


Hdpnoklon EmpUEvouY v um Slukpi-
vouv floypuoikda ototyein Gty Téxvn
ths émoxfic muc. Qotdéco alid avo-
nvéouv. TO onuaviik®tepo otnv nbo-
ypaoiu glvul, 0yl N TepLypaen, Giid.
1 Aupikn Gavactpoon. Oi fboypuot-
K&g avumoincels tob IMavouvpyid agpo-
polv oto Bipu Kul HOAOVOTL oTRVOLY
EVaV QUIVOHEVIKO YUPOUKTITIpU TOU £p-
You Tou dev amotsiolv kul THV Kupia
npoc@opd tou, o wupuusvel kalo-
pOTUTE YAURTIKY. AUTO kubBolou dév
onuaivel mog oi yuvaikeg tob [Mavoup-
Y1l UNApyouV HOVOV oaV Geopun £kd-
otov yiuntol. Of yuvaikes wltég, ToL
Eyvoav apuupd ddkpue Kul tol dyvav-
tevovv. Eimilovrug pdtula, oToOvV Yu-

PIGUO TAV CGKOTMUEVE@V, TPOGOEPOV-

TOl OYESOV OV ANOKAEICTIKO AVTIKEL-
pevo tob IMavouvpyid. Tvvilog otd Ep-
ya tob INMavoupyid icopapilovy of dpi-
Covrnieg ue tig kabeteg tacelg ol &y-
Kol évarotiflevral ué tpoémov ebKOLMG
avayOuevo of cuotades Ppdyov: in
N doun Pasiletal o dEoves kpueoig
Kul amnokpuQous ocuvends. Apetn,
rowmov, 1ol Ilavoupyid i Gpuovikn
arinrovyia @V Oykwv. "Apetn TOL
e @iEpovyicuate Tad alowvidiucTikd
™S UAng. "Apetn tov 01 clwrNnAéc Eco-
%8¢ wal avoiyputae Kai KOLLOTNTES.
"Hén, duvatal kuvels, akonmg, va diu-
Kpivelr v sbepyeniknv énidpucn tob
Muvouvpyid o& Gapretols ikavolg yAU-
nteg tiig yevedc tov.

"Hiiag Iletpoémouviog



Many refusc to discern «cthographical»
clements in the art of our age. Neverthe-
less they abound. The most important
factor in «cthography» is not descrip-
tion but lvrical inversion. The «etho-
graphical» recollections of Panourias
are related to the subject, and although
they evidently give a character to his
work, thev are not his main contribu-

tion, which is clearly sculptural. This is

by no means to say that the women of

Panourias cxist as the sole motive force
for each sculpture. These women, who
have shed tcars, who scarch the hori-
zons in vain for the return of their dead

menfolk, form almost the only subject

matter of Panourias work. Normally,
in his sculpture, the horizontal and
perpendicular tendencies balance out;
the masscs can easily be mistaken for
groups of boulders: the entire construc-
tion is based on secret, and hence apo-
cryphal, axes. A virtue, therefore, of
Panourias is his harmonic scquence of
masses. A virtue of them is found in the
sudden flutterings of matter: another
in the silent ingresses and openings and
hollows. Already one can easily wit-
ness the beneficial influence that Pa-
nourias has on a number of finc sculp-
tors of his gencration.

Ilias Petropoulos









KATAAOIOX EPION

pryolipes papuapo 1964

aguvlleon opsizulkog 1967

cuvbeol dpeiyaixog 1967

@ryoupa pappapo 1967

oryovpa kalioth Opeiyairog 1968
oivBeol opeiyaixos 1968

civlecn apilovnia dpeixaivog 1969
vikn opoiyuixog 1969

ouvlieot dpeiyakkos 1969

awlecr opeiyeixkog 1969

Tpeic pryobpes Opeizaikog 1969

18 - 58

59 - 66

67-76

77-86

novaLd opeixaixog 1969

ouvleal dpeiyaikog 1969

ouvbeot dpeiyadxos 1969

myoupa dpeiyaixog 1969

vikn opsiyzadkog 1969

oivleot dpeiyarkos 1969

oyida perdv fj pelave xpdupa 1969
QOpHES HIKPES WNpEVOg mnAOc 1967
©oppes mkpés dpeiyaixos 1967

@Opues mkpis métpa 1966
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LIST OF EXHIBITS

two figures marble 1964
Composition bronze 1967
Composition bronze 1967

figurc marble 1967

seated figure bronze 1968
composition bronze 1968
horizontal composition bronze 1969
victory bronze 1969

composition bronze 1969
composition bronze 1969

three figures bronze 1969

12 birds bronze 1969

13 composition bronze 1969
i4 composition bronze 1969
15 figure bronze 1969

16 victory bronze 1969

17 composition bronze 1969

18-58 drawings ink-or-ink and water

colour 1969

59-66 small terra-cotta forms 1967
67-76 small forms bronze 1967

77-86 small forms stone 1966



'O Havovoyds yewijfinze ot " Aypivio. " Amxd
ro 1951 - 1956 aaovddler yivaroa) oy " Ab-
va (Lyony Kaicw Teyvaw ).

To 1960 - 63 avvegiler ovo Hapioe pé vmo-
roogia rof LK.Y. (Ecole des Beaur Arts,
Studio Leygue ).

“Azo 16 1960 japaivee pépos of dudgopes dua-
Mxis fxliiaes, To 1966 xéodios 16 avyvod pe-
rdiieo ariy Biennale viz " Aiefdvdosias.

Zei zai foydlerar oy " Abva.

Thimios Panourias was born at Agrinion. From
1951-56 he studied sculpture in Athens [Higher
Schaol of Fine Arls).

From 1960-63 he continued his  siudies in
Paris on a scholarship from the National Scho-
larships Foundation (IL.K.Y.) at the Fcole des
Beaux Arts, Studio Leygue.

As from 1960 he has taken part in many group
exhibitions. In 1966 he was awarded the silver
medal at the Biennale of Alexandria,

He lives and works in Athens.

Bpetravikov ZvpPouviiov Maiog 1969, "A0nve British Council May 1969, Athens




