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‘OLéndnon 1) dovkewd pov tijs tehevraiag totetiag, mod &xbérw, dgeilerar otd Séog nal T yon-
tela wod pod mpoxdhesav T diaypdppara pofig (t¢ dpyavoypdupata mod meQLYQdpOUY oyNuUaTIG
 hoywt) Sadixacia évog mpoypdupatog fhentpovixod dmoloyiotijl), xabdg xal oriy Evrovn Emudu-
plo Eoevvng @V onpacitdv wov avtd HroxgimTouy.

Oélnoa va avalntiow tis Enpoastixés duvarémres (otlg ouvomtiés dvagopis Evvoidv) TdMV
otoueiwy mov ovviérouy ta oy diayodppara: Bviokis e yonoipomoinem yewpetroxdy ovpfélwy
00fjg (7.3 wixhov yud Ty doyn xal 10 téhog ol mpoypdppatog, pdupfwy, roanelimy xhw.), Sidpopeg
duvarémrec-dromhaddoeis, moguotdoeg pé dlo tipés (wocdmtes Bool) «aAnbelgr # «peuvdels»,
rwdwol agibpol, «Edv, vai», «Edv, dy», dovijoeig tob fAextgovixol bmohoyiotiy va dexdi) 1) Aoy
avtigaon 4 t0 Addog.

“Oha adrd T shéypara Tijg dreyring xail Yuyeijs hoywils adg pmogodv v petovoiwdodv mho-
otxd; Ti oroyela moéner va évowpatwlotv o attd yud va td xoatacticovy [wvravd zal Evdia-
QEQOVIU;

S duadoopn) dmo to Goyd Epébiopa xal xatd T petagopd TOV Aoywdv adtdv otouEiwy
TV draypappdrwy gofig oty meguoyn Tiig Téyvng, mwapepfdilovrar otowsia Eéva, EEwmpuypotind,
wod p v dvuibetinémrd tovg ovvieholv omv mpaypatogzoinon wdg dopoviag.

Zra mpoPMjpara adta pgé forinoe 1 ovvdesr toug pe TV moonyolpevn Sovhewd pov TdY
TAEYPATOV-XATACKEVDV %01 TOV OYETIROY EVVOLOAOYLXDY GVOQOQDY.

Bépawa xavévo dmd td dayodppatd pouv Sév Aertovgyel Erol Gote vo wogd] vo peTagpoaoTi
ot yAdooa tod dmoloyiatii. “Towg adto vo dmoteléon Eva dmd T Bépata mov Od pé dmaoyolicouvy
ot Endueva otddio Tig dovkelds pov.
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1. Oéhw E3& va edyagiotion tov Kabnynty x. N. "Anoctoldto mol pé wAngopdonoe yu adtd of eldwd padipata oto IMa-
vemotipo ABnvav,

FLOWCHARTS

This last three years’ work is entirely inspired with reverence and enchantment urged
by flowchats - the ones describing schematically the logical proceedings of a computer pro-
gramme - as well as the strong desire of my researching the meanings underneath.

I sought out the aesthetic merits-on the concised meaning references - of the items
composing the logical flowcharts, that is, orders by using geometrical flow symbols (i. e,
cycles for the beginning and the end of a programme, rombuses, trapesia etc.), different
possibilities - branching patterns, equations with two values (Bool quantities) <true» or
«untrue®, codex numbers, «if, yes», «if, not», the refusal of the computer of accepting the
logical contradiction or the false,

Two questions arise now, whether all this network of relentless and mere logic can be
visually transubstantiated, and whether these items must be embodied in these in order to
make them vivid and interesting.

During the process from the initial stimulus and conveyance of these logic elements
of flowcharts to art other elements - out of reality -interfere contributing to the realization
of an harmony by contrasting.

A help to these problems is their relation to my previous work on network-structures
and the relative conceptual references.

Nevertheless, none of my flowcharts functions in the way that can be translated into
the language of the computor. This might be one of the future subjects of my work.
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T ©o £oyo g Exovv vedper ol A. ITgoxomiov, T.
Santéeng, E. Boaxohé, E. ®egevtivov, E. Avddxng,
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Born in Athens. Studied at in the painter’s Heliadis Studio (1952-1958). Has exhibited widely.
One-man shows: Nees Morphes Gallery, 1960 - Techni Gallery, Salonica, 1962 - Astor Gallery, 1967 -
P.R. Gallery, 1970 - Desmos Gallery, 1974.Collective Shows: Panhellenic Exhibitions (1957, 1960, 1963,
1965, 1967) - Nees Morphes Gallery, 1960-1961 - Salon de 1’ art libre, Paris, 1960 - IT Biennale de Paris,
1961 - 2nd Panhelladic Show of Young Artists, 1962 - VII Biennale Afexandria, 1967 - Representative
Show of Greek Art, Lefkosia, Cypros, 1970 - «Plastic in Arts», Hellenic-American Union. Athens, Sa-
lonica, Patras, 1971 - Salon de la Jeune Sculpture, Paris 1973 - «Summer 73», Desmos Gallery, 1973.
Critics on her work have been made by A. Procopiou, T. Spiteris, H. Vacalo, . Ferentinou, S. Lyda-
kis, P. Caravias, E. Andreadi, E. Mavrommatis and others.






BIA DAVOU

DESMOS ART GALLERY - 4,SYNGROU AVE.- ATHENS 403 -14-1-2-2-1974



