


To Loyoaqud foyo tod MIKH MATEAKH, otov yvdorm tdv elractuxdv mpoypdioy, Teoxalel
way Eveovn) omnien Oikic. “Eva pupxo Snhadiy Sudhoyo, mod yovipomoigitar ouiv owyl) tob favtod pag.

“Towg yratt 6 Matodxng dvuihapfdveran o) Cony oav pua ouvohixd) alodnon, ma évémra xadolu),
Gmov Tt doun Gvapeon otOv EowTeQed xui EwTEod xbopo elvar adudpenxta cuvdedepéva.

‘H pedodohoyia 100 y0Lopod, mod MYPoveEL QOUYHOVS GVARECH GTO VTOXELUEVIXO X0l TO AVILXELNE-
vixd, wob tooeg dvripayousves dofacieg yevvd, ovig pégeg pag, mdavw ot téxvy, div Poloxer Edagog dva-
awing otd Coyoapuxd £gyo tod Marodxn. Buoun) tov miom) elvan mos 6 xadnuepwog Piog, mov ovyxgo-
TELTOL GO (mEpa %ol TOAIHOQMO TEooWTIKA xaul Opaduxd otoein, pé tig anwidioec tov 7 Tic moea-
Soyéc, elvar 10 odouddes,—10 mpwrapywd—, wittapo, mov Swpoppdver TOV fowreQud xOopo TOU dv-
Yodmov. Kuv an’ avri) viv aitie, 1) zade xalliregvia) Snmoveyia d&v pmopei, pa xai dév meéner, v’ amo-
poxpuvlel an’ adta xai va t' ayvorose.

Ku adty | romodémon tig puyiic logder idwaitega yid tov xhddo tijc Coyoaguriic, mov, oav dmrixy)
TEYV, EIVOL HETOUCLOPEVOC GVIIXATOTTOLONOS TV EEmTEQ@MY ovvdnx@V TOVe 011 GUVLoUNUaTIXOT TR
o0 *allTEr).

Meradéter Snhadn pg ) téyvn tov Td vhxa olvopa tig CLoijg of momtixd Eeondopata xai vonti-
*EC KOTUOTUOELS, TAVTC Opwg ovvdedepuéva pe tov guowo fgethopd, mov 1o mooxalei.

"An’ adtov o Sudhoyo, mod mooxakel to £oyo tob Mavodxy, mpoxnrer dtu 6 walhiréyvng meéner va
ngoyweel wéga an’ Td yvwora xu fheyydpeve pérga, va pi otepatrd ord ovpfauxov Ehopd, alld, na-
paAMAe zai va pn mepva otig daxpotatec Veoelg £vog dvebédeyxtov Lmoxeypeviopod.

'V oadtd, to pijpvope ol pag péover 1o foyo tou elvor pua ioopponio dvdpesa otig Svd afieg, T
moaypatind xoi 1o momuxd. TO gaviactixd orouyeio v Téxvn tov elvar dmdppora Tig momTxiic Tov
Suadeone, wou tov yevva 1) Padewd alodnon ya ) yapa tig Vwaging. Adro, OV mpogpuldooer ax’ TNV
mgooywenon otig Plaieg avalnuijosg tod dnéluta QoviacTizol xai tol fEmxocpuxol, mov Wrogolv va
Odnyfioovy 1) oto drewpo 1) oto pndév. Tlpotipd v floeun xal mvevpatomowpévny apnynon Tdv xalli-
tepvix@y ovpfavimv, vy ovvdedepévy pd v dviueipeva wol THv mgoxalolv, mavre pé pud Eviopvym ai-
owodotia yui ) Con xat tov dvitpmmo.

‘Yrdgyer émopévog otod £oyo tod Motodnn pua Yoy Uyela xai pa grlocoguxd) tomodétnon xu
Srav ouvavedtow xdmowr Thavapevy mxgie otd £oyo tovu, Tolto elvan §j drpoodiogrotn &xeivy Hhiym, mov
YEVVIETOL OTIY Yuyl) HOS NTEOOTA OTV alovidm)Ta TS puowmils Teaypatxdém)Tas xai oty mpdoxaipn)
UroxeLevin pag Umapln.
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<0 M. mogapepiler td gompativd magvidia tob fiAwaxkol @awvopévou xai wnyaiver mEodC TO GvIkE(-
pevo pé o) Suibeon va voudon 1o Yuywd tov otoiyeio... Kduver grlocogia otd tomio, otd wegiotatid
tijs Cofic xal xatapépver vé pic petadmon td otoyaopd tov. ‘O Avgopds tov dév tov 0dnyel of pav
Umotipnon 100 dviikepévou, mov Pyaiver amd to yépr Tou pE Suvariy Vhidtnra, olite of Dmegrooqukic
éxdnhdoes tob axadépiorov moxepeviopod. . >
ATI'T. ITIPOKOIIIOQY, «<'Egpyacia>

«Xewpiletar ta Aadia tov pé edydagrotnv éhapeitnra daxovapérlag. . .»
ZAX. TAITANTQNIOY <'EL. Bijpa»

.. <Mt Coypapunv anhi] xai eilucowvi), Exer Sodel oto Déapa tol vonrot xdopov xai xaropddver pé
)y momuxn tov Swadeon va xdvn Evdagiégov Exeivo mov dgiver amadij tov deaty), wov elde o (S0
nedpa, va vrofdaidn T puotixi) tov dpop@ua xai va Eppavitn tov diaitepd tov yapaxtijpa. . .»

AION. KOKKINOZ=

«Eavafoioxovpe v mohitiun edxapia vi otadoipe prpoora o dpwpeg oehidec, yepdtee fomtepixd
vomua, Soviepéveg xai ot ovvbeon xai otd xodpa, ixavig va Evavijcovy molvovviletec dmmyijosic oty
Unagkh pag...»

I. M. ITANATIQTOIIOYAOE «Ilpwia»

«“Evag Coypdpog pé fumepo par mov Efper va Swaxgivy 1o évlagégov — Loypaquxa — dépa, wov
tonoletel Tovg TOVOUS TOV OwoTd, oy EfQEL Vi otfiom TOv mivaxd tov... Meguwa £Eaigera foya tow
£govv ua Coyoaguxt) aknedra xai yonreia mob mder mokv aépa amd to Hépa. ..

M. XATZHAAKHZE <Bijpa»

<'H modn évidnoon mob dmoxopiler xavels, aveEdomra dv ovpgovii 7| Ox1 pé tig xalluegvxic
avulipers tob Loypdpov, eivar mig meoxettar yid pua tipa xail eilxewd] doviewd xal avtod elvar xdt
ol moénet va Exrym i, yarl onaviter ovvidog otiv oyl pag. Eppeva pé o doapd tov, 6 M. pdg
Siver Ty momtu) Syu ol xdapov, nposnadel xai ovyva 1o xaropddver pi Aewn edawoimoia xai Awd-
mra, v AToTuamon i @evyakéa Eviinoon, £va yoa@uxd woudiixo Tomio, yoeis v molvempeivi) otd
Aentopegelaxd orolyEio, . .»
TQNHZE ZITHTEPHE, < Elevidepia»

«Zt0 ovyxpatmuévo Bgpog tov, 6 M. Exer xatopihdoe va grdon pav G pE Ty A xvouag-
yia wov TOV Sraxpiver oty xonowomoinon tdv péowv tov. Tluxvi) xai dvery otvdeoc yapaxinmpilel ta
Tomtie, oV Gmotehobv xkvpimg ta dépard tov. 'Opyaviver tov ydpo tov oradepd, pi whovown mAaotix
aiolmon, oy wedapyel o perpnpévn Ehlamuxémmra Tijc Expedoswe. “H doyitextovin], yopic va mpo-
Parderar, ovyxgatel ) Coyoapuxémrta tob fAevdégov yodporog of wa Swuxpruxd) Evérnta tob guitpov.



To @idg Tov otd tmoudeo elvor Hoepo, paloxd. "Avdhoye yewiletor ywoic mokv fdgoc, v Thn tod Aa
Suov. Xenowomoinon wds #xtetapévig yxdpog oddstépmy, tov Pondd va loogoomion ) dadyewn tilg
drpdopaipag pé THY whaotue otepedTTa ol £ddpovs. Buyyedvee Siaguiditer v Eviaot ol divel 010
romtio 1o dmheto pdc, péoa orovg Aiyovg, dAld cwotd dvogynorompévouvg xadagovc Tévous Tov, mov Efai-
oouv xai yapoxtnoilovy v yewpatixy tov aicdnot. . .»

EAENH BAKAAO <Ta Nia»

... «Suyvi Zoxentopouy TOG TG TamEWd %ol T s@Rpege Exouv Suaiouno i adtd va elohdovv eig Tov
Mapddewso. 'O I'zaite £Efpe v bt Ta 10D I'dhhov va moooddon eig 10 E@ruegov dkiav almvidimtoc.
‘0 M., eig tv xakllrégav tov Exdoxny, elvar fvog téroog teyxvitne. Kdmowor mivaxée tov elvar Aapmed
£oya, Smov o Ephuego TEivel, B¢ mEOG TO ideatd téoue, otd aldwvio... T tekevtalo pov pedén tob
#oyov tov, pob pavégwoe mig to oxEdio Toi M. elvar to depfho Tiic Coyeaquzic tov. H télewn xal
Gdom Swyoagy tol meguypdupatog, wob sivar 7 depshioxy meeifdilovoa tol Shov wu Gmov évidg tng ol
xalt’ fxaota yoaputs Tol dvnixewuévov, £5 Toov tékeieg Smwg 1O mEplyouppa, O dyeyddiacto TovTo
oUvoho, pod @dvnxe OOV va Intdn o yodpe, Godv va 1o meoswdlew .. "Evrog adtod tob mepwyedppia-
tog foyetar 1O yedua, Tomxd xoi aNyTO 3G, cuppiyoviag mdvia pécw tou THY EmeEwn TG ATpéogoL-
pac. Ku i) avdhagon, dAhda ddnduwi) mdvra of yooduo zai tovo mveld, Eépel, amd 10 medro mhavo, va
nogeteTal TQOC TO AmdTEQo Tob mivaxog Badog, Maomov va TavtiodT Exel dagavile, dlageld, dvaeon pE
Tijg drtpudogpaipag TO yodud. . .»
AHM. IIIKIQNHE «'H Mayn» Kimgov, 1964

Snovdace otd IMagioy, — oy Grande Chaumiére — xal 016 Movaeyo, — otot Hoffmann xai wv
"Axadnpio Kadav Teyvav.

Awetéheos Tlpdedpoc tiic ‘Evdoeme «’Edevdepor Kodhuréyvorr, Tevizdog Fpoppoteve tiic Evdosac
Sopateiov Eixaouxdv Texvov, péhog vijc Kpunxiic 'Emugoniic =ai "Egogog tdv toidv mghtmv Ilaved-
Anviov, “Egogoc tig Stéyne Iooppdrov xai Texvav, Tevivog Tooppoteie 1ot Kohlireyvinod "Empela-
moiov, dvaninompatixov péhog tijg Eidweilc 'Emrponiis 'Exxinowotnxiic Téyvne. Kollueyvinog Zopfov-
Loc toi Iatoiaepyeiov "Adefavdpeiog darnd tob 1954.

'Eoyacia tov éEédeoe of: 23 dropwéc tov éxdéoeg oty 'Atve, Oeocahovixn, Adpwa, Xalxzida,
AdeEdvdpsia, Kaigo, Asvxwoia, Asunocd. 10 6paduéc,— 6 tdv <'Ersvidépoov Kakliteyvavr, i Awed-
voug 'Exdécenc Oeooahovizng, 3 tov Groupement de I’ Atelier "Alefovdosiag. 9 Siedveic, perafd tdv
omoimv Biennale di Venezia, Salon International du Caire, Arts Décoratifs tdv ITagioimy, Zidvet
Adorpohiog, Biennale tijc "AleEavdpsivc. “Epyo touv Peloxoviar of idwwtixég ovhdoyic xai TTwvoxrodfxeg
oty ‘ElLdda, Kinpo, Alyvnto, ‘Ayyria, Taddia, Ceopavia, “Orkavdia, Zoundia =ai “Hvouévee ITohiteieg
'Auegueiic. Towgoypdgmos xai Swaxdounce 600dotoug vaoug tijg ‘Ehkadog, Aiyintov xai HILA.

Méver omv "Atva, Kovduhaxn 8, tnlépove: 281.637.



Studied in Paris’ Grande Chaumiére and in Munich at Hoffman and the Academy of Fine Arts.

Presented his work in 23 private shows and participated in 19 Group and International Art
Exhibitions in Greece and abroad, among which 6 Panhellenie, Venice Biennale, Arts Décoratifs
of Paris, Sydney and Biennale of Alexandria.

Painted mural frescoes and icons in Greek-orthodox churches in Greece, Egypt and United
States of America. Awarded with the Cross of St. Marc of the Greek Patriarcate of Alexandria.

Paintings of him are to be found in numerous private collections and Art Galleries in
Greece, Cyprus, Egypt, England, France, Germany, Holland, Sweden and United States.
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The work of MICKY MATSAKIS provokes, to the connoisseur of the fine arts, an intense
visual talk, a dialogue of the soul, fecundated in the silence of our ownself, may be because
Matsakis understands the life as an entire sensation, a global unity, where the limits between
the inner and the outer world are infrangibly tied together.

The process of dividing, which raises barriers between the subjective and the objective and
creates so many opposed doctrines upon the art in our days, does not find an adequate ground
in the work of Matsakis. His deep belief is that the everyday life, which is constituted by infi-
nite and multiform personal and collective elements, with its repulsions or its acceptances, is
the substantial, — the primordial —, cellule that forms our inner world. And, for this reason,
every artistic creation cannot and must not keep off and ignore these elements.

This disposition of soul is of value especially for the painting, which, as an ocular art, is a
transubstanciated mirage of the exterior conditions upon the sentimentality of the artist Thus,
he transposes with his art, the material borders of the life to poetical burstings and intellectual
situations, connected, however, with the natural excitement which provokes them.

From this dialogue, caused by the work of Matsakis, it results that the artist must advance
beyond the known and controllable measures, not stop before the conventional habit and, in the
same time, not pass to the extreme positions of an out of control subjectiveness.

Therefore, the message brought by his work, is an equilibrium between two values, the real
and the poetical. The imaginary element in his art is the consequence of his deep feeling for
the enjoyment of the existence. This prevents him from the adhesion to the violent researches of
the absolutely illusory and the extracosmic, which may lead either to the infinite or to the nihility.
He prefers the quite and spiritualised narration of the artistic events,—a narration, connected how-
ever with its natural causes,—but always with an inward optimism for the life and the man.

We find consequently, in the work of Matsakis, a health of soul and a philosophical posi-
tion; and whenever one meets a certain strolling bitterness, this is due to that indefinite sadness
felt before the eternity of the natural reality and the precariousness of our existence.

NICOS ALEXIOU






