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Th gopa auth 6 Beartrhg, Mol {nrd ouvAdwg and 16 Jwypdepo moid elvau
16 Bépa 100 E€pyou Tou, Bev B BuokoAeuth) v& 16 dvayvwplon otoug nivakeg
not éxdEtel f "EAEvn Naykahou oTlg «Néeg Mopeécy. Narl 16 Béua. xwplc v*
avaypdageral Yé gidoAoyikoUg TiTAoug otdvy karaloyo TOv Exdepdrwy, elvar
pavepd kal dupiler o' SAoug 16 «FevndATW QPOCH Kal «kéyéveTo QOCH ToO Kepa-
Aalou A" TA¢ MNevéoewg

Atv Bépw av ) Jwypdgog fBeAe va mAnoidon AV Gpa éxelvn thic Bi1BAI-
KA Anpicupylag, mou A M Aray aéparn kal dkaraokedaorn kal 16 ¢o¢ Ayw-
vifoTay va Siaywpioth and 16 okoTog. “H &v 16 ocuvalodnua TAg olyxpovng
{whAg aviywoe 1 Sk Tng Snuioupyikh mp&ln, navw ané 14 (Sara kal 14
oreped, dnwg GAhote 16 nvedpa To0 Kuplou, yia v' drevion 16 pudud widg
GotpagTepfic KapmiAng mol onépvel Ty Umapfn ord Aldornua pé 1& Ypw-
para 1ig Jwypagikfc kal petaBairer Thy &Buocco o UATPA KOOMIKAC EyKu-
Hoouvng.

"AAAG yiatl pag dnaoyohel Téoo moAl & Bearhc mov {nrd& podo, Srav A
Cwypagikh TA¢ 'EAévng Maykdiou ylveralr adrh A T&ia, pudikéd nedlo &S
alodnrikf¢ evépyeiag, mou ypdpel navw oé PEYAAEIWSEISC TpoXiég, AoTpIKOUC
puduolg kal xTiler Tov nAaoTikéd TG xGOpo, Y& TH SikA pag Spaon.

Méoa oth) Siaotnparikh dpyitektovikl, moU ouvoylletan oTd povoapd
™h¢ Swypdgou, 16 mpbowno nou payeral elval 1O Ypopa. AUTé Jupdveral,
and 1A ouykivnon kal TAv TexvikA éuneipla, yid va éxppdon 1H perdBaon and
Thv avunapfla ro0 ouvykekpippévou Béparog oty Unapfn & ouvapnaorTi-
KNG HoPPAG, Xwplg mpdowno avBpwnopopgikd, AAAG pé wvh Mou pIAG YI& TIg
alodfoeig 100 elSoug mol Bieyelpovral, otd purd kal ord {Oa neploodtepo
napa oroug vBpwnoug, Stav & Ao PING Tic npdoives BAaocthoelg, Emeita
ano 1 Bpoyr, v T& kékKIva Xwpata avarpiyialouy.

Mi& Twypagikly moU épunvelel ovoleg ki évépyeieg, HE XPWHATIKS ouv-
Taipidopara kal orpoBilioTikols puduoug, gravel Twpa othy €vraon éxelvn
TS ouykivnong kal TAg Ekgpaong, Mol ouviotd THv anokdAuyn’ xal yi& 16 {w-
yphgo moUu 1A Slvel kal yi& 16 dearh moU Th Séyeral. Elval, motelw, A Qpa
alrh TAg ‘EAEvng Maykdiou,

“Ayyehog I. MNpokomniou



QANTALIA KAl ENTYNQLEIL IMAGINATION AND IMPRESSIONS

40 nilvakec ot A&ad. 40 oll paintings and 19 tempera
kxal 19 ot rvrépuynepa



This time those who are In the habli of asking the artist to fell them
what his work Is about will have no difficulty in recognising the subjecl of
Elenl Pangalou's pictiures at the «Nées Morphés», for this, though not written
down In the calalogue, Is to be found In the first chapter of Genesis: «Let
there be light: and there was light».

| do not know whether the painter feli an affinity with lhat time of
biblical creatlion when the earth was without form and vold and the light
was struggling to disentangle Iiself from the darkness, nor whether the
sense of present day life ralsed her own crealive acts, llkke Ilhose of the
Lord, above the waters and the firmament fo gaze on the passage of some
lightning beam as Il sowed existence In Space with a painter's colours,
changing the deep Into a womb of world pregnancy.

But why concern ourselves so much with those In search of mylh when
Elenl Pangalou’'s painiing Is Itself become a mythical fleld of aesthetic acti-
vity, written In majestic orbits and astral modes, as she consiructs her pla-
stic space before our sight ?

Amid the spaclal archilecture epilomised on her canvas, colour plays
the fighling part. This Is fermenied from emotlon and technical skill fo express
ihe change from the non-exisience of a concrele subject to the existence of
a transporting form, with no anthropomorphic shape, but with a voice which
speaks fo the senses llke fhat which stimulates plant and beast rather than
mankind when then sun caresses the young growth while the red earth Is
slill shivering after rain.

It Is an art which Interprets substances and aclivilies with colour com-
binations and whirling rhythms now arrived at an Iintensity of emotlional ex-
pression which Is a revelation lo the artist who gives and o the beholder
who recel ves allke.

This, | believe, Is Eleni Pamgalou’s finest moment.

Angelos Procopiou



EAENH NATKAAOY

revvidnke orfy Kwvoravrivounohl, Inoudaoce oty "Avwrarn IxoAn Ka-
Aov Texvav pé kadnynth tov K. Napdévn. Iupninpwoe 1ig onoudéc tng oThy
FaAhia kai "AyyAia.

"And 16 1939 oupperéyel ot opadikég Exdéoeig orhv "Adfva : ol « EAeudE-

pol Kaihiréyvary, otic «NaveAlnvioug 'ExBéoeig o1d6 Zamneio». ‘Enlong o opa
Sikég £xBéoeig Tol 'EEwrepikod : o110 K&ipo, ot NEa 'Yopkn, o100 “AporepvTap
16 1962 othy €xBeon «"EAAnveC KaAlMTéxvaicy» otd Mouoeio Mnét{aler oré
‘lopanA - 16 1963 oty MmevvaAe t1o0 Ido NaoAo kal othvy MmEVVAAE "AAE
favbpelac.

T4 1950 napounalel oty Nkahepl Zayapiou oty "AdAva ThAv npwtn &
Topikf TN €xdeon. ‘Ev ouvexela dropikég Tng Exdéoeig 1O 1959 orig «Neéeg
Mopgéc» othv 'ABfva, 1960 oty Mkalepl «Medusay oty Poun kal 16 1963
otlc «Née¢ Mopeécy» othv "Adhva.

ELEN PANGALOU

Born In Constantinople. Studied al the Academy of Fine Aris In Athens
under the painler C. Parihenis and conpleled her arlistic studies In France
and England.

Since 1936 participales In group exhibitions In Athens: The «Indepen-
denl Arlists», the «Panhellenic Exhibilions al Zapplon» and the «Painiers
and Sculptors» exhlbitions at Zapplon. Perlicipates as well In group exhibitl-
ons in Calro, In New York, In amsterdam, In 1962 af the «Greek Artlists»
Exhibition — Bezalel Museum — In Israel, In 1963 at the «Blennale of Sao
Paolo» and the gBiennale of Alexandria»,

One-man shows: In 1950 at the «Zahariou» gallery, Athens —in 1959
al the «New Forms» gallerles, Athens —In 1960 al the «Medusa» gallery.
Roma — In 1963 ail the «New Forms» galleries Athens.



e ELEN PANGALOU

‘NEW FORMS' Galleries o 9a Valaorilou sir. ¢« ATHENS



