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We realize that in our times the categories which used to cifferentiate the property in every
art-expression do not exist, or rather they may exist at a very low level or even appear to have a
different form than they used to

Pierre Francastel, who may have been the greatest exponent of the new branch of sociology con-
cerning Art,

acutely analyzed this pheno on, as well as the psychological relationships that

relate the work of art to the environmenat where it is created and is alive,

We may therefore conclude that the present manifestations in art most often cannot be
diferentiated or separated, they reflect the com

tions of modern life

The above reflections may facilitate us to view Dimitris Censtantinou

ure with deeper
understanding
What are his main traits?

wo trends seemingl Oopposite are ap the same spirit
Two trend mingly sit I p

though. The first, almost sta nce of clements

that suggest a rhythmic movement of such character are the scu al and the columns

their ciscontinued and repeated elements suggest cont movement in the time which

out
of the very quality of the material. The

ins movement in a different form though

The construction allows complicated ons Dy moving the various eiements

(triangles, circles, semi-circles, etc), t rotate round their axis, thus in

participation of the spectator in the re<reation of the same piece of work

This last trend-which in spirit clas

and considerable route covered

representational sculpture

TONY SPITERIS

Demetris Constantinou constructions in painted wood have the elegant simplicities
of pure form. His “Multiform™ is a composition of five white pillars on which

carved segments may be moved at will by the spectator to create stimulating

v Biakdopnon (eémnAa
POp). KOl £xOu

permutations of abstract imagery.
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