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Lrdv Kovrénouho unopel kavele v nopakoAoudhion &An thv lotopikry ¢EEMER TAC
CwypagikAg and 1d 1860 nepinou ki énerra kal &nd naiaibrepeg akdpa rexvoTponleg,
nponavrwv yahhik@v oxoAdv. Irdv éfnpcooioviopd B& oTopaTthon yid Alyo kdvovracg
towtepiko Tou Blupa THY Tpaymkn &vTIAnYn 100 kéopou, XWPIC BPWE Kal v& x&on,
olTte yi& pd omypry, Eva anard hupiapd nol Tdv ouvodclel of SAheg Tou Tig dvaln-
ThoeIg dnoladhnoTe andxpwon ki' v Exouv autég. THY npaypatikd Spwe TPy ne-
plodo Tou Cwypdgou Thv dlaypdpe Td peTabBaTikd £pyo Tou, nou Ekppalel ToV &yo-
va pé 16 avrikelpevo kai pé rov kéopo. Diyd, dhhd otadepd, dpxilel TOUTO v dh-
hoisveran kal vé&x malpvn 1A popgr Too cupBbdlou, £rol nol yid WA oTiyph Bplokdpa-
OTE PNpooTd gé Pd AVAPIKTN KaTdoTaon And AvTiKeipevikd oTalxeia kal d@npnue-
voug unepBaTikolg oupBoliopols. I'adrd 16 onuelo ylveTan & Kovranouhog & Meoolag
TAG véag avriknyng 100 kdopou oTAY 'EAAGDa. Nd npdTn gopd (1949) ANOTOANA THY
npoBoAn TAG Ggnpnuévng TwypagikAg oTd EAAnvikS nepiBaAlhov pé Andiurtn ouval-
odnon TAG TéAuNG Tou. Toutdypova Ttév mMETouv A Avéykn kol A e0BUvn va dikaio-
Aoyndn, vé knpuEn kal vé ureatnpifn TAY TANN Tou. “Etal BAénel TH Qo TG dnuo-
o1eTNTag 1O karatomoTikd kai évBouoiooTikd £pyo Tou «f) onuepivly Twypagikh* nou
Ekppalel SAo 1O nvelpa PIAG YepdTtne mioTtn kol dydnn npoonddsiac yid Tic véec
nveuparikeg afieg, nod divouv véeg karteuBlivoelg kal vEeg BuvardTNTES OTAY Kahhi-
Texvikn Snuioupyla kol TAV nveupariky aneheudépwon. M aurd THY npoonddeia Gvo-
TAtnolg Tou £xer kibAag Bpr v Béan Tou, £xe dnuioupynon £dagog kKatw an Té
nédia Tou yi& v& npoxwprion otaBepd md o1 Téxvn nol d& rov davabeifn npwro-
nopo kal TeAelwTrh) piag kadapd Agnpnpévne TeExvoTponiag, nol ékppaleton pé Ey-
XPWHES oképelg Kal Aupikd oUpBola. Iuykparnuévog Kal dpwg EAcidepos, oulhapBa-
VEl YpwpaTikd Toug fowTepikous Spapariopols exgp&lovTac Toug pé elpud. ouvrede-
HEvoug ot md kAaooikh ouvBeon mol Bév derivel kevd o0Te KpeidleTal aupninpooEerg,
AUrd, kadug xkal A Exgpaon pé Ta duvard contrast xai TAvV avahappn, Kpuordiiivn
Siavyeia, TonoBerouv T6 £pyo ToU Kovtdnouhou ordl ¢AANvikd mAaloia kal 1o xadi-
OTODV XAPQKTNPIOTIKG p&G EAANVINAG dgnpnuévng (wypagikAg. Mépa Spwg and ik
TEXVOKEITIKA OTdOn awévavTl o'auTd 14 £pyo, 16 0UVOAO TAG BedENOoAC Tou émBAAME!
v Ekppaon TAG évTinwong nol dnuoupyel xal mou napoucialeTal odv & TéX VN
yeparn coyéveia kal dvBpwmd, Ikavhy va dnereudephon kal vé Eekoupdon, nou
«delyver nog nlow &nd T& aivépeva TAY ApaypdTwy UNdpXel pd AAAdeia nob npémel
v& dvalnrion kaveic, &1 k&Tw &n' 1év ORaPNTO Kal okAnpd ATopKIopd nod xwplle
TOV GvBpwno an’ rov dvdpwno, Gndpxel mid yupvh énikolvwvia, TAC anclag A avdpo-
nvn ayann elvan 1o odpGoror (Kovrénouhog, &an’ 16 GiBAlo Tou: A Inpepive) Zwypagixn.
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In Condopoulos one can cbserve the whole range ef the development of painting from aboul
1830 onwards - and even of some eorlier techniques, especially those af the French school. We
see him stopping briefly at expressionism and adopting the tragic view of life withou! how-
ever losing even for @ moment the gentle lyricism that has occompanied each one of this vo-
rious quests, However, the fruly fragic moment in the painler's life is represented in the transi-
tion period of his work where the conflict with objects and the world is evident. The change
occurred slowly but steadily until it became symbel, and there comes o moment when one Is
confronted with @ mixed situation of objective elements and abstract ranscendental symbolisms.
11 is at 1his paint that Condopouios became the Messioh of a new conception of the werlg in
Greece. For the first fime in 1947 he veniured fo infreduce absiract painting into the Greek
environment, fully aware of the boldness of his action. At the same fime, he waos driven by
Ihe necessily and the responsibility of justifying himself, of prociciming ond asfending his
boloness. The publication of Teday's Painting was the outcome of this pressure; it is an
infermative ond enthusiastic book which expresses the spirit of an endeaver full of faith and
love for the new Infellectual values which open up new ways and point to new possibilities
of artistic creation and infellectual |iberation. With this endeavar his cusst hod already found
its place ong had prepored the ground which now enabled him to develcp steadily in the art
which made him o pioneer and a perfectioner of O purely abstract technique using colored
thoughts and lyric symbols as a means of expression. Self - possessed yel free, Condopoules
groscs chrematically inner visions which he expresses meoningfully ond composes wilh such
clossical precision that neither gaps nor incomplefeness offend the eye. These thirgs combined
with strong contrasts of expression and a light, crystal -clear limpidity put Condopoulos” work
within the fromewaork of Greex tradition and make it a characteristic examele of Greek obstract
painting. But apart from en art critic’s assessment of this work, o more complete viewing of it
calls for the expression of the impression it creates; it emerges ©s an art full of nobility and
humaneness, capable of licerating ond of relieving tension, cf =showing that beneoth the op=
pearonce of things there is a truth that one should look for, that beneath the inflexible and
harsh individuclism that separates man from man there is a naked communion whose symbol s

human lover. (from Condopoulos' book, Today's Painting ‘Yol 1-Preface, p. 48).

Dr Stelios Lydakis
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