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It is customary to tell the visitors to a Painting Exhibition something about the art
of the painter and his various achievements up to the present moment. I have no special train-
ing for this task and conseqguently, 1 cannot write about the art of Kanthos. However, I
am able to talk about the man and the teacher, whose teaching of art in the High Schools
of Cyprus has established in the consciousness of the children (and by extension, the citizens)
the value of art as a cultural factor and elément of civilized social 1life.

Telemachos Kanthos, who is the son of a teacher, was born in 1910 in the mountain-
village of Alona. After his High School studies, he cultivated his rich talent at the School of
Fine Arts in Athens, where he studied painting and engraving. Among the other teachers he
had was the memorable Yiannis Kephallinos. His first artistic output up until 1939 consisted
of water-colours from Corfu and Attica. The War isolated him in his incomparably beautiful
mountain-village, whence he began his Cypriot output with themes of landscape and human-
belngs in water-colours, sketches and wood-cuts. From 1942 on, he entered the field of
Education and at the same time, he worked as a stage-designer and costume-designer for
the newly constituted Cypriot Theater, until 1849, The “Market Run by Women”, a serles
of drawlings from this period, ls a superb example of his artistle creativity.

In 1950 he travelled for 8 months in London, Paris, Italy, and Greece to become familiar
with and come in contact with European art. After his return to Cyprus, he was appointed
as a lecturer at the Pancyprian Gymnasium in Nicosia, until 1969. In 19863, he travelled for
several months in England, Belgium and Holland. Parallel with his educational service in the
twenty-year period between 1950 and 1970, he served art uninterruptedly. His oil paintings
had as themes the earth, the landscape and human-beings of the village. At the same time,
along the same themes, he created excellent works of engraving, which for practlieal
reasons — are not belng presented in fair proportion in today's exhibition. The work of
Kanthos from the period between 1936 and 1960 was presented in Cyprus and abroad in
group exhibitions of Cypriot artists, as well as In two big one-man exhibitions: one in Nicosia
in 1959 and one in Famagusta in 1960. The works in today's exhibition at the Athens Hilton
are a small selection from his painting work during the period 1960—1970.

What characterizes Kanthos intensely is his humanity and his great love for the genul-
nely grand villagers of the Cyprus highlands, as well as his deep emotion for the mountainous
beauty of our Island, which he renders in forms and colours with imposing tones. By character,
mild and patient. he is stirred by the toll of the people of the earth and their concern for
life — the same hard earth of the mountain masses of the “sweet Island of Cyprus"”. Tran-
substantiating this emotion, through his artistic creations, he channels it to the spectator
in a way allowing the latter an unlimited extension of emotions and aesthetic delight.

As a teacher, he created a tradition in the teaching of the art-course in the High Schools
of Cyprus, especially in the Pancyprian Gymnasium. His many pupils learned from him about
the Beautiful and its significance in human beings’ life. From him they recognized how
to appreciate artistic value and to seek it in every form of art. From him they became
accustomed to evaluated artistic creations and to become involved therewith. They were taught
by him that in art lies the most genuine manifestation of ourselves. In the humanizing of
this new generation of Cyprus through Education. Kanthos has offered a very great deal both
by his own art and his teaching of art.

FRIXOS L. PETRIDES
Minister of Education of Cyprus.
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I am delighted and moved to pick up my pen to welcome Telemachos Kanthos to our
country.

A long-term friendship with a few Cypriot artists, put to the test in the same field
of life, incites me to make this welcome. If this is the word of a friend, it is not therefore
any less discrete and sober.

From the years of attending the School of Fine Arts, reverberations from the students
had reached us older ones, who hadn’t yet broken off from the marble columns of the Polytechnic
School, bringing us tidings of a Cypriot pupill of Kephallinos with great talent.

Everyone who knows Kanthos' engraving work, which is solid In Its tendermess, will
Jjustify that first recognition at School.

Later on, he devoted himself with missionary zeal to the technical and artistic education
of his own country, but never ceased to make engravings as well as to paint — painting more
and more and engraving less and less.

A native Cypriot, he loves the Earth of his fatherland, the ploughed plainlands, the
legendary mountains, the rich follage, the life in the open and transparent air of the Cypriot
countryside,

He has become increasingly intoxicated with colour rather than black and white.

Wilh assured will-power, without fanaticism and intolerance, he s resisting the vioclent
currents that are struggling to sweep away ‘“‘everything that is by chance” in the artistlc
atmosphere of Cyprus. A vigorous and sensitlve receiver, he absorbs whatever sults his
artistic idiosyncrasy, he simplifies his means of expression and composes visions which are
more broad and ripe with emotion and truth.

Thus mature, with great Inner richness and well-loved as always, he is coming to us
now to our country too. Welcome to Athens, Telemachos Kanthos.

The lukewarm breeze from the hot Cypriot Earth you are bringing us is welcomely
received in our Athenian winter.

February 1872. SPIROS VASSILIOU
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