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‘Avalnrioeig

M
Enu’ra amod pakpa émipovn épyacia kal aya-
™ yia M Jwypadikn, mapouoidlw THv doulela
TV d0o Teleutaiwy ETGV.
Tlpa dév meplopioTnka oTa oTeva mhaicla Tol
areAlé pou kai Tijg mponyoupévng douleldg, T
omoia EPyaive amd Yuyopwpavrika Pirwpara,
EVTUTILOELG Kal TTapacTdoels, aioBnpartikég ka-
TacTdoelg pé Ta mMpdowra Kkai Ta mpaypara mou
HE cuykivoloav kata kaipolg.
MoAMol mivakeg alTiig Tig mepLodou Bpickevral
otv "EAAGSa dAAa kal oT1o EEWTEPLKO STTWG OTOV
Kavada kai v "Apepikn) émou €Aafa pépog ot
opadikég ékBéoelg, $eaTIfaA KA.
‘O kopeopdg dpuwg amo Ta diadopa mapadooiaka
Bépara pda¢ evaicbnoiag p’ Ekave va otpapl
ot dMeg mapatmphoelg ol xapakTnpilouv THv
gmoyf pag. “Omwg adT 1 dvaykn kai f Tupavvia
moU Kupiee 16 clyypovo &vBpwto yia 16 auv-
TokivnTo.
‘H poda, ol unyavég kai 8ho 16 clyypovo ¢oA-
kAop Tijg kivnang kai Tol dpépou. Me 16 mabog
Tou Kkai TO dyxog Tou.
"Oha alta ouykpolovrtal péoa pou, p EvBou-
olalouv kal pé yomtelouv, pé EAkouv Kkai pé
karamélouv. MpoomaBi Aoimov wva amodwow
alT) TV Koppatiacpévr £moyf pag pé Evract
oTO yplpa kai pé avripartikég GOpUES, KAVOV-
Tag ouvBéoelg Tapaypéveg AvTiBeTIKEG, pnyavi-
kég pé pia mvor) aioBfparog kai vooTahyidg.
"Etotl vouhbw dtav Soulelw kal 16 dmoTéAecpa
16 adfivw otiv edaloBnoia kai ™v kpion oag,
ylati moTelw oTé diahoyo of pia oTevr) Emagr
pé Tolg avlpwmoug. MNa tov kahhiréxvn elval
TEPLOCOTEPO Ao avaykm, eival 1) ida 1| mmyn
Tiig TEXVNG Tou Kkai yia péva dmotehel 16 Jwo-
yévo oToixeio Tol (uxikold pou kbéopou.
Mg v ayamm adTi) mapoucialw Tiv TeheuTaia
Souleld pou éAmilovrag oThv cupmapacTact
TGV €idik@v Kai Tol Kolvol.
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‘O ¢outouplopodg ol kahhiepyeital oTo Epyo Tig Lwypadou Pitag Nikfta amoPAémer omv
cUMNYn kai Ekppaon pidg moAumAokng Yuyoypadiag Tig mpaypartikdéTyTog. ‘H mpaypaTikéTTA
pihTpapeTal Aowmov péoa amo Yuyikd ¢pidTpa kal katacTalalel oav kabapd Omokelpevikd Piwpa
oTVv eikovioTikn émdavela. Auvapiopdg kai £kpnkTikdéTnTa ouvdiaAéyovrar pé fipepoug kai
{eoTolg TOVoUg, Evid 1) XpwpaTiki avtimapabeon ocuvreivel of pa appovikn diapBpwon Tod
cuvohou.

‘O kbéopog ol amokalimTeral €84 eival éxkeivog ol pdg Exel émPBAnBel kai Tov omolo dexod-
paote yiati kai peic eipacte Tpnpara Tou. ‘H unyavi, 1 kivnolg, 1| ypfyopn valiayr, & oTpo-
Bihog TGV duvarotTwy Tol kalpod dnploupyolv €va mAn8wpikd aicBnpa mol Ppioker TOV oup-
BoAiopd Tou of mpaypartika kahomacopéva oUvola.

"H fwypadog Pita Nikfra Exet pia adbopunoia otiv Ekppacti Tne, yiati 1§ Ekdpacn adTh eivar 16
armotéAecpa ehkpv@Oy Plwpdtwy Kal mpoowmik@y mpoPfAnpariopdv. M’ adtéd of kappa mepi-
mTwon dév mapoucialeral PePracuévn kal driayTh, EEelnTnuévn §j AmAQg Eykedaliiih. “Ymdpyet
pLa idlaitepn édeupeTikdTNTA OTHV CUOYETION TGV cUPBOAWY ol TRV éumvéouv pe T4 kabapa
a¢npnuéva yewperpika aivola. “Etol évid 1) alvBeam eival ToAlEg dopég diayuTn Exel Spwg dpya-
VIKOTNTa Kal pa £éowTeplkn) dopn, ol THv cuykpartel kai THv EmPBailet

To penie Tijg Lwypadou eivar kahd kai avramokpiveral Téhela oy ékppacTikt) 0¢r Tol cuvdlou.
Fevikd 1) Twpvf] TG douleta eival Eva Gplpo kal ShokAnpwpévo davdpevo mou EmPaleral
pé TOV duvaptopd Tou kal TNV mapafevn, BeAkTikn payesia Mol dvravakAd.

Ap. ZTéhog Audakng

The futurism, cultivated in the works of the painter Mrs. Rita Nikita aims at the conception and the
expression of a complex psychography of the reality. This reality goes through a psychical refining
process and settles down as pure subjective feeling along a figurative surface.

Dynamism, explosivity go along in serene and warn tones, while the chromatic extension contri-
butes to the harmonic layout of the whole.

In this case the disclosed world is the one which has been already imposed on us, the one we have
already admitted because we are parts of same. The machine, the quick movement, the swift alter-
nation, the whirling potentialities of our times create a feeling of abundance, which is symbolically
expressed in really well grasped entities.

The painter RITA NIKITA possess an instictiveness in her way of expression, because they (the
way of her expression) are resulting from sincere psychical situations and personal problematisms.
This is the reason why, in no case, whatsoever, her art is either forced, or fabricated, or exagge-
rated or just encephalic. There is a special element or succesful discovery in the inter-relation of
the Symbols which inspire her with the pure abstractive geomantic wholes (entities). Thus, while
the composition is on several occasions spead out has, at the same time, and organic and internal
structure which holds it in tact and gives to it imposing qualities.

The painter’s «metier» is good and corresponds prefectly well to the expressive style of the whole.
Generally speaking her present work constitutes a mature and integrated phenomenon which
becomes dominant through its dynamism and its strange and fascinating charm which is reflecting.

Dr. Stelios Lydakis
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Searching. After along and persistent work and affection for Painting | present the two last
year’s production. This time | have not confined myself within the limited boundaries of my Atelie and of
my previous work, which was emanating from the psychicoromantic feelings, impressions and images,
sentimental conditions with the person and things which used to touch me at different periods of time.
Many paintings of that period are found in Greece but also abroad, in Canada, in USA, where | parti-
cipated in collective exhibitions, Festivals e.t.c. But it was the oversaturation which | felt from the
various traditional subjects and my sensitivity which made me turn towards other observations more
typical of our times. The tyrranical necessity which man feel in nowdays for the motor car is a typical
example of such an observation. The wheel, the engines and all the present folklore of traffic, the pas-
sion, the malady, the anguish for it. All these conflict inside myself making me feel enthusiasm and
fascination and attraction but at the same time they are suppressing me. | therefore try to make the
picture of the present «broken into piecesn times we live in with intensity, colorfully, projecting its
forms of contrast, making troubled and contradicting compositions, mechanical but at the same time
with a spirit full of feelings and nostalgy. This is the way | feel when | work and the results of my work
| leave entirely to your sensitivity and judgement, because | do believe to the value of the dialogue:
and of the close contact with the people. This contact is more than a necessity for the real artist. It is
the actual source of his (hers) art’s inspiration and for me personally is a revival element for our psychical
world. With this sentiment of affection | am presenting my latest creation, hoping to receive the kind
attendance of the experts and of the public.

April 1974 RITA NIKITA
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