:Nh DBNBHMODPDADM)

IONMTVANX






MPOIQMIKH IHMEIQIH MA TA MATMKA IYMBOAA MIAL IYIIQPEYTIKHI TEXNHE

T& Ohkd nol xpnoiponoiei poidfouv &1 8ha npoépyovral &nd nahaionwieTo. ‘H xpnoiponoinof
TOUG duwe T& &Gnopakpuvel &nd alThv TAV Kartaywyh Toug kai Tolg divel pia dedTEPN XPNOIWETNTA:
Evav &onpnuévo payikd cupBoliopd, BEA® v& nd pia payiki I®1dTnTa noU Bév Exel kavéva okond.
‘H Bagn T@v EGhwv dvdpeca TOTEN Kai Aaiki xeipotexvia.

‘H &nopdkpuon To0 GuTikEpévouy, n.X. TO k&Gdpo, &nd TAv ouvnBiopévn xpAON TOU.

Ta K‘QEHGGTC.X kivntd Epya (mobils) kouprTivec,

‘H cuCOW@PEUON HIKPOOVTIKEINEVWY alToTEN®Y A BpuppaTiopévev.

‘H nipovi oTd kG3po, aTd nhaioio, Eupacn kal KATASTPOPA.

*Av npénel v& ouykpive TAv onpepiv Soukeiad ToU Baoikn Zkuhdkou ug Thv nponyoupévn, TéTE Bpi-
okw pia BEpENIODN pETA@OTPOPR, TETOIA Kai TOON Nou pali p& 10 Epyo nod napouciGlel T@Pa, pE
KGvouv va nepipéve pla dho kal mid dnpioupyikh Kal GnoTeNECHATIKA OCUVEXEIDL.

Kai adtd dév elvan Aiyo.

Mé&iog 1972 AHMHTPHZ A, ®ATOYPOZ

A PERSONAL NOTE ON THE MAGICAL SYMBOLS OF AN ACCUMULATIVE ART

The material used seems to come out of an old curiosity shop. But their present use dissoriates them
from their origin, endowing them with a second usefulness, an abstract magical symbolism, a magical
quality, that is, deprived of whatever purpose.

The painting of the wood evokes the totem and popular handicraft techniques. The object, in this
case the picture frame, is dissociated from its customary use.

Mobils are used curtain-fashion.
The accumulation of petty obijects is effectuated autonomously or fragmentwise.
The recurrence of the picture frame pattern has an emphasis and destruction effect.

If there is to be a comparison between the present work of Vassilis Skylakos and his past one, then
there must be ascertained a fundamental reorientation, of such kind and quality, as to give rise to
expectations for an ever expanding creative and effective sequel.

May, 1972 DIMITRIS A. FATOUROS
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