va dmoliécer 0 véos xadlirégone Tty Toiduwdi] Tov dovnon yui Gre malno =ai Thy xawodoyia Tov
wioTy 6é 6,70 véo oo magdhoyo x’ dv elvar avté. Kal moémer va xovfaiioer pald tov é&va flagd qoorio ano
rapdratga GAued. Xaklxa, d@dea cwlirdoia Gmo yoduata, oxovpiasuéva xovtud - xovoépflec, xovgeldyaota,
Aaumidna, xoppatiacpéve frolud, ovpouara, mieiyxag yia va cvrtaprdoer T6 Tpayoldt TGy véwy xaipdv, TO
Oa 16 calmicer ¥ aroilmwpn Diuy ora wéoatra i I'ns. Elvaw pua mapnyopia 6te pud véa yevia xadleréyveg
oTov Témo adTd Gmov 1o Méteo Tywilinxe cav doworoe dyalld, maleder va yapdfer fva dixd Thyc xuwoipyro dpd-
1o ywolic va Ovordoer 616 Modddy Tov vewteptopot tic dbiec unrépec i téyvne tov. 10 payela Tod yood-
natoc, T4 OUvauny THC YOGUUTS, TO UUGTIEL0 THS HoQ@hs, TO avemavdAeimto Tig Guyxivnons xal Tic dovAln-
nrec yapds amo Ta mavyvidia tov Nod.

YAbrog dvdueca otovs aflovs tijc véac adtijc yeveac ¢ Kipiddos Beviadns macyiler ué @bdyyove dinbe-
vovg va uds petaddroer o Odpfioc Tov amoe o dpaua Tod yvew xdéouov. Mé xawovpyia aiglnon yepileTtar mav-
doyatove TLUNUEvoNs TEOTOVS xal meQLpoovnuEve Viixd, mwéila, Aadopmoyiés, poveauddec yid va mel 1o dixd
Tov véo Toayold dmia xai xabagpd.

To yodua, ol métpes, ta dévopa, Ta xriopara, oi poppés oty Pabliypmun dboa tov detdwotv i o) pa-
yela o dplpov dovody v ebwalnoia Tov xal meémer va 100 yowotdue ydpn wov pdc Epepe dmo Todg mept-
adtovs Tov ué Ta mawid, Tovs palntéc Tov, moed Tdoo Eyer dyamijoer wal Exer fonlijoer oa ddoxaloc TodTo TO
naovETo Ta yroviud.

ZIIYPOX BAXIAEIOY

Life for an artist is not always rosy. He often has to go through di‘ficult roads to reach the -ath fi-
nally leading him to success. He has to fight against the many temptations of our age, Demons of anxiety, fear,
worries, sarcasm, supperficiality and social pressure which make him rush towards the altar of a neurotic 20th
century godess Fame. Many times the artist is forced to sacrifice all his previous values to the Tem~le of a very
often meaningles and demented god of Modernism. To satisfy this trend the artist has to travel around earrying
all sorts of different and contradictory materials. Pebbles, empty colour tubes, rusty cans, rugs and old paper,
lamps, wires and pieces of glass are used often in an offhand and pompeous way to enable the stiving artist
to tune his harp to the tempting song of a miraculous overnight Fame.

It is a consolation to realise that in this land where moderation had been the highest praise, a group of
new generation artists are striving to open their own modern path, without sacrificing to the Molloch of modern-
ism their fundamental values. They refuse to give up the magic of colour. the power of form, the insight of a
face, the sincerity of emotion and the everlasting joy that comes from the creative games of the mind.

Cyril Veniadis is a true representative of this generation, most worthy among his fellow artists. He is
telling his story with all sincerity, he is trying to make us see with the sensitive eyes of the artist the magic and
maningfulness of the world around him. He uses old media a new way, with a style and a sensitivity all of his own.
A few oil colors, some canvasses and brushes are enough for him to create his art, to compose his own song of
truth, simplicity and emotion. He is painting his earth, his rocks and trees, his walls and faces under the sky
of a deep coloured sunset or under the colours of an enchanted dawn. All his images vre full of his artisiic
sensitivity and honest work.

Cyril Ventadis paintings were mostly inspired during the excursions he went along with his students he
loves and guides as a teacher. We should be grateful to such an artist who brings to us from his countryside
travellings his artistic visions and recollections with the freshness and honest simplicity of a bouguet o wild
flowers.
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Naovrniwo 1964

Mopoic Kot an’ T Avamil
EKAPOMH

EKAPOMH

EKAPOMH oto IMohapidn

EKAPOMH otov ‘Ehkdvo
EKAPOMH otov "Ocio Aovkd
EKAPOMH ot0ov "Oclo Aovki

EKAPOMH o1} Zxpinod

EKAPOMH octovg Asghgoig
Have and tovg Ashgoig A’
[ave and tovs Ashgovg B

Kopn pé kavat

EKAPOMH otov "Octo Aovki
‘Erinvikog ®@Ovotmpog
Torio tov "Oxt@fpn

‘Erinviko Tormio

Mopot) otov ‘Ocro Aovkid A’
Mopei) 6tov "Octo Aovkd B

EPTON

Kohokaipt

«...7M popon cov fjtuve odv dkpdéTpwpo Gro Tahnd
dpyovrikd Tpikdrapto, kafbg Eempdfarhe pec” ar’ ta
yaravae vepd thg Kapabovag. .. »

“AvolEn - anoyepa aotf Astfadia «Kpdar.

Agiivd otiv "Axpokopivio.

IXEATAXTPIA

«...1iowo xopui, cbyypovn Kapvatda kovit oT0 Kv-
napicot tod [okopidiod, povadiki EKoTacT UTPOCTd
010 AnépavTo MEAMYOG. .. »

«Epeic ol Epopees, ol poppapivies kopeg», Xopoc.
Ipwt otov KopukoriBo - Kovpopid.

Mopeég oty nhayld

«... 7 elkdva cov 8&v fjtuve povdyo M Opopeud THg
QOcEwg péoa 610 Oelo peyokeio tng...»

DePpovdprog 64 - popen o€ Lbiro

«...ftave 10 chpPolo £vog mvedpatog mov O&her va
dmomn oé Ghn opapotd...»

Kopn.

Kaoturia

«...0kobumnca 1O KEQGAL pov dndve otd othbie cov
KU fitave od va mvo vepd and tic Podpuddes . . . »

Mopom - "Avolen 1966.
"Ano 11 Butiva.
A’ BpaBeio Ztéync Kerdv Teyvav kai Fpoppatov 1967

Xovleon

E' BIENNALE Néov - Hapior 1967, Movceio Movtép-
vag Téyxvne.
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1) Nafplio 1964

2) Women in Nafplio

3) Excursion

4) Excursion

5) Excursion

6) Excursion

7) Excursion in Saint Lucas
8) Excursion in Saint Lucas
9) Excursion

10) Excursion

11) Bird’s eye view Delphi I

12) Bird’s eye view Delphi II
13) Young girl with vase

14) Excursion in Saint Lucas
15) Vitina

16) Landscape in October

17) Greek countryside

18) Young girl in Saint Lucas III
19) Young girl in Saint Lucas IV
20a) Castle at the seaside

21p) Interior

*Amo 10 ITulopnde.

’Ecotepikd oty Kopivbo.

TEVLES

Summertime.

Women in Nafplion.

Spring afternoon in Livadia.

Sunset in ancient Corinth.

Modern Caryatis in Nafplio.

Ancient Greek Dance in Helicona.

Trees in the dawn.

Women on mountain slope.

Woman among almond trees in blossom,

Young girl in Delphi.

Castalia.
Woman in Springtime.
Greek contryside in Autumn.

1st prize of Ministry of Education and Cultural Affairs
of Greece 1967.

Composition.
5th Biennale de Paris 1967, Museum of Modern Art.

Nafplio.

House at the seaside Corinth,
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1) Noodrhio 1964

2) Mopoic kat an’ v "Avanii

3) EKAPOMH
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6) EKAPOMH ctov ‘EMikdvo

7) EKAPOMH otov "Octo Aovkd
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9) EKAPOMH o1t Zxpinod

10) EKAPOMH otobg Aghgpoig
11) IMave arnd tovg Ashgoig A’
12) Ilave and tovg Ashgpoig B’
13) Kopn pé kavat

14) EKAPOMH o¢10v "Ocwo Aovkd
15) "Erknvikog ®Orvonwpog

16) Torio tév "Oxt@fpn
17) ‘Erinviko Tornio

18) Mopo} ctov "Ocro Aovki A’
19) Mopog1 otov "Ocro Aovkd B’
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