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... 'H [@ypagwi o0 "Anbotohov Kupiton mayibeic oav cuKolokaraxenty,

pt Ty anki g gpaon Satvropivy xabapd, abvioun xai yvopypa peaoyclai.

“Eror dxopn, dmeg mkder Gucoa, pé oikeia oipoia. To oxin, f oxdla,

W =bpta, b xayxcho, 19 bivepo, W Papxa, f Bakaooa. Lycbov od va pabaiver

stdy Eiko aroy Ghhov tig xpdeeg Evvoies, nkon dnd tva « Ahufnrapion xpi-

oy ropactaocoy. Kol Seyeader pi tobtn tf sagivea ki a5 elvar dpaipen-

xi) 1) Bowiy T 9dpras tov xumi Ty peyevBuptvn dxdbosn i Aexropépeiag xob

rpopdiicrm, pi «Kegakalan dnosmasptvy drd kanow oivoko, 1id vt doflei
atd Boath obmbing mputapyiki.

Kai Ehxier abrq A (oypagi tod Kupiton pi pudv cbxokia Exiowvevias
giv i «xaknpipay, ploa ¢ Tva gurewvd mpuive Ehinvixiiy Gvoring. Tobtn
clvar 1) dpeeq g GhAd xel f) buoxokia mg, va of rupaoiper «bviogy va of
kGvelL vi mepaoelg TRV «xbpras, td xdyccia, 19 Sopa dv tpaypdrav, xob
thao imbdilia, oob diberar dxiq,

‘0 "Andotorog Kupitong elvar pa peooyciaxi «bpaein— yia coiiro ebavé-
yvooty. Meyihoot, oneddaoe, Lpraemxe ety Alyuato.

_ Lriw Alyurro biv txnprastnxe dxd iy drcpaviwaivy xal 0 Stog ts

Epfinou, atoizela mod xvpidpynoav iy dpxaie Alyvenwaxiy téyvn. "Einec
aiv [nypages, tov olygpovo xoapo s xi' dxobprnor séve etd tarcve oxfi
pata thy emndv tiig Novfiag =ob Bupilouy td onitia t@v xuxiadinkav V-
oy Emkowvaviveas sivia pi oy ‘Eikaba, nobdviag 1o eig g, dyardviag
tig «dvipdmives diasraoerg tmer. Abei f mokitn fropivy pviun tig Mapic
dog Ponfaer tov Kupiton v mepdoct dno 1y «Biapovis otiy «xatayoyip, ol
xelog avyyevikds, @ tiv bpaoi pag,

] M® imipoviy, xaBopiler abriy tiy pvipn, 1 «xeilee pé e dhid tov
oixoboika (Gupo, towpivro, pappapboxoevn, tedflo, pali pi oxbve; iabiol xai
JivEhmo), Kai tiy xavey dvayivg, wniegnti —abtd diver xei otd povobid-
otate Lpdpa g tovikig drogpdocig —va 1y dyyiler § afebnen. Xcifes xai
tyxheion tb dmoonaope 1ol Oépatds tov, roti dndwerg, peydin Siynon o iva
::.uic;n, dviig tol mivaxog. Ia vi onpabeicrar yopiy vé Sayictar o dzd
TOV mivaka,

"Amo 1o ebpPold tov ouxvi plea ata Epya tov, 1@ xdyxcha, xob gpdfouy
xarowo onpelo, clvar mid tov Kupitom, to tpnddio, 4 Evvera thg Bopcuans,
Kei 10 md xvproprixd Gnd ta sopPord tov, | nopra: i eloobog of atépea
kai duetaxivra dyaba tfig (ofig. ‘Ayed mob cupfokiloviar, of vedrepa Epra
tov, oynpanika, yope ded Eva xivipo — vd vio [ruyap, abrd o vonpa tob dua-
Lovou, tilg Emixowvevieg,

01 «Movekoi» tov clvar A dvayxn tob {oypagov va Emkoveviort ué toy
txgpaoth wildg Ehng thyvng mob tov euyxivel ki Biver thv cdxaipia vi repa-
o615 TRV popen tov, tiv xivien i ourxivnerg.

Abtny tRy kivaen zob tiv petagiper Datepa ardy abyxpovo rakpd ol Gpo-
pov, pion ocdv pulpd mly xowvig poipag. Cipford tov 4@, 10 vio [evyap pi
v Unbaxean g ouvizeag, x1' f dxevid 1@y cpoxdv dvapced tovg.

Mi ta Téwe mhaotikd ptoa & Kupitong otepedver, Slveviag buapxera, ot
stvataveavin tov, Pabaivoviag o' Eva towtepied vonua, txoypapifovrag ouy-
1poveg 1o altnua tod (wypagov, va zapier misn otiv cwvizcia tof tavtod
1o kai s Exoxfls. Euvizeia mob & xahhirigwng uerabider, p' iy 1y ovyKi-
v:;u::ﬂ g npotktaon, ptea &xd tv drhotnta xai tiv dhfbera g popels,
tof) Epyou tov.

Nudva ‘Avravaxarov

. The painting of Apostolos Kyritsis traps as easily conquered, with its
simple phrase formulated clearly, briefl and perceptibly Mediterranean.

And yet, as it speaks directly, with familiar symbols,.. The house, the
stairs, the door, the railing... the tree, the boat, the sea. — Almost as il it
teaches, the primary meanings, through a «Primern of primary represen-
tations—and fools with its clearness —even if the building of its forms is
abstract — and the magnified restitution of the detail which is put forward,
with «Capital letterss detached from a certain totality, 1o be given to the
spectator-essential, primary.

The painting of Kyritsis draws, with an ease of communication as a
good — natured greeting, 4s a «Goodmorning» in a luminous morning of
Greek spring.

This is, its virtue but also its difficulty, to tempt you winn, to make
you pass the udoors, the railing, the aspect of things, which so skilfully,
is given to you plainly,

Apostolos Kyritsis is a Mediterransan uvisionn — that's why is legible.
He has grown, studied and worked in Egypt.



In Egypt he was not influenced — by the immensity and the dread of
the desert, elements which have dominated the ancient Egyptian Art. He
lived as a painter, its modern world and he touched upon the humble forms
of the Nubian houses which remind of the houses in the Cycladic lslands,
communicating always with Greece, yearning its light, loving its human di-
mentions. This precious lively memory of the fatherland, helped Kyritsis to
pass from the aresidencen to the wdescents, fakiliar, aking to our sight.

With persistence, he defines this memory, he ubuildss it, whith his
building materials (sand, concrete, marble dust, brick, along with colour
powder and linseed oil) and he makes it relief, palpable — This gives to its
single dimension colour, tonjc shades — to be touched by the sence, Builds
and encloses the extract of his subject — never prospects or big naration —
in & frame, inside the paioting. To be marked, without being diffused out
side the painting,

Often in his paintings, his symbols—the rails which bloek & certain spot
—are for Kyritsis, the obstacle, the meaning of tying. And the most sove-
reign of his symbals, the door : an entrance to the solid and unmovable ri-
thess of life.Richess which are symbolized, around a center, the young cou-
ple, this meaning of the dialogue, the communication,

His «Musicians» are the need ot the painter to communicate with the
interpreter ot another art, wich moves him, and gives him the opportunity
‘0 pass in his figure, the motion of the emotion.

This motion which, he (ransfers after, to the modern vibration of the
itreet, in the rhythm of a common fate. Here also, his symbols are the
foung couple, which the promise of continuity and the threat of the wheels
Yotween them,

Whith the same plastic means Kyritsis, strengthens, giving duration
0 his winstantaniw, penetrating in an inner meaning, underlining at the
fame time the demand of the painter, to be inside the consequence ot him-
iell and time. Consequence which the artist transfers, with ?“- its emo-
donly extention, through the simplicity and truth ot form of his work.

DIANA ANTONAEATOU
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‘0 Coypioos “Andotokos Kupitong chvar wia yapaktnpiorixi REpiRTLON
hhitbgvn 1d ov omolo 1) dvaCienon xai of nowpapationoi otd yhpe TG
(¥ng drotehoby Paoicy mpobmobiean tis Smuwovpyiag. Excivor nob yvapisay
v naharbzepn Epyasia tov O motororioovy tipa yopic ivboiaopols, tiv
1pkf) dvaviwan tilg texvikdis tou, Xepis va ykatahciyer dhoxknpotixa iy
pasoon xd 1y drola kpaenoz d,n1 a propod 100 NoEL dngtovp
«il alg avalneiocig tov, spoxhpnoe ok md mposemicy dvriknyn dpaipsang,
by xs povo bmoypappiler tig aloOnuixi taoeg tov, dhha kui tonoderei my
06Qopa tov dvipcaa otig dGwhoybtepss til sbyzpovg (wypapikis pas.

Téao ol 'Exbiocig tov a1 EEotepid — Aiyuntog, ‘Itakio xai Kavadds —
) ki ol Kosd karpoig aviiv ‘Ehadba,— dpadikis Kai Gromkis — Grotchody,
) abvoho toug, pua ouveyd ropeia ol kahiaziyvy mpdg Ty GvagATnon vay
PPAcTIKDY piowy Rob tod Exvtpinouy vir tapoveialer ot Epya tou, RAPdhe
ke i 1Y hitbenta 1@y wopp@y, xai piav idnitepy Evipasn tod tomiov,
M otiy dnoia ta mepirrd E5apaviZoviar xai of {oypagikés a5ies napoveud-
"ta neprosirepo Exdnleg, Aepuweotipo Glavyeis Kai AewoTIKEG oto WAVUKE
5. "0 "Arbatokos Kupitang xatipbosc, Sapajoveas to Ohikd tov, va ma-
Jmday Epya ot Grola b apocomike tov igog xuplapzel. OF mivakés tou
Witovy wiav idibpopen «xapovaion otdv xoapo tig oiyzpovng vEoeAMYiKil
Tpagikils, ‘Arullaypéves and ti mhfypata 10y dxpuioy ACIPEROTIORDY
A Kai tilg rapadomaxil; etankomtag, o {wypioos Kupitang tpyalerar bn-
UpTIKG Kol pi miotn, PBmiog yid iy Avodixq tov mopeic. Tig xopeies
H Xapri elvay ol sivaxeg nob uds rapoveriies aei véa tov “Exdeon. Tli-
(€ vijowon kadliskyvy,

MAN. TTAAOYPAKHL

ot Sy (47 % 57)



Apostolos Kyritsis is a typical case of au artiste for whom research
work and experiment constitue @ fundamental pre-supposition of creati-
veness.

Those who are familiar with his earlier work will now ascertain wi-
thout any hesitation on the constant renewal of his techmique.

Without abandoning his tradition entirely and by keeping whatever ele-
ments he could use creatively for his researtch, he proceeded to a personal
conception of abstract which not only stresses his aesthetic tendencies but
lhic;l ']lp:.m his contribution among the most notewortby of contemporary
painting.

His Exhibitions abroad — Egypt Italy, Canada, Switzerland as well as
in Creece, both group and individual — are in themselves & constant march
of the artist in research of new expressive means which they permit him to
present in his paintings ; alongside with the frugality of forms and a special
Insight of landscapes thanks to which all superfluous elements disappear
and the artistic valuesare presented more vivid, more limpid and couvincing
in their message.

Apostolos Kyritsis managed by harnessing his material to
works dominated by his personal style, g e

His paintings compose an original apresences in the world of contem-
porary neo - Greek painting. Freed from the complex of extreme experi-
ments and the traditional static spirit, Apostolos Kyritsis is working con-
structively and with faith, sure for his ascenting march. The result of this
march, are the paintings which he presents in his new Exhibition. Paine

tings of a genuine artist,
MANOLIS YIALOURAKIS

rpdaxknon (94 X 57)




C' est le peintre luministe par excellence. Sa touche qui est rude alors
¢ la couleur est si delicate,

nJournal d' Egypter 18-6-66 Patrice Alvert
La richesse de la matiére la fraicheure du coloris et la vigueur du dessin

révélent une vision dépouillée d' artifices doublée d' une solide technique.

«Le Progres Egyptteny 20-6-66 C. 5,
Eyritsis he una sua esatta dimensione pittorica ha qualeosa di vero

da dire, ha un suo divenire,

«Il Primaton Decembre 1967 Carlo Andreol
Colore che viene preventivamente impastato con tecnica originale e ine<

dita, ad una sabbia bianca e finissima la quale ha la particolarita di ren.

dere il cromatismo in toni di chiarezza assolutamente pura e sincera.

ull Secolo d' Italian 16-1-68 Gaetano Basilici
Che mescola leterre con gesso, sabbia e resina per poi stenderle sulle

telle in strati corporsi a larghe superfici..... a certe sue esperienze e anche

alla sua tecnica che da alle opere piu sapore di affresco che di quadro.

ull Tempon 12-1-68 Vice
Dipinte a corpose e ruvide pennellate in una sintesi che a volte & ru-

dimentale e a volte rasenta 1' astratto,

ull Giornale d’ Iralia» 22-1-68 Bruno Morini

Stilisticamente materico con confluenze informali ed espressioniste.
Pero 1a materia che utilizza non ¢ inerte, ma viva e vibrante.
wAuditorium» Jennario 1968 Franco Paolo Catalano

In tal modo il pittore va risolvendo 1" immagine affidandola all" im-
piego di corposi impasti ogni risultanza tonale nel rivido chiarore di una
grande luce tropical.

«ll Giornale del Mezzogiornon 4-1-68 Vittorio Scorza

Eppure la vigorosa semplicita di costruzione che non soffre pause des-
crittive pone intuitvamente ogni cosa al presente e I'impeto pittorico irro-
mpe con tanta foga che la figurazione si compendia fino al limite dell’
astratto,

«L' Osservatore Romanon 25-2-60 G.D.V.

o' dvtifern xarebbuvar (55 X 61)



Il peint du paysage aux personnages, en passani par le sport, avec une
maitrise ¢ te. Ses tpiles quent la chaleur, les teintes des bords
de la Mediterrance.

«Nouvellistes g-3-1972

Kyritsis est un bel example d'artiste i la recherche des valeurs fon-
damentales de l'art. 11 ne cesse de perfectionner sa technique tout en pui=
sant son inspiration dans la tradition la plus pure.
wLe Courriern 9-3-1972

(est une forme d' abstraction en tont cas une transposition des for-
ces de la vie dans celles de I'art. Mais le lien est maintenu avec la rea-
lité et aussi avec le public.

Parfois c'est la stylisation des formes qui domine partois I'expression
dramatique ou le geste athletique. Mais la déduction apparait toujours,
reduction & des formes simples et communicatives : le motil est centre et
isolé ou organise selon des forces dynamiques bien mis en valeur.

«Valais Demainn 24-3-1972

Ge

Henrie Maitre

L'attention peut surtout étre retenue par des representations des cités
grecques dout les teintes rafraichissantes font maitre un desir de voyageet
de depaysement.

Parfois le peintre retient et canalise la force qui I'habite. Il lui arrive
dans certaines toiles, de se laisser emporter par sa fougue et un chroma-
tisme pas trop sonore.

uSionn 30-3-lg972 Alois Praz

xanpitor of yakdlo

(61 x $5)



He uses & impasto technique to catch the forms the light and color
of the Mediterranean atmosphere and the rugged craggy character of the
Greek peninsula and islands.

His stylistic treatment varies from picturesque romantic, poetic ima~
ges through stylized manipulations of detail to almost abstract expressio-
nistic interpretations of his subject matter. In the first case one has the
feeling that he is merely applying a rather slick formula to portray a po-
pular somewhat sentimental view of the Greek idiom.

When he moves into the interpretive abstract he is strongest.

He uses color both decoratively and expressively applied vigorously
where appropriate...

This is a pleasing view of the multifaceted Greek landscape and re-
minds one that regionalism in art derives as much from the distinctive
characteristics of regional images as it does from ideological schools or
styles. This may be a global village but in it there are still mansions.

WINNIPEG FREE PRESS 3-5-1971
JOHN W. GRAHAM

k.,
Fereap

vootakyik alhoropra (55 X 61)



Feviffnee oxé Kaipo dd Tniopites yovels xai énee oty "Aic "W
utzph 10 1967 nob drkataosdbnee otqy “Abnva. i

‘Anbooies thy A.N.E. Lzoifls ‘Akciavbpriag. 'Edibaxfn eypagixi
atd tpyaotipia t@v xabnynrdv jeypaeey N. Térov xai "Ap. ‘Aryrhénouioy
atily ‘Akebavbpria, Jaro Hilbert oto Kélpo xei aiofnrxd pt tov mownen Ed-
atpanio Nio oty "Akcdavipaa.

“EAafe ptpog of mokhis opabixis éxdiacss, oty 1n, In xai dn Mrucvéi-
At Meooyciaxdy Xapdy 'Alsiavbpeias tay Alyurtioy Kaihiregvéy iy '0-
buosd xai Mooya to 1966, tag Mavekinviovs "Exbiong Zaxnciov otiy "Abfva
0 1960, 1961 xai 1971,

‘Atopikts Exdforig: Txadepl Lehman — Aheavipeia 1959, Alfovea 'Ei-
anvixed Kivepou— Kélfpo 1961, Tovprotikd Mepintepo — Borog 1962. [xakepi
Aphar —' 12 1963 xai 1964. [xakepi Paoling — Pioyn, 1967-68, I'xa-
api Fore — Winnipeg Kavabd 1971 Albovaa 'Exdcenpiov Kepapiehs —
a‘('i\:,%nl 1972, Mavimaripwo 'Apgieextovik; Manitoba — Winnipeg Kava-

*Epya 1ou ixdpxouy ot mivaxodfxes, Mpeapeles, Mpodevela xal Ity
,nm&?‘ oty Alyunto, Ty 'mm?:-i .T'u': 20pes ths Evponng xai i

Lriv "EMAiSa mapovcidotnke 7id mpisn gopd of Spabixi bebeor tob
Mpaxtopeiov Mvevpanixfs Cuvepyaaiag 1 1959,

aveBaivoviag (76



He was born in Cairo. His parents were greeks from Pilion. He lea-
ved and worked in Alexandria. till 1967, when he settled in Athens.

Graduate of the H.N.T.School of Alexandria. Studied painting in the
studio of professors N. Gogos and A. Angelopoulos in Alexandria, Jaro
Hilbert in Cairo and esthetics by the poet Efstratios Neos in Alexandria,

He participated in many group-exhibitions, in the ist, 3rd and 4th
Biennial of Mediterranean Countries in Alexandria, in the Egyptian Artist
Exbibition in Odessa and Moscow in 1966 and the Paohellenic Exhibitions
in Zappion in 1960, 1969 and 1g71.

Individual Exhibitions : Lehman Gallery-Alexandria 1959. Greek Cen-
ter-Cairo 1961.

Tourist Pavilion-Volos, 1962. Apkar Gallery—Alexandria, 1963 & 1974.

paolina Gallery. — Rome, 1967-68.

Fore Gallery-Winnipeg, Canada, 1971 Art Hall of the Maroussi Potters’

supply and Marketing Cooperative-Maroussi (Athens), 1972. Galerie du 'ﬁ"-r"-
Vieux Sion-Sion, Switzerland, 1972 Univerisity of Manitoba-Winnipeg, ;9',,,_,
Canada 1972,

His paintings can ke seen in Art Galleries Embassies, Consulates and
private collections in Egypt, Greece ane other countries of Europe and
America.

He was firat presented in Greece in & group exhibition of the Intelle- e ;
ctua| Cooperative Center in 1959. ople . (76 %
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