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‘H Loypaoeikn tfic Kieubg Naton Eekivier Pooikd and 10 ypdpe Kai TEAELOVEL GTO ¥ pdUL.
“Eva xpdpa nob Epyetat dArote Leotd Kol dverénto pé pia dvvaun mob ot tivalel andve xai
Grrote aPpd, Aupikd, Gmaro cdv Tpayovdl.

Atv elvar kawvobpyo 1) Loypaoikt g Naton. € pud mopeia mod dho kai dvePuoiver, ot
tehevtaic idraitepa xpovia, Eotnoe Eva Epyo Kai Eva Svopa afioroyo dx1 povaye oIV KoA-
Mrexvikn oknvi tiic Bopeiov "EXAGdog aira kol tfig navelAifiviag Loypapikiic Eémonteiag.

Cevvnuévn kai peyeropévn ot Oeooaiovikn ékBétel £8d kal 20 ypdvia t600 G dt0-
pikéc e ékbécerc oty "AOfRve kal otf) @ecoarovikn G0 Kal 68 Opadikec oTov TO6MO Hog
kai 610 EEotepukd. TO pijva tobto éknpocwnel v natpida pog, pali pe dilovg ExkAektolg
Loypdoovg, oti Aebvii Biennale tiig "Alefavdpeiog.

"H Néaton, vag dhokhinpopivog k6cpog evatcinoiag kat kerAiteyvikiis ayoyis n ida,
dpyioe 11 Loypapikh ¢ mopeia péow Gmd tobg kdopovg tol EumpeooiovioTikod xGpov.
“Eyovtag 10 peydio talévo The y popatikiic edaicnoiag, Sovleye oKANPG Y10 Vi KATAKTNO
) Aertoupyikn cvvletikdtnte 100 {oypupikol tng nivaxa.

‘H davalftnon othv Ekppact Thgpopeiis tiv tpofinudanile mhvra kol tv npoPinpariler
axope kai t@pu oty tpoondfeid g adt). Alnka ¢’ adtiv | dpydveon tob ydpov elval To
peydio TpoPANpa Tiig «popeiicr tod Lwypagikod tng Epyov. 'Idaitepa opepa oL pé TV
doaipeon kai v anlonoinon, yopuktnpLloTikes Tacels Tfig Emoyfic, Eexeihioe 6 xdpog EEw
amd 1 yeopetpike xobopiopévn {oypapikd Emgavela tod nivaka. Ztig pépeg pog 6 Laypa-
e1kdc yx®pog slvar Evag OMOKANPOC KOOHOG Y0pig cOvopa Kol GTEKETAL GUV TPOTEPYLKO
xpéoc 1ol Laypdgov vi Tov dpyavien Sivovtdg tov T oepayide Tfig Tpocenikiic tov gbal-
oOnoiag kal 1) cvvBetiki Tov dopun.

Ttig mo mave okéyelg kiveitat kol | Loypapikn npd&n tiic Naton. "Agob Eenépace Tig
TpBTEG, AMO MOALG ¥ POVLE, EUNELPIES TRG TPOIUTG EPTPECTLOVIOTIKTG HATLEPAG TN|G, TPOYD-
p1oE Of Pl dpaipeon nov E@race oyedov ot ohvopa Tob dverkovikod, Tpiv and névre ypovia,
Y& v katoANED otV OpLpéTNTa TG oNpEpLVg TG dovkerdc. ME ) Babeid Coypagiki tng
gbonoBnoia dyyi&e Tolg {eoTol Y pwpatikols TOVoUs TV GBvoTwpvdY QUAL®DV TNG OF Hid
ogipd 4o mivaxeg pé Oépata «Dulidpotoy Evé and v AN pdg diver, of d oelpd and
cuvBicelc pg 10 titho «IloMteiegy, Evav dhho Loypapikd k6cpo, 8mov 10 cuvBETIKO dEolpo
OV HopedV 6OGTA Luytacpévo of pav ELevfepn GpyLTEKTOVIKT Sopn pig neibet yid v mold-
o g ouvBéoeng tng.  Zthv teAevtaie touTn dovield tng 1| NAton dEv AVNKEL GE KAUULO
«oyoAT» Kol d&v Ennpedletal Ano kavéva {oypuelkd TPoTYOUHEVO GO T¢ TOCE TOL QUTPD-
vouv kafnpepiva yope pag. “H téxvn e, elvar 1 ida tng f| npocomiky &urmeipia pé 10 d1kd
g Gtopikd Plopa mov d&v yperdletal vi davelotf) timota @nd movbeva dAiod.

Osocarovikn, Noépfprog 1971 ANAPEAY IQANNOY



‘H Kieww Naton yevwnOnke ot Oeccalovikn. Poitnoe dvd xpovia ot Zyoin Ka-
Lov Teyvav otv’Adnve. "Evd dkopo orovdale Loypagikn &rafe pépog otnv Maveilqvia
"Ex0eon tod 1953. "Extote 8£é0ece of 7 TMavelinviovg xal Edafe pépog of 12 dpadikeg Ex-
0¢oeic oty "Abfva kai 1) Osooarovikn. Aovkeld tng Tapovsiace oE 5 dtopikeg EkBEoELS.
To 1969 cvppetéyel oty "ExBeon "Exinveov Kalliteyv@v otiv Povpavia kai mapovoiale
Epya ¢ otigc H.ILLA. 10 NtdAdac. Tov 1810 yxpdovo, AaPaiverl pépoc oo Salon de I'Art Libre
010 IMapiot dmov BpaPevetar kai Epyo tne. Zuvepyaletar povipwg pg 1) I'kalepi De Val-
lombreuse o106 Ilapioct. To 1971 cvppetéyel oty Mmevvaie "Aklebavipeiag. "Epya tng
Bpiokoviar otiv *EBvikn IMivakoOnkn "Abnvédv, oty ITivakobnxm Oeococalovikng, o
cullhoyl tol IMuvemotnpiov @eccolovikng, otiv IMvakodfikn tfig Pédov kal ot idiwti-
Keg guiroyeg oty "EANGSa kal 10 EEmTEpiKo.

Cleo Natsi was born in Salonica. She attended classes for two years at the Fine Arts School of
Athens and while still a student she participated in the Panhellenic Exhibition in 1953. Since
then she has participated in 7 Panhellenic Exhibitions and 12 other exhibitions within the
country. In addition to the above she has shown her work in 5 one-man exhibitions in Athens
and Salonica. In 1969 she exhibited with a group of Greek artists in Roumania. Her work was
also shown in U.S.A. in the Dubose Gallery in Dallas. In the same year she took part in the
Salon de I’ Art Libre, in Paris, where she was awarded a prize. She exhibits permanently at
the De Vallombreuse Gallery in Paris. In 1971 she participated in the Alexandria Biennale.
Paintings by her can be seen in the National Picture Gallery of Athens, the Picture Gallery of
Salonica, the Collection of‘the University of Salonica the Munnicipal Gallery of Rhodes and in
various private collections in Greece and abroad.



The work of Cleo Natsi begins with colour and ends in colour. A colour which is someti-
mes warm and merciless, and at other times it is tender and lyrical, and as gentle as a song.

Her painting has already its history. During her career which has been a constant pro-
cess especially in these last years, she has succeeded in establishing a name not only among
the artists of Northern Greece but also in the wider artistic scene of the country.

Born in Salonica, she exhibited for the last twenty years both in that city as well as in
Athens. She also participated in group-exhibits in this country and abroad. This month she is
representing Greece, together with a few outstanding artists, in the International Biennale of
Alexandria.

Natsi’s painting is an intergrated world of sensitivity and artistic discipline. Her work
stems from the region of impressionism. She combines an exceptional talent with a strong
sense of colour and she strives to achieve an effectual composition in her pictures. She is always
in search for the best expression of «form» and alongsider with it .the organization of the
given space in her canvasses. Abstraction and simplification are the characteristic trends of
present-day art, and this brings the composition beyond the geometrically defined surface
of the picture. In our days, artistic space is aworld in itself, without boundaries, and the
painter’s first task is to organize it with his personal touch of sensitivity inthe best structural
form.

The work of Cleo Natsi moves alongwith these lines. After surpassing her first experiences
on impressionistic expression she advanced towards an abstraction which almost reached
non/figurativism, five years ago, to end in the maturity onher present work.With her profound
sensitivity she touched the warm colour tones of her autumnal leaves in a series of pictures
under the title «Foliage», while in another series entitled «Cities» she gives us another painting
area, where the organization of balanced forms in a free architectural composition is fully
convincing. Natsi’s latest work does not belong to any «School» and is not influenced by
any artistic precedent, from those which spring up every day around us. Her art is a strict-
ly personal experience, an individual life feeling which doesyt need to borrow anything
from any one else.

Salonica, November 197]. ANDREAS 10ANNOU
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