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‘H GvanepusTatikl v o0V HEGOV EKQPAoEng Elval kai S0oKo-
AN kol GrevtnTikr. Avokokn  slvul, pE TNV TUANG  aKudnpeikn
Evvolw, Enetdf 6 KuAMTELVNG mPEmeL VU kaTéxM TNV dvetopic
Kol TV TPOOTTIKN Y1d Vi PTOpEST Vi Tic Eemepdan. "ATHITTIKY
eivat, énedn 10 toyxov Aabog d&v mépver TV Lopen pidg Eviia-
QEPOVCUG TUPEKTPOTNAG, TUPG SNADVEL HLG KUAAITEXVIKIV (VE-
ndpketa. Tooo ot Loypupikn d0o Kui ot gupuktike tol Nikov
TTOUPOLAGKN Td TPpoPAAHaTE TG HUPACTATIKTG TEXVNG AVTIHETO-
mifovtar P& tpopepnyv elkikpivela kol EmIANOVIOL P& EKQPUGTI-
KoOTNTO.

“Eve anod t¢ Pucikd npoPAipate mou avtipetaniler pé Emituyio,
gival M oyéon yopov kal dvtikeiuévov. Ol Evioypunieg tov mwpo-
Sidovv TV iKuvOTNTA TOD KUAMLTEXVY VO pETayeLpileTul TOV y@-
po yw va OmoPaiinm pua Siabect — v khetotogoPiu. oty
Twvalica we 76 rwovrd, fi v Unoypappion Evay epiktd (oteiono
0 kevov 610 Memento Mori. Etodg mivekéc Tov, 7 oyéon thv
Tpochnev ki Tob ydpov elval dropa mo onpavtikn. ‘O "ABpadp
kai 0 ’loadrk, Tayidevpévol péca otd Budpe, TOV 0lkTO KOl TOV
TPOPo plg oTiyuils povadikig, ueyevbovovrat kul Lemepvodyv Ta
ahoiclo tob wiveka. Evd 61OV *Amodiomopmato Tpdyo, 6 Xp1o1og,
TaYISEVPEVOG 6T AyKkdBia, DTOTACETAL KAPTEPIKA ©TO Z®PO Kai
1o ypovo. Ty [Havayla kai oo Bpépos, M IMaplivog droctpe-
Tal o Eva y®po mol v elval SLukoGUNTIKOS, GALG OpPYAVIKOS
kol oouBoAtkog bt kul to mawdi g Exovy amopovebel. Ztig
eikovec tod “Ay. Tewpyiov xui tob "Ay. Nikordov, 7 nupudocie-
k1 pulavrivy popen d&v EavamhdOfetat dnidg dlia toviletat xai
GvaveGVETUL PE xap1 Kol @peckdda.

“H gpopatiky khipake toh kailitéyvn, GAlote —oé moldic ano
TiC HIKPEG TOU dKovupElLes —— Srepenvi pe evotalnoio wid tpLo-
Sukn oyéon, drhote maAL—oTta radia Tou — DROPAAAETUL OTHV
wvotpn wetbupyic g Avantuing HLig HOVOEPOUUTIKTS Gppoviug.
“Evo otolyelo and 10 md ikavomonTikd, Kowvd o 6ia tov T
Epya, eivar 1 eilikpivig dvartoén udg mhoictag, mhnbopikig
oyedov, muddétag, mob Lexivd Gmd TV perétn Tob padpou Kol
TOU doTPOL.

LF:/N.A.

To employ the language of figurative art is both difficult and
dangerous. It is difficult in the old academic sense because anatomy
and perspective must be mastered before they can be exlended. It
is dangerous because an error becomes not an interesting failure
but @ banal visual cliché. In both the paintings and the woodcuts
of Nikos Stavroulakis the problems of [ligurative art are confron-
ted with a frightening honesty and are eloquently resolved.

A principal challenge he successfuly overcomes is the use of space
in relation to objects. The woodcuts are clearly marked by the
artist’s skill in altering space relationships to intensify a mood —
as in the clausterphobic Woman and Box or to point a gruesome
joke — as in the vacuum of the Memento Mori. In the paintings,
the relation of the figure and its space is more significant.
Abraham and Isc caught in the wonder, pity and terror of a
unique moment. expand and press out of the painting, while Christ,
ihe Scapegoat, caught in thorns, is a resigned prisoner of space and
time. In the Madonna and Child. the Virgin withdraws within a border
which is not decorative but both functional and symbolic: she and
her child are set apart.

In the ikons of St. George and St. Nicholas, the traditional
Byzantine figure—in—space is not merely re—discovered, it is
heightened and transformed so that we can see it anew, with
freshness and delight. The colour range of the paintings explores,
sometimes with subtlity —in the case of many of the small waterco-
Tour studics, and often with passion—in the case of the oils,
triadic rclationships or the demanding discipline of development
from a monochromatic harmony. One of the most satisfying
features of all the works is the true development of a rich,
almost luxuriant palette out of the discipline of black and white.

s



P bt et o o e o ot
CLCHONONAWN=OOOD U LN -

2
—

22
23.
24,
25,
26.
27.
28.

29.
30.

3l
32.
33,
34,
35.
36.
37.
38.
39.
40.
41.
42.
43.
. Mayiwoou
45.
46.

KATAAOTOZXZ

Adadra

. "Anodionounaiog Tpayog
. "Ayiog Nikdhaog

. Torio

. Popule meus quid feci tibi?
. "Aviog Tempyrog

. TNovaika

. Novaika

. "Avbpwrnoc o100 mopabupo
. CABpuap xail loaax

. Obpu

. Aopng

. 'O naric tob ywplob

. XopLkn

. Nuhwatoog

. Koanvikapéa

. Mipavtu

. "ExkAinoia 100 ymprod

. "ExkkAnocia ot Nulov

. Katoiku

. "Exiewyn

. Mnéeia

Akovapélreg

Karoypnu

"AVOpOTOC OE MPOOMTIKN
Xavoivplooun

it

Iita

INovaikae oto napabupo
AEvdpa

Zvioypagicg

TAvtavakiaon
Tonio

Muvod

Rex Judaeorum
INuvaika pé kovti
Kabiotn yuvaika
Memento Mori 1T
Memento Mori 11
Memento Mori 111
Mavpn oryolpu
IMoptpuito
Kaiikavtlapot
Kutoiku

Tonio

‘H IMouvayie kai 10 Bpépog

"Allnyopia
TNuvaike otn ok
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CATALOGUE

Oils

. Scapegoat

. St. Nicholas
. Landscape

. Popule meus quid  feei tibi ?
. St. George

. Woman

. Woman

. Man in Window

. Abraham and Isaac
. Victim

. Doris

. Village Priest

. Village Woman

. Clown

. Kapnikarea

. Miranda

. Village Church

. Church in Dijon

. Goat

. Eclipse

. Medea

Watercolours

Nun

Man in Pespective
Hanum

Cat

Cat

Woman in Window
Trees

Woodcuts

. Reflection
. Landscape
. Minou

Rex Judaeorum

. Woman with Box

. Seated Woman

. Woman in Black

. Memento Mori 1
. Memento Mori 11
. Memento Mori 111
. Black Figure

. Portrait

. Kalikanzari

. Goat

. Landscape

. Madonna and Child
. Sorceress

. Allegory

. Woman in Shadows



