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Terpsi Kyriakou

Born : Athens

Studies : Athens, Paris (Andre Lothe), Austria (Oskar Kokoschka and 5. Sou-
schek).

Trips for studies : England, France, lialy, Germany, Switzerland, Belgium, Hole
land, Austria, Beograd, Cyprus, Istanbul

One — Man shows : 1957 Payn Gallery Athens, 1958 Swenka Massan Golene
burg, 1961 New Forms Gallery Athens, 1964 Tehni Gallery Salonika,
1966 Merlin Gallery Athens,

Through selection : Athens, Panhellenic Exhibitions, 1960-1967,

Through selection: Rome, London (Leester Gallerics), Beograd, Istanbul,
Canada, Berlin, Athens, Geneva, Paris, lsrael, Bucnos Ayres

As a member of the group wArgosn she cxhibited in Berlin (Rathaus, Charllo-

nd at AT in Athens

temburg), in Basel a

1961, Sao Peulo 1963

Biennale ; Tunis 1961, Alex

Prize: Bienniale Alexandria 1961




Today's era, more than any other, forces man to think of man
and his fate. Increasingly, onc feels the meaninglessness of war, the
nightmare of human oppression, the humiliation of humanity and
one shares the picture of a scene of merciless and uncontrollable
destruction, Despite all this knowledge, however, our world increa-
singly becomes the prey of a tragic destiny which imposes itsell
upon us and which guides us, continuously and calculatingly, }lov.ards
annihilation. No one can remain indifferent before these realisations,
especially when this one is a reflective individual, a person who is in

4 position o make the agony of ‘others his own, This agony, which,
if impossible to blunt, one at least describes cloquently.

(There, where others become mute
in their pain, to me God has given
the gift of saying how much I suffern,

Terpsi Kyriakou, in her wide-angled view of a depressing and
merciless reality, expresses her anguish by picturing it with paintings
which, with a deep artistic feeling, she transforms into a symbol.

The symbolism of such a work lies in the participation of the
painter in the lamentat for those unjustly lost, In this manner she
o in her way, sets up a cross on the tomb of the Unknown,

Kyriakou's painting is an art of protest and because o
this it is at the same time a chronicle with the character of a
documentation.

Apart, however, from what T, Kyriakou expresses, the way in
which she expresses it is interesting. With a mature feeling for ba-
lance and wholeless of composition she makes harmonic use of
collages or greffages, creating an expressively distinet whole. She
catches and reaches deep into the soul of the viewer,

An absolute correlation between form and content facilitates
the understanding of the message of her work and simultaneously
reveals the high quality and sincerity of the artistic point of view
which is offered to us as complete and mature,
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lerpsi Kyriakou — B7a Rangasi Str, Athens (T04) Tel. 662,923
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