


«LuykekpIhEvn—dgaipeon» 84 pnopoUoape va yapakTneiooupe 1A
Luypagikny To0 Mavwin MnAaddkn kadwe pavepwveTal atoluc mnpoopa-
Toug Nivakeég tou, nou 1O «NeEplypa@ikd» OTOIXEIO OMiYEl HE TO «anepl-
ypamnro», 70 «anio» kal «opartoy pE 160 «duloy kai «apopgoy. Zekivnua
OTGUNKE ] Yrivn MEPIMETEIA TOY QUOIKGY OTOIKEIWY TOU & KAAMITEXVYNG
Séxs1an 0@y anoTéAeopa kI° dvalnia mépa an’ aurd Tig aitieg molv TOU
Siagevyouv AgrAvovTag TV UAIKA Toug karainfn othv oduvner mnopeia
g npog 1 ebopa. “Erval, td Lwypagikd Tou oxApara, mol évoapkwvouy
1 Biwon 1A¢ UANG, pag dupifouv METPpWHEVOUC KopHoUC SEVTpWY, @Aol-
oug, diabBpwpéva ABwpara, pétailia Sfudwuéva and Tov Ypdvo Ka Tig
KQUPIKEC émBpaoel;. LUYKEKPINEva oTAV moTthH anodoon TAG OpYaviKAg
Toug peTaBoAfc, kal olyxpova agnenuéva, oTf) HETAPUOIKA Toug TOTO-
detnon 1& oxfuata auta opifouvy 10 Twypagikd kdéopo mol pEoa Tou
Kiveital & INnAaddkng.

'O idi1og diyaoudc fj paAhov O iBlog Siadhoyog MHETagQEpeTal Kal
oty mAaotikn diadikaocia Tolt mivaka. 'Eve® T1aG oyAuara davantuocoouv
HI& UMK MuKvOTNTO HE £0WTEPIKN EvEpyEla, BaoIOPEvn OTAY QAVTIKEIME-
vikf) mapathpnon, f ouykpornaor Tou¢ kal f ouvdeTikn Toug opyavwaon 14
evrdooouv o avelkovikoug Jwypagikoug xwpoug. 'AvTiBeta 16 Xpwpa
naifel éva poho oupBiBaoTiko, EVWTIKOG.

@d unopoucape, HAMOTA, VA TIOOHE MWE TO KUPHITEPO EKPPAOTI-
KO péoco 1ol Mnhaddkn eivan 16 ypopa. Nartli auro yiverar agetnpia 100
mpwTou nupfiva nol oyxnuartiferar ki’ aito kadopilel tov Tumo TAC UANC
nmou dd Sdiapopywdel kal Ba kahlpel pé nhareiég emepdveieg 16 duopgo
povro. 'H kupiapyn Evraln 1ol npwrou YpwHartikoU nmuphva £émB&iieral
o' GhékAnpo ToOV mivaka mol ouxva nAfcIGlel TRV povoypwuia. Mid po-
voypwHia HE ZwyvTavh U KI' ECWTEPIKN TMoIKIAlG. M& TRV EmékTaon Tol
Baoikol YpwHarTog Kai oTd govTa SnPICUPYEITAl EvVOTNTA TV OUYKEKPI-
HEVWY UAIKQV aTol}elwy pE 1O y&o¢ mou 1a nepiB8&Arel. ‘Evotnra nou
avtaveral kail pé th Sidyuon i Sidonaon TA¢ UANG otéd kevod., '‘(Qatdoo,
14 otolxeia nol amoTeAolv THY Undoraon Tol mivaka, dv kai avrava-
KAoOv TO @¢ Kal TAV YpwparTikf) Toug Evépyeia oTd ¢ovra, diarnpolv
TAV aUTOTEAEIX Toug ol SnAwveTal pE TAV avayAugikotnta kal 16 Eé-
onaopa To0 ypwpatog, o' avrideon pé tov éminedo yeiplopd TA¢ Baokfc
ATHWONG.

'H moikidia TAE partiépag nou napatneeiTal oTd Epya ToU, KATOpP-
duvetal pé kaBapda Aadia. 'O kaAMTexvng xepifeTral Y’ elxepeia 16 Ba-
olk® auTo {wypagikd UMKO kai TO Odnyel OThV EKPPAOTIKA Hop@r mou
To0 EMBAAAEl TO Bépa Tou. TRV TEXVIKA aUThH SuvaTtoTnTa XPWOTAEI OTA
yvwon kal 7Av neipa Tou yupw ano Sidgopa péoa kal UAMKa énwg TAG
xapafng. TA¢ drkouapéhag, x.A.m,

«'Emgdaveieg» ovopddel 6 NnAaddakng Tig TeAeuTtaleg auTeg ouvde-
a€ei¢ Tou, yiatl meplypagpouv 1a Encigddeia mou Siapoppvouv pid UAIKRA
ETIPAVEIX OTH OUYAYTNON TNG HE TIC QUOIKEC Suvauesl kal TiC XPOVIKEC
e€eAifeic. "AvTikpuopa nol Tov odnyel o¢ MG ouvAETIKM, MAQOTIKA £mi-

Teuin TAC SOvapng kai 1A UAnC.
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EMAMUEL PILADAKIS

Painler Printmaker. Born, February 1927. Alexandria. Egypl. Greek
descent,
EDUCATION : 1959 Universily of Oregon. Eugene. BA (Art Educalion)
1960 Oregon Slale Universily., Corvallis, EdM (Education)
ART STAFF MEMBER : 1940 - 1962 Oregon Slale University, Corvallis.
1941 - 1962 Adult and Vocalional Educ. Corvallis School
District.
1962 American Academy, Athens, Greece, Chairman
Art Dept.
EXHIBITIONS : U.S5 A,
1957 - 1962 Portland Arl Museum, QOregon
1959 - 1962 Seallle Art Museum, Washinglon
1959 - 19461  Spokane Arl Museum, Washington
19460 Qakland Art Museum, California
1940 - 1941 San Fransisco Art Museum, Califernia
1940 - 1761 Pasadena Arl Museum, California
1961 - 1962 «Henry Gallery®». Sealtle. Washinglon
1961 Flint Institule of Ari, Michigan. Universily of Michigan. Ann
Arbor. Roque Valley Arl Cenler, Oregon. Oregon Ceniennial
Art Exhibilion, Porlland. Wichitla Falls Arl Gallery. Texas.
Museum of Art, University of Oregon, Eugene, (Invilalio-
nal). «Pacilic Profile», West Coasl Youg Artists, (Invilalio-
nal). Pietranionio Galleries, New York.
1961 - 1962 Washington Stale Universily. Pullman,
1962 Wuslum Museum of Fine Arlts, Wisconsin. Sall Lake Arl Cen-
ter. Utah. MNorthern Illlineis Universily. Dekalb. Cheney
Cowles Memorial Museum. Washington. Fresno Arls Cen-
fer. California. Hunterdon Arl Cenler. New Jersey. Silver-
mine Guild of Artists, Connecticul, Sealtle’s World Fair,
Fine Arls Pavilion, (Invitational).

1963 Prinis from Greece, U.5. A. Tour and elsewhere,
ENGLAND

1962 Drian Galleries, London.
GREECE

1960 - 1963 Panhellenic Exhibilions o1 Ari, Athens.

1960 Parnassos Galleries, Athens.

OME MAMN EXHIBITIONS:
1759 - 1962 Oregon State University. Corvallis.

195% Salem Arl Museum, Oregon,

1961 Collecior’s Gallery. Poriland. Oregon.

1962 Pacific Universily, Foresli Grove, Oregon.

1963 Pierce College, Athens, Greece. ¢Nees Morphes®» Galleries,

Athens, Greece.
HONORS AND AWARDS :
1956 Scholarship. Kappa Pi (U.5S.A. Nalional Arl Honorary).
1957 Ist prize. Kappa Pi, Nebraska.
1958 - 1961 MNumerous prizes. Oregon Stale Fair, Salem.
1958 - 1940 Cerlificates of Merit. Latham Foundalion.

1959 Honorable Mention. Museum of Arl, Universitly ol Oregon,
Eugene,

1740 Recommendation for Purchase, NW Prinl Annual, Henry
Gallery. Washinglon.

19461 Purchase Award. Henry Gallery. Washington., Honorable

Menlion. San Fransisco Museum of Art, Galifornia, USA,
24th Annual-Print. Recommendalion for Purchase, Pacilic
Arls and Crafts, Washington.

19463 Decoration. §t. Mark Cross for coniributions lo cullure.

COLLECTIONS :

Honorable M. O, Hatlield, Governor ol Oregon, Porlland Art Museum,
Oregon Stale Universily, Henry Gallery, Hunlerdon Arl Center, Ford Molor Ca.,
U.S. Nalional Bank of Oregon. Melhodist Church. Corvallis, Oregon, Davison
Arl Cenler, Wesleyan Universily. Conn. U.S. Infoermalion Service, Althens, Drian
Galleries, London. and in many private collections in the U.5.A.. England, and
Greece. Museum of Arl, Universily of Oregon, Eugene.



«Objeclive—Abstractions» can be called E. Plladakis recent olls
where lhe descriplive element joins the non—descriptive, the tangible
and visual joins the inlangible and shapeless.

His point of departure concerns the earthly adventures of the
physical elements. He accepts their results and then searches beyond
that point the forces—unknown to him-that leave behind them a new
form in their relentless march toward deterloration-creation. His forms
which Incarnate the evolulion of matter remind us of petrified trees or
corrosive, rusted, crusty surfaces, deterioraled by lime and the phy-
sical elements.

This alternalion of forms, objective In their natural transforma -
tion, abstract In their melaphysical space, Is Plladaki's painting world.
The dialogue between objective-absiract is transferred inte a plasiic
image during the process of painfing. While the forms made out of
heavy impasto with inner activity are based on objective perceplion,
thelr icon and organization on canvas classifies them as non-objective.

On the olher hand color Is used as a binding element. We may
say that color is the arlist’s most important expressive element. It Is the
origin ot the first nucleus and determines the kind of matler which will
develop in large areas inside the cosmic space inferred In the background.

With the expansion of the nucleus color into the background —in
many cases monochromatic-unity is accomplished between the shapes-
torms and the chaos that surrounds them. A unity which increases with
the diffusion of light or rupture of the matter in space. However, the
elements which compose the substance of the palniing. preserve thelr
autonomy through the relief quality and «color burst» effecl, in oppo-
sition to the flal quality of the background.

The variely of material which we think we see In the arlist's
works are accomglished by conventlonal means-oils Piladakis manipulates
with ease lhis basic painting matter and leads it into an expressive
form which his conceplion of the subject imposes. This mastery of fechni-
que Is the resull ol his experiences and knowledge gained In manipu-
lating a variely of media such as printmaking. watercolour, elc.

«Surfaces» the arlist calls his recent works because [hey des-
cribe the eplsodes which shape the surface of matier when il meels
the physical elements and the evolution of time. His vision leads him to
a highly plastic synthesis of the struggle between forces and matter.

EFFIE FERENTINO
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