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MICHAEL TOMBROS
THE ARTIST AND THE MAN

I was extremely gratified when Tombros asked me to write a
foreword to the catalogue for the fiftieth anniversary Exhibition of his
sculpture because, though I have not known him for fifty years, I have
done so for at least thirty-five. During this long period, no shadow has
marred our friendship, for Tombros — as his name implies — is
honest both as a man and as an artist.

By this, I do not mean matntainance of moral values in the
relationships and actions of every-day life, but a pure spiritual,
an overriding obligation, which governs the man and his work from
within. This is no passive or negative attitude, but on the contrary
his conscious honouring of claims continually put forward by ideals
self-imposed and so exalted that he is hard put to it to attain them.
The choice of such a course involves both struggles and sacrifices. He
had no hesitation in giving up positions; never refused to be taught
from the beginning. He was not afraid of submitting his work to
unknown opinions or of facing the ordeal of foreign surroundings.
Even now that he has «arrivedy, he still has doubts and hopes concerning
his art. His sure mastery and perfect technique are no hindrance to
him; he employs the precious merits he has acquired to look forward
to the future, rather than dwelling on the past.

Few, however, have influenced the artistic life of this country
more deeply than he. Hardly a single important endeavour, new event
or progressive movement has occurred without him or his assistance.
His personality is not belittled by details. He has reached a serenity
moulded with his own hands, giving every man his due. .

Such is the sculptor himself: his work reflects him faithfuly.
Sometimes it has a certain dryness because of his extreme srupulousness
and his intensive efforts to interpret phenomena without a trace of
compromise; sometimes a hardness through his immense care to re-
produce the fulness of pure, absolule form. But in paying this price
he gains more. He is, internationally, the sculptor without flabbiness,
hesitation or insincerity.

He presents his work naked and hard as truth itself. He works
at it with minute aitention and without a moment’s respite. It is not
his eoncern to express the chance appearance of an object, but its
internal axes and rhythms; not just the flesh of a being, but the essence
of matter not the skin - deep impression, but the object in ils entirety ;
not chiaroscura, but the inner trends and forces of the mass. He aims at
complete composition and this is manifest both in his classic works
and in his abstract forms. All his conceptions are exalted and his
most naturalistic works are transcendent.

These merits place him among the explorers, the forerunners, the
young. Vet, at the same time, he is also in one of the great lines of
Greek sculpture which sprang from Olympia and Eretria.

N, HADJIKYRIAKOS — GHIKA



TIMHTIKH EINITPOIIH

TEQPTIOT ITAITANAPEOTYT

TEQPT'IOX BOT'IATZHX

ITAN. KANEAAOIIOYTAOZ
KQETAY TEATEOZ

ITATEANIAZ KATZQTAX

Ol AKAAHMA I-KOI

T. AGANAZIAAHE NOBAXZ

HATAEX BENEZHZ

MANQAHYE KAAOMOIPIHZ

XP. KAPOTZOX
YTPATHXY MYPIBIAHZX

K. AMANTOX

EITAM. @OMOIIOYAOX

I. KAAITZOYNAKIIXZ
ZOKPATHE A. KOTTEAX
I'. ZQTHPIOY

Ol KYPIO[

I. XATZOIIOYTAOX (ITPYTANIX E.M.IL.)
CLARY THOMPSON (AIEYOYNTHX USIS)

KAP. APAIQTHE
KQXTAXZ AOEIAAHXE
T'PHT. ZAPIQOITOYAOZ
EYAT. KATAKOYZINOX
KQETAYE KITZIKHE
ANTONHXE EM. KPIEZHZ
II. MIXEAHZE

AHM. MITIOTZAPHZ
TEQPTIOZ ITANTZAPHZE
E. II. ITAITANOYTZOX
EYAT'. ITAITAXTPATOX
AHMOXZOENHYE IIIIITIAX
AT'TEAOZ ITPOKOIIIOY
TEQPTIOXY EZYPIQTIIXE
IIETPOZ XAPHX

AIMIATOZ XOYPMOTZIOX

ANAPEAX T'EQPTTAAHZX
ATTEAOZ AOEAX

AHM. ETATTEAIAHY
ANAPEAY EMIIEIPIKOX
ANAPEAY KAPANTONHZ
ANTONHE KITZIKHZ
FEQPTIOY KOTPNOYTOX
TANNHE MOPAANE
ITATAOZ MYAQNAZ

I. M. ITANATIQTOIIOYAOX
211, ITANATIOQTOIOYAOX
I'TANNHZ [TIAITITAL
ITANTEAIIY TIPEBEAAKIIE

- ETAL. POTX0ITIOTAOZ

BP. TEZOTXAOZ
I'EQPI'IOY OTEPIY

Of KYPIEZ

AAKIE OPYAOX

IQANNA TEATXEOY

OPTANQTIKH EINITPOIIH EOP-TAZMOY

BENNO H. SELCKE — I KATZIMITAAIY —
N. XATZIKYPIAKOY - I'KIKAX



~

o™ oA le

24.
25.
26.
27.
28.
29.

30.
31.
32.
33.
34.
35.
36.
37.

38.

39.

KATAAOTOZX

. 1909. Amdoparixds Siaywveiouds Tic  Avwrdrys Zyolijc Kaldw

Teyvanw (A’ PpaPsiov), yakxds.

. 1922. Oi o @ihec, perdrho, yaixds,

1926. Kabrjuevn yvvaixa, yahxog.
1926. Xovron yvvaixa, yalxdc

. 1926 - 1948. Xovtor) puvvaixa, puoxdy SacTdoewy, yalxdc.

1927. Xooevrowa, yaixds.
1927. Kegaly 1ot momrot Kdora Odgdvy, yalxds

. 1928. I'vvaixa pé peide, yalxdc

. 1929. Hemdopdpos xabrjpevn, paxéra, yalxds.
. 1931 - 1938. Meradha Boafeiwv, ydixwa,
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13.
14.
15.
16.
17.
. 1952, AéSvua téoara, yalxds.
19.
20.
21,
22.
23.

1938. Kepaly yégpovroc, udopago Ileveélns.

1938 - 1955. Koguos xdons, Mdopago Awvicov Zwlnvdgr.
1946. To “Ovewo, pdopapo ITevréing.

1946. "Amopaciatixy aTiyu], yuArog.

1950. O "Howag, yaixdc.

1951. *Emovgopn otn) I'fj, yadxds.

1929. Zvbervo tépas, yalxds.

1952. ITovAi otd xlovfi.

1954. Zvpfolo, yaixdc.

1955. To Ewtind, yalxés.

1955. To Ewvixd, yddmwo dvdyivgo.

1955. ’ Anodbrowor Tegdtaw, yalrdc.

1955. ZpBolo, métpa *Axgomdiews.

1956. " Avaropta, pdppapo Koxxwapd Ilevtéing.

1957. “O Navtixds, yadxds.

1975. Exoviixa, yahxds.

1958. Tépara o¢ mdiy, pdppapo Zrodgwy Edfolag.

1958 “H Kegaly 7ot ~Avdpuivtos Tod 'Agavois Navrov Tijg
" Avdgov, yalxdc.

1958. To yéou toi Navrov tijc "Avdgov.

1958. To wxpo Towxtixd, yalxdg.

1958. *Endvw xal xdtw damé Ty Hdlacoa.

1958. ‘O ’Egpevoérns, yalndc

1958. Moogn =ai alolnua, yaldzdc.

1959. Zévbeois (anmd oyédo Toiv 1928), udoupago Bélov.

1927 - 1959. ITevipra oyéda Ouipogu.

1959. Tola weoauexa dyyeia (oxfpa dyyetwv xai oyediacts
Muy. Téumgov, anhoxaracxevs) xat Ghav I. Aedafivia).

1959. Xaki (&xteheopévoy dnd Tov “EAMppixov Tamnrovoyixdv
'Ogyavioudy ). 4

1932 - 1959. Pwroyeapics Mimuetwr xal dAiov Eoywy Téxvys
xal TEXVAIG.
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. 1909. Final Examination of the School of Fine Arts (First

award), bronze.

. 1922, Two Friends, medal, bronze.
. 1926. Seated Woman, bronze.

1926. Fat Woman, bronze.

. 1926 - 1948. Fat Woman (life dimensions), bronze.

. 1927. Dancer, bronze.

. 1927. Head of the Poet Con. Ouranis, bronze.

. 1928. Woman with Serpent, bronze.

. 1929. Seated Woman with Veil, maqueite, bronze.

. 1931 - 38. Medals for awards, bronze.

. 1938. Head of an Old Man, Pentelic marble.

. 1938 - 1955. Torso of a Young Girl, marble.

. 1946. The Dream, Pentelic marble.

. 1946. Decisive Moment, bronze.

. 1950. The Hero, bronze.

. 1951. Return to the Eath, bronze.

. 1952. Interlaced Monsters, bronze.

. 1952. Twins Monsters, bronze.

. 1952, Bird in a Cage, bronze.

. 1954. Symbol, bronze.

. 1955. Spirit of Forest, bronze.

2. 1955. Spirit of Forest, bronze relief.

. 1955, Monsters’ Deliorance, bronze.

. 1955. Symbol, stone from Aeropolis.

. 1956. Anatomy, Pentelic marble.

. 1957. The Seaman, bronze.

. 1957. Worms, bronze.

. 1958. Fighting Monsters, marble from Stoura (Euboea).
. 1958. Head of the Sailor of Andros, bronze.

. 1958. The right hand of the Satlor of Andros.

. 1958. The Small Rodent.

. 1958. Above and Beneath the Sea, bronze.

33.
. 1958. Form and Sentiment, bronze.
35.
36.

1958. The Inpentor, bronze.

1959. Composition, marble from Volos.

1927 - 1959. Fifty drawings. )

1959. Three Ceramic works (Design and color by Mr. M.
Tombros, ceramic work by J. Delavinias).

1959. Carpet (designed by MP- M. Tombros, erecuted by the
Greek Rugs and Carpets Organization). =

1923 - 1959. Photographs of monuments and other works (with
artistic and technical details).



