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Ao 10 1966, tedsvtaic ypovia mov &EEBece O
Aoukémovhog, T oiyavn ailda oiyovpn dpipavon
tfig téxvng tov tpaPoloe puoTikd TO dpopo TG
"Eypaga t61e noG kKabe Epyo TOu «pUpTUPGEL piav
dvodo mave ot Boa mponyobvial. Aév dpveitar
Spme ta mponyolueva. Oepehidver kal ytilel kabe
véo Epyo Tou mave o avtd.» Oa pumopodoa vd Td
ta idia ofpepa, pé kdmoiwav ikavomoinom, dgod td
yAumtd moU Ek0&TEL TOpa, PETA GmO 5 ypovia 1\0e-
Anpévng arovoiag, émiPePfardvouv v kpion Ekeivn.

"Opog paptopodv kai katt dilo, mép’ amd TN
otepedTTe kal ) cogla Tfig doufig Touvg : mag O
Aovkémovrog EEovoidlel md andélvta T dvoniato
DAKO tov, Ommg deiyvouvv ol «vekpég @voEIg» Amo
oidepo, katt maporinhienineda | kOPor pE ko@tig
dxpéc, mob Gmo Tig mAgvpég Toug mpoPdriovv odav
arnd mapabupa, @oOppes anoris od @UAAG Kai Gvon
mov Afg mog dyyilovidag ta B dmoywphoovv' kol
nog O0deboviag jéoa otnv deaipecr, Exsl katop-
Oboel va Aertovpyodv td PACIKG YEMUETPIKA OTE-
ped o povoike onpeie, mov 6 Beatng umopel vd
14 ouvBéoel Omwg 1o dpéoel, yua va Ppfi v ap-
povia tdv Sykwv moL Tod mmyaiver.

*AcknTikd, kol popeiéo oV TPOCOKPATIKOL
otoyacpoi, va Bfélovv Gpaye vd pig moive mAg
nép’ and ta Emewcddia Tob kabnuepvol Piov, 1
oboia 1ol avBpomov éxepaletar péo” amd TV YE®-
petpio kai 1 povoikn; Kataguyn avaxopntfi pa-
Kpua and tov kdopo, fj mapudoyn tod koéopoL Kai
npotacels yid v avalntnon tdv appovidv tov;

A.T.EYAHZ

QOTOTPAGIEL: MAPIKAL TOTIIKA
EKTYNOQILIL:EPFALTHPIA«MNETPAINA®

Since 1966, the last year that Loukopoulos exhi-
bited, the slow and steady ripening of his art has
been continuing in secret. I wrote then that «each
of his works rises higher than its predecessors.
He does not, however, deny the earlier ones; on the
contrary each new work is founded and built on the
earlier ones.» I could say the same today with some
satisfaction, since the sculptures he shows today
after five years of deliberate absence confirm that
judgment.

But his new works also show something beyond
the solidity and wisdom of their structure Louko-
poulos now completely dominates his unyielding
material as his iron «still lives» show — paralle-
lepipeds or cubes with sharp corners from whose
sides, as from windows, appear pliant forms like
leaves and flowers which seem as though they should
yield to the touch. In his progress into abstraction,
he has made his basic geometrical solids function
like musical notation which the spectator can com-
pose as he wishes in order to find the harmony
of volumes which suits him.

Ascetic, and robust, like pre-socratic medita-
tions, are they signifying to us that, beyond the
incidents of the everyday, the essenceof man is ex-
pressed through geometry and music? The refuge
of an anchorite far from the world or acceptance
of the world with proposals for seeking out its
harmonies?

A. G. XYDIS









‘H douleud mol nupouou&éw,kefvab xup lwe thig terevtalug mev—
taetluc., "H €nidoyd tdv £pywv, dné €vav peyailrepo dpudud, €yuive
pé tpéno mod vd Umodeuxvin  1fiv Jdpyuvinfi tovg €EEALEM xal yu'ad-
16 dveyxfotnra vE& cvumepAdBw €rExLota Baouxd xoppdtia tol 1966,
nol &év Exouv, IMNweg te, €xtedel otfiv ‘BANGSa. O pmopel xavé-
vac, #touL, vd mepaxoroudfion, £¢’'8cov t8 Znthon, € mvevputixd pou
EvdLapfpovia nal tf pésodo mol dxorolinoa ot popgoroyLxfi Toug
drudinuclu. ©edpnoa mepLttd vd petaxeLplotd 1ltAoug mod miLotedw
noepaxwilouvv thv dpecdinta énaofic. ‘H dpldunon dmodeuixvler, xutd
wdmovo tpdmno, pLd xpovoAdynon.

Baouxs €pgdiopa o1f doudeld pou otddnxe 1 Siepelvnon, pé
wadepd miaotixd pfoa, tfic évvolac tol xdpouv xal 7 dvalfitnon yud
xeLvolpLeg mLdavdtntee cuvapthicewl. A€V elvaL 1M €vvoia tol
" dpatou” xad'daut@, ud , mepLocSicpo, 7 dmopla, 14 fpwifipuia
ndvw gté garvépevo tol ylyvecdar mol Sdieyelpouv tSv fowtepLxd
pou pnxaviopd. ME ¢ mué Avtd péoa, fednpatixd, dvaintdw pudv
dvagopd of Baounfc nal ouvomtixég Evvorec yud vd Sepelibow tév
fowtepLnb pou xEapo.

£’a01év tév Lyliva " vd EaviPpw Stu éxden kil Bpé€dn natl
X&9n Euvd wal Eavd", 8nwe Aei & mounthc xal molG &€v Exeu, lowg
UAAN buxctwon mupd wuovdyxa tfiv mpoomdfeLa" $€Anca vd doxipbow Tlc

i |

MPOOWN LKEC pou duvatdinteq.

‘H drupbpywon tol yxdpou tfic aldovoac otdénxe dviuixeluevo
LdraLtépag perfinc. OL ouvepydteg povu ZouZéva xul Anufitene
*Aviwvaxdung, dpxLiéxtoveg, ELexivdviag cnd t6 Sdedouévo tig uldou-
gag xul tol dpupol v yAumtdv dpydvwoav 1€ €pya o€ puxpbrepa
glvola, dviloya pé€ 16 péyedoc xafl 14 eldbuxd Toug XapuxinpLotixd.
Td tomodétnoav munvdtepa 7 dpuidrepa xal tepdpynouv 1d xevd yul
vd dvadefEouv 14 Epya. O diuotdoere tdv Bloswv Eyivav o'évav
wdvaBo’ avaxoyLiv Wote vd pnopolv vd ouvduactolv xul petald toug
‘xna pé td Epyu.

‘H povouxfi 1ol MiyxédAn ’Addun (tlthog TAunté 1972) Exetr yub
npdtn UAn tne pud puyvntopwvnpévn cuiroyf fxwy dné td Ldia 14
£oya pov, péoa oté €pyaotfpi. I TAv Teiund Tng popyfi xpeLdornxe
MOAG dnuiLovpyLxfi mpooTdde Lu. LXOWSc tne elval vd Snuioupyfon
Axntuné Loodlvupu, Umoderxvioviae 14 Budltepn ovyyéveLa mol Exouv
aVtéc ol téyxvec.

Miotelw, £toL, 8t1L doxipdZoviag vé Bpolue 1§ onpeta topdc
YAURT Lxfig—d pX LTEXTOV LXTic—poUo LKTic, npoogépoupe of SLihoyo Eva 4€—
pa p€ xaivolpieg duvatdinteqg.
Khéupyxoc Aounbmoudocg
@cﬁpﬂiptog 1972



