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My present show is a fullfilment of a pronnse that 1 made to mysell
SOME Veurs ago.

The subject matter of my paintings reflects past remembrances,
emaotional stresses, personal experiences that | have cherished for
about 35 vears but have only now tried to transform from mere
intentions to works of ari.

The vears thal have gone by have nol rendered these impressions

less fascinating: an the contrary, hime has added to them artisti
skill, aesthetie depth amd a contemporary tonch,

My work represents a definite time and place: it is the city of
Thessaloniki around the vears 1925-1930. 1L is a mixlure of greek
folk elements inspired by the local people ans the refugees, Cobble-
stone streets, open vegetable stands, money exchungers’ shops,
shabby refugee huts, the «Bezestenin market, picturesque shop
windows displaving a anouvean piches abundance of goods, unalloy -
ed colors and flavors, especially the Mavor of brown sugare in the
sweel shops of Egnati street, the actherial texture of bridal gowns,
salin dresses, ald-fashiomed wall mireors, lace trims aroumd Uhe bed

covers and whal more! These were Lhe images and colors that were

duzzling to my eves when, as a youngster, 1 came to Thessalon
A i the melting-pot of the abig cityn!
mg suppressed) were stimulated by equivalent

and found my
My desires (so

impressions i oure times: Le, the vivid colors of nylon articles, the
wrapping papers, the boxes of cleansing products and all sorls of
atlvertisements!

M this has revealed a new harmony of colors and has served as
a stimnfus to the desires thut piled up imside. 11 helped my word
aesthetically, pul my impressions in order and rendered them possi-
ble for artistic expression.

I have worked an these paintings with so much care, love, devi-
tion and expectation that 1 can think of no other word which best
deseribes them than the word «ikonismatan (abeloved ivons»).
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GEORGE N. PARALIS

Wus born in Polygyros of Chalkidiki in 1908,
Studied at the Schoal of Fine Arls in Athens,

Thessaloniki, 19
1964 Athens,

ipated in maore than 30 group exhibits in
alomiki, Athens, ||-\-1|u|rnup- It
Participated in anl

I.:nh-*ll- e

Exhibit of Greek Produe i. Panhellen-
i 1958 (commendation), 1952, 1957, IEHEI{_ 1967,
1964

Participaled in exhibits organized abroad by the

Ministry of Education: 1Teme Biennale in Alexandria
(19581, at the Exhibit of Neohellenic Art in Hamillon
and London of Canada (14 at the Exhibit of
(rreek Art in Tucharest (196 al the Exhibit ..!‘
Modern Greek Art in London and Edinburgh (197
and ol the IXime Biennale of Alexandria (197 I
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"Art Libre in Paris
Iy eArts,

Participated in the Salon de
in ¢ Iver medal of the Soc
Leltress) and 1969,

His wark has b
Athenian and Ma
perindicals

Regarding his work, 11

Reiend

en diseussed by erilics in e
wmian press, as well as in ar

Petropoulos has written

I|i~ study sGeorge Paralise which appeared in the
wdical «Diagonioss (19591, Also in sDiagonios
Pulnllm fonss (arl series, No. 1) an album was vircu

» Paralise
ulos (Thes

laled with the title «The Painter
wilh an introduction by 1. Christiane
salumiki 1971,

is works are found in the galleries of the Muni-
|i|mI|I\ of Athens and Thessaloniki, al the Ministries
Public Works, at the Nalional Bank
af ce and the National Bank of Industrial De-
velopmenl, us well as in private collections in Greeee
and abroad,
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