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AU TIPUOVWILKEG TOU EUTEIPIEG O KAYEVAG
davtdletar 6Tt Aiyo-TioAU

Exel DIANOPPWHEVESG AVTIAAYPELS

yid Td aiobnTika {nTtHuata.

Alapwvavtag ocuvinBwg P’ dAoug Toug &AAoUG,
roTteldel 6TL puropel vd MR KATL owoTd

Yy Tigq npoinobeoeig

NG BUUIKAG, TG VONTIKAG, TAG OUYKLVNOLAKAG,
TNG KOLVWVIKNG AvTandékplong tol d€KTNn

0T €pébilopa €vog Epyou.

Kal pe tov €€omAlopo auto

EMIXEIPET V' AVTIHETWITIOEL Eva KatvoUpyLo
£pyo mou ouvavTtdel.

’Avapeoa ota npwtoeupavilopeva Epya
Undpxouv ToANA

nou Bappelq nwg eivatl énitdeg Kapwpéva
Yy va dawwvifouv kai

va (wnpelouv TiG¢ BewpnTikEG avTidikisg,

MG MpoopépovTal avtouola oav EMixelpripata
Kal TEKUAPLA YId VA OTEPEWOOUY i va kAovicouv
YVOUEG Kal TEMOIONOoELG.

Eival dpwg kai optopgéva dAha Epya mou
€vepyolv 0a OlyaoTAPeq OTIG PIAOVIKIEG AUTEG.
"Oxt yati 8&v anoteholv mpodkAnon kai
Kvntpewa ddvaun ot okEWn, AaAN’ dvtibeta,
£neldn) eival oa va §avapEpvouv oTO TPOOKAVIO
TG MPQOTEG APeTnNpieq TOU MPOPRANUATIONOD,
0d va kaiodv

0¢ BaolkEg dvakatatd&elq ya Tig OTmoieg
npokUmTel 8TL d&v eipacte OpluoL

Ta kAeloTd ouoTUaTa XAvouv Th AOYIKN TOUC
unootaon.

MNati Eapvika, 8Tl pawvétav avtovonta AvTi-
BeTIKO Yivetal Eunpakta cuuBiBacTo,

kai Ta Teixn mou vopilape &TL MEpIXApAKDVOUY
B51adpopeg AAANAOATIOKAEIOPEVEG ATIOYELG
dlalvovTal cav 6nTacieg.

“Otav 1 dkpat vndalldoTnTa cuVUNApxeL

pE TO UTIOKEINEVIKO TIANCiaoua,

n €oxatn agaipeon pé T OUYKEKPLLEVN VUEN,
6 OTEVOG TPOKABOPIOUOG

uE Vv éAeubepia 100 Tu)aiou kai

TO XEIPWVAKTIKO dxB0Gg TAG TeAeiwong pe

TRV eUKOAia TNGg dveong, TOTe 6 PECOG BEKTNG
aioBdveTat od va unaivet

otd pelpa kdamowou dvepou kabBapod, TETOOU
mou Byaivel anod ta €pya 100 NikoAaidn,

Kal kataiaBaivel

8Tl Ta oxOAd tou elval mepiTTd.

p. Evotpatiddng




Se reférant a certaines expériences persorr

nelles, on est conduit a croire qu'on a des
opinions bien définies au sujet de I'art.

Les personnes ont d'habitude des opinions
trés variées, mais chacun a I'impression
d’étre capable de se former une idée juste
sur les conditions qui déterminent

la réaction affective, intellectuelle,
émotionnelle et sociale du spectateur
envers une oeuvre d’art.

Ainsi, chaque fois qu'on fait la connais-
sance d’une nouvelle oeuvre, on tache de
mobiliser tout un appareil conceptionnel
pour mieux canaliser ses propres réactions.
Bon nombre de nouvelles oeuvres

semblent n’avoir été faites que

pour alimenter les controverses esthétiques,
pour étre utilisées telles quelles

comme arguments en faveur ou a l'encontre
de l'une ou de l'autre théorie de l'art.
D’autre part, il y a certaines oeuvres

qui semblent imposer le silence.

Ce n’est pas qu’elles ne constituent pas

un défi, une force motrice pour la pensee.
Au contraire, c'est comme si elles mettaient
en lumiére les origines mémes du probleme
esthétique, comme si elles appelaient

a une reévaluation totale de toutes nos con-
ceptions, pour laquelle nous découvrons
qu’il nous manque la maturité nécessaire.
En présence de telles oeuvres le systémes
clos s’écroulent.

Car, soudain, ce qui nous semblait contradic-
toir, devient compatible et supplémentaire.
L' image des murs insurmontables séparant
des régions artistiques qu’on croyait ri-
goureusement isolées s'évanouit comme dans
un mirage qui s’éteint.

Lorsque la pure sobriété est en harmonie
avec 'apport personnel, I'abstraction avec
I'allusion concreéte, la stricte prédétermi-
nation avec la liberté aléatoire, le souci
persistant de la perfection avec I'aisance
souveraine, le spectateur moyen se sent
entrainé dans un courant d’air frais, comme
celui qui souffle parmi les oeuvres de
Giorgos Nicolaidis,

et il se rend compte que

tout commentaire de sa part est superflu.

Gr. Efstratiadis
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In the light of their personal experience,

most people tend to believe that they hold
rather firm views about art.

As usual, different persons have widely diffe-
ring views. Yet, everyone trusts that he can
make a number of correct statements regar-
ding the essential prerequisites governing

the affective, intellectual, emotional and so-
cial response of the receiving individual to
the stimulus provided by a work of art.

Thus, whenever one is faced with a new work,
one tries to mobilize one’s own set of cri-
teria in the hope of putting one’s reaction
onto the right track.

A great number of the new works seem to
have been produced for no other purpose than
to keep alive the theoretical controversies
and to be directly available as an argument

in favour of or against some specific opi-
nion or belief.

On the other hand, there are some works which
have the power to silence this type of con-
troversy, surely not because they are less

of a challenge for the intellect, but preci-

sely for the opposite reason. They seem to un-
cover the very foundations of the conflic-

ting arguments and to call for a thorough
reassessment of the whole issue, for which
undertaking we find ourselves ill-equipped.

In the presence of such works the closed
systems collapse, whatever their logical re-
finements and merits. For, all at once, aesthe-
tic characteristics wich appeared to be an-
tithetical, are recognized to be compatible
and complementary. The image of unshakable
walls demarcating the realms of what are
commonly thought of as rigorously exclusive
features evaporates like in a mirage. When
the purest sobriety harmonizes with a
personal approach, the utter abstraction

with the unmistakable hint, the strict prede-
termination with the freedom of randomness,
the pressing concern for high workmaship
with the confident ease of authority, the av-
erage spectator feels that he is being

drawn into a current of fresh air, like that
emanating from the works of

Giorgos Nicolaidis and that any comment

on his part would be superfluous.

Gr. Efstratiadis
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‘Opadikn ExkBeon eikaoTikdv Texvdv-Oecoaho-
vikn.

Zuppetoxh othv MNaveArfvio.

Zuppetoxn otiv MaveAkfvio.

M2 Thv ‘Opada Téxvng A'. AiBouca OUAAGYOU
"APXITEKTOVWV - *ABNva.

ME v ‘Opada Téxvng A’ o1d Bého, otV Kpn-
™, oTd Kepatoivi.

«Mikpd oxfina» Mkahepi MépAwv - *ABrva.
«Ma v Kinpo». AiBouca Mpapudtwv kal Tex-
vav - "Abnva.

Mg v ‘Opdda Téxvng A’ otiv ’EAeuciva
Zuppetoxn othv MaveAArvio

«AvTikeipevo». Mkarepl MépAw - *ABrjva.
‘Opadikn EkBeon» Zuydg - *ABriva.

Mg v ‘Oudda Téxvng A' omv Néa ’lwvia.
v 6n MrmevdAe *AleSavdpeiag.

«MiKpO oxApa». Mkakepi MépAwv - *ABRva.
«Opadikn». Mkakepi MEpAty - *ABnva.
AleBvng EkBEON OUYXPOVOU peTaAiou. Nopt-
OHaTikG Mouoeio - *ABrva.

«'Ouadikn». Mkakepi MEpAty - ABfva.
“ENANveg kaAATéxvegs. AlBouoa KEvevtu -
‘Aénva.

«Modern Greek Artists». Newburgh Gallery -
Novdivo

Concorso Internazionale per la medaglia e
targa d’arte - Arezzo.

XX Salon de la jeune sculpture - Napiot.

XX| Salon de la jeune sculpture - Napiot.
«Les trois dimensions dans la création
plastique contemporaines. American Center
for Students and Artists - Mapiot.

‘Ynaibpia £kBeon MAUNMTIKAG. A£opdg - *AToA-
Ad@vio, Mépto PAadTN.

«Kahokaipt 73». Aeopog - *ABnjva.

<AdiEpwpa oThv Kimpos. Aegopog - "Adnva.
«Mpdtaon yia nawyvid». Aeopog - *ABrva.

Arts exhibition sponsored by the Municipality
of Thessaloniki - Thessaloniki.
The Greek National Arts Exhibition - Athens.
The Greek National Arts Exhibition - Athens.
Exhibition Arts Group A’ - Volos

Exhibition Arts Group A’ - Crete

ibition Arts Group A’ - Keratsini.

tion Small Size - Merlin Gallery. Athens.
Exhibition “'For Cyprus” at the Hall of Arts
Athens

Exhibition Arts Group A’ - Elefsis.

The Greek National Arts Exhibition - Athens
Exhibition “Object”. Merlin Gallery - Athens.
Exhibition at Zygos Gallery - Athens.
Exhibition Arts Group A’ - Nea lonia.

6th Biennale Alexandria.

Exhibition “Small Size”". Merlin Gallery -
Athens.

International Exhibition of contemporary
Medals - Numismatic Museum - Athens.
Exhibition at the Merlin Gallery - Athens.
Exhibition “Greek Artists”. Kennedy Hall -
Athens.

Exhibition “Modern Greek Artists”. Newburgh
Gallery - London.

Concorso Internazionale per la medaglia e
targa d’Arte - Arezzo.

XX Salon de la jeune sculpture - Paris.

XXI Salon de la jeune sculpture - Paris.
Exhibition “Les trois dimensions dans la
création plastique contemporaine. American
Center for Students and Artists - Paris.

“Open air exhibition of Sculpture”. Desmos
Gallery - Porto Rafti.

Exhibition “Summer 73". Desmos Gallery -
Athens

Exhibition “Homage to Cyprus’. Desmos Galle-
ry - Athens.

Exhibition “Suggestions for toys”. Desmos Gal-
lery Athens
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