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The transition of emotional vibrations to their plastic equivalents becomes the main motive of ‘I'erpsi
Kyriakou's painting process. Such an orientation is likely to discard the representative image, which often
provokes the emotion, and to drow dircctly from the inner states. Various stimulations give outlet to the
emotional world of the painter. Nevertheless, we may say that the intergration of the human being into an
unconceivable world of mystic powers and the agony for its individual survival play an important part
in her inspiration.

Thus we see the human form - through a neo - expressionistic conception - spreading over her canvasses,
impersonal, assimilated with the surrounding influences but, at the same time, decp conscious of its individual
existence. Also in the case of more abstract paintings, the human element scems to retain some discriminating
qualities though it continues to he absorbed with the overall spirit. Even when physical atmosphere is
crcated by purc abstract means, a specific human touch is to be found, acting cither in an c¢ffort to subduc
and shape nature or proceeding towards an inner peace.

The survival of human sense or presence in Kyriakou's painting leaves anopen field to her inspiration but
it also evokes many problems. She has cspecially been confronted with the problem of «variety within unity»
in order to give aesthetic coherence to the whole though avoiding repetitions. This approach enables her to
express the anthentic feeling underlying her pictorial images. DBy using large areas — flat or in relicf — she
locates the pauses and the outbursts and gives decpness and intensity to her compositions. Usually the flat
spaces are confined in the background wherecas the relieved arcas form the vivid shapes that include the energy
and the mixed color tonalities in which the subtle feeling of the painter for complex hues armony is obvious,
In addition, the way by which she absorbs or diffuses the light through color, reveals an experienced use of
the plastic means and a close relation to the atmospheric and traditional realities of her country.

The basic materials she uscs are plastics on canvass, In these she incorporates certain other eterogenous
materials such as strings, picces of canvasses, papers - white, silver, gold—that help her to create textures in
relief and add luminous accents to her color combinations. Great sensibility is achieved in the small
compositions on paper (plastics, china ink etc.) where the restrained color unity and the compositional accuracy
attain pure aesthetic results.

Effie Ferentino
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Born in Athens
Studies:

Athens — Studio B. Yermenis

Paris — Academy Julienne

Paris — Andre Lothe

Austria — Oskar Kokoschka
Salzburg — 8. Souschek (Lithography)

One - man Shows

1957 Athens sallery «Mon. Payne»

1958 Sweden — «Svenska Massan»
Goteborg

1961 Athens — «Nees Morphes Gallery»

1964 Thessaloniki — «Tehni»

International Exhibitions

1961 Tunis — Biennale

1961 Alexandria — IVéme Biennale

d’ Alexandrie
1963 Sao - Paulo — Bicnnale
Exhibitions in Group
1957 Athens — Gallery «Zygos»
1958 Athens — Group of 12 —
«International Cooperation Agency Hall»

1958
1958
1958
1958

1959

Athens — «The War Gallery
«Kouross
Athens — New York s/s «Olympia»
New York «Argent Gallery»
Athens through selection

«Summer Sallon» Gallery «Zygoss

Venisec — «Four Greck Women

artists» following invitation F.I.D.A.P.A.

1959
1960
1960
1960
1962
1963

1963
1963

1964

(Galleria 3950

London — «FFamous and Promising
Painters» Leicester Galleries

Rome — through selection, «Palazzo
Municipale Dell’ Esposizionis»

Athens — Summer Exhibition
Gallery «Nees Morphes»
Athens — through selection
«6th Panhellenic Exhibition»
Turkey — Ankara — Istambul

«Contemporary Greek Artistss
Yugoslavia — Beograd

«Contemporary Greek Artists»
Athens—«7th Panhellenic Exhibitions
Canada Brandford — through

selection «Glenhyrst Gardens»
Canada — Kingston — through

selection



1964 IL.ondon

through selection
«F.B.A.» (Galleries

Prize
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Ive

through seled
me Bienmnale d' Alexandrie -

3rd Prize of Painting

Museums

1960

1960 Hilversum H
1962

Palazzo Municipale Romue

«sLontemp

throu
National

lland —

«Museum de Goci»

Museum

Israel.

Greek Artists»
lection in the Bezalel

lernsalem



SOME EXTRACTS OF CRITIQUE

«ELEUTHERIA» — Athens 1. 1Il. 1957 ... Terpsi Kyriakou, who appears for the first time (Pane Gallery) was a real
surprise because her work is the result of labour, conscientiousness and hard endeavour. T. SPITERIS

«VOCE DI S. MARCO» — ltaly 13, VI. 1959 _ .. lLe sue tempere sono un chiaro legame anche con la splendida
tradizione del mosaico bizantino ¢ lasciano un senso calmo e fine di tranquilla natura. VICE

«ELEUTHERIA» — Athens 28, VI. 1959 ... The maturity shown in the elaboration of the colour scheme, taken in
relation to the previously mentioned qualities of her work, does indeed demostrate the artist’s powers, as
well as the course she may be expected to follow in the future. TONYS SPITERIS

«VIMA» — Athens 11, V. 1961 .. It seems to be beside the point to have to note the fact that Mrs. Kyriakou’s
pictures have been painted by an expericnced artist, that she possesses talent and much
MARINOS KALLIGAS Director of the National Gallery

«KATHIMERIND — Athens 30. Vi. 1961 ... She has aecquired a personal style which distinguishes her from other
painters, both Greek and foreign. ANGELOS PROKOPIOU Professor of history of Art.

JOURNAL “Borba» — Belgrade le 15 Février 1963

erudition.

Parmis les impressionistes se distinguent par leur conce-
ption et leur dimension monumentale ct leur expression puissante les tétes de I'erpsi Kyvriakou. DRAGOSLAV
DJORDJEVIC

O Estado de S&o Paulo 1.8.1963 and Jornal do Comecio Rio de Janeiro 3.8.1963 A Pintura de Kiriakou



& musto apreciada, em todas as exposicdes a que comparcce tendo obtido um dos premios principais na IV
Bicnal de Alexandria. Sua vinda a VII Bienal & resultado de selegao em que suas obras foran consideradas
significativas para representer a Grecia.

Times london February,1964 ... Terpsi Kyriakou in her «Composition» magically captures the radiant
glow of sun on stonec.

The Arts Review, London vol, XVI No 3 ... Terpsi Kyriakou’s composition, black oblique strokes through
deep blues and gentler reds and browns, are characteristic of this tendency. BETTINA WADIA

Elefteroudakis Big. Greek Dicticnary.

Some of her paintings can be found :

Athens — Athens Mnnicipality Art Gallery and DMinistry of Education
Sweden — Gotcborg Town Museum
Italy — Palazzo municipale

Private collections London, Berlin, Céteborg, Holland, France, Canada, Germany, Italy and Grecee.

Informations about her work can be found in the Art magazine «ZYGOS», Athens — «New Forms», Athens —
«Cahier d”Art, France—«Art in America», TT.S.A. «Art», Thessaloniki.



M Terpsi Kyriakou - Al. Ragavi Str. 872 Athens, 704
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