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The case of Maria Caloutsis is a case analogous to that of
CGrandma Moses on the Greek painting scene. At her late fifties, she starts to
paint, giving expression to her inner visions and sensitivities. And the result is
stunning : a quality of work and a texture of painting surface which to the
critics” eye would presuppose a long -term career in art and a perfect technical
experience. Her world of painting, full of freedom in drawing and of vision,
is a world of feeling transfered into shaped sensitivity.

Of course, we do nor have fiere the naive painting of the great
American. In the case of Maria Caloursis the grand psvehic world of the
painter is expressed in the realm of absiract art of our times. It is a painting
texture of symbols and subconscious drives which is presented in a grandeur
of color tones given in perspective and in relief, which capture the sense of
the eve. A space having drawing structure and color symphony which gives to
the painter the right to work and to create in unnrecedented painting horizons.

This is the value and the grace of Maria Caloutsis’ spontanecous
work that is presented for the first time in our country by the = New Forms'™

Gallery.
ANDREAS 1OANNOU
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