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OAAEIA KAEQIIA

ewilinxe oriv " Alfve. Zrodduae Zaypaguer oty "Avertarn Zyony Kahiv Teyvim,
oto epyactisio Tob xalbnynty Diavwy Mépaky (1951-1955). "Egvx ¢ Baloxovrae 676
Trovpyeio Mortiopob zal "Emarnuéw, oty Hwveolipn "Ebuudic Tearnélrz (Movozio
Ziyyeevne Teypvne Bea inng), otic TvareOixes, “Apyous, Kodapatag, Xaduidxg, émi-
ong ot Wiwtixec Xvihovés atiy Eniade, "Apesueh (Néa Vépwr, Obzovrazov, Néa
Yepoéy, Bégpovr). *Avyhta, Dadiia, Tioyawesumovpyx, Hpatmpra, ‘Eifetia, 'eppo-
i, l’({;y.‘rl .o, Ef‘ﬁzn.} Tevauwelnur., Heverweotn o viv — lépaver

ATOMIKEY EKGEXEIY

1963 — I'eodepl «Néeg Moppicn — *Abfva.

1964 — «Henri Lidchi Art Gallery» — 'ioyawespmovpyx.

1964 — «Association of Arts — [lpattegta.

19689 — « Ringwood  Association of Arts — Néo “Tepaény H.11LA.

1972 = «West Corner Galleryn — Béguovr, "Hvou. Ilokizeiiv. ,
1972 = THarépl Azqop” - "Abuva — 1905  waRLIn GHAN GRLLERY ~ftovdi v
E)afle uépoc atic [lavedrnvies :

1957 E', 1960 ZT’, 1963 Z', 1967 &', 1969 I’, 1971 1A 1973 iR 1975 ir’

"And o 1957 @g onpéps Exer hafer pézog ot 60 dpadiic 'Exbioeis 0l Eowrept-
%ol ol EEwtepiol waléds wui ot moriss Awelveiz "Exbéoeic fmwc ativ 9y BIENNALE
"AdéZavdpeiag (xpatinr;), Aovdiva « UPPER GROSVENOR GALLERIES (xpazuen pe
suvepyaote The Aodwisans w6 ST ALBANS), Zrtourydedr, Bivwn. Méoyx, Kohwovia.
Maxpiar, Néax Tépun, Oddovyutwy, Néa Vepoétyn, Béppovr ‘Hvopévoy Tlonteiiw 'Aye-
owfic Edp poipgev (uparrny ) Hevétio Dorman, AIYAie (1gcriim) Mavdrio
Meviépval Té s NMaptér - MHevbere Cooeliys Roor6r . &

BPABEIA

1965 "Apyupd petddiio Tic mohews v Hlapistov oty Aelivi "Exlear, Kixzatixdv
Teynév att Movaeio Movtesvae Tépvne, ot Ilapio.

1968 - - Bpafeio Elizabeth Morse oty "Exfeoy Eixaoticédy Teyuiv 1ol Kévrpou
Teyviv Pen and Brush <7 Néaz ‘Véenne.

1969 — BpafBeio 17ic Ringwood Association of Arts etiy "Exflear, Elxaotiay Tepvin
atry Nex ‘Tepoén “Hvopévow [lokireidm.

1970 — ’Apyued petario oty 16 Aebvi "Exlleon tiic AL MO, 671y Kohaviz.

1972 — Bpaficio awiv "Exbeor, Elnastxiv Teyvév o0 Kévrpen Teyviv Pen and
Brush +7c Néxg Tépxns. : g

{OI73 - B{J{;ﬁf‘;:} GiNe LalBesy LvtidCirity [Exvanr "V5 jrv KO Tpel 7€ Avir
PEN ANVD BRuSH T3 Néal Yoprn,



THALIA CLEOPA

Born in Athens, Studied painting at the High School of Fine Arts of Athens, with prol. J. Moralis
(1951 - 1955)

Some of ber works are to be found in Public and Private Collections in Greece, as the colleetions

of the Ministry of Culture and Seiences, of the National Bank of Creece in the Museum of
Modern. Art in Thessaloniki, the collections ot the Towns ot Argos, Kalamata, Chalkis, also in
private collections in Greece, The United Slates (New York, Washington, New Jersey, Vermont)
England, Switzerland, France, Germany, Johanneshurg. Rome ete. Meardio.red Callavy ¢ A1hen,
Spa fip-

ONE MAN SHOWS

1963 -~ NEW FORMS ART GALLERY - Athens

1964 — HENRI LIDCHI ART GALLERY - Johannesburg

1964 — ASSOCIATION OF ARTS - Pretoria

1969 — RINGWOOD ASSOCIATION OF ARTS - New Jersey, 1.S.A.

1972 — WEST CORNER ART GALLERY - Vermont, US.A.

190) - ASTek GALLEILY — AThEuy 1973 (WARBKINGHAM GHELERY - L8 DO -

Has participated in all the Panhellenic Exhibitions organized by the State in the Zappeion
Building, ALhens, sinee 1957,

GROUP SHOWS

Has Darticipated in sixty shows in Europe and in the 1.S.A, as al:
1959 — Inlernational Festival of painting, - Vienna,

1965 — International Exhibition aMuseum of Modern Arin, - Paris.

1965 — International Exhibition of LF.C.F. - Stuttgart.

1967 — International Exhibition of LF.C.F.in Zappeion, - Athens,
1968 Painting Exhibition i «Pen and Brushe, - New York.

1968 International Exhibition «Museum of Modern Artn - Pans.

1964 — Painting Exhibition « Ringwood Association of Artsn, - New Jersey,
1970 — 161h International Exhibition - Cologne.

1971 — «Upper Grosvenor Galleriesn, - London W. 1.

1972 — 9th Biennale of Alexandria. =yt = . =
(0G3 - Dormicre APILeLr 35 o TENGRELK AR FISTE = LNGeAnd

! e — X X [ 7 : - Lk .{)fl.l‘fdb - /‘/ﬁcfl“.‘-c{
WARDS 2 7crucbisgeat 2xky

1965 — The silver medal of the eity of Parms in the mternational exhibition at the «Museum of,
Madern Artws, in Paris.

1968 — The Elizabeth Morse Prize in the Exhibition of the «Pen and Brushy in New York.

1469 — The Prize of the Ringwood Association of Arts in New Jersey U.S.A.

1470 — Prize and silver medal in the 16th international Exhihition in Cologue - Germany.

1972 — The Prize in the Painting Exhibition of the Pen and Brush in New York.

1-‘.') 72 i Tt e % 73 # 4

MEMBERSIHITP IN

— The National Committee of Art of Greece,
The Coungl of Lhe International Feminin Cultural Federelion.
The Association of Greek Women Painters,
The Association of the Gradoates of the High School of Fine Aris .
— The Pen and Brush in New York.



TA NEA 26.1.63

«Emiv “ExOgan ing abty | ©. Kicane rapovauilil mo graleponoimpéva it gepaktiplonka s foypagukfic g 0
ydpos g elvar /i émgdveie tob nivake xai 1) optivaan g ouBiocms FIVETAL KE TAY XPDPATIKY Katavopun ateig
e émpaveias. "H popen aonpnuvn A ouykekpipevn, Qvoiietal xai T imineba e mpotdacovial atdv xdpo tow,
pivaka. Lt Opia tHV ypopankdy Empuviidy pe oy oagpic oYESaoNEVD JOpIaRO TOUS, dnuoupyeitn 10 Letihypa
ivode ypaplopol ivoopaiopivon atmy cuvlcen ol npogbite oy pubpd s ypappfic otoy pulipd Tol gpopatogs
EAENH BAKAAO

29.1.63

«... Moppika tie 8fpate abur agob o AVIIKEIPEVE TOUS REPATOLY (RO pud (Kpog apaupenien Enefeprucia Givovrt
WE PETELES MAakatEg gpopanixés Emodvews. “Eiol povadikd oyedov otoizclo Exppacns pEvEL 10 ypdua nol maipvel
Eva onivio kpubaapim, IMOrProy ®OKAL

AOHNAIKH 23.6.65

«'H Odeie Kiehre of Bipate apralkie otukilaplopive. TogvoTporin AQUIPETIKT HIEIKOVIKR pE EGmipeTn dppovia
LPOEa T, ATTEAOL AOZAL

®QL Kalpov 19.4.72
ETO MOYIEION KAAQN TEXNON AAEZANAPEIAL
H 9n MEIOIMEIAKH EKGOEXH MITIENNAAE ; /
aEth Odhele Kieoma mpogigoups Evey dvavempbvo PEAAICHO Kal © (URPEOFIOVIGHEE TNG ME TONg enpoug JPpuopart-
opote Pefaibvie e mpoowmikt dpreipic xai rpoandteur vie Eegiyn and i wabiepopvan.
AHM. XTOYTNAKHL

THE STAR. Johannesburg April 17, 1964,

«Enlicing colours is one of the mainstays af Thalia Cleopa’s art. Her exhibition opened yesterday at the Lidchi Arn Gal-
lery by the chargé d° Affaires tor Greece Mr Dimitri Petrounakos, reties largerly for the direct appeal to the eye, on
the intcrplay of a succession of singing colours and indeed music and musical instruments are the themes of some of
her most exciting compositions. — This artist who has already made her name in Greece and beyond its shores has
however an art philosophy that goes deeper than the mere playing of technical resources that give strength and subtlety
to such painting as the well - constructed and important canvas «Pricsiesses of Bacchus». —— In her Still life paintings
at their highest level inanimare objects take on a significance and even an understanding of their own.

THE PRETORIA NEWS MAY 25, 1964

« ., . Thalia Cleopa’s work is strikingly individual, cven (o the quality of her paint which seems to be mixed with some
other substance to give it a flat matt finish and add 1o the texture interest of her work. The paintings have strong li-
near interest and the artist fiequently uses motifs from Byzantine and Cretan art, giving them a modern stylized treatment,
In this way we have tantalisingly recognisable forms treated in strikingly novel manners. Thalia Cleopa’s use of colour
is as individual as her Style. Her decp blues and olive greens are the colours of the Acgean and the choice seems ine-
vitablen. P.AK.

SUNDAY CHRONICLE April 26, 1964

w ... There scems to be an ald tradition of technical and wisual maturity behind her paintings. This kind of looking and
comparing, 1 Think will help us 10 derive most benefit rom these exhibitionsn.

DAILY MAIL April 20, 1964

wThe first impression one has of the very individual paumtings now being exhibited at the Lidchi Gallery by Thalia Cleopa,
the Greek painter, is of refreshing, exciting colour and a palette which in certainly new 1o Johannesburg. The paint
is earthy yet excitingly full of light and without a certain drabness which sometimes scems to creep on to such a pa-
Jette. The artist apparently uses almost dry colour and yel achieves a delightful fluency — On paper she would seem Lo
take liberties with colour which must cnd n disaster bul her sense of tonal values carries her through successfully
to some very inleresting results. — Her excellent sense of Compasition and draughtmanship makes cach canvas a very-

complete picturen. HEW
THE VILLAGER NEW YORK May 22, 1969
«Thalia Cleopa’s «Man and Horsen has a brooding quality» IMANA KAN

THE HOME AND STORE NEWS New Jersey Oclober B, 1969

«The works of a CGireek artist who has won international recogmtion currently are on display in the meeting roons
of the Public Library». « .. She penctrates the essence of obfects instead of simply being concerned with the exlerior
forms, as sercnity and happiness exist in an inner. life and do not depend upon exterior circumstances. She also feels
conlemporary art is a liberating factor releasing art a new form of expression not bounded by old concepts:.

9 BIENNALE D'ALEXANDRIE 1972

«Thalia Cleapa exphibits here 4 paintingsn. « . . She paints compositions in large sizes and her arlisic presentation
is pending between cubistic post - impressionism and a neorealism blended with fauvism. The quality of her work is in
her colour, a rich juiceful colour spread on the canvas with a constructive wisdom and sensitivity

ANDREAS 10ANNOY

Acting Director of the

National Gallery of Athens
TIMES REPORTER 4.8.1972 Vermont US.A.
«A strikingly beautiful modern art exhibition arnived by air freight at Westcorner Galleryn. o . To see her work in such
extend and depth is a rare pleasure for gallery goers anywhere. The Cleopa painting technique would be classified as
abstract. The arlist seems equally skillful in showing gorgeous panoramas architectural portrayal and marine descrip-
Twonm,



NEA ELTIA 1.5.58

o'H Khedre pi thy vkl mg tpafaer tiy mpoooxis .. olevixa f| andonoinan elvin moii peretnpévny.
AE. EYAITEAIAHE

TAXYAPOMOEL [Mewpud 30.4.58

uMnopel ot Epya tng | Galewr Kieona va elvar xameg okanpl Gliyiom, aevieg Kavee vy
XAP, METPONOYAOL

TA NEA 30.3.62
o EEEANEN B4 Ppodue oty Epyaciu 1dv vemtEpoy xurklovieg tiv npooadine ofis ©. Khicome vi otepedon of pd
RARTUTEPT] KOATAVOUT) TOV ypopatkdy mnedmy 1ol edviow thy ypagiotikn g kivnonn, EAENH BAKAAO

MONDANITEE ‘loiviog 1958

aMud oralepn xul xutaotakaypiévy Epyusia napovowiel | ©. Kisomo pg v aoknuxn Amdmia oo (pope Kai 1o
oyEild me mou g bibouv cotugly dnoteléapaton. B KOYNTOYPIAHEZ

EONIKOL KHPYZ 33562
oH @akeie Kredre pé g peyohn LovBeon of dpnpnpévy ik yoopctpypévny gtépoa dppovikdtnra, dviover tig
dvrlions wav ypopatxdy adifv Exovias yepis Paarign. X. NMANATEQPTIOY

AKPOITOAIL 8.4.62

«'H ivican of worhe tiic Gaicag Kheona Exoy appovics onavies. Y1i oovieon 0 xailuixvig elvar moko duvaein.
M. X. KONITANTONOYAOL

ANOCEYMATINH 18.1.63

«'H veapi [oypapo; Odlcwe Kicone yvoorn and opadikes kol Movekanviovs clvar kakdorégvig pé ouvino kel
ehouwvEldnaia kel Suvapikd tadivior. MIX. X, KONETANTOINOYAOL

H KABGHMEPINH 17.1.63

w.. Tig oxkiyeg abtés xal dhreg napopows pol npoxaicoay ol mivakeg s (wypogov Guicwsg Kizoma, 0x1 povoy,
yurti gmavagépouy uboa Grnd tols Spopous i mhaotixhs Goupéorms t dyarnntd Oipate tob wufopod, dhid kai puat
ol appovikis dvtiotolyiec t@v ypopdrov me kol v Siekoountukdy ™3 oxnparey dvarviovy Bvav kabapd dépa nol
dvakoupiley th oxéyn and 1o dyyos xal Thy Apepel. Flvan pin Coypapien draih xoel edyevie mou rponud va anoy-
Mvetin ooy Beatn Sakpiuxa xai i pé mpoxhices tpehoptvav gpaopdtoy, dha mob kpifel nlow ard v dnaid-
mre v vkpiGoy tdvey wa e0B0vn ik vy dpyaveon e ouvltomwng pé tacyrdpeve and tiv Aoyikn Sapbpacg
Kal pud tyndtnra yua my axpifela tic mownkfc dkopaocog. Lo Epyo g ylvero pla emavektipnaig v popepidv
M mpoypankdmnogy. « H "Exleoiz tig Odheag Kiedne pig porafpalon pall pé 160 npooomkd povnpa g téxvng
me. 1 enpeia v véov Kopd@y mon aapaenphoaps oy Mmewake Bevetiog mpiv Alyous piivegy.

AITEAQL I'. NPOKOMOY

TO BHMA 17.1.63

aLrig «Néeg Moppige éxfetel | ©. Kheona npodopatn dovaid e 'H myxvikn e mapovaialel vbagiépow . . wTa
Epra tng mon & ty piay vy and ; " G, PIvovIal aoaipetikis
PYE TG wou Swrtnpoly piay Gvapynon and GUYKEKPIPEVES POPQEG, TIve I MAFINOE K AAATAE

EONIKOE KHPYZ 17.1.63

alleBapynuévo; Aoviopds Swkpivel 1o Epyo the Kehhitégvidos mou pactopika tov EAgyxew. «'H [wypleog ropeic
t Epyo tng pd d texvikd dpuidtioe non pavepdver Gt Lexivnos Gnd yepis Pioeg yvooewv ot [oypapix topvi-
kil tngn. "X, NANATEQPT1OY

NIKH 22.1.63

WH @area Kheoma pic waver oiofnon pé tig 25 ouvléog g pur oy otalepl kat@ktyon v npofinudrmy e,
uElye beifer dnd i mpdre mng Pruota i (wypapixa éxeiva npogdvia nolt npolmobttouy pia dveun npocwmkis Ex-
ppaongy. uElvar kérogog g Pabbrepng Exgpaotikiis Ofang ol ypopatog. "Ar’ aitiv dpyavevetar N Deopanikd g
ibéa, dpyizextovnuévn pé Evav avaivtikd fubiopd mol 88v Suayopilen 10 Exi pépous axnuare dhid pi pud dopf TErvI-
kfig Emebepyaoiog ovvivivel dvuilitns, cvviiitovtag to Ofpa ™Z pé 1o0g viypoug povov Thg rapucwanikfic Epunviagy,
NTIANA ANTONAKATOY
ABHNAIKH 25.1.63
G K oabty thy @ppovia thg fowtepicis Lofig 1y mpuypdrey, adty v abbeviia, ) yviow, v xebepi, pavieve
xavels d1axut otols 25 mivaxeg Evodg anonveupwtopévon Oic Aéyape dpgikod kufiiopuol mou éxBiter N Gaiow Kicdna
omy [kakepi «Néeg Mopetgr. ollpdkeitan yid e peBodiKn AVEUMATIKG REQIMETEIR 71 TH Kurdxtnon the iooppo--
miag dvapeoa oty (6a tod Aviikelévou Kai oTiv DALKT Tou irooTaany. cXiépawa 1| Bopn Tig AEMOGOTEPES QOpEs -
aflonowel Ty anhoroinon v oxnupdrev kel anodeopevel 1 gavracia mol Exgpiletar Ehevdepu xal pd ovykivnon
pE pua ath kal elapovly yhboaoan AAEKOL APAKOL

EONOL 19.2.63

Ly yopeic v kekiitexvy pag mou akolouBolv g and FEweplkig aeoppis, dhla and duvatig Emrayes tol fow-
wpkolh toue koapou Y averkovien téxvn Eprerat va apootelf ) Gdicwe Kicorar, o« H émpednpevn kelkiépyea
ol tohiviou napodidetar dnd v ebybviwe v ypappdy, My Exhoyh 10y Bepatwy, v Evioon xal Ty dppovikn,
ouevkn v, xpopdatoy, My Bvielewe g dpravoocmgn. LT TTANATIOQTONOYAOL

O AN MAPTIOE 1963

wEr Boukud g xaihitéxvibog Slakpivetm pia otépeo Phaoig an’ Grnou Eckivi kei Egappolol of ankég peyales émi-
POVEIES T aprpnpéve pa cuykpornpéva Erenlipa oy fuata, divovias Eron goppaplopéves xal KOUEVE; EXTaoric Evog
pubpot kel dubgpopeg ypopatxds dppovieg pé aipetn mowdtna huplopol atd owotd poipaoun thv oMY Kei dv-
tbEcomy.



