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‘H Lwypadikny cival €va moinpa xpwpatiké. “Onwg, dtav
6 orixog kU 1) pipa mapouv TOV MpoowWMNIKS Yapaktijpa Tol moin-
ToU Eexwpilouv kai dnpioupyoiv 16 évdiadipov Tol koivolil, ETol
kai omv Jwypadiki) 16 oxidio kai 16 xpwpa dnpioupyoldv THv
npoowmkéTnTa Tol wypadou.

“OMot Lwypadileuv. "Ooot Spwe katopbBicouv va dwaouv
omv oOvBeot kai 010 xplpa pa mpoowmkly Ekpaoct Té6TE Ee-
Xxwpifouv. Méruxav: "Oxi 6Aor BéPaia, yiari 1 ka@be mpoow-
mikn Ekppacig Sév yiverar mavrore amodekthy ki’ And TO KOWVO.
Aév yvwpioav v émTuyia.

Méoa o’ adtolg, mou 16 Epyo Toug Eexwpilel Kkai MéTuye,
uropoitpe adioTtakra va kararafoupe kai tov Kiolon.

‘O Kiotong perapopdover 16 Bépa Tou of pid dveipiki) olv-
Beol, oxediaoTikh) kai xpwpariki, omact Ta émineda tod kaumou
Tou Kai TMA@Bel Cpyavika TO AvTIKEipEVO Tou ETOl WOTE Xwpig
ToUTO va xavr Tov xapakTtijpa kai Tiv atToTéAcia Tou, va dévetai
ouvBetika o’ Eva olvolo mapactatikd kai dlakoounTikd, Gnou
TO Xpwpa mailel Eva mpwrelovta poAo. “Ola 1a otolxeia Tol Ti-
vakog eival évappoviopéva kara TéTolo TpéTo, WOoTe TO Eva va
cuptAnpwvn 1o dAAo péoa o Eva TiveupaTtikd Kai aiviypartiko,
moAhég opig, alvoho.

Ztig ouvBiceig Tou Omapyet pa 'Opdikn diabeoig, mou pe-
TaBaMier xplpa kai oxédio o' Eva moinpa yepdro and edyapi-
oteg Evalhaoodpeveg, Evroveg kai xapnAég, voTeg,

‘Hpepia kai Evraocig, mahpég ki’ avamavla, cuvraiplacué-
va, yapakrmpifouv 16 6Ao Epyo Tou.

B. KOYNTOYPIAHZ



Painting is 2 poem in colours. As in the case of the rhyme
and verse, when they are endowed with the personal touch of
the poet they acquire a life of their own and entice the interest of
the public in the same way, when painting is concerned, colour
and desigh are conducive in creating the artist's personality.

Any one can paint. Those who succeed to bestow to the
compositicn and the colour a personal exression come to the fore.
Have they succeeded? Not all of them of course, because 2 work
with personal touch does not always imply recognition by the pu-
blic, failing which no success is conceivable.

Among those work is singled out and who have succeeded
we can place inhesitatingly Kioussis.

Kioussis is transforming his theme into a dreamlike compo-
sition both in design and colour; he is breaking the planes of his
field and is moulding organically his subject-matter in such a way
as, without lesing its character and self-perfection, is tied up in
an overall representational and decorative synthesis in which co-
lour is dominant. All the elements of the canvas are attuned in
an intercompletion within a spirital and sometimes enigmatic
whole.

In his compositions one can discern an Orphic disposition
which thansforms colour and design to a poem replete with agree-
able interchanging, strong and low, notes.

Calm and stress, brace and relaxation intermingled are cha-
racteristic traits throughout the whole work.

V. COUNDOURIDIS




'O kéopog Tig Zwypagikijg eival Pacika Evag koopog dvei-
pou &rou 76 BEpa—Ta avrikeipeva—, elvai 7| dpoppun, kai 1@ xpw-
para oi cuvreheaTéig Tiig payeiag Tng. ITov ididpoppo aiTd Ko-
opo, & Jwypadog Miy. Kiobong xuveitar pé dveon. 'H g Twpa
GAhwaTe kaMhiTexvikf Tou mopeia amotehel a adiayeuarn ém-
BePaiwon Tod cuhhoyiopold. "Amé Tig dvalnTiceig TV MPLTWY
Tou Epywv (ig THv omuepvi] dmooadfvion TGV kaAMTEXVIKGV
Tou émdubEewy, mol Tig yapaktnpilel Evag améhuta mpoowmi-
koG Tovog, & Mix. Kiolong dkokouBei p¢ ouvémeia 16 8pdpuo
mou yapale, £va Spdpo mol pag kevrpilel To alobnTike fvdia-
bépov kal pdg mapakivel va dvalnmiowpe, povol pag ma, 16 fa-
Burepo vonua Tol pnvipatég Tou.

‘Exeive ol kupapyel oTi] fwypaduks Exppacn Tou, elvai
i dMnAetdpnon oyediou kai yplparog, pid iTuyiopévn ©0-
TeuEn OV B0o oTolyeiwv Ta 6moia, ¥wpic va pupokivéuvelouv
v dhokAnpwriki) dmokom) Toug dmod Tiv mapadoor), Umakolouv
oTig émrayég wag avavewpévng aicBnong TV XpwpaTtikev Ta-
pahhaydov kai TV dwrookiagewy. ‘Adéopcutog dnd Kkabe Evro-
TOWS XWpou kal ypovou, & kaMhitéyvng dvacuvBirel 1O dvTi-
keipevo, dvalnTiviag oTic ypwpatikéc duvatéTnTeg via Exdpa-
orika ptoa. Ol ypwparikég Zieg Evappoviopéveg pé 1o oxédio,
mpoodipouv T véa aiobnon mol émdiokel. 'O My, Kiolong
Elnoe &mi ypovia THv kooupomoMTiK ATpSodaipa TG TRoENA-




vacTankig "Alefdvdpeiag kai

punm. To yeyoveg, pali pé o 5 algBnThHp1é Tou
oTa pdg

KOTuRUY

owoT) Tig éumeipi ra Siday

1o of afioAoyol

LwTeplkd «al ©

KO TOTILO, Kai Ol i K
Mix. Kiolon tév éumveucpévo fppnvsuti Toug. Mpoywpivtag

Twpa Tépa amo Tig duegeg peboeg Tol Bepatog, eEaodahi-

TelL pé i) véa Tou épyacia o onuavriki B

YV oiou /
pikel g mol pdg 68nyel, ano
riig
oyediou Tou. "H otepedmTe Tig Sop

keivov Tol Ypwuarog Kai

SAckhnpwvouv TV EvTimwaon Tiig ¢ Tou Tpoodopds. Mall
pe Tov fwypado, Lolpe ki épeig Tig woTiypége, £ite arevifov-
rag THv éEmpecaiovioTikl Ba Aéyape Mrémnra TGV Bahacowviov
Tou Epmvelgewv, eite avalnriwvTag ote gupPoliopd Tiig pubo-
hoyiag Tiv Eppnveia kamowwy dhALY mvdkwy Tou.

‘O yvfioiog kahMréyvne Eexwpilel pé 1O mpogwmkd Tou
Udog. Xwpig alrd, 1 mpoomabeia Tou eival xaradiciopiviy oTi
oteipa pipnon. MpéBAnua Tol £idoug cival avimapkTo yia ToHV
Miy. KioGon 'H mpogwmkétmrd Tou avadletal Evrovn ame 1o
Epyo Tou. ‘O Kiclang dév fwypadiler amAdg. Aév dvadnpioup-
yel. Anpoupyel. "O kahhiréxvng Siapkidg dvalnTel kai mepapa-
TieTal. "Av ¢uocikd eival «Cwvravdgn... Kai of Jwvravol kahhe
TEyveg Exouve mavroTe Mpoowmikod lidog. Ta Epya Toug dév ékdpa-
Louv povo v Emoyf| Tous. ‘Exdpalouv Paocikd, kal Toug iSoug.
Kahhréxvng ouvemig & Muy. Kiobong, pag ouykwel xai pdg
Béhyel pé 14 véa Tou Epya, Epya mol mepikheiouy, PEPaia, Tig Lw-
ypadikig avnouyicg Tig moyig pag dAha kai tov mhololo ou-
valefnuatike kéagpo Tol Snuioupyold Toug. ‘O [wypédog Mix.
Kiolong elvar pia afiohoyn mapougia otiv glyypovr EAknvike
Zuwypadukr.

MAN. TIAAOYPAKHE




The world of painting is, by its essence, a dreamlike
one where the theme -the subjectmatter - supply the incentive
and colours create the enchantment, In this peculiar world the
painter Michalis Kioussis moves with ease, and this is asserted by his
advance along the path of art. From the first gropings in his early
works to the present attainment of his artistical aims, which bear
2 powerful personal touch, Kioussis follows, true to himself, the
road he has paved, goading our interest and leaving us to search
by ourselves for the inner significance of his message,

The interdependence of colour and design is the dominant
trait in his art and this happy conjunction of the two elements, with
out going so far as to risk a definite cut-off from tradition, responds
to the commands of a renewed conception of the variation of co-
lours and the interplay of light and shade. Free from any restraint
of time and place, the artist remoulds the subject-matter seeking
in the potentialities of his palette renewed means of expression.
The colour values attuned with the design offer the new sensation
which he is seeking to convey. Michalis Kioussis has lived for a




long period in the cosmopoiitic ambiaice of pre
Alexandria and i
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with his acute ardisti m to put in

sensibility ena

experience and teac ings of
into significant pain
both abroad and in our country

to transubscantiate them

veral collections
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landscape and the

streets of Paris have alis Kioussis their

inspired interprator. MNow, unfettered by the imme-

diate exigencies of the subject- ma . he is creating for himself,
with his recent works a place in view in our modern painting, a
place of unaloyed Iy
ty to the one of colour and dreamlike substance of his design.The

solidity of his structure, in immediate co:

ism which takes us irom the world of reali-

uction with the artisiic
impression of
his new endeavours Together with the artist we, also, are living

values of his chromatic med

ms, provide an over

the fleeting time either gazing at the expressionistic, we may say,
simplicity of his seascapes, or seeking in the mythological symbo-
lism the interpretation of such other of his canvases.
Personal touch is the hallmark of the true artst. In its absence
every effort is deomed to dwindle into a barren imitation. The
question does not arise for Kioussis. His personality emerges migh-
ty from his work. Kioussis is not merely painting. nor is he recre-
ating, becausa he is simply creating. The artist is bound in eternal-
ly seeking ways and experimenting with them, provided, of cour-
se. he is waliven and waliven artists have always the parsonal touch.
Their works are not the expression of their era alone. They are,
in the main, the expression of themselves. True to his art, Kioussis
is moving and enchanting us with his new accomplishments, which
convey the unrest of our time in the painting field as well as the
rich world of their creator

The artist Michalis Kioussis marks the modern Greek pain-
ting with his significant personality

MANOLIS YALOURAKIS




FevviiBnke omiv "AkcEavBpeia (Alydmrou).
Mpwrioomoibace fwypagiki omiv A.LKahiv Texwav
"AheEavbpelag, aTo fpyaoTipt ol [wypdpou A.AiToa xai
ord Mapioi. ‘EykateoTabnke povipa omiv ‘Abfva 16 1968,
“Elnoe xupiwg omiv ‘Alefavdpeia dmou Exe: wpyavdon
Slo dropuicic ixkBigeig, pla o6 Kdipo xal pia ore Zoudav
Mivaxég Tou dmapxouv oTé Mouceio Zdyxpovng Téx-
viig 1ol Kaipou, o1d Anpomiké Mouceio "Alefavdpeiag,
xal emv MivakeBixn Mmodpkyapr-Péivgapr Tig "EAfe-
tiag. "EhaPe pipog ot modhic Biclveig opadikig ExBioeig
omiv AlyunTto kai oté éfwrepiks, xabug xai
omv In, 2a, 3n, 47, xal 5n Mmievah Meooyeiaxv Kparcv
Tiig "AdeEavdpelag Emou Té 1964 EhaPe 1¢ BpaPeio Jwypa-
Puriig.
1970 xai 1972 maipver pépog of 4 dpadikig iéxBéoeig Tol
Mpakropeiou Mveuparikiic Zuvepyaoiag (‘ABfva)
1972 Naipver pépog o Spadikr ixBeon Bakaoocypadiag
otijv AlBovoa Ztoa Téyvne (‘Afnva)
1971 xal 1973 o1ig MaveArvioug Zammeiou (‘ABfva)
“Exel tikovoypadfien mohhic dihchoyikic Exbdoeis Pifhiv
omiv AlyunTo kai ‘EAMGSa. “Epya Tou dmépyouv ot mva-
xoBijkeg, MpeoPeicg kal iduotikic ourhoyig omiv Alyuro,
"EMMada kal Edplymmy.

M. KIOUSSIS

Born in Alexandria (Egypt)
First studied painting In the Alexandria High School of Fine
Arts, in the studic of professor D. Litsas and in Paris. He
lived and worked mainly in Alexandria, Since 1968 he set-
tled down in Athens where he permanently lives.

Four one man shows in Alexandria, Cairo and Sudan
His works are in the Museum of Modern Art in Cairo, the
Municipal Museum of Alexandria and in the Burkhardt-
Reinhardt museum in Suitzerland. 1956, 1958, 1960, 1962
and 1969 participates in the Biennale of Mediterranean Co-
untries in Alexandria and he has been awarded the Premi-
um of painting.
1970 and 1972 participates in four group shows of the in-

tellectual Cooperative Center (Athens)
1972 participates in a Group exhibition of marines in Stoa

Technis {Athens)

1972 and 1973 He participated in the Panhellenie Exhi-

bitions of Zappion (Athens)

His works can be seen in Art Galleries, Embassies and
private collections in Egypt, Greece and other countries
of Europe
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