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This show, devoted exclusively to tapestry, aims at presenting a body of work, a set of problems,
1 might say, in which I have been engaged for the last three years or so, and always in close
relation to painting proper. These problems emerged long before 1 had acquired any special
knowledge of the technique of tapestry work. I became interested in tapestry alter visiting va-
rious museums with Coptic art and exhibitions of modern tapestry. Later, on the occasion
of an extensive exhibition of French tapestry in London, this interest began to take a more
concrete form. The French exhibition was a truly important presentation of the works of many
well-known painters, translated into tapestries with impressive accuracy and amazing technical
skill. When looking at some of these works from a distance, one had the impression that one
was looking at a real painting; one could even discern the natural characteristics of the media
used in painting, one could distinguish the various nuances, the diflferentiation achieved in
the colour image by media such as oil - colour, poster-colour, water - colour, ink. One could
perceive the stroke of the paint-brush, the accidental trickle of paint, and several other features
that are only to be found in painting. This naturally aroused great admiration for the tapestry
craftsman, the consummate technician, who must have spent a great number of years at his loom
to reach this degree of skill. One could not help appreciating as well the craftsman’s effort to
transfer the painting so faithfully into the medium of tapestry, with all the details I have just
mentioned. However, one also had the impression that all this had very little relevance to the
actual material of tapestry: threads. Every material is autonomous, with possibilities that are
exclusively its own. It is with this basic conviction that I ventured into tapestry. I have always
bad the urge to discover the simple, essential function of each maiterial and the processing of
its inherent possibilities.

1 have shown my work in this field on three occasions until now: first in 1962, at a one-man
show of paintings in Rome; then in 1965, at a one-man show of paintings at the Merlin Gallery,
Athens; and during the same year, at the second International Bicnnale of tapestry at Lau-
sanne. The gallery of the Centre of Applied Technology, which has so kindly opened its doors to
me, is now housing the total bulk of my tapestry work for the first time.
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*H Exbeom abtf), arnoxieiotixdé a@iepopévn OThv tapisserie, Exer oav oxomd thiv mapouvciacn
pidg dovkerds, Evdg npoPinuationod Ba Eieya, mod p’dracydinoe tpia mepimov ypdvie, mapdi-
Anka mavra xai o' dpeon oyxéon pié Loypagiki. ‘O rnpoPinpatiopdg Gpyioe ywpis idraitepn
eidixevon xai yvdon tfig texwvikfig tfig tapisserie. To &vdiagipov Eexivnoe Brérovrag o dia-
gopa pouvcelo Ta xortika xai éxBéceic ocbyxpovng tapisserie. "Apydtepa, pé thv ebdxapia pulig
peyaing Exfeong yahlixfig tapisseric otd Aovdivo, 1o éviiapépov dpyioe va yiverar mod ovy-
xexpipévo. "H ExBeon Exeivn fitav pa mpaypatixa aZidhoyn rapovciaon t@v Epyov moAldV yvo-
o@v [wypagwv, mol elyav petagepdiy of tapisserie pé afioBadpactn axpifera xai éxninxnixh
texvikf. Biénoviag and xarola Gmdécracn HEPIKE amd td Epye abra elyxe xaveig émdduvra thv
aloOnon &voc Loypagixod mivaka, Staxpivoviag axdpa xai tig guowkég (Brotnteg 1dv DAixdv mov
petayewpiletar f| foypueiki), of onueio nob va fexwpifoviar g xai ol Srapopés mob Snuiovpyodv
oth ypopenikn eixdéve ta diagopa Lhixa, Srwg td had, f| téuxepa, f| dxovapédlia, té pedavi.
Mropoloe xaveig va draxpiver arotdmopa mvédllov, tuxalo tpéEipo promds xai Siagopa drda
orouzela Eviedds {oypagikd. "Ola abta mpokaioloav Sixaioloynuéva peydho Bavpacpd na tov
zexvitn Opavif, tékeio éxtereoth, mov Ba elxe Zodéwyer apxera yxpoévia tiig [ofig Tov prpootd
atov dpyarerd. "Extipolice xaveig dxdépa thv npoorabeia va petapepbfy morta 16 [wypagikd Epyo
oty Opavon, p° Sheg tig Aextopéperes mod dvagépbnkav md mave, elye Spog ocuvyyxpdvog Thv
alolnon nos Sia adra Sév elyxav oxedov xaua oxéon pé td bluxd tfig tapisserie, rig xAwotis.
Kabe vhikod elvar abrédvopo pi tig dmoxieronikda Sixég tov Suvardérnreg. M’ abri Baowka ™ oxéwn
Zexivnoa. EmBupia pov fitav mavra §| avaxaivyn tfic Gnifis Aerrovpylag ol Dlxol xai #
énelepyacia tfig Suvatrdétntag nod Exer adtd xabavtd.

"Q¢ t@pa mapovciaca tpeic gopis Seiypata adrfis pov tfic Sovherds : To 1962 of dropixy) Exbeon
Loypupixfis ot Pdun, 10 1965 of dromkn Exbeon {oypagixfic otiv Ikakepi Méphiv xai oV
610 xpovo otn Sedtepm Siedvf) Biennale tfig tapisserie ot Amfavvn. 'H alBovoa tol Kévrpou
Texvoroyik®v "E@appoy®v, molb ebyevixa pod mapaxwphdnxe, gilofevel td@pa na xphtn @opa 1d
oUvoro tfig Sovierlis pov oAV tapisserie.
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To Kévrpo Texvoroyav Epoppoydv éxer tiv Tiuf va Zac npookahéon
wiw Méunry 6 @eBoouapiov 1969 Gpa 20 ara éywaivia Tig éxBéoewc
Eoyov tapisserie 1i¢ Nikng Kavaykivn, oriv Aiflouoa Téxvne KT.E,
Zxopauaykd S [and Marpoiwv 591, Mouaeio.

'H "Exfeon Ba diapxéan and 6 PeBoouapiov fwg 6 Mapriou. O3 elvai
dvorkrhy k36 péoo, tx1d¢ and Kugiaxts wai ‘topréc, "Qoeg: 10413, 18-21,
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