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KOYKAOOEATPO A@HNON «O MMAPMINA - MYTOYZHE»

‘H dvaykadmnra Tii wuxaywylag Tod nabiod, of ouviuaopd pé Tiv aloBnmiki
mpwroyev xalhépyea wai Ty fBomhaomikd Sionmboydyned Tou, Exe yive
groielo dvandonacro pé 1 Jwdh dArG kal Sikaiwpa, 16 dnolo xapakTnpioTixd Tovi-
arnke mpiv dnd eom ypdwia depifg T 1959, ord wigiopa v " Hywpéviy
‘EBviv yid T eAmawpara tod Nadiods.

'H réxvn —omd pérpa ol mabdkoopou— yiverar péoo perafdocws dnd Ty
amaidide oy navbeia, Spuwvrag Eron Eppeca AAAG dpiomikd ot odaipix dhokhi-
puwar T mpoowmedTTds Tou, M° atT T oxéyn 16 KouxhoBéaTpo, dmwg kai Td
dviihoya drmkoakouomikd ndpioa —&niadn & Kapaykiddng & Madikég Kivnparo-
ypagog 16 Toipro— cupnemiouBdverm ord md Jwrnikd fwoyxohnd épeliopara
wuxaywyias, sniadh Tis spoppiioewss Tol dSapdpdwTou kal guvexidg mhoutifa-
pevou yuxikod kol meeupamkol kdopow Tou. "AMAwoTe kol ord Bepaneutind Topéa,
doov apopd T4 onaomikd f yevikdrepa T8 maidid nod doTepoldy nveupanikd, f oup-
Bohi Tod KoukohoBéarpou elvan kardkrnon Tod aliva pas,.

Npwrondpos ) "EAévn Beoxdpn - Nepdxn ol xwpa pag, oTpddnke npde 76 noi-
ddiki, dykdhiooe pé waravonon adtd xai Td «dB0pparde Tou, o Emox Sdokodn kai
avdmonTn, mijpe Tig amhayydvecr Tou dnd kimw kai Tig dvéBooe o oxnvi dvoiyov-
Tag Eva wéo Tpdmo Sakekmikod Solvar kai hafelv dvapeoa ordv kahhréxvn —ayu-
xoywyds kai ord mabi— Sékrn.

Eapdvra xpdvia mépagay, dnd 16 1939, voTe mod f {wypddos Tepuoe T6 Kou-
khoBéarpo "ABnwIv «'0 Mndpuna - Mutodonce, Smou & kakoxdyaBoc dpwvupog
npwraywwotie i oxavbahdpa Zovfiiroa, & Efumiog KovropeBuBoldng, f yAukid
Korxvookouditoa, & dmopovenikds KhodBiog wai tdoo ko fipwee onfptav f pe-
yahn dndlavon TOv pikpwy Soo kal TV AAKIwpévwy,

“AvBpwnorevtpixn, karekoxrv, f Téxvn T Beoxdpn - Nepdxn, dmwg kai fy dndv-
tnon Tol puBikod Oibinoda oriv alviypanid Zdivya, Gvrhel v Bépard Tng dnd Tiv
dpyaia napddoon —tdv puBomoid Alowno ny.— 600 kai dnd Tov doteipeuto Aao-
yeadaed mAodTo Ty vewTepwy napaputidy —1iis ‘Hnelpow f Tig Kpimng Ax.— S&i-
xvovTag ETon kai T axéon Tng pé TH dpxaio BéaTpo Ty edvepeikéluwe kai pé T
aveupdomaorar Tod NMidrwva kai Told ‘Apiororéhn, i petayevéoTepa o Puwpdiki
émoxly wé Tig apupaer ToU Kiképwwva xai ‘Opdmou.

ME Tolg fpweg Tiw dvBpimvuy dpowwpdruy, ol dnoion dvrikaréornoav Talg
fi@omoiods, kai pé Tig mepiméreiég Toug TauTilerm To mardi kai fovafpioke 1O yopévo
Tou —péoa oriv dnpoonédaoTn fwi Tijg moAng kai Tiv dogukTikd povabid— Eautd.

01 kobrheg avréc. Epyo eEohoxhfipoy Tig Lwypddou, elvan Téyvn pé dEnboerg kai
Sy reyvikd). Elvan Epyo {wiig mohipopdo. Zwypade mhaomikr - évbuparohoyia -
ornvoypadia - dmokpimikl - kivoiohoyia - PUTICPGE - poudid - SEVapIo - ouyypa-
of BifAlwy elvar ol auaioThoes The npoowmrdTnTag 1A "EAévng Deoxdpn - Me-
paKr.

Mé Tiv "ExBeon adri, i drola oppayile 6 1979, 4 E@vikq NwvakoBikn xkal
Mougeio ‘Adefdvipou Zodtlou mipd v kadlméxvida yid Tiv ddidkonn capavrdi-
¥povn mpagdopd Tng ordv alodnmikd kal nodeurind Topéa - ordv dnoio Siver (&ini-
Tepn BapiTnTa 16 Mougelo - dhAd mapddinha xai Tautdypova TIpd 16 nabl, alTdv
Tav peydho fexaopéve Tod aliva pac oTd dnolo elvan dguepwpévo maykbopa Té &-
Tog nod dlavioupe. JAMwoTe &) dvavéwen T adyxpovng aloBnmikiis kaBpedrile-
Tan afjpepa ord nadikd Béapa.

Anudnoes Manaorduog

THE ATHEMNS PUPPET THEATRE «BARBA MYTOUSSIS»

The necessity of providing entertainment for children together with their primary
aesthetic and moral education has become an element indispensable to life, as
well as a right, and this was appropriately pointed out exactly twenty years ago, in
1959, in the special decree of the United Nations defining the «Rights of the
Childs.

Art-as applied in the case of children-becomes a means of transition from game
to education; its contribution to the full development of the child’s personality is
thus indirect, but decisive. In the light of this, the puppet theatre, as well as the e-
quivalent audicvisual shows-such as the Greek Shadow Theatre (Karaghiosis), the
cinerna for children and the circus provide some of the most vital stimuli for enter-
tainment outside the school, which contribute to the «formations of the child's yet
unshaped and continuously enriched emotional and intellectual world, In the
course of our century, the puppet theatre has also been used for therapeutic pur-
poses in cases of spastics or more generally mentally retarded children.

Eleni Theochari-Peraki, a pieneer in this field in our country, has turned her un-
derstanding interest to the little child and its toys at a difficult and unpredictable
time; she took its dolls and used them for stage performances, thus starting a
dialectic give and take between the artist -gentertainers and the child - receiver.
The painter established the Athens Puppet Theatre «Barba Mytoussiss forty years
ago, in 1939; the benevolent similarly named protagonist, together with the
naughty Souvlitsa, the clever Konterevythoulis, the sweet Little Red Riding Hood,
the patient Klouvies and its many other herces have served as sources of great
delight for children and grown ups alike.

The art of Theochari Peraki is largely centered around man, just like the answer
of the legendary Qedipus to the enigmatic Sphinx; its subjects are taken from the
ancient Greek tradition, eg Assop’s fables, and from the inexhaustible ethnological
material of the medern fairy tales, such as those eriginating from Epirus and Crete.
Its relation to the ancient theatre of the zandreikelas and Plato's and Aristoteles’
wnevrospastar and to that of the later Roman apupaes of Cicero and Horace is thus
apparent.

The child identifies itself with the characters typified by the human effigies
which replaced the actors, and shares their adventures; it may thus discover its
trug self, lost in the inaccessible city life and its oppressive solitude. These dolls,
entirely created by the painter, are works of real art and not merely of technique.
They are the multiform creation of a lifetime. The different aspects of the artistic
personality of Eleni Theochari Peraki are painting, sculpture, costume design, the
art of movement, lighting, music, script, and the writing of books.

This exhibition, which closes the year 1979, is a tribute of the National
Pinakothiki and Alexander Soutzos Museum to the artist for her continuous forty-
year contribution to aesthetics and education, to which the museum plays par-
ticular attention. At the same time, it is a tribute to the child, which has been
greatly meglected during cur century on the occasion of the international «Year of
the Childs (1979). It is true that the innovation in contemporary aesthetics is today
reflected on children’s shows.

Dimitrios Papastamos.



M:¢ 1é6v navnyupiopé Tob etoug Tod nai-
Siols Tuyaiver T KouxhoBéarpo "ABnvawv &
Mnéapuna-Mureldong va yioprale Td gapavra
TOU Xpovia.

"Hrav mid edxmpia v pavepwBel f SGoxohn
yiti Toig &nuoupyols Tou mopeia amd T6 ETog
capavra péxm 1o dyddvra, ki edTuiopévn yid
Tév maddxoopo, yiari 1é Béapa eival yiopth xa-
pdg kaBueg Sha napouodlovran kal kvolvra o”
&va xbopo dmeppuokd, Tig davraoiag xkai Tod
dveipou.

Adoxohn nopeia, yiari o pakpdxpovn npo-
ondBea vi xobhepwdel 76 nabikd adTd Béapa
kal va dnuioupyfioe napadoon, dvnipeTwniorn-
kav duoxohicg ki épnddia mol peydhwvay kaBug
npoxwpolaoe ywpic kapd BofiBeia Tiig mokiTeias.

E16 peydho alrd xpovind Sdornpa f npoodo-
ph yi Ty S1680af Tou frav onpavrikd pé padi-
para, gepnvdpma oriv mpwredouoa kal Tiv énap-
yia xai mapacrdcer of "1Spipara kai "Vpyavid-
oeig mod doyohodvrar pé 16 maibdi.

¢ mayrbopa Qeomipak SomoTloape TH He-
yaAn onpaoia mod Sivouv ol GAheg ywpeg aTd
Beatpid aldrd eldog xal T onuavnikd BofiBea
nol npoodépouv yid T ouvTipnon Kai mpoayw-
¥yl Tou.

‘H mapoualaon Tfig mopeiag Tod KouxhoBed-
Tpou pag ord Aedkwpa aitd yivera pé dvri-
oTpodn xpovohoyiki napaBeon il elwdvag dp-
wilovrag and Tig Teheutales popdés Tig eEéMErg
TOUW,

Itd mpEro Eexivapd pag mod Eyive kdTw dnd
ouvBiikeg Spapamkég yia T xwpa -NMoiepoc,
Karoyf- kavelg év pnopoloe va davraorel md
tooo peyain Sdprera {wic "Epeig pé Tig Suva-
ToTnTeg mod MaBéroupe, ouveyiloupe pall pé Tig
‘EMévn Korvoipn, "Enn MNpwrovorapiou, Keolha
Karaodpn, "Epon Nonaordyou, mévrore pé tov -
&0 évBoumaoyd xai dydnn xai T peyahn eAnida
véol GvBpwnol va guvexioouv adtd T Epyo oTd
nhaimo Tav dnamfoewy T olyxpovns eEEMng
Tol Bedparog.-

‘EAévn Beoxdpn - Mepdwn

La quarantidme anniversaire du Théitre de
Poupées d Athénes s'est trouvé coincider avec
I'année consacrée 3 l'enfant. Ce fut l'occasion
d'une rétrospective sur faits accomplis pendant
la longue période qui va de I'an 1940 jusqu’en
1980.

Cheminement lent et dur pour les créateurs.
Ce spectacle a toujours été une joie pour I'enfant
qui a senti dés le début de son existence le
monde qu'il affectionne, celui de I'imagination et
du réve. Il a fallu pour le Thédtre de Poupées
fournir de bien grands efforts pour faire accepter
en Gréce cette forme de thédtre qui ne béndfi-
ciait pas de liens traditionnels. Il a été nécessaire
d'abattre beaucoup d'obstacles dans un effort
solitaire et sans aucune aide officielle.

Au cours de ces années le développement du
Thédtre de Poupées s'est effectué par con-
tribution bénévole aussi bien dans des cours et
séminaires que dans des istitutions, fondations
et établissements pour enfants.

Mous avons pu constater, lors de nos partici-
pations aux divers Festivals internationaux, I'im-
portance du patronage donnée par divers Etats 4
la création et & la promotion des Thédtres de
Marionnettes.

Le deroulement dans le temps est présentd &
rebours dans ce lovret. Les images sont placées
dans un ordre inversdé., Nous commencons eén
effet par les créations les plus récentes.

Qui aurait pu prédire 4 ce Thédtre, crée dans
les moments si dramatiques de la guerre et de
I'occupation, une si logue existence?

Mous poursuivons avec le peu de moyens
dont nous disposons, soutenues par une ferveur
enthousiaste cette oeuvre due 3 la collaboration
de Héléne Kotsiris, Epi Protonotariou, Keoula
Katsouris, Ersi Papastamou esperant que la ré-
léve de jeunes éléments permettra de maintenir
dans la vie contemporaine ['evo-
lution de ce spactacle.

Hélén Theochari - Peraki

It so happened that the fortieth anniversary
of the Barba Mytousis Puppet Theatre has coin-
cided with the Year of the Child. We are,
therefore, taking this opportunity to present the
difficulties faced by the creators of this theatre,
as well as the happiness they have given to
children in the course of these forty years, for its
production is a joyous festival where everything
takes place in the extraordinary world of fantasy
and dreams.

Our progress has not been easy because in
our efforts over the years to establish this
children’s Puppet Theatre and create a tradition
wa encountered difficulties and obstacles which
increased as we went on, with no help from the
State. There has, however, been noteworthy
success in informing the public through courses
and seminars, in the capital as well as in the
provinces, and by means of performances in In-
stitutions and Organizations concerned with
children. We should like to point out that at
world festivals we noticed the importance at-
tached to such works by other countries, and the
significant assistance given for their main-
tenance and development.

The hisotry of the Puppet Theatre is presen-
ted in this publication in reverse chronoclogical
order, i.e. beginning with the latter stages of its
development. When we first started, under the
dramatic conditions of war and the occupation,
it could have never been imagined that the life of
the theatre would have been so long.
MNevertheless, we are all, Helen Kotsir, Eppy
Protonotariou, Keoula Katsouri and Ersie
Papastamou, carrying on with every means at
our disposal, always with the same enthusiasm
and love, in the hope that the young ones will
continue our work within the framework of the
demands set by the contemporary developmant
of the Puppet Theatre.

Helen Theochari - Peraki
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Théatre de Poupees
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Puppet Theatre

‘0 Mndapuna-Mutodong.

Barba Mytoussis




‘H "EAévn Qeoxapn-NMeparn dnuolpynoe kai SieuBiver 1
KoukhoBeéarpo "ABnviov pé 1A cuvepyacoia Tig "EAévne KoToipn,
Keovthag Karooupn, "Enng lMNMpwrovorapiou xai Thig pouoikod
“Epong Manmaoraupou.

Héléne Théochari-Péraki a créé et dirige le Thédtre de Poupées
d'Athénes, avec la collaboration d'Héléne Cotsiri, Kéoula
Katsouri, Eppy Protonotariou, et de la musicienne Ersie
Papastamou.

Helen Theochari-Peraki has created and is directing the Athens
Puppet Theatre in cooperation with Helen Cotsiri, Keoula
Katsouri, Eppy Protonotariou and the musician Ersie
Papastamou.



'H "AvBolAia SavBol-Eraupivod mol dolAewe kovtd
pac &md 6 1940 dig 16 1975 kai dév Imdpxe md.

Anthoula Xanthou-Stavrinou qui a travaillé chez
nous de 1940 jusqu’'d 1975 et qui nous a quittés
pour toujours.

Anthoula Xanthou-Stavrinou who worked with us
from 1940 up to 1975 and who is gone for ever.




1970
1980




wheovtdp kai movrikie Slaokeur
dndé 16 piBo Tol  Alowmou.
Maixrnke ord Naykdopo PeoTiBa
KoukhoBéarpou T CHARLE-
VILLE-MEZIERES (Fahkia) yia 10
maykdouo €rog Tol maidiod.

#Le lion et la sourisy» d'aprés la
fable d’Esope. A été présenté au fe-
stival international du Thédtre de
Poupées de Charleville-Méziéres
(France) pour I'année de I'enfant.

«Lion and Mouse» taken from Ae-
sop's fable. Has been presented at
the international festival of Puppet
Theatres of Charlesville-Méziéres
(France) for the year of the child.

Sanec MATAAM




Xopog ATTIKAC. s MATAAM

Danse d'Attiki

Dance of Attica



T6 KoukhoBéarpo "ABnviv dpxiler Thiv Le Thédtre de Poupées d’Athénes commence  The Athens Puppet Theatre starts its
arokpIATIKn yIopTr Tou and Tols Spbpoug Tiis  sa féte de Mardi Gras par les rues d’Athénes Halloween feast from the streets of Athens

‘ABrivag pé pid xapolpevn mapéhaon Tiig véag  avec une procession joyeuse de sa jeune with a joyful procession of its new
yewidag Tou: ‘Avmiyovn Mapodon, Afdunrpa équipe: Antigone Paroussi, Dimitra generation: Andigoni Paroussi, Dimitra
Koupavrakn, ‘Aleldvdpa Zakerhaponodiou, Koumandaki, Alexandra Sakellaropoulou, Koumandaki, Alexandra Sakellropoulou,

"Epn Mmavrodva, Mapihéva SavBol. Emy Bandouna, Mariléna Xanthou. Marilena Xanthou.



‘0 KovropeBuBolhing.

#«Le Petit Poucets

«Tom Thumba»




And Aaikd mapapd Thg culdo-
yiic Méya. «'0 movTikdg ki 1) Bu-
yarépa Tous.

Conte tiré de la collection folklo-

rigue Mega. «lLa souris et sa
filles.

From the folk tale of the Mega
collection. «The mouse and his
daughters.




«'0 Tlithikag kai 76 puppfyk Saokeun
amd piBo told Alowmou.

«Le grillon et la fourmi», d'aprés une
fable d’'Esope.

«The Grasshopper and the Ant» from
Aesop's fable.




«Ta eéprd karoikdkian.

Les sept chevreaux.

The seven little kids.




«Ta édTa karoikAxias.

Les sept chevreaux.

The seven little kids.







Meyaheg Bevréteg Tol KoukhoBéarpou.
Personnages vedettes du Thédtre de Poupées.

Big stars of the Puppet Theatre







Méoa oTi] dexaetia TeAeiomolodpe T4
Aaoypagikd pag napapdgia.
Makebdovimxko, ‘Hmeipwmiko, Kpnmiko,
Ixupiavd, ‘ArTikfic pé alBevrika
kooTolua, oknvikd, poucikn kai xopd.

Pendant ces dix années nous nous
efforcons de parfaire nos contes
folkloriques des régions de
Macédoine, Epire, Créte, Skyros,
Attique, avec des costumes, décors,
danse et musique authentiques.

During this decade we are perfecting
our folkloric tales from Macedonia,
Epirus, Crete, Skyros, Attica, with
authentic costumes, sceneries, music
and dances.




Navra o€ &ha T mapaplBia, & Ntehdins.

Dans tous les contes: le Crieur.

The Town-Crier, in all the tales




‘H pikpfy Zeipfiva.

‘H "AAikn ot xwpa Ty Baupdrwv.

Alice aux Pays des Merveilles La Petite Siréne

The Little Mermaid

Alice in Wonderland



e

Belle Epoque. Adikéd mapapd, Folklore grec Greek folklore



ZrayromolTa. ‘H KokkivooxkoudiTtoc.

Cendrillon Le Petit Chaperon Rouge

Cinderella Little Red Riding Hood



«'0 adTokpdropag kai T° dndéviy mapapie ol ANDERSEN.
‘AveBaopévo Paoikd yid mauidid, naiytnke kai gé eidikf
napaoracn yid peydhoug oté Béarpo Mouoolpn 16 1853.

«L'Empereur et le Rossignols, conte d'Andersen. Destiné surtout
a des enfants, a été présenté dans une jéance spéciale pour
adultes au Thédtre Moussouri en 1953,

«The Emperor and the Nightingales, tale by Andersen. Staged
basically for children, has been presented in a special
performance for adults in the Moussouri Theatre in 1953.

a®Twyoe kai mholoiog movTikGes dmd Tolg piBous Tol Algwmou.
NaiyTnre oTd naykdopo peamiBdh koukhoBéatpou 16 1963 oTh
Puun.

«La souris pauvre et la souris riches, d’aprés une fable d’Esope. A
été présenté en 1963 & un festival international de théatre de
poupées a Rome.

«The poor mouse and the rich mouse» from Aesop’s fable. Has
been presented in 1963 in an international festival of puppet
theatre in Rome.



Zrxupiavd mapapl.
Conte de I'lle de Skyros

Tale from Skyros




1950
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Phyiooec, pryomouha, yépog kai ypid
dnd EMnvikd mapapléia.

Princes, princesses, vieil homme et vieille femme,
personnages de contes grecs

Princes, princesses, old man and old woman
from Greek tales.
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... MOMAES EToIpacies kai moAAd EEoda vid TAv ... de grandes préparations et de grosses ... many preparations and large expenses for

EkBeon. B4 yiver ord Zanmeio. B4 dépenses pour notre exposition qui sera the exhibition. It will take place at Zappion

yioprdooupe Td Sexdypovda pag... organisée au Zappion pour célébrer notre Hall to celebrate our tenth anniversary.
Ané 16 Auepoddyid poc dixiéme anniversaire... From our diary

Extrait de notre «journaly
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.. Nfipape Thv ddeia kai and ThHv
doTuvopia yid 6 nav. Té
BAhape otd kiykhidwpara Thg
nakidc Bouvhis, orhiv 056
ZTadiou.

Amd 10 nuepoddyo pag

. la police nous a permis
d'accrocher notre pangau sur
les barreaux du Parlement

Extraits de notre «journaly

. special permission was
granted by the police to hang
our panel on the fence of the
Parliament House...

From our diary



1940

=/ POTPAV VX
NOA®Y1KOY PALOYAH
SATAS), S v

75 UAPALTAL €
12 A\?FI!\IO}!’ 194
T SETPAT- MO {O0K.

. TOV "OkTwBpn Tod 1940 knpixTnre & mohepog kai
T8 NoéuBpn dnogacioape ol kolkheg pag va
Spdoouv kal ah. AlTH T Qopd B4 Saockeddoouve
T mAnywpéva mainkapia.

Ard 10 Huepoddyrd pag

- en Octobre 1940 la guerre fut déclarée et en
Novembre on a décidé que nos poupées reprennent
du service. Cette fois-ci, ¢'était pour divertir les
grands blessés de la guerre...

Extrait de notre «journaly

.. in October 1940 war was declared, and in
November we decided to have our puppets act
again. This time they entertained the wounded
soldiers ...

From our diary



‘ABnva, Kipkn, Kapaykiding 'Oduocéas, KholBiog, MNooeduvag, ExklGAa kai XapuBsn.

.. 1 Opada Tol KourkhoBéarpou cuvéxioe
npdBec kai mopaocTdoelg Kai Tupa pé Tig
Khaywdies. Mé oroixeia dnd tév "Opnpo kai
timo tov '‘Obducoéa, ypadrnke N mpwTn
Khowwdia and tiv "Alkn Zén,

aTo Eexivnpa tol 'Oduococéan.

Ard 16 fupepoddyié pog

... I'équipe du Thédtre de Poupées continue
les répétitions et les représentations et
maintenant avec les «Klapsodies» inspirées
d’'Homére, avec Ulysse comme personnage
principal, la premiére ode a été écrite par

Alki Zéi, «Le départ d'Ulysses...
Extrait de notre «journaly

.. the team of the Puppet Theatre went on
with the rehearsals and performances and
now with «Klapsodies» from Homer and
with Ulysses as main star the first ode was
written by Alki Zei, «Ulysses sets offs...
From our diary



S TO CPANID

L MoarEms
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‘Ané Thv napdoTacn oté "EAAnviké 'Néeio (nid
peydhouc) amd 16 moinua Tol Mpundpn
«'0 MpopareuThics.

Représentation (pour des adultes) au Coservatoire
Grec, du poéme de Gryparis «Le Marchand
Ambulants.

From the performance (for adults) at the Greek
Conservatory, from Grypary's poem «The Pedlar
Manx

.. GiahéEape Tol Mohiépou «Matpde pé 16 oTavidn...
Twpa éropdlovral kai ol kolkhes olpduwva pé Td
oxédia Tiig &idag Mepdkn...

Amd 16 rjpepodbyid pag

... nous avons choisi de Moliére «Le Médecin malgré
luiz, maintenant les poupées se préparent suivant les
dessins de Mlle. Pérakis...

Extrait de notre «journaly

.. we have chosen Moliére's «Le Meédecin malgre
lui», now the puppets are being prepred according to
Miss Peraki's designs...

From our diary



T6 koukhoBéatpo pé Tig {wvravepévng
koUkAag Tig dpopdiég kai TG ynrépara av-
ranokpiveral TeAeiwg oTig dvaykeg TOU
naidiol yid davraoTikG neraypara, xapa
kai yéhio. SenAavelel pa kai Tautoéxpova
napacépvel 76 maidi pdg T6 owoTd Kai
v kahwgovn. «'O0 Mméapuna-Mu-
Toloncy Tipémel va mepndaveleTal, yiaTi
yivnke dvekTipnTog BonBég yid yoveig Kkai
oxoheio. ‘H duada mol Tév dvaoTnoe kai
pé Buoieg kai poXBoug TOV EPYUXWVE
oTd vé kahwoopilel dAolwvTavog mavra
kai yehaotég TG dmeipdpiBua «dvewou-
Sia» Tou, dEilel T6 peyaho Emaivo ol &i-
kala davikel o Gooug pé Aaxtdpa kai
aTopyf} okOBouv dnavw ané 16 ‘EAANVO-
TOUAO.

Elprivn lMaidovon

pappéve anéd tiv Eipfivn Naibodan,
not oav GvBpwroc kai oav naibaywyds
péic oTaBnke oTa npwTa pag Bripara.

‘Ané TéTe mol Eexivioe T6 KourhoBéarpo "ABnviv
Solhewav kovTd Tou katd xpovohoyiki gepd ok
Ma Maupibou,
Zwypapw Inadn,
Maipn ‘Amoordhou,
‘Ehévn ‘AmooTdhou,
Kariva Koraipn,
Ntépa Xpuooyoidou,
Khewd Nikohdou,
"Epon "Avrina,
Maipn Indpou,

‘Hpw Kahponodhou,
“Awvva “loapn,

Mawia [piBeln.

Aikn Towkou,

Nirga Miari.

Kairn MaArélou,
Péva Kapayidvvn,
Miva “A@nvaiou,
MAérra NMavoupyid,
Péva lpnyopiadou,
Ména ZafBonoliou,
Méavva NeTponodiou,
Mouxia Xar{nhouxd,
Alha TLikdrou.



1939:

1940-50:

1950-60:

SYNTOMO IZTOPIKO TOY KOYKAOOEATPOY AOHNQN

‘H {wypdipoc "EAévn Beoxdpn-Nepdkn ibple 16
KoukhoBéatpo ‘ABnvixyv &  eMmnapuma-
Mutoloney kai and T6TE 7O SicuBivel.

Napaoraoeig oé Noookopeia Tpaupaniv moké-
pou kai madikd cuooimnia. "And Tic elompateg ei-
Aik@mv mapacTdoewy cuvtnpolvral 7 maidid -
Bopara Tig Karoxfc Takmikés mapacTaoeig
oty aflBouoa Tod EAAHNIKOY QAEIOY (der-
&iou 3). MaBfpara Tig Téxvng Tol KouxkhoBéa-
Tpou Swpedv oé npeBavtopia, madikég AEayes,
naboundierg oty ABrRva, Geooahovikn, Ma-
Tpa, Boho, Enéroeg, Mdpo, Thive, Pdbdo.

Taknikég napactdoeig otiv aifouca Tig X.AN.
("EAeuB. Bewiléhou 12). Taknikég mapaoTaoeig
orév Nepdikd Zovdeopo kai oxoheia Thg "ABA-
vae¢, Mapaordoeig vid palnrég otd AnpoTikG
Béarpo Nepaid. NapacTdoeig oTig mAareieg Tol
Neipaif. 'Exmopnd dnd tév Kevrpikd Padiodw-
vikd ZTaBud Tol E.I.P. NapaoTtdoeig dwpedv oé
voookopeia, mpeBavtépia kai KATAOKNVWOEIG
oeigpémAnkrwy. Adhen kai mapdoraon yid pe-
yahoue oTd Béarpo Mouwoolpn. MNapacTacers
ord Kévrpa Nedtnrag Afpou "A8nvaiwv. Ma-
Bhuarta KoukhoBéartpou yid daordhous Kai Koi-
vwwvikodg Aeroupyols ot X.E.N. Taktikég ma-
paorageis otiv aifouca tig X.E.N. ("Apepikig
11), Zaparo dmdyeupa wai Kuplaxrn mpuwi-
dnéyeupa. Mapaoraoeg otd Kévrpa Nedtnrag

1960-70:

1970-80:

Tol Afupou "ABnvaiwy (1955-1959). NapaoTa-
geig ori AleBvi] "ExkBeon Qecoahovikng (1956-
1963). MNapaordoeig oTic ExkdnAidoeg Tig
X.E.N. 'EAMaSag (1959-1962).

Napactaceig ord Béarpo Miiomarmou, pé T4
Adgikd Mnahéra Nrépag Zrparou (1965). Awahé-
L kai mapaoTdoeig: yid gornTés TS Ixohfg
Kahtv Texviv. Ztd Mouoeio Koounmkig Té-
xvne ([GmAnTic A, Aoukdrog). ZTiv alBouoa Thg
ETéyne Kahtv Texvidv xai Mpappdrwy, pé TAv
npooracia Tol “Ymoupyeiou "EBvikfg Maibeiag
(GumdnTiig . KoupvolTog). "ERSopadiaia ékmop-
) amd Tov Kevrpikd Padioduwwvikd Etabpd Told
E..LP. ariiv «Qpa 1ol nabiods (1964-1967).
‘ERSopadigia éxkmopmnd dmd toHv Mepaporikd
Zradpd Tnheopioews Tod E.LP. (dnd NeéuBplo
1966-1976).

Napaoracn oré Adkeio "EAlnvidwy. "OmddTpia
N dievBivrpia Tod Mougeiou Koopnmikiv Te-
xviv Moénn Zwpa. Zuppetox oTic Opakikég
hooypadikés yiopTtég oThiv Zaven. Zepivapio, pé
Bépua  TH kouxAoBéarpo, otd Nidvveva
(Nnmaywyoi-Kowvwvikei Aeiroupyoi). Zepivapia
empopdwone Apxnydv Immav Nadiod kai
‘Acmikol Kévrpou 'EOvikol Opyaviopol Mpo-
voiag. Peomifad Wapwv-Béarpo Alyaiou oTd
Yapa, Xio, MuniAfivn. Napaoraoeig ordv Tadpo
yia 1o €rog Tol maidiod.
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1948:

1850:

1951:

1953:

1955:

1957:

1958:
1959:
1960:

1961:

“ExBeon ‘EOvikol ‘léplparos. Zammewo, ‘ABrfva
(oramiomikfy elopopd dné 14 1Spduara, Iwpareia,
"Owhoug kAn. omiv Karoxr).

MaveAifvia “ExBeon Adikfic XeipoTexviag. Zammeio,
"Abfva. :

a) Naykbopio Zuvédpio Tuvaikdv. Mapvacads,
‘ABfiva. ("ExBecn SdpaocTnpidTnTag yuvaikeiwv op-
yavioewv).

B) MNaykbdowa “ExBeon Béarpou. "Ooho, NopBnyia.
(‘Emionun éxmpoownnon Tiig ‘EAMaSag).
Naykdoma “ExBeon Géarpou. ‘lamwvia (émionun
éxmpoowrnnon).

Aiapkfic "ExBeon AieBvolc 'EpuBpold ZIraupol.
Pwpn, ‘lrakia (émionun éxnpoownnon. BOépa: Wu-
yaywyia Tod maidiod).

a) "ExBeon Iknvoypaguiv xard T6 Zuvédpio
MeBvoilc ‘IvormodTou Géarpou. Molutexveio, "A-
Brva.

B) Aiebviic "ExBeon Oéarpou. Zdo Ndoho - BpaliAia
(¢mionun éxnpoowmnnon).

MieBviig "ExBeon KourkhoBéatpou. BoukoupéaT.
beonpak Aeuvkabag (oupperoxr. mapaoTdoeis).

‘EBvikog Opyaviopdg "EMnvikig XeipoTexviag. 'OA-
havdia (EkBeon).

AieBvég Zuvédbpio KoukhoOéarpou. Pwpn. (‘Emi-
onun éxnpoownnon, napaotdoeg oé Béarpo xai
Tnhedpaon).

1962:

1963:

1964

1965:

1966:

1967:

1974:

1976:

1977:

1978:
1979:

‘Avadpopikf €xBeon KouxhoBéatpou ‘ABnvisv.
‘ABrfva.

deomBah ‘Hneipou T1iig ‘ETaipiag ‘Hmeipwrixiv Me-
Aetiwv. ‘lwévwiva (ouppertoyi, mapacTtaoeig).

Mebvéc Zuvédpio Neandikol Béarpou. Novbivo (Eni-
anun éxmpoownnon oé ouvédpio kai EkBeon).

QeomiBak "ABnvOv-Naikd Mnahiéra Nropag ZTpa-
Tou. ‘ABfva (ExTakTeg napacTdoeis oTd Béarpo Pi-
Ahomdammou).

MieBvéc Zuvédpio KoukhoBéarpou. Boukoupéom
(guppetoxf o€ ExBean).

MieBvéc Zuvédpio KoukhoBéatpou. Mévaxo (oup-
petoxfi oé éxBeon xal ouvédpio).

Naykdomo Zuvédpio kai Peomnpad KoukhoBéa-
Tpou. Inéroeg (oupperoxi).

‘Emionun éxnpoownnon otd ouvédpio pé Bépa:
4T koukhoBéaTpo kai f TnAedpaons, Middvo.

Tpito ®eonipah Oéarpou 18axng. Tpifpepo gupmd-
a0 yid 76 modi kai 76 Béarpo.
“ExBeon KolkAas. KpakoBia.

Naykéouwo Peonpdl KoukhoBéarpou Charleville -
Meziéres. Tahhia (énionpn éxknpoownnon, nmapa-
ordoeg).
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1966
«01 oxavbahég g ZouBhitoage BifAio
1968
«Néeg oravbahég Tiig ZouBAiToag
kai Giha mapapldGiar BiBAio
1973
Alokol kai kacéreg pé napaplfia kai pé

kwpwdieg ol KholOBiou kai Tig ZouBhitoac.

1875

aMé Tov Kholpio kai mf ZouBhitoar BiBAiio

1978

#01 orkavbahiés Tig ZouBhitoagr emavéxdoan

(keipeva kai elkovoypapnon: EAENH OEOXAPH-NMEPAKH)

0Ol KOYKAEZ EINAI AHMIOYPIIA THE EAENHEZ OEOX. NEPAKH



QUARANTE ANNEES D'ACTIVITE

Bref Historique

En 1939 création du théatre de
Poupées d'Athénes «BARBA
MITOUSSIS» (Tonton gros Pif) par
l"artiste-peintre Héléne Péraki, qui
depuis lors le dirige.

Ses collaboratrices: Héléne Kotsiri,
Anthoula Xanthou, Keoula Katsouri,
Epy Protonotariou.

1940 - 1944: Représentations
dans les hodpitaux, préventoriums,
centres et cantines pour enfants.

1944 - 1970: Représentations
suivies dans une salle au centre d'A-
thénes simultanément représenta-
tions dans des camps de vacances,
dans les provinces d'Athénes, de Sa-
lonigue, ainsi que dans d'autres villes
de la Gréce.

Participation dans les divers fe-
stivals, congrés en Gréce et I'étranger:
Morvége, Japon, Italie, Brésil, Rouma-
nie, Angleterre Allemagne Hollande et
France.

Grand répertoire puisé dans les

contes grecs et étrangers. Emis-

sions radiophonigues et & la TV.

Publication de livres avec les per-

sonnages du Thédtre de Poupées.

(Auteur et illustration: Héléne

Theachari Peraki).

FORTY YEARS OF THE
ATHENS PUPPET THEATRE

(Brief account)

In 1939 the Puppet Theater «Barba
Mytoussisy (Uncle Big-Mose) was
founded in Athens by the painter
Helen Theochari Peraki who has been
directing it ever since.

Colleagues: Helen Kotsirl, Anthoula
Kanthou, Keoula Katsouri and Eppy
Protonotariou.

1940 - 1944: Performances at
Hospitals, Open-Air Schools and
children’s centres.

1944 - 1970: Weekly perfor-
mances in Athens and at the same
time in children’s centres of the city of
Athens, Thessaloniki and other large
cities and in Camps.

Participation in wvarious Festivals
and Congresses in Greece and abroad
in countries such as Morway, Japan,
Italy, Brazil, France, Roumania, Gr.
Britain, Germany and the Nether-
lands.

Large repertoire of Greek and
foreign tales.

Radio and television broadcasting.

Publications with the basic charac-
ters of the Puppet Theatre, «Clouvioss
and «Souvlitsa», written and il
lustrated by Helen Theochari Peraki.
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