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O MMOYZIANHZ KAI O EZMNPEZIONIZMOZ TOY
QZ NMPOQTONOPIAKH TAZH ZTHN EAAAAA.

Eikoounévte wpovia PETA THY MpwTn £pdgavion Ty ipnpeoovi-
otdv, yopw ota 1900 kai Alyo npiv and tdv Bdavato tod MikoAdou
rofn, ma Batda diiayn dpxilesr va oguviehsitar oty avtinwn
nol elxav ol ipnpemovioTég TR peTadopls THG eikdvag TR plong
oTolg nivakeég Toug Kal oty avtilnyn v véwv KaAMTEXVOY Yid
i mo alfépuntn ot Bempnon NG Kal Xwpig MegITIES Aupikég
¥pwpankss Exgpdaoelc anddoon tne.

NpoonaBovrae ol véol adtol kalMTtéyvee va anoktrigouv Thv
ikavdTnTa va BAfnouv T PuoIKh npaypanikdTnTa, £0ecav dnd Thv
apyf 1O EpaTnua nwg [Gwe va phv Omdpxel Evag dlha molhoi
Tpénol AvTipeTOmoNg Tng, mod 84 pnopoloav kai auToi va diek-
Sikfoouv kdanowa dvayvoplon. “Etol dpxloe va yiveral avniAnnTo
811 ord yopo THS Téxvne S&v dproloe pdvo f anin dvriAnyn Thg
pide wal povadikfc AvTIKEILEVIKRS ¢lone mod elxe oav péTpo
olykplong T dwroypadikl motdmnra, fj v avTikataoTaon Thg
GWTOYpAMIKAC MoTéTnTag pé T4 péca mod ESve & pnMpegiovigpds
ardda 81 yvia T olAAnen kai 1 Snuoupyia evdg Epyou Téxvne
fTav dnapaitnTn Kai f Onokeluevikh Bempnon TN ¢uong.



‘0 Bdhoyog nod AvarmToxBnke yid Tov KaiTtéxvn dvaueca
otijv atBdpuntn aiglnon Thc ¢long Kal Thg XpwHATIKAG dpyavwang
The émgdveilag Tol nivaka yévvnoe a teieiwg SagopeTikd eikdva.
Elvar nAdéov ¢ kdopog nold dnpoupyeital and v aioBnmkh &Ei-
owon 1ol Budpatog TR $oone kai and td nvedpa oav puBOTIKG
napdyovra Tiv mAaomikiyv péowv. 'O vépoc Thg TAENne kaiel of
apyavwon T@v Eviunooswy Tov aloBfhoswv kai M Sdvapn Tod
guvaloBnuaroe dnaitel v Eviaon TEvV EKPpacTikiv pECwY OThvV
ma UnepBoAlkf popdn Toug. Ma 1O yapaktnpopd tol MEPLEYO-
pévou ThAC éxkdpacTikfc Suvapkdtnrag kabiepuveral ma ¢ dpog
EEnpeoiovigpds <expressions mol Avranokpiverar oty amaitnon
TAc &noxfc va ouykiovicel kail vi Ekgpdost dx1 Mda EVTUNWOEIG
Snwe & lunpeoioviguds «impressions GlAa £00TEPQ, CUVTAPAKTIKA
guvalsBfjuara.

ra v énitevEn Told véou altol okomol Td }pdua yiveral
kpavyaréo kai Eviovo kai f Ekpnrrikh Tou ddvaun ouyKpaTeital
Thpa ma and Eva Suvapkd anionompévo okehetd, Mol MOAAEG
dopic Naipvel TO XApakTipa mag Ekdpactikd GopTIopEvng ¢opuag.
Tiv avtiinyn adTh Gpxoav va évotepvifovral oo, pakpla and toig
EévolaoToug {wypadoug, fideAav va Bpolv kowvwvolg oTolg névoug
kai oTlc mKpéc épnewpiec toug. “Eva davepd EEmpeciovicTikg
Kiviua avantixBnke otd yepuavikd Béatpo ord TéAn Thg SelTepng
Sexaetiac Tol aiwva pag, v Omdpyouv éniong £EmpeoiovioTika
agrowxela oto Epyo Todv O Neill, O' Casey kai Brecht grolg diloug
kAadouc Thc ¢uhohoyiog Sév OnfpEe kaBapd Opoloynuévo £E-
NpeTOVIOTIKS Kivnpa, map’ Ao nol ouxva dvalntifnkay napduoieg
TAoeIc oTd Epyo To0 KagKa.

Mg toHv EEmpeciovioud dpyifouv va yelovial ol KQAMTEXVES
Tov Kapnd Thic adToyvwoiag kal Sadvikd and pdvol toug oxdBouy
oudhoyIoHEvoL Kal Tpopaypévol oTd BdBoc Tol £autol Touc Kal
Tol Kdopou mol Toug nepiBardel. "Etol ord pdna toug 1o Epyo TOvV
ipnpegovioTiv uE Tig piKpEc SlaKkonTONEVES Ypapuuée Anoktd Yuyo-
ypadikd ¥apaktipa, i olvroun mapdoracn tol Avikeipdvou, &v-
SEIKTIKG MeEplExOUEVD, N ypiiyopn &xkTéAson viveran péco ThAC au-
8dpuntng Exdpacns kai o kaBopd xpdpa, Nol UMNPETOlOE THV
anekdvnon o0 fudikol $wTdC, PETATPEMNETAL TWpa ma of £K-
¢pacnikd Suvaukd dpyavo. 'H aldBdpuntn adth &vépyeia ToO0



évotikrou elvar kal 1é6 xapakmnplomikd Tic tEmpeciovioTikig
SiaBeong. Mnopoope va dvayvwpiooupe Thiv NpWTn LOPPOACYIKH
dvtidpaon katd v AAAayr) To0 KQAMTEXVIKOD Okonod OTd yEYOovoe
dn 1o Epyo xdavel TOHv Anoonaouankd Tou Xapaktipa. "Anoktd
altovopia kai dyupwverar péoa oty Sikr Tou Ypwpankl TAEN
and tov EEw xdopo. ‘O yepuavikde éEnpecioviopbe dvranoxpivetal
otfiv 6o nvevpankl) EowTtepikl) dvaykn pg 16 yaluxd ¢wdiopd.
'H tppavion Tou yiveral Tautdypova of noiiéc moiewg. I Bopewa
Fepuavia épyalovrar & NoAivte kai 1) Ndaoka Movrepldv - Mnékep,
oti) Biévwn & Kokdoka, ot Apéodn ol réooepers ¢pikor i «Blickes
Evi otd Mdvayo 1) dpdda <Bkaver Reiters kai fj «Néa Evwon xaihi-
TEXVIOVe pE Tdy Mnoulidvn dvdpeod toue. "OAol adtol ol kahTé-
xveg eiyav 1o kowd yapakmpiotikd dn dnhwvav Blaomika otd pou-
ocapd 1o Bépa Touc, pE wpd, ¥xTunnTta ypwpara, pi xovdpd oxolpo
nepiyupo wai pé yovSpoxoppévee @pdpueg, dpnvav va préyovral
pEoa otov napakeva petapoppwpéve kdopo Tiv Epywy Toug & fljAlog
Kal o peEyyap odv tepdonion Siokol kal mAfywvay puE npwrdyovo
kai 8apBapo Tpomo pi Tic péhg ma dvayvwpill dpeveg avBpuwmiveg
Hopdéc Toug KABE Aentdtepo alodnua. “Ouwe npiv KaAd-kaid ano-
KTnBel adth) f épneipia kai npotod dhokAnpwiel N EowTeplkn NG
tnekepyacia, Epdaviorneav otdv Topéa TAG TEXVNG £viEAd Kai-
volpyiec EmdwEeig,

MNpotod Bpedel Kanowa dndavinon ord Téoa épwrrpara nod -
pouvpyodoe O eEnpeoioviopds dudaviotnkav dinda otolg dnadolg
Tou ol teheiwg agnpnuévol, ol poutoupioTéc kal oi kuBiotéc. ‘H
apxn the ¢lonc obdv npodTuno dykatareipdnke Twpa ma npoypay-
patigpgéva kai oxdmpa. ‘H téxyvn avapxnuévn and td sKivijpara
alTa nmod yevvrignkav péoa and tov Enpeocioviopd npoxwpolos pi
véa dvépara, ouvBrjpara xai pnvipara, cwprdlovrac kaTw eidwia,
dvdpata kai épyaoieg péoa and tic omoieg EAsine f) Sdvapn xai 1
nvor] Thc Snuovpyiac. X' adutéc Tic omiypéc nod pordlouv pi
Enoyeg, povo TITAVEG-EKGPaOTEG Mol moteloviag otd £pyo Kai
otd dropd Toug owlovral kai katopBwvouv dvepnddiora va ouveyi-
Louv éxgpalovrag v Téxvn Touc. ZTolg TiTdveg Tol £Enpeciovi-
ool AvrfKel MoTog péxpl T TéAog Tou, npodopévog amd Td dnatnid
dveipa The vootahyiag kal Tod éduoceiakod vooTou oThv natpida,
kai & Ndpyoc Mmoul1avnc.



Z1é mhaioia wdg Epeuvac yid T pedpata TRC VNG OTIC ApXEc
TOU aiwva pag kai Touc ékdpactég Toue elval Suvartd va napako-
AouBfioel kaveic v kplon kataotaon omv dnoia BplokdTay ToTE
A EAAnvikh téxvn, péga and o napadstyua pdvo Tol KadlTéxvn
autold, Tod dnoiou ) nepintworn dEifel 1o iSaitepo évdiadépov pac
yiati infpEe Jwypadog pé idaitepec nveupaTtikee duvatdTniec noo
olTe T0TE 0UTE TWPA NApe péoa oTiv EAANVIKI KAAMTEXVIKE Snuoup-
yia v B€on noo Tol GEile.

‘0 Mrouliavne, nold TO00 TaAQMWpiBnke Kal MEPABNKE GrGuN
Kai and avBpwnoug nmod petd TH Bdvard Tou mapacuppévol and
T d0vapn Tol £pyou Tou Kai and v Bon Tdv ¢ilwv Tou Kai Towv
vEwy Kahhrexvav, Eypagav éyrwiactikg v adtdv kai toév ano-
Béwoav, UnfipEe xwpic dudiBoria ot &t dgopd THv vootponia Tou
kKai Tic mpoBéosig Tou, Evac dnd tolc ayvdtepouc kal mé slai-
géntoug Edpwnaious EEnpeoiovioTég.

'H povadikn omv lotopia TAg EAANVIKASG Téxvne Siagohagn Tav
KELMEVWY Tou and Tolg spilougs Tou Sivel v Suvartdtnra TAC &p-
8aBuvane oTic oxképeic Kai avnouxisc Tou Kal TR AEloAdynonc
&vie Tooo Babuotdyaotou Epyou, Baciopgévou otd Spdpa Thc avBpw-
nmvneg Undoraong oav Gopéa T mollanidv PuxohoyIKGY OuyKpo-
TEWV,

Z1d Epyo Tou yivetal pavepd OTL ] E0WTEPLKN TOU LETAOTROGT
Kai npoBinuaniopog Tov ddnyoldoav and thv mot) anddoon THC o-
ong oty Tpayikil dywvia Tol dvBpwnou T kABnuepvic mAing
Kal Thc Siapkolc NapayvipLonc.

ITic nmplTec nposwnoypadiss Tou & Mnoulidvne av kai -
gredel dn unopel va sloxwpiiosr & ma Eévn YuxoouvBeon, &v Tou-
TOIG OTfv EEWwTEPIKR Epdavion Siatnpel TG XapaKInpLoTIKA HIAs yvw-
OTRG KAl SUYKPOTNUEVNG NpoowmkdTnTAL. "ApydTepa, N EEWTEpIKY
uwopdn wdc davBpwrivng OndoTtaonc dAmoteAel oToixeio Scute-
pedov, £vi & EvTovos PUXIoNSS TOD KAAMTEY VN Slapopdwvel pé Xpuw-
pankeg nowgTnTes Eva AvBpwmvo «elvars mod ddnyveital and duva-
HEIS X a0TIKESG EEw and Tiv npoowrukn Tou BEANon. Mdvo and éva Ba-
B0 uxikd KAOVIOPd pnopolos va npoéhBel wa Tétola avBpomvn ei-
kéva Mol anéxel and tov kKéopo TAC NpayuatikdTnTas Kai Eeokena-
el Eva dpdua nod ouvteAeital of dAAeg odaipeg. ‘'O KOOUOG YivETal
Twpa f nepinérela thg YPuxhe. Z1a xpdvia told NPWToU NayKaouLou



noAgpou kai ol pegonoiépou, ol dvBpwnol yeuarol aywvia, kai &-
pwINUATIKG elvar autol Tdv Epywy To0 Mnouidvn mou xwpic Si1Eo-
Bo xavovral péoa og Eva okolpo npadgivoyahalo xpdua pé Alyec po-
vo kokKiveg BaBigc paBigg dvradyieg. O nupetde npoxwpel of Eva
OuykAOVIOTIKD xdog, naipvel Tig Siaotdoeic pde yevikie aywviag
nod xapakmnpifel o TeEMKd otdadilo ywpic Spwe va noodps oL oy
unoxkelpevikn adth Exgpaon tol dvBponou Asinel f nveupaTikh K-
Bapon kai 1 Zppovi) oty ATEASLWTN TTAAT.

“Eva dvTikeipevikd avBpwmve Biwpa S&v Ondpxel mad. ‘H na-
pougia elvar pia OMokeipevikh kahhiTexvikl épunveia nod évoap-
K@vElL T poipa and dnou Asinel kdaBe fpepia Koi kabe Esvolaoid.
"Eva Kakd pdm £xel néoel £ndvw otoug dvBpanouc Tou, TolC AKo-
AouBel, Tolg tahamwpel dlAowdvel Thy popdr Toug kai Tolg pi-
XVEL OTOV Kukedva Tol xopold TOv mpoBinudatwv. Ta TeAsutaio
Tou Epya elvan Snuoupyies, nod Seixvouv dm A dvBpdmivn Ond-
oracn &xel tefel pmfikd Ond auduobfimon kal dnelheival omv
BaBoitepn oloia g, ‘0O dywvag yia v OnapEn eivan dxdun mo
okAnpdg Kal yivetar gavepds and Thv gupnidkvwon Tohv EEmpe-
CLOVIOTIK@Y, CUVTAPAKTIKWY pEdwy. O, 11 AviKEL 02 [d NeprypadLkdh
Sinynuatikh Sidfeon agaipsital, dvi TovileTal povo 6,11 Sovel kai
Tpavralel oubéueha otd dvTikpuopd tou. Ol popdéc Tou xpwpat-
KEG OvToTnTeg loofuyidfovial péoa otdv AnpoodidploTo KGOUo Tod
dyxoug pg thv ebawoBnoia £vog yAuntn noo Eépel va mAdosr TH
HOPPN WE pid EowTtepkh albotnph dopf kai otaBepdra. "H agpaipe-
TIKA TOU TAOT) SV MEWDVEL TAV AUECSTNTA Kal THv ANGAUTN TAUTION
noj aioBdvovtar oot Exouv okie SieloduTikg othv évaywvia Unap-
Elakf ndAn tol avBponou pé T4 dvandvinta kai Bepshiaka épw-
pata. Thy anédoon Tdv THOWY PEUCTMV ANPOOBIGPIOTWY KaTta-
oracewy Ekppalel ug 1o xphpa, Gpyavo EKPNKTIKG MOl CusowpElE-
TaL, yivetar Sidgavo, futelvd, oKoTEVG, MUKVD Kai MEPIEKTIKG Mol
nepvasl ypfiyopa, duvapka yid va dwoel &va Eévrove Eéonaoua
grav 1) SpapatikéTnTa KopupwveTal. "ETol ol popdic EKTHC and THv
nAaomikf Suvapkdmra, Ty SOWTEPIKA TpayikéTnTa Exouv wd pou-
Ok SUvapn nod Npepel pdvo yid Aiyo yia va $Tagel Auéowe PETA
Of ouykhovioTikG OYn. Kupiweg otic Odatoypadies tou nod and 1
guon Toug elval ypriyopes kai auBdpuntes EexUveTal SpUNTIKAT &
gnavahapBavépeves &Eapoeic. Mia Térowa Babuordyaotn xai Su-
vapkl Zwypadirn, nod fipBe Gx1 oav andnxog AAAG gav MpWT
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Pwvi i wovo othv "EANGSA alAa kal othv Evpann, Epeve mapa-
yvwplopévn onwe kai morhic dliec afieg mold npoépyovral and
avBpiwnoug nod EmTeAolv MIVEUHATIKOUG ABAoUG npayuaTika oTd ne-
plBwpLo.

Nopifw 6T & Mroulldvne dnwe dkpiBog kal & Fofng OmfpEe
«POUAVTIKGC: PE HId JUOTIKIOTIKG BewpnTikh Khion, nod Tol énéTpe-
Qe v PEiVEL MIOTOS OTA KOAMTEXVIKA KAl MVEUPATIKG Tou moTelw.
"Onwe dxkpBic yia 16 Miln elxe onpaocia 6 dvBpwnoc péoca otd
Epyo Tou, TO B0 elxe kai yia Tov MmouZidvn. ‘O dvBpwnog — 1y
pepovwpévn AvBpamvn popdh — AVTIMPOoWNEUE yi alTdv OAG-
KANpO TOV KOGoWo, Tov AvBpuno.

Npotold KAEiGW Tic ypappés alTég, mod propel and avaykn vl
va éxdpaoB®d yia uda pdvipn dEia Thc veocedinvikig lotopiag ThAg
TéXVIIC VA Nipav AQoploTikh popdf, tmbupdm va npooBéow 6T pg
v £xBeon Mnoulidvn nod éviaxbnke péoa ord npdypappa Tav
«neploBik@y - dvadpomkdvs ExkBéoewy TAC 'EBVIKASC Mivaxkodhikne,
netuxaivetal O okondg nol Exel Béoe and v dpxn O kikhog alTog
v ékBécewv, Bnhadl va Swoer T Suvardmmra oTd Kowvd va
avayvwpioel, va avrinapaBdiel kai va SiamuoTdoel péoa and v
napoucia Thc épyaciag norhiv Lwypadwy nol ELnoav kai £5paoav
Kupiwe otd Sidotnpa Tol peconorépou Tig npayuatikesg afieg kai
Tic Snuoupyikéc npoodopiéc Tous Mpdc TOV AouVOpEUTO KEOND THC
téxvng. Noihoi am’ adtole dv kai dnéktnoav Tithoug kal képdioav
npdokaipn dvayvwplon dév dvreav o) okAnpn KpITIKE ToO Xpovou
Kai To0 Koo,

Me thv ExBeon alTh mod Ba kpartfoel Tpeig pfveg kieivel O
np@Toc Kikhog v dvadpopkdv EkBEoewv otfiv "EBvikh Mivako-
ofikn kai moredoups Erol, nac dnodeswvietar 8T 1 ‘loTopia TAg
Téxvne anokafotd altd nol nohrés opéc dpviiBnkav ol AAnio-
guykpoudpeves dvBpomves fmdiwEelg wai kalMtexvikig ddu-
vapiec. 'Eniong 84 fitav napdhewpn pou av péoa dnd tov KAtahoyo
1 éxBeong Mmoufiavn 8&v sluyxapiotoldoa Beppd ToUg «@ikoug
MmouZiavn= nod, pé npdedpo ToOv kKaBnynTh K. Mdpyo Moupélo kai
HEAN TOV K. "ABavaoo KwvotavTividn kal K. ®aidwva Mixo, pdg
gonAnoav yia Ty dpydvwon ThAc nmapousiaone adthe. Kai dxépn
elxaploTdd Shouc Ttolc oudhéxtec mol pé Toon npofupia pdg da-
vewgay yid Eva tdoo peydio ypovikd didotnpa ta Epya Mroulidvn
Thg cuhhoyfc Toug kal cguvéBahiav othv mpoodopd TIURAG nol Tol
¥ pwotdpe kai oty katakiwen nod ol Taiplaler.

Anuntpioc Manaorduoc
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AlTonpocwnoypadgia
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Mua ywvid and t épyaotipt ol Lwypddou

12



ZanAwpévn konéada, 1930
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by

Tonio Noppaviiog
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Npooswnoypadgia yuvaikag
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Mpoownoypadia yuvaikag, 1931
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BOUZIANIS AND HIS EXPRESSIONISM
AS AN AVANT-GARDE TREND IN GREECE

Around 1900 a deep change takes place in the impressionistic
concept on nature and its spontaneous and unguestionable accept-
ance.

In their effort to acquire the ability to face natural reality, the
impressionist painters asked themselves whether there might not be
more than one ways of succeeding in this and all claim recognition.
And so it became understood that in art it is not possible to have a
simple notion of one and only objective nature since everything be-
comes understood through subjective evaluations.

The dialogue which developed between the spontaneous feeling
for nature and the colour harmony on the canvas, created a wholly
different picture. It became the world which is created from the aes-
thetic equation between the sense for nature and the spirit control-
ling the plastic media. Order calls for organization of the impressions
given by the senses and the strength of feeling requires the power
of expressive means in their most exaggerated form. The term “ex-
pression” is adopted to characterize the content of expressive power,
a term which corresponds to the demand for provoking and repre-
senting not impressions, but deeper, disconcerting feelings,
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To succeed in this new goal, colour becomes louder and strong-
er and its explosive power is now held back by a dynamically sim-
plified outline which often takes the character of an expressively
charged form. This idea began to be adopted by those who, removed
from the carefree painters, wanted to find participants in their pain
and bitter experiences.

In conclusion it becomes clear that the means of Late- and Neo-
impressionism are interpreted only by their expressive function.

S0, the work of the impressionists with the small, interrupted
lines acquires a psychographic character, the abbrevialed repre-
sentation of the object has an indicative content, the quick execution
becomes a means for spontaneous expression and the clear colour
which served to depict natural light, changes now into a dynamic
instrument. This instinctive action is the characteristic of the ex-
pressionist mood. We can recognize the first reaction of form as the
artistic purpose changes, in that the work loses its fragmentary cha-
racter; it acquires autonomy from the outside world and fortifies
itself within its own order of colours.

German expressionism responds to the same spiritual need as
does French Fauvism. It appears simultaneously in many cities. Nol-
de and Paula Modersohn work in M. Germany, Kokoschka in Vienna,
the four “Briicke™ artists in Dresden and the small group “‘New Union
of Artists” in Munich. All these artists share the characteristic that
they spread the landscape on the canvas quickly, with loud colours,
thick, dark outlines and rough forms. In the strangely distorted world
of their works, they let the sun and the moon burn like enormous
disks and, along with the barely recognizable human figures, they
offend in a primitive and barbarous way all refinement in feeling.

This spiritual concern with the critical view of the world had
started to become engrained when, in 1906, Bouzianis arrived in
Munich and first came in contact with Liebermann's German im-
pressionism.

Within the framework of research on the artistic trends at the
turn of this century and their exponents, it is possible to follow the
critical situation of art in Greece through this artist's example, whose
case deserves our special interest because, although he was endo-
wed with speicial intellectual capabilities, neither then nor now has
he taken his rightful place in Greek Art.

18



George Bouzianis who suffered pain and bitterness even from
people who glorified him after his death carried away by the strenght
of his work and the outcry of his friends and young student-artists,
was without a doubt one of the purest and most sensitive European
expressionists, both in his mentality and his intentions.

It is a unique fact in the history of Greek art that his friends saved
his texts which offer the possibility to study in depth his thoughts
and worries and to evaluate such a penetrating ceuvre, based on the
tragedy of human existence as a carrier of multiple psychic conflicts.
In Bouzianis' work it is obvious that his inner ¢change and question-
ning led him away from the faithful rendering of nature to the tragic
agony of Man in his everyday struggle and constant underrating.

In his first portraits, Bouzianis keeps the outward characteristics
of a familiar and composed personality, even though he believes he
can penetrate a strange soul. Later on, the outer form of human
nature becomes secondary, while the intensity of the artist’'s soul
creates with colour values a human being led by chaotic powers
beyond his personal volition. Only a deep psychic shock could result
in such a human picture so far removed from reality which reveals a
drama taking place in other spheres. The world now becomes the
adventure of the soul. During the First World War and until the Se-
cond, agonized human beings full of questions, enter the work of
Bouzianis and disappear without a way-out into a dark blue-green
colour with only a few red and dark blue reflections. The fever rises
in a turbulent chaos, it takes the dimensions of a general agony which
characterises the last stage; yet we cannot say that this subjective
depiction of Man lacks intellectual catharsis or insistence on the
unending struggle.

There exists no longer one objective human experience. The
presence is a subjective artistic interpretation personifying the fate
which lacks serenity and peace of mind. An evil eye (see picture of
Mrs. Bouzianis) is cast upon men and follows them, tortures them,
distorts their faces and throws them into the confusion of problems.
Bouzianis' last works are creations showing that human nature is
definitely questionned and threatened in its roots. The struggle for
existence is even harsher and becomes obwiocus by compressed
expressionistic means. Everything belonging to a descriptive, narra-
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tive mood is removed while emphasis is given to whatever shakes
and disturbs at its sight. His forms, chromatic beings, are balanced
inside the undefined world of agony with the sensitivity of a sculptor
who knows how to model a form with severe inner structure and sta-
bility. His tendency towards abstraction does not diminish the im-
mediacy and the absolute identification felt by those who have pene-
trated the agonized, existential struggle of Man against the unanswe-
red and fundamental questions. He renders all those fluid, undefined
situations with colour, an explosive medium which builds up, beco-
mes transparent, light, dark, thick and concise and goes through
dynamically in order to burst out when the drama reaches its peak.
So the forms, apart from their plastic dynamism and the inner tra-
gedy, have a musical power which subsides briefly and then reaches
stirring heights. Especially in his water-colours which are naturally
quick and spontaneous, Bouzianis pours out his soul with bursts of
intensity. Such a deep and dynamic painting, which came not as an
echo but as a original voice in Greece as well as Europe, remained
unrecognized like many other values which are created by men who
accomplish intellectual feats away from the limelight.

We hope this exhibition will reinstate the honour and recogni-
tion he deserves.

Dimitrios Papastamos



Keddah kopirowod, 1957
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Fuvaikelo yupve, 1932

22



FMQProz MNOYZIANHZ

©d Enpene va ndpe népa and Tov EEnpeocioviopd yid va va
gulrdBoupe o SAn e THv mAnpdétnra T {wypadikh Tod Mnou-
fuavn, yati av 1 Evraon TAC Ekdpaocng anotehel Eva MpwTapyikd
péAnuda tou, f Téxvn Tou eivan Sepévn pé Bablrepeg Yuxikég
AvdyKkee Mol Kavouv Gote 1 EEEMEN ThA¢ Jwypadikic Tou va elval
h dvrikardnTplopa pidc onapilakfc éuneipiag,.

‘0 Npyoc Mmnoulidvne yevvrifnke otic 8 MNoeuBpiou 1885
otiv ‘ABfva. Mog tod Navayworn Mnoulidvn, Epnopou dnd TV
Tpinoin, éyypagerar ota 1300 ot Zxohf) Kahdv Texviv dnou
#xel y1a Saokahoug Td Poikd, 10 Nikngépo Adtpa, td MepavidTn,
Tov ClakwBidn, 16 Bohavakn kai cupgoitnTiég TO Makdvn, Tov
Téunpo, Tov “Ayyeho Oeodwpdmoulo. "AKGua, ouvBEETal PE OTEVH
@Lhia pi 16 Lwypddo OovuBépro "Apyupd. Eta 1906 dnogoitd and
Th Ixohf) maipvovrac 1o Mpdto Bpabelo, 1o dmoilo yoipaleral pé
16 Lwypdgo Zaviopivaio. Geiyel apéows pé UMoTpodia 100 yatpol
Xapapn yid 10 Mdvaxe dnou gyypagetar oty £kl "Axadnuia kai
Souhslel oTd AteMe 1ol "Otto Zditg. Ta padnpata d&v tdv ikavo-
nowodv Kai dnodgacilel va nasl otd Bepolhivo kovtd oTd pEYAAO
unpeogiovioth] Lwypddo Mag Aipneppav. Nap’ Gho dr aldtog elva
noid AAKiwpévoe kai 8¢ S18dokel a, déxeTal va mapakoioubfoel
v &pyacia Tod Mroulidvn. Ztd 1910 émotpéger otd Mdvayo nod
Bewpeitar ThHv &noxf éxeivn 1O kaluTexvikd KEVTIpPO TRG Mepuaviag
kal guvdéeTal pé oTevi dihia pi tov NTé Kipiko. "Ardpa, ouvavitiéral
ouxva pi Tov dpxitékrova A, Mikwovn. 'O Seopds Toug Ba KpaThoel
&hn Toug h Jwi.

Itic dpxic O Mmoufidvne Soukelsl vatoupaMoTikd. Katdm
KATW and Thv énidpacn Tod Alpnepuav oTpédeTal Npdg ToOV EUMped-
govigpd. “Yndapxel ma osipd and Baupdca noptpalta TS Enoxhs av-
Thg. "Tordoo Ta peduata nod énkparoly T6Te OTOOG MPOY WENHEVOUG
kUkhous Tol Movdyou, kai idlaitepa & Meppavikdg EEnpecaioviopds,
Bpiokouv WA Babswd anfxnon péoa tou. TH peydin dpwg oTpodn
npbe 1O Bkd Tou Tpdno [wypadikic Ba THv kaver & Mrouliavng
yUpw ota 1917, drav f| BEa évog papapévou oAU AYpLOKATTaVIAg
— &nwg pod 1o elne & (Giog — To0 AnokallmnTel T poipa TV
npaypdrwy. Zwypagifel pé ndabog. 'Evrdoostal otic md npwro-
noplakéc dudadec ol Meppavikod EEnpecoloviopol. Mivetal RENOS
tfic Minchener Neue Sezession rio) kOpiol Eknpoownoi g elval
& Medonap, & Néivte, ¢ Kokdoka. "And TH otrypn aldth yvwpilen
g Swapkh ermtuyia. Mid and Tic peyahlTepeg ykaiepi TR ep-
paviac, i Xdivpuxy Mndpydeivt, Tod xTiel Eva atehé otd "Alixevaou,
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ora nepixwpa Tol Movaxou kai dvahapBdavel dha Tou Ta Efoda.
‘Opyavavel EkBECEIS TOu Kal Tov OTEAVEL pi EEoda g otd Mapio
énou napapével Sud ypovia. Mepikoi and tolcg coBapdtepous TEXVO-
Kpitee Tho énoxfc, dnwe & Ap. XépunepT Xdgpuav, 6 Ap. "A. Naouk-
ogv, O Ap. Xave Néxovt, kavouv Sakégeig éndvw otd Epyo Tou
Kai ToU aplepivouv EykwiiaoTika dpfpa. MoAld Mepuavika Mou-
gela dyopalouv Epya Tou. ‘H ¢ripn tol Mnouliavn gav fwypadou
¢Spawdveran ot Mepupavia. -

‘H dvodoc o0 Xithep othv £Eoucia ta avatpénel HAa. Oi peyd-
AoL EEmpecolovioTéc, mod mohhoi and altolg eivar ‘E6paio,
katadunkovtal, “O,m KAAUTEPO EXEL TAPOUCLAGEL 1) YEPHAVIKD
fwypadiki) oTd Np@To TpiTo Tob aikva pag Bewpeltal TEXVN Napa-
KpuAc kai Bpioketal o& cuvexf Slwyps. Téte 6 Mnouliavng Séxetal
THv éniokeyn Tou “EAAnva npeoBeuth ot Meppavia nold Tév npo-
Tpénel va yupiosl omv ‘EAAGSa pi TH pnTh Ondoxeon dn Ba Tou
HoBei wa Edpa ot ZxoAh Kahdv Texvav. ‘O Mnoufidavng neibetar,
nouhdel Td Atelé Tou of £EsuTeMOTIKY TIPR Kal EmOTpEdEl OTHY
‘EANGBQ TOV "OKTWEpLo ToD 1935 Eneita and anouaia 26 Etiv. MoAkég
AMoyonTEUoEIC Tov Mepiuévouy OTov TOMo Tou Kai peydieg olko-
voplkeée Buoxépeiec. 'H povadikn atopikn Tou EkBeon mol Kavel
péhic ora 1949 otdv Napvacod, anoteiel GOT600 mdv Amokaiuyn
via toug “EAAnveg {wypdgoug kai ¢iAdTexvoug mol g TOTE
ayvooboav 1o Epyo Tou. "And T oTypn adth émBdhletal. Maipvel
pépoc o moAhic Mavehifvieg kai dAAeg opadikig £xBEoelg. "AVTIL-
npoownsvsl ara 1950 v "EAAaSa oty Mmevdie Thg Bevetiag
kai To 1958 Tol Sivetal 1O npodto BpaBeio Mkolykevydipy yida TV
‘EANGSa. To povadikd THv &noxh £KEivh TEXVOKPITIKS MEpLodikd
“Zuyde” Tol apepivel Eva Telxog. ITig 22 'OxktwBpiou 1959 o
Mnoufiavrc neBaivel and nveupovikd oidnua. *H kndeia Tou yivetal
&npooia Gandvn otd MNp@Tto MNexkpotageio "ABnvav kai 6 apéuog
énou BplokdTav To ontit Tou dvopdletal 634 Mapyou Mmouliavn.
MnpooTa otov apBpd 27 dnou népace Ta TeAsuTaia eikool ¥povia
Thie ZwAc TOU, Praivel pia dvapvnoTiki mhdaka. Meta ané 1o Bavato
Tou yivovTal pepikEg £KBECEIG TG00 and Ehaloypadieg Tou Goo Kai
and dxouapdiec pi THV npwrtoBoukia nmoiidv BaupacTov Tou.
*Akdua dnuioupyeital pi npwtoboudia Tol asipvnoTou dpxawohdyou
Mavvn Mnaadn & ZoAkoyog <01 girol Tob Mnoufiavn» pé povadikd
oKOMH va MepLomaet 6,1 £xe1 peivel and 1o {wypddo, va KaTapTioel
£va mAfpec dwToypadikd Apyeio TV Epywv TOU, va OpYavOOEL
™ oelpd Tov dlaréEewy Mo Eyivav Ot pvijpn Tou KaBhg Kai pia
peyain £xBean and dkouapéheg nol Eywve oTiv “ABfva. ITo Z0A-
Aroyov aiTov Opeiretal kai | noAuteAfg €xdoon Evog Topou 49
axediwv Tol Mroufiavn pé npdhoyo Tol 1o1e MNpogdpou Tou I 1avvn
MnAiasdn.
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Téa Aiya adtd Bioypadikd oroixela T4 npooplguéva va Kata-
tonigouy TO Koo ol Ba EmokedBel T peyakn avadpokn £kBeon
v Epywv Tol Mmoulidvn nod dpyavavel 1 "EBvikf Mivakodrikn,
xapn otf $wrevi) npoondfela tod AteuBuvTh Tng va pag napou-
glagel 6,71 KahiTepo Exet 1 Neosdinvikh Texvn, Ba pdc Swoel T
SuvatérnTa va avnangolips and md kovta 1M onpacia évog fw-
ypagpou nou dév nipe axdua THv npaypanikh Tou Béon oTdv TOMO
pac. AUTd noo Eywve ug thv £kBeon Tol Nanaioukd, mod fitav wa
npayuatik dnokdiugn, 8a yivel okl neploodTepo TWPA Kai pé
v £xkBeon tol Mnouidvn. ©da pacg Sofel drdpa slkaipia va ano-
KTAgOUME id Tud OhoxkAnpwpévn eikdéva TV npaypankov ola-
otdoewy Thc Neogdhnvikfc Jwypadikic mold T onuadia g d&v
npEnel va OnoTigolye.

Meietavrac and xpdvia 1o Epyo to0 Mnouliavn E¢raca otd
guumépaoua — Kai Th yvaun pou alth ) cuppepifovrar nodhoi
and tolc md dianpeneic éknpdownouc Tol NVEUHATIKOU pag KGouou,
dnwe gaiverar and tic yvdpee nol napadétoups otd TEAOG alTol
To0 Mpoidyou — &1L npdkelTal yia Eva Jwypado nparou peyéboug
ol i nowTnTa To0 £pyou Tou Siv Ootepel of Tinota amd TRV
NOLATNTA THC TEXVNG HEPIKEV ANd Tolg Mé onuavTikoig Jwypddoug
1o aiwva pag. To Epyo to0 Mnoufiavn eivan Eva Epyo nod pnopel
vi otabel Baupdowa Sinka otd Epyo &vde Poum, evdg Zoutiv, &vog
Kokdoka, voe NGhvte, Jwypddwy Mol XpwHaTiKa Kai EKgpadTika
Exouv kanowa oxgon pali tou. THy dvaiuon Thg Souleldg Tou TV
Exoupe kdvel Arhol Bie€odikd, of pehétn nol Tol AdIEPWOOPE
npéogata, kai ékel napanéunoups adtoig nod Ba fifshav va ava-
Znmoouv Touc Adyoug Widg Tétowag afloidynong. 'ESG Ba neplo-
protolue AvaykaoTika va émonudvoups pepikd pévo and ta kopla
XAPAKTNPLOTIKA TAG TEXVAS Tou i T oTpodn Tou, otd 1917, mpog
géva gidoc «EEnpeooloviopols. Tov Gpo aiTd ToOV XPNOIHONOIOTHE
pévo EvBEIKTIKG, yiati & MnouZiavng S&v aviikel of Kauud Zxoid.
Eivar £vac Zwypagoc nod dxolouBel 1o Sikd Tou Spdpo kai da-
popdwvel TH Sk Tou TExvOTpONia, E0Tw Kai dv auTh mepikAsivel
péoa e oplopéva EENpecaiovigTikG oToixela. Mari & Mnouavng
Sitv meplopileTal otd va #kdpacel oo To Suvatd mod Evrova 1o
avTikeipevo mol {wypagile, tovifovrag Ta idaitepa xapaktnpt-
oTIKA TOu, Bnwe Kdvel KaBe éEnpeooiovioTig Jwypddog, alka em-
yelpel va Siz10800e1 6aBeld péoa o' alTd, va culhabel THv cOOLaoTIET
Tou Unéortaon, va o {foel oav Eva npoownikd dpaua. Ki' Ensidn
16 kUplo dvTikeipevo mod Jwypagilel eivar & dvBpwnog, & Ba
BpiokdpacTay pakpld and Tiv aiiBeia av dvopdlape THY TEXVN
Tou UnapElakl. “Av Béhape pdligta va Inmiooupe kdn avaioyo
oth Aoyotexvia, vopilw &1 84 £npene va orpadoliue of Eva ouy-
ypagéa dnwe 6 Kagrka. ‘H {wypadikh ol Mnoulidvn eivar npiv
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and oia pwéa Lwypadikhy Spapatikn, nod Exppalel pg 1O BIKG TG
Tpéno TV TpayikdthTa ThHE AvBpomvng poipag. M’ aldtd kai §
peyAAn oty nod Tol dnokaiinTel TO vonpa Tod KOopou Kai mol
anotehel THv Kipla kaund Thc oradiodpopias tou, elval i GUANNYN
To0 pnvopatos nod KAsivel péoa tou Eva papapévo OO dyplo-
kaoravidc. 'Emxeipuvrac va 1o Zwypadgiosl, karahaBaivel é1 péoa
o' adtd Bpioketar 10 BaBltepo vénpa T fwhg, mob S&v elval
tinota dAAo and thv aioBnon thg ¢lopdg, Thv adiakonn napoucia
To0 BavaTtou péca oth Jwr.

'H danokdhupn adth eival Sepévn pé TRV TEASIWTIKY oTpOdl
tol Mnouiavn, ol Eépel d /| @piudtnTa mag téxvng eivar duesoa
Sepévn pé Thv Epmelpia The {whg, én TEXVN Kai fwh anoteholv
Eva povadikd npaypa kai 8t ua téxvn eival téoo neplocdtepo
dhoxinpopévn, doo Ba eivan ikaviy pé ™ Sapdppwon TAG KATAM-
AnANG TEXVIKAG va érppdoel Thv oloia Tol Seopol auTol, va $Tdoel
@we Tic pifec Tod dvBpwmvou Spaparog. M’ aiTd 1O Adyo Kai f
Bepanikh To0 Mroulidvn neplopiferar o Alya O}eTIKA AvTIKEipEva.
ADTS mol Kuplapxel otd Epyo Tou eival TO dvBpwmive Tomio, TO
avBpomve npdowno kai 16 davBpwmvo obpa, Ekdpaloviag péoa
and alta Té odpkivo Spdpa mod sival OTAV MpaypatkéTnTa f
Lwh. Npoomabovrag va Ta napoucidoesr dha adtd, dnuoupyel THY
Katahhnin texvikh. 'O {wypapikdg Tou x®Mpog Anoktd uav opya-
vikly mAnpéTnTa. Anpoupyel pd oxéon popddv kal 84Boug Tétowg,
noy tH 8dfoc va épgavifetal cav N npoéktaon Thg KABe popdng,
£ton dore va oxnparifetal | évrinwon wag adiakonng Kivnong
TV ¥pwpdtwy nod kukhodopody and Thv emedavela ord 8aBog Kai
and 10 B8dfoc othv Emigdvela, npdypa nod Sivel wa Eowtepikh
Sdvnon ord kaBe potifo. To Babog Aeitoupyel ETol 0av Wil MOUTLKT
onékpouon nod neplBdiiel 16 dvnikeipevo BuBifovrag To of Eva
Evrovo ouvaioBnupankd kiipa. Ta ypwpora naihouv ob  GAn
Touc TRV kAipaka, 1d kdBe Epyo éxdpaloviag pdav amapdpiin
fwypadikh évopxfiotpwon, dmou 1 Kabe Jwypadikh pala Sa-
ypagel ™ Sk e f0wTepiki HEAwSia npoxwpuvTag npde To Babog
ToU mivaka, Eumviwvtag SAoug Tolg dppovikodg fixoug mod T
ouvodelouv. Marti N Lwypadikh) 1ol Mnoulidavn eivar orfy 8don
me pia Lwypadikl] pouoikn, énou 6 kaBe ¥pwpanikdg Toves eloyw-
pel péoa orolc dhhoug dnuoupyavtag, map’ GAn THv Mowkhia Ty
ypwpdtwv, #va adidonacto givoho. 'O Mroufiavng, dnwg & (Sog
guviiBile va héel, elxe Thv IkavdtnTa va «dkolel= T4 ¥pdpata
kai va Bpiokel Tobg owotolg Toug Tévoug, pE dvdioyo Tpdno nod
Evac pouoIKGS SKTEAEOTIC Bplokel p& o adti Tou TOV MPAYHATIKS
tévo koupdifovrac 1o dpyavé Tou. ‘H ikavérnra aldth Tod Mmou-
Ziavn Siver oTd xpopatd tou wav dmapdmiin OnoBAinmkéTnTa,
yviari ol ouvduaopoi toug eival TETolon Mol mAvta AsiToOUupyOUV
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CowoTd Kai ¢épvouv 1O fmdiwkdpevo anotéiecpa. AUTd ¢aiveTtal
KaBapd xai and tov Tpdénme nod £xel va avrninapaBérer Ta Yuxpd
Kai Ta fedta ypwpata, onwg AGyou xapn 1a prmAé kKai taé npdaocwva
nod ayand idaitepa, pé 14 pdd Kal Tic @xpec, SnuoupyuwvTac
Sikole tou cuvduaocpoulc. To pnié nailel ouvnbwe 1o pdho évdce
towtepikol oupavol, and Tov dnoio avaBAllouv MoAAEC popec Ta
gdpriva ¢pavraopara nod eivar ol popgéc Tou.

“"0go yia 10 oxédio Tol Mnoudvn, moAld B4 elyape V& nodpe
Kai yi' aoto. 'O Mnouliavng Sév xpnoiponolel noté 1o oxédio yua
va Mpoodiopicel 1O nepiypappa T@v avTikelpévwy Tou, dnwe Adyou
xapn 6 Poud, ol dvrag ¢ md cuyyevikde W' altév Jwypddoc yia
6,11 Exel oxgon pié Thv aioBnon tol Tpayikod vonpatog THC Jwhg,
Siadipel pilikd Kai OTOV TPOMO MOO XPNoIHOTIOIEL TO ¥pdua Kai
oTOv Tpono nod petaxeipiferal 1H oxédio. Z1o Mnoul1dvr, 1o xpopa,
engld) Sgv meplopiferal and kavevoe eidouc nepiypappa, Sia-
xUvetar otov nivaka, eloxwpel of BdBog, SivovTag pmd MaApLKR
dovnon oto Epyo. ITic tAaioypagieg Tou, 1O Oxédlo Bpioxetal
gvowpatwpévo otd ypopa Kai dév Ecywpifel anéd adrd, nmapd 1o
veyovog 6t & MnouZidvne sivan Evac £Eaipetoc oyxedaotic dnwe
daivetal and 1a oxédid Tou. £ aiTtd ) névva | 1o poAls npoxwpoiv
oav pa payikn aixpnf, mod £Eepeuvd G¢ Ta pO¥Ia Ta AvTiKeipeva
Tou Kai 1a favanhdBel pé Alyec veupikic kai Kaipleg ypappéc.
'AKOHQ, OTIC axkouapedeg Tou, ¢ Tpomoc pé ToHv Onoio Efper v
cguvbuvader ta Odaroxpwpata pé v Kivnon told poiuBiod, elval
kATt O povadikd. Eivar ikavdc, pé Sud Tpeic Shadplic ypapueéc
poAuBion, nod npooBéter ord SHu1AxuTo ¥phua The dkouapéhac, va
anoxaAup el THY nepnToucia pae dvBpwmvne popdic.

‘O Mnouliavng Sév eivar slkoioc (wypdgog. MNpénel Kaveig
va PEAETNOEL MOAD Kaipd 1O Epyo Tou, va dnokthicel pdy idaitepn
evaIobngia oTov MaApd Ty Xpwpatwy Tou, va anotivater kdbe
duakoounmikh diabeon, kabe mpooniwon of pd £EwTepikh wpaio-
noinon, kKabe cidoug cupBanopd yid va karardber ndoco elval
obgaomikdg. MNarti 6 Mnoulidvng eivar Evac kalTéxvne nod E5woe
andAutn agia oty Téxvn Tou, ol nicteYe &n péoa and M Lwypa-
LK pmopel va Ekdpdacel 1a mod Babeld dvBpomva cuvaiolhparag,
nou dovAeye okAnpa OAn tou T Lwr, mod d&v Exave kavevde el-
doug mapaxwpnon kai moo Eprace o pud. Sovaun Exgpaonc xai
O HId XPWUHATIKA TANPOTNTa TETOIA OTRV Onoia moAd Alyor {w-
ypador karopBwvouv va ¢rtdacouv. M’ adtd elvar and toic on-
uoupyolg £keivouc nod 7 peAérn to0 £pyou touc eival mpoopt-
opévn va ¢wriosl Toig véoug [wypddoug ord dpduo Toug, £dpal-
WVYOVTag pEoa Toug Wid niotn otfv agia the Jwypadikic odv dAo-
KANpwTiKoD pEgou Exkgpacns tod avBpwnou, Byalovrac Touc amd
TOUg EMmKivouvous dpopous Tol elxkolou evTunwoiaopold kai Tho
ypiyopne npoBoAfg, Omou péoa nmoAioi and alvtolc ydvouv Tov
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gautd Toug. Nopifoupe 811 /) yvwppia pé 1o Epyo Tou, dnwg pdg
TH napouctalel afjuepa 1) 'EBvikf Mivakodikn, unopel va AnoTteAEoel
Eva alotnpd pd kai owrhiplo padnua.

Mapyoc Moupédog
Ka8nynthc Navemornuiov Geogalovikng
Npdedpoc The "EAANvikAG "ETaipeiag
AlaBntikic kal ol Zudddyou
«0i ®idor Too Mroufidvs

GEORGE BOUZIANIS

In order to grasp fully the painting of Bouzianis, one should go
beyond expressionism because, even though intensity in expression
constitutes a major preoccupation for him, his art is connected with
deep psychic needs, which render the evolution of kis painting the
reflection of an existentialist experience.

George Bouzianis was born in Athens on 8 MNovember 1885.
The son of Panayotis Bouzianis, a merchant from Tripolis, he
registered in 1800 in the School of Fine Arts, where Roilos, Nikiforos
Lytras, Geraniotis, lakovidis, Volanakis were his teachers and
Galanis, Tobros, Angelos Theodoropoulos his fellow-students. He
also became a close friend of the painter Oumvertos Argyros. In
1906 he graduated from the School, having obtained the First Prize,
which he shared with the painter Santorinaios. He left at once for
Munich on a scholarship granted by Haramis, a doctor. Once there,
he registered in the Munich Academy and worked in the studio of
Otto Seitz. Mot satisfied with the lectures, he decided to go to Berlin
and study with the great impressionist painter Max Liebermann.
Although the latter was very old and was no longer teaching, he
agreed to supervise Bouzianis' work. In 1910 he returned to Munich
— then the artistic cenire of Germany — and became a close
friend of De Chirico. He also met frequently with the architect
D. Pikionis and their friendship was to last throughout their life.
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At first Bouzianis worked in a naturalistic way, then under
Liebermann’s influence he turned towards impressionism. There is a
series of wonderful portraits dating back to that period. The trends
however that were then prevailing in the progressive circles of
Munich, and German expressionism in particular, influenced him
deeply. The great turn towards his own way of painting took place
around 1917, when Bouzianis saw a withered chestnut leaf and —
as he himself told me — realized the fate of things. He painted
passionately. He entered the most progressive group of German
expressionism and became a member of the “Minchener Meue
Sezession”, which is mainly represented by Gaspar, Nolde, Ko-
koschka. From then on he knew a constant success. One of the
greatest galleries in Germany, the Heinrich Barchfeld Gallery,
built a large studio for him in Eichenau in the outskirts of Munich
and took over all his expenses; it also organised exhibitions of his
works and sent him, expenses-paid, to Paris, where he stayed for
two years. Some of the most important art critics of that period,
such as Dr. Herbert Hoffmann, Dr. A. Paulsen, Dr. Hans Nachod,
gave lectures on his work and wrote laudatory articles. Bouzianis’
fame as a painter became established in Germany.

Hitler's rise to power upset everything. The great expressio-
nists, many of whom were Jews, were persecuted. The best German
paintings of the first third of our century were considered a de-
cadent art, and suffered continuous persecution. It was then that
Bouzianis received a visit from the Greek ambassador in Germany,
who urged him to return to Greece promising him a professorship
in the School of Fine Arts. Bouzianis was persuaded, sold his studio
at a minimal price and returned to Greece in Oclober 1935 after an
absence of 29 years. Many disillusionments and great financial
difficulties awaited him in his native land. Inspite of that, his one
and only one-man exhibition, which took place as late as 1949
in “Parnassos”, proved a revelation for Greek painters and art
lovers, who until then, ignored his work. From then on his fame was
established and he participated in many Panhellenic and other
group exhibitions. In 1950 he represented Greece at the Biennale
in Venice and in 1958 he was the first Greek painter to obtain the
Guggenheim Award. “Zygos”, the only art journal that existed at
that time, dedicated an entire issue on the artist. On 22 October
1959 Bouzianis died of a pulmonary cedema. He had a state funeral
and was buried in the First Cemetery of Athens; the street where
he lived was renamed after him. A commemorative inscription was
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placed into the wall of no. 27, where he spent the last twenty years
of his life. After his death and at the initiative of many of his admirers
some exhibitions of oil-paintings and water-colours were organised.
Moreover, at the initiative of the late archaeologist Yannis Miliadis,
the Society "The Friends of Bouzianis" was formed, with the pur-
pose of rescuing whatever paintings had been left by the painter,
of establishing a photographic archive of his work, of organising
a series of lectures in his memory as well as the large exhibition
of his water-colours which took place in Athens. To this Society
we also owe the luxury publication of a volume containing 49
sketches by Bouzianis and a foreword by Yannis Miliadis, then
President of the Society.

These few biographical data are meant for the public that will
visit the great retrospective exhibition of the works of Bouzianis.
This exhibition, which is organised by the National Pinakothiki and
is owed to the enlightened effort of its Director to present to us
the best of modern Greek art, will grant us the possibility of grasping
the significance of a painter who has not yet occupied the place
he deserves in our country. The success of the exhibition of Papa-
loukas’ works, which proved a real revelation, will be repeated
and surpassed with the Bouzianis exhibition. We shall have another
opportunity to get a more complete picture of the real dimensions
of modern Greek painting — the significance of which we should
not underestimate. i

Having studied for years the work of Bouzianis, | reached the
conclusion — and this opinion of mine is shared by many eminent
members of our intellectual circles — that he was a first class
painter, whose quality of work is not in the least inferior to that
of some of the most important painters of our century. Bouzianis'
work can stand any comparison with the work of Rouault, Soutine,
Kokoschka, MNolde — painters who, in colour and expression,
are somehow connected with Bouzianis. | have elsewhere analysed
in detail the work of Bouzianis, in a monograph that | recently
dedicated to him, and those who would like to investigate the
reasons for such an evaluation are referred to it. | shall necessarily
restrict myself to pointing out only some of the main features of the
art of Bouzianis, when in 1917 he turned towards a sort of expres-
sionism. This term is used only indicatively, since Bouzianis does
not belong to any school. He is a painter who follows his own way
and forms his own style, even if this style includes certain expres-
sionist elements. Bouzianis does not restrict himself as expres-
sionist artists do, to render as intensively as possible the subject
he is painting, by stressing its particular features, but he attempts
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to penetrate it deeply, to grasp its essential substance, to live it as
a personal drama. Since the main subject of Bouzianis is Man,
one would not be far from the truth, if one called his art existen-
tialist. If one would seek something parallel in literature, one should
turn, | think, to a writer such as Kafka. Bouzianis’ painting is above
all dramatic and it expresses in its own way the tragedy of human
fate. This is why the great moment which reveals to him the meaning
of the world and which constitutes the main turning point in his
career comes, when he grasps the meaning contained in a withered
chestnut leaf. By trying to paint it, he understands that in it hides
the deeper meaning of life which is none other but the sense of
decay, the eternal presence of death in life.

This disclosure is connected with the final change in Bouzianis,
who knows that maturity in art is directly linked with experience
in life, that art and life constitute one and the same thing and that
art is all the more fulfilled if, by forming the appropriate technique,
it can express the essence of this bond and reach the roots of human
tragedy. It is for this reason that the subject-matter of Bouzianis
is restricted to relatively few objects. His work is dominated by the
hurman “landscape”, the human face and the human body, through
which he expresses the tragedy of the flesh which in reality is life
itself. In trying to show this, he creates the appropriate technigue.
His painting space acquires an organic completeness. He creates
such a relationship between figures and depth, that depth appears
the extension of each figure, so that one has the impression of
colours in continuous motion, which come and go from surface to
depth and vice versa, — something that gives each motif an inner
vibration. Depth thus functions as a musical accompaniment, which
envelops the object by plunging it in an intensive sentimental
climate. Colours vibrate in their full scale, while each work expresses
an incomparable painted orchestration, where every colour mass
advances towards the depth of the picture and creates its own
inner melody, awakening all the harmonious sounds that accom-
pany it.

The painting of Bouzianis is basically painted music, where
each chromatic tone penetrates the other ones, thus creating —
in spite of variety in colour — an unbreakable unity. Bouzianis —
as he himself used to say — had the ability to “hear” colours and
find the right tone for them, as a musician finds by ear the right
tone when tuning his instrument. This ability of Bouzianis gives
his colours an unsurpassable suggestiveness, because his com-
binations are such, that they always function correctly and bring
about the desired result. This is evident also in the way he con-
trasts cool and warm colours, as for instance blue and green, which

31



he particularly likes, with pink and ochre, thus creating his own
combinations. Blue usually functions as an inner sky, out of which
emerge quite often the corporeal phantoms that are Bouzianis'
figures.

There is a lot to be said on Bouzianis' drawing. He never uses

it in order to determine the outline of his subjects, as for inslance
Rouault, who is the painter closast to Bouzianis in everything that
deals with the sense of the tragic meaning of. life, but differs
radically both in the way he uses colour and in the way he uses
drawing. In Bouzianis' works colour is diffused and, as it is not
restricted by any kind of outline, it penetrates the picture in depth
and gives a palpitating vibration to the work of art. In his oil-paint-
ings, drawing is incorporated with colour and cannot be distin-
guished from it, in spite of the fact that Bouzianis is an excellent
draughtsman, as is obvious from his sketches. Pen or pencil move
like a magic point, exploring his subjects in depth and reshaping
them with a few accurate and nervous line. Moreover, in his water-
colours, his way of combining the colours with the movement of
his pencil is unique. With two or three light pencil lines, which he
adds to the diffused water colour, he is able to render the quintes-
sence of a human figure.
Bouzianis is not an “easy” painter. One should study his work
for a long time, acquire a particular sensitivity to the vibration of
his colours, shake off any decorative tendency, any attachment
to external beautification or any kind of conventionalism, in order
to understand how essential he is. Bouzianis is an artist who gave
absolute value to his art, who believed that through painting he
could express the innermost human feelings, who worked hard all
his life, who never made any concessions and who achieved such
a strength of expression and chromatic fullness as very few painters
ever attain. This is the reason why he is among those creators,
the study of whose work is meant to enlighten the young painters
by consolidating their faith in the value of painting as Man's
integral means of expression, by leading them off the dangerous
paths of easy sensation and quick publicity, where many young
painters lose their self. We believe that getting acquainted with
the work of Bouzianis, as the National Pinakothiki presents it today,
can prove a severe but salutary lesson.

George Mourelos
Professor at the University of Thessaloniki
President of the Greek Society of Aesthetics
and of the Society “The Friends of Bouzianis™
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FNQMEZ NA TON MIMOYZIANH




Mep. KOXAIAZ, Oeofvikn, Mdiog 1847

‘H &pyacia Tol K. Mrouldvn davepuivel id E0WTEpIKN oTROQN
kal mopeia, yevikmTepa md owoth) guveidnon tod edpwnaikel dpd-
partoc. ‘H dvtifeon npdg THv KowwviKh MpaypankétnTa, i Karanieon
Kai KatdBAupn Tol ATtdpou, Molxouy 06 CUVETEL TO UNOKEIHEVIKD
khsiowpo, Eeofikwoav oth cuveidnon Tou, Baoikég anopieg yia Thv
Evvola TAc AvBpummvne opdic.... ("0 Mmoufiavnc) ... Suthel nelbap-
yuvrac fwypadlka oTig skppacmikie Suvardtnieg ToD OXNPATOS
kai Tod ypwpatog. Ta Babd kal Bapid odv obnpodkoupld xpu-
paTd Tou Axolv poudikd pé dorpanig podivou nod naifel Td poio TG
Sanaciov ol Ad. Ta oxfjuatd tou yepifouv th {wypadikh Emgavera,
Sixwe Keva, neiBapynuéva otd axipa g popdic nod doo ki dv nd-
oxel (pé koroBwuara kal cbucipata kai otpoyyuléuata TEv 4-
kpwv) S&v SighleTan péoca of wda puBpukh Takronoinon, akha ouy-
kpateital W' Evraon alodnuanikl of aropikd peyedn. 'H nepingteia
nod SinyEtar eival i) dpvnaon, N anooTpodn and To wpaio npdg T
doknuo, odv md Jwvravd kai orabepd. S£pel éT1 TO AOKNUO UTIOPET
KI AVTIOTEKETAQL OTO Bavaro, émTpénoviag 1o Bpiapdo ThHC dyanng.
“Etol karopBavel va loopponel alodnmikgd.

MIKOZ FTABPIHA NENTZIKHZ

To BHMA, 27-4-52

'O Mnoulidavne pé Thy Tooo mMpoowmikh TEXvN Tou Bivel ma
KOTAMANKTIKY xpopatikh oupduvia. Kal dv ¢ éEnpecoviorag adtodg
kartéxvne éEakohouBel va gpydletan thy B, Thy yvwoth Tou
TEXVOTPONia, 1) TexvoTpomia auth mol elval kapnde Mohhfg kal
Babidc aloBnong Tol ¥pwpatikol kKéopou, napapével navra avegdav-
TANTN. Indvia nivakeg pnopolv péoa anod 1o ¥pwpanko adtd Epyo
v anodwmoouy 1400 MAaoTikh dlvaun ot popdr. 'O Mroulavng
£tol Suapric npoodépel Eva kawvolpyio pddnua nelBapyiag.

MAPINOEI KAAAITAZ

Mep. ZYIMOZ, Alyouatog 1956

Ol EaipeTikéc MAQOTIKES APETEC Kal TO cuvTapakTikG, Badid
avBpwmivo pivupa nod Ekdpdlel o Epyo tol Mnoulidvn, kaBopi-
fouv TO KaMTEXVIKG Tou dvactnua nold Eexwpifer idwitepa péoa
oThjv olyxpovr] Lag Téxvn.

TOMHE ZNHTEPHEZ



MNep. ZYIOZ, Adyouvoarog 1956

Adv Eépw éEnpeooovioTik) {wypadikh L& TéoT NAQOTIKATNTA,
pé Téon aiofnon tod mhaoTikoD Gykou. ‘H cogia Tou oTiv TEXVIKD
eival yviiowa edpwnaikf kAnpovouid.... ‘H ¢rhooogia Tou Mroufiavn,
dnwe Byaivel and 1o Epyo Tou, sival d guAogodia KoGpoyovik,
.. Mpoowkpatikl. To Baoikd koouikd otoixelo elval & ypadpa, 1o
e, Tod ¥pdpa cuoowpelETal Kai pé THy mhaoTik Tou ddvaun &n-
proupyel Tic ¢poppec - Tic édrfjpepes Kai AvohokApwTES DOPUES...
‘H {wh ouvteheital kdBe pépa k' épeic Tv dexopaoTe.. akplBig
yiati Bplokdpaote péoa otd alwvio, TO Atépuov yiyveobal.

FIANNHE MHAIAAHE

Mep. ZYMOZX, Alyouatoc 1956

ZavaBiénovrag Eva Epyo To0 Mnoufiavn, Evolwaa, wodv o8 piav
Edhapyn, mic 6 nveupatikde dBhog eiye fon Emteheobel and tov
Mnoulidvr, yid va katafuwoer Thv Exdpacn Tav idewdhv Tou (&-
KEVa TA peTewpiouaTa iy Xpwpatikdy paf v nod dmlav o Jwypa-
Gikd x@po: Ekelvn N and péoa npdkudn Tév popdiv npddidav o
népaopa Tol KahhTéxvn and noiiés texvikég, dnou 1) kabe pd dgioe
&, 11 fTav npénov va eicfAbel oTfiv TeMKR Exkpaon).

AHMHTPHE NIKIGNHE

MNep. ZYMOZ, Adyouotog 1956

Té Epyo Tol Mnoulidvn, pé Thv ECWTEPIKOTNTA Kal TV NoLoTn-
Ta nol o Makpivouv, ool émBAaAAETaL TOOO MoD OF KaAvel va BAg-
nelwc Kai of Tov KGopo pé Tov Tpdmno mold Kai o Giog Tov BAénel.

KPHEITOZ KANPAADZ

Mep. ZYFOZ, Adyouotog 1956

Té Bavpdacio oxédio Tol Mnoulidvn, Kpuppévo kKaTw and ™ fw-
ypadikh kai 1o xpdpa, elvar yia péva Eva peydho Sidayua ano-
puyhc Thc oxedaotikig phuapiag.

FANNHE TEAPOYXHE

Mep. ZYTOZ, Alyouorog 1956

Mavta pE ouykivnon 8a avaroyildpacte 1o napadelypd Tou kai
THV Tpaxeld Tou mopeia domnou va ¢rdon va Aége Mnoulidvng kai
vl Evvoolpe Téxvn kal povov Téxwvn.

A, TAZZOZ
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'Embewpnon TEXvNg
"OxTBpiog 1959

LUAGnoe niow tou Eva Epyo dhokAnpwpévo Mol KATEXEL pia
nepiontn Béon péoa oty Elpwnaikt Zwypadiki k' Eva napaderyua
avBpimvo, THv THOTN Tou OThv Téxvn Tou Kai 1a diapkéoTepa av-
Bpomva idewmdn, Ty adlariaia Tou Mave oTig apyEg Tou, THV nap-
pnoia Tou kai THY AkepaldTNTA Tou, ApeTEg Mol Tig MAfpWVE Kd-
foTe MoAD akpiBd. ‘H Eexwpioth alth évdtnra Tod kalMTéxvn W
Tov dvBpwno amoTeAsl THv mohlTipn napakatadhikn nou d¢nos o
MrouZ 1dvnc oToUg ouyKaIpLvolsg Tou.

r.NETPHZ

'Epnu. TA NEA, 2 NoeuBpiou 1959
{dpBpo yid Tév Bdvatd Tou).

Kanowa pépa Ba avayvwplodi, v & dwon f Tixn, dnwg ava-
yvwpioTnKe yia Tov IkaikoTa, ¢ nolpe nig omyv 'EAGSa Elnoe,
alyxpovog Kai KovTivég pag, Evag and Tolg peyakoue Thg elpw-
naixkfc {wypadikic tol 2000 aldwva, & peyalliepog TOLAGNIOTOV
Tfic £EnpeociovioTIKAG OxoARg, dnwadhnote. Téte 84 avuiAngBolpe
&1 Tov . MnouZidvn othv ‘EAkGSa tov eixape xaoer — avenavop-
8wrta TOpa ma dugTuxig — Kai an’ 6oo foluue axdun. rarti piiod-
gape yid Tov ZouTiv Kai yia tov Kokoora kal yid tov NoAvte aav
KATI AmAnoiaoTo, oav dfiec dpeTakivnTeg TG eUpwnAikng fwypadl-
kfic, kai Tov MnouZiavn, nod eixe 1o xpipa £vog Zoutiv, T dpapta-
TiKOTNTA Evoe Kékooka kai v Suvapn évog Nohvte, 81 Alyeg ¢o-
pic TOV HETPNOAVE PE OTEVA KPITAPLA, MIOU PMopoly va anULoUpYT-
oouv ol a priori Béoeig otV TéXVN. Oewpoloaue ANOKTNUA GMOIO-
&finote Epyo, oxebiaopa fi Selypa Ypagfic Amids, Tiv HEYaAWY TG
Edpwnne, kai Tov peydho nol eixape dimha pag tov agrivape auxvo-
rata oty orépnon. “Epya Ttoi Mrnoufiavn €xouv Alyol iBioteg,
auToi nou Tov otnpifave yia va Ihon, évid 84 Enpene va pdg otnpiln
dhouc pag, oav BeBadtnTa Embiwog pag dvapeoa otd HEYERN ThV
dahwv, TO 6T Onfpyxe Evac Mroulldvng oty "EAMGSA.

EAENH BAKAAD
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NEA EXTIA, Tedyog 777, 15 NoeuBpiou 1959

Té naryvil 1ol xpopatoe kal f Puxikh Ekgpacn dnoteholv
tiyv oUoia To0 mivaka kai pg THv apoiBaia Sieloduon kai Evraor)
toug pac &Eaipouv kai OnoBdalhouv To elval Toug kai TO HUOTIKG
Toug BEAYNTPO... "ANd Thv Suvath alTh XpwpaTtikh éneEepyaoia Byai-
vouy Oy and Kdnolo puoTikd Bdfoc Ta cdpara.. Mid Ondkwen
Yuxikh Siéyepon kpadaivel Ta owpata avta nod dév puwvalel Tov
névo e (Bnwe oTa yepuavika EEnpeooiovioTika Epya pé Ta dnola
ouyyevelUel), ua Quxikh Siéyepon nod Thy UnoBdiiel 1o Xpwpatikd

naryvidl . . . ZTig dkouapéieg Tou BAENOUE TH VEUPIKN Ki"-’f‘tﬁfl'l aria
HE méon thauﬂspm Kai aryouptla METuxaivel va pag xapiofl vandv-
Teyec £ikdveg, xapitwpéva koppdnia 8o ¢dg Kai Xpwua.. Elval
fi peyaAn Téxvn nod Beppaivel T600 Ta peyaha doo kai T pkpad on-
ploupytjpara.

A, E. EYATTEMARZ

Mep. MOAITIKH, AexépBpiog 1959

AUTH 1) TpayikGThTa, alTd T dyxog, altd Td nddog o kataoTa-
on napofucpod, alTog & OYnhdg Puxikog nupetds, Ekppalovial
UE MAGOTIKA MANEGTNTA Of oUOIaoTIKG pvnusiwdelg popdés napa
THv Aoadeld Toug, dnou To xpdupa mod Tig dnuoupyel eival wa
Mpaypankd guykAovioTIKY OmTikh Zupdwvia. "Av éEaipéooupe TV
Kokéoka, Ta &pya T@v Dnokoinwy and Tolg Mo kakolg Mepuavolg
tEnpecioviotéc Simha ortig BaBigg xai nholoieg dppovieg ToU
Mmoulidvn yivovral prxa kai SlakoounTika.

OPEZTHEZ KANEAAHE

NEA EXTIA, Tedyog 780, 1 'lavouapiov 1960

Evpwnaioc {wypddoc, Seuévog pé Tov yEpUavikd EENPECalo-
viopd, & Mnoufidvne Exel ua yviiowa Ednvikétnra kal mdvel dvera
kai pg andortaon thy b 0gnil Béon otdv x@po TG CUyxpovng
EAAniKic Lwypadikic. ‘EAVIKGTNTA Tou elval, Kupiwg, N avBpw-
ma Tou. "AM auTh Thv drogn & Mroufidvng elval Evag KAQoIKOS,
khacikoe oto BabBitepo vénua Tol Spou yiartl £Eégpace Tov dv-
Bpwno oTd HETPO TRAC ENoXTC TOU.

NANOZ KAPABIAZ

37



EAEYBOEPIA 10-1-1960

BAémw otd pErAov Eva Tufpa Tiv guddoyiv TG 'EBvikAe Miva-
koBrkng kai 1ol Mouoeiou "AkeEavdpou Zoutlou ddlepwpivo OTd
MrouZidun. Bhénw axdun, dc piv eipaote dnaimddoEor, ki' Eva Mou-
ogio MmouZidvn. "0 Mnoulidvne elval Evag wypddog nol Avikel
o1 S1eBvr) TExv).

. M. NTANACIOTONOYAQE

Maptnioc 1963

'O MnouZ 1dvnc fiTav A npwTn EAANvIKR ¢wvi) SlapapTupiag oty
Kevrplkfy EUpwnn. Xwpic va éykataieiper ToOv AvBpWNOKEVTPLOUD
TV KAQoK@Y npoydvey Tou, E5woe oth popdoioyia Tou TO xapa-
KTApa TAC dywviag TRC &noyng Tou. £& kABE Tou fipwa, ot Kabe Tou
oxfiua, 08 KaBe xpwpankd guoxeTiopd tou £8ale and v kapdia
Tou Auypud kai aipa.

AFTEADQEZ NMPOKOMIOY

ANAMNHETIKH EKQEZH MPAKTOPEIQY NMNEYMATIKHE
EYNEPFAZIAE, AexéuBpioc 1963

And kavéva Sév dpguoBnreitar i peyain cupBoin Tou oThv
kaTAAUTIKR avTapoia T énoxfc pog... To Epyo TOU AMOTEAEL puav
ExpnEn kal pav ansAsubBepwnikh avaTaon, nepgpdvnon mpds Tolg
naimodg Tonouc Kai Tautoxpova feonkwpde ayvoolpeves EvvolEg
kai 4fiec Eavanaipvouv péoa otd Epyo Tou TRV AinBivi BEon kai
Sovapn Twv... yia pa kowr emdinEn TAg dinbeiag, Kabhg npéneg
va elval 16 Epyo Téxvne. Ta xpwpara SioxeTedovTal P& piav angieu-
Bspwieloa alodnon navw oty émddvela To0 nivaka Jav Kpauvyec
HEAXNEC... TO KUPIDTEPD yvwplopa oidkinpou tol €pyou Tou eival
alTth 1 ndin To0 Jwypddou, & Thv GMKOGTNTA TV Npaypatwy, kal
gmTuyxdavel Thy Onotayl ING... copgwva pé Thv eikdva Tiv avlpw-
niviv EAniduwv.

AMNEKOZ KONTONOYAOZ

EMBENPHIH TEXNHE, "OxTwBpng 1964

'H peyarioolvn Tol Mnoulidvn elval 1o dvnipeyyiopa evog ave-
Aénrou adToéheyyou. 'H kipla ki anogacionikn dpydvwon tol Bado-
tatou £pyou Tou yivETAl oTdv ¥@po 1ol ouveldnrol. Elvar td dano-
TEASONQ idc nafaopévne, arldd EBsAnuévnc Kai KaTeuBuvopEvne
Epsuvac oTdv KOoPo ThG Téxvng, wag dpipdratne slkpivelag othv
neploxf TAC mveupanikic évépysiac kal pag avornpfc olfevEng
ToU vofjparog The {wic ué 1o vonua Thg TEéxvng.

FIANNHE MHAIAAHE



IZETOPIA THE EAAHNIKHEI TEXNHE 1750-1950, 'Abrva 1967

‘0 MnouZidvre Onfipge & Lwypadgog 1ol "AvEpanou. Tov ouykL-
volboe fj popdi) Tol dvBpwnou yid td A8k Tng Spdpa... "H npoowno-
ypadia Tou £xel Eva vénua fBikd kai peTaguoiks... MpokonTel 16
vénua auTtod and Thv TExvoTponia Tou nod v dnyel of alTduateg
Exppaoelc Eva ioxupd EVOTIKTO Xpupatioth.. Zd oxébid Tou ) dyw-
via Tou va curAaBn Thv kivnon tic Exdpaong... Tov Gbnyel ok pia
VEUPLKY Kai Suvapiki) aneikévion TAg popdiis... 'H popgf) yevvigtal
atd Epyo Tou péoa othv ABeBaidTnTa Tob oxfjpatos. "ANAG Biv elval
| dvatopia Mol Ba Tol Swoel Tov okeAeTd ThC otipEng mod Embu-
pel. Elval t xTioipo ué mhaotikég padeg nod Sévovral petatl Toug
pé MAOOGIES AVTIOTOIXiEC xpWwpatog kai kparolv 1o eikaoTikd o-
poiwpa o¢ igopponia alofnnkd... 'O Mnoulidvng ftav Evag peyaiog
KaAMTEXVNS Gyt povo yid Ty ‘EAAGSa. "Hrav peydhog kai yia v
peyain slpwnaikf) oikoyévela.

AFCEAQZ NPOKONIOY

‘Egnu. TA NEA, 1 ®e8povapiou 1975

‘Aodaidc Undpxouv noiloi dvBpwnol nol Zwypadifouv oTiy
‘EAAGSaQ. MpoTipd va orapatiow ¢ Eva peydko {wypago, nod &0n-
oge KAMOTE £3M Kai nod sixa thv Tixn va yvapiow. AlTdég Hrav &
Mmoul1avng.

*And kel kal népa nod aikol va oTabnc:

AIAMANTHE AIAMANTONOYAOZ

'And 10 «QAYMA THE KAAMTEXNIKHE AHMIOYPTIAZ»

‘0 onpavTikGTEpog Eknpdownos Tol éEnpeooloviopol eival &
Napyoc MnouZidavng, Evag dindwva peyahog fwypados.

MaProz NETPHZ
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Mdiog 1977

Dopriopévoc pé Bvav OYmid kpadaopd, yepdarog Babl kai mhol-
oo xpdpa, Byaipévo dmd Eva Tapayuévo Kai onapaypévo KOoUo,
fipbe othv ‘EAMNGSa oav Evag petewpitng, povog, ABouhog, Eumalype-
voc and v T6Te EAANVIKR moAlteia, kouBaAavtag Etolpo Eva dpipo
kai ouykiovioTikd Epyo. Tol taypafouve ol otixol Tol MAg
MRExpay :
— Ol dauioi pac Tavifovral xwpic TEAOS ... . ... ... ... GO(W4
— DAOYEPA KOKKIVA, MOopdupd, BioAs Kai palpa
— Té kpatdpe otd ¥opd pac ndvw and tic Bakacoeg Kai
— Ta Bouvd, doo parpaivel 1) dvia Thg whg.
— Itdv Unveo pac dotépla Cdvouy 1O OROTEWVD GvEIpO.

BAZQ KATPAKH

"AnpiAnc 1977

‘0 Mnoufiavne inipEe Evag and Tolg XapaKINPIOTIKOTEPOUG EK-
$pactéc v dvalnTioewy TS TéxvNg Thg énoxhg Tou — Kata ou-
véneia vag peydiog Jwypddos.

FGQPIOZ MOYNAPOMNOYADE

MIPOTAZEIZ MA THN IZTOPIA THX NEOEAAHNIKHE TEXNHE,
(Téuoc A ") *ABfiva 1977

T: Hoo péTpo pnopel va dnoxinBel f téxvn Tol Mnouliavn
¢EmpegoiovioTIKh Elval K and Thy dnoyn adth dvenavainnin. ‘0
EEnpeoooviopde oty Téxvn Sév Tapralel p T BaBiTepn EAANVIK
Puxn. ‘O EAAnvac eivar méd Tpayikds napa Spapatikés. 'O Xakendg
&év eivan EnpeogiovioTic olite & BulavTiveg dvdvupos nod {wypd-
$oe p& YPneideg 1 «Ztadpwons 1ol Aadviol. "Opwg ThHY e0YE-
vela Tol TvidkoD yAomTn kai Too SuZavrivod Yngiboypddou, THY
elyévela oD yevviEtal and tov EAeyxo 1ol ouvalchfijpartog, and 1o
BafoTepo Yuxikd pétpo, THY Exel kai ¢ Mnoufidvng. Kai aitd
onootnpifw noc elval 16 EAANVIKG oTouxelo Tob Epyou Tou, TO OTOL-
wEl0 Mov Tov Eexwpifel kai TOV P dvEr TEAKA Népa and Ta oteva gl-
vopa TAC EAANVIKAG wypadikfg, o1d éninedo Tdv peyahwy e0puw-
naiwv Tol eikooTol aidva.

AMNESANAPOZ =YAHZ

‘Anpidng 1977

Meta THv avaclotacn Tol ‘EAAnvikol Kpdtoug, Tpeic elvar oi
peyaiol pac kadtéxvee: Mroulidvng, MapBévne kai Mavvoding
Xahkenac.

MIATOZ ZAXTOYPHE
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Meydhoue kadutéxveg Byalouv ol Meydhol Aaol "lowg Siot
gxkel Omapyel elxépela gmAoyfg. Zupbaivel Suwe norris $opis Kai
o yhpee ui «Drapavdiki= Extaon dAhd peydin nolmomikh napa-
Soon, va spdavifovial onopadika pupakéa Takéva nol dvatpénouy
L& THV EKPTKTIKA Napoudia Toug Tig mAnBuomakes Bewpieg. "And pa
karameopévn peiovotnta Eenetaynke & Fkpéro, and KaTAKEpPATL-
opévo kpdtoc & Ntlpep ki and EBvdtntes pé pkpd mAnbBuopd ol
Bav Mrtdik, Podpneve kKai Péunpavt. To ¢pavopevo Aondv too Mmou-
Ziavn otdv EAANvikd x@po, d&v eival aveEfynro. 'ErBeBalaver 4-
nidc Tov Kavéva noc kai of pikptc of EKTA0N XMPES HE MVEUMATIKA
kAnpovould pnopodv va Byalouv kai «0o¢oig TOU XpwoThpogs. Zav
“ElAnvac aicBdvopal nepripavog nol avijke o adtiyv Ty déavatn
«SalpovIouévns GuAn.

MNOZT

'O NpodoT, yupifovtag and thv «"Avalntnon 100 xauévou xpo-
vous oTov napdvta xpdvo, Sia kal péoa am' adrh ™ Siadpoun pé
v OnapElakh Tou dywvia napakoiouBel v nopeia ol avBpdnou
— dvBog, kapnée, ofn — Kai npoxwpwvrag péoa and Tig 6du-
VEC TNC, KATaKTast THv Téxvn Tou. "Orav altd 1o apotolpynua
Tol naykéouou nefod Adyou, otd Teheutalo pépog o pnalel oTd
wpévo kal otd x@po TG ¢Popdg kai Tol Bavdrou, Sév eival du-
vard va pf okedThc Evav diho kopudaio Snuoupyd, tov MNopyo
Mnoufidvn, niol, péoa anmd TG yuvaikeg Tou mod EYKUpovolv 1o
Bavartd toue, {j W Evav kKAdouy, ody altdv £ — olpbBoio Tol Tpayl-
ko0 Bedtpou Thc fwic — Touxoypadel pé Tov AvTIOTOKO HOUGIKD
$8dyyo Tol Xphpatog, o xpovo g ¢lopdg otdv NpodoT.

Ki* Etol pag Sivetal 6 dplopde Tod dhndiva peyahou Jwypddgou
MnouZiavr mol $Tavel Thv Téxvn eloywpivrag péoa oty oddvn,
yapufia.

TATIANATKPITEH - MIAIEZ

‘H damorkaiuyn thc Cwypadikig tol Mroufidvn, otd 1949, ug £a-
fviace Kai ' dvardpage. NEog haoypadog TOTE, TPl And PEpIKa
wpovia eixa «avakahler» 1o payikd kai yahfivio kéouo Thg Adikfg
Zwypadikiic kai Eapvikd BpéBnra pnpootd o Eva Epyo EVIEhdg
SiagopeTikd nod pi oo6ile kai pé payvnnile. Nopifw nog otd Mnou-
Ziavn f) éowTtepilkh BeBardtnra dvundpxel ¢ alTd TO nukvd, avi-
oux0 Kal Unepdepévo MAEYHA Ypaupdv Kal ¥pwpdtwy, drnou & Kak-
MTERVNG Mpooeyyifel MUpeTikd kal pg alTooxediaopols KATL Tol
PEYYEL HECQ TOU gadés Kal Aayapd.

KITZOZ A. MAKPHEZ
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KATAAOIOz

CATALOGUE



KATAAOIoz

10.

11.

12.

Mpogwnoypadia KopLTawd
{adehdng Tol Jwypddpou), 1904
Aade, 0,55 0,44

Tuhhoyh Mewpyiou Aavinh

Avtonpoownoypadia, 1905
Add, 0,38 0,36
Fubhoyh Mewpyiou Aavifh

Npoownoypadia B. Xarlf, 1913
Adade, 0,52 X041
Fuhhoyf Bacirsiou Mouhaviph

Npoownoypadgia Métpou Kaxkahn |.
Mévayo 1918

Mab, 0,42 X 0,33

Zudhoyn Nétpou Kaxkahn

Aydpt (610G 100 fuwypadou)
Aade, 0.81x0,24
Turdoyf NéTpou Koxkan

MNpocwnoypadia dwdpa.
Movayeo, 1919

Adadn, 1,050,805
MivaxkoBikn Pédou

Muvaika pé okolpo popepa ok
npacivo govro, 1920

Adadn, 0,51 % 0,245

Zudhoyn . Mixou

Téooeped Uy oUupeg
Aas, 0,38 X 0,63
Zubhoy NéTpou Kokxain

Npoownoypadgia {wypadgou
Wandmiiller, 1923

Madn, 0,77 % 0,61

Furhoyi "Eikeubepiag Miinon

Npoownoypadia NéTpou Kékrahn !
1924

Made, 0,51 0,64

Turdoyh MéTpou Kaxkakn

Kedahl Kopltoon

Ads, 0,42 20,345
Zurhoyh NéTpou Kdkxain
Muvaikeio Keddail

Made, 034 X027

Zubhoyf) NETpou Korkain
KaBoth kongAka, 1925(; )
Madi, 0,65 X 0,50

Eubhoyy NéTpou Kokkahn
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CATALOGUE

10.

11.

12.

13,

Portrait of the Painter's Sister, 1904
Qil, 0,55 0,44
G. Daniil Collection

Sell-Portrait, 1905
Qil, 0,38 X 0,36
G. Dan-:jl Collection

Partrait of Vassilios Hatzis, 1913
Qil, 0,52 % 0,41
V. Goulandris Collection

Portrait of Petros Kokkalis I,
Munich 1918

Qil, 0,42 % 0,33

P. Kokkalis Collection

The Painter's Son
Oil, 0,81 0,24
P. Kokkalis Collection

Paortrait of a Man, Munich 1919
Oil, 1,05+ 0,85
Pinakothiki of Rhodos

Woman in a Dark Dress against a
Green Background, 1520

Qil, 0,510,245~

Fh. Michos Collection

Four Figures
Qil, 0,38 0,63
P. Kokkalis Collection

Portrait of the Painter Wandmidiller, 1923

Ohil, 0,77 = 0,61
E. Milissi Collection

Partrait of P. Kokkalis Il, 1924
Qil, 0,51 = 0,64
P. Kokkalis Collection

Head of Girl
Qil, 0,42 0,345
P. Kokkalis Collection

Head of Woman

Oil, 0,34 X 0,27

P. Kokkalis Collection
Seated Girl, 1925 (7)

Qil, 0,65 0,50
P. Kokkalis Collection



14,

16.
17.
18.
19.
20.
21.

o)

23.

—

24,

25.

27.

Fuvaixa pé houhood, 1927(;)
Aad, 1,02 20,71
Tuhhoyh NéTpou Kaxkakn

Alo quyoldpec, 1928 ()
Made, 0,925 X 0,735
Turhoyh MNétpou Kdkkain

XopooTpa
Aad, 0,89 0,42
Zurhoyh Mdpyou Moupéhou

Muvaika pi Kaneilo
Aadi, 1,27 X066
Zurdoy $. Mixou

"Avvedile
AaBL, 0,72 0,36
BTN oulkoyn

KaBoTh yuvaika

Add, 1,07 %081

ISk GUAAGYT

"0 =x0ploc 100 oruTied.

Aade, 0,99 20,54

Zuhhoyh "Avipéa Xpovonouiou

MMuvaikeia gryodpa, 1935
MAade, 0,73 X 0,60
Zudkoyh Niétpou Kdrrain

Auo guyolpeg, 1936 (1)
Adln, 1,39x1,18
'EBwvirh) Mivakodikn

MNpoownoypadgia NoluEivne
Kaxkakn |, 1937

Adade, 0,94 0,74

Turhoyh Nérpouw Korrain

Mpoownoypagpia NoluEivne
Kokrahin 11, 1937

MaBL, 093 X074

Euhhoyn NéTpou Kdxkain

MNpooswnoypadgia yuvaixag, 1938 ()
Aad, 0,49 20,58
Euhhoy NéTpou Kokkahn

Mpoownoypaddia KopIToou
{aveyndc tol Cwypdpou), 1938
Aad, 0,84 20,76

Zuikoyh) Fewpyiow Aaviih

Npogwnoypadgia Maven Mnaddn
Aad, 1,12 X077

I SITIEE] QUANDYT)

15.

16.

17.

18,

19.

21,

22,

23.

24.

25.

26.

27.

Woman with Flower, 1927 (?)
Qil, 1,02 0,71
P. Kokkalis Collection

Two Figures, 1928 (7)
Qil, 0,925 0,735
P, Kokkalis Collection

Dancer
Qil, 0,89 % 0,42
G. Mourelos Collection

Woman with Hat
Oil, 1,27 > 0,66
Ph. Michos Collection

“Annelize'
Qil, 0,72 % 0,36
Private Collection

Seated Woman
Qil, 1,07 = 0,81
Private Collection

“The Host""
Oil, 0,99 X 0,54
A, Chronopoulos Collection

Female Figure, 1935
Qil, 0,73 0,60
P. Kokkalis Collection

Two Figures, 1936 (7)
Qil, 1,39 1,18
Mational Pinakothiki

Portrait of Polyxeni Kokkali |, 1937
Qil, 0,94 0,74
P. Kokkalis Collection

Portrait of Polyxeni Kokkali 1l, 1937
Qil, 0,93 0,74

P. Kokkalis Collection

Portrait of a Woman, 1938 (7)

Qil, 0,49 0,58

P. Kokkalis Collection

Portrait of the Painter's Nice, 1939
Qil, 0,94 X 0,76

G. Daniil Collection

Partrait of Yannis Miliadis

Qil, 112X 0,77

Private Collection



28.

29.

1.

32.

34,

3s.

37.

39.

40.

41,

42.

" AvBn
Aadn, 0,650,535
'EBvikf MivarkoBrikn

Fuvaikeia gryolpa
Mad, 065 x0,70
IHUDTIKA GUANDY

MNpoownoypadgia E, M.
Made, 0,75 0,58
IS T TUAROYT)

Avo nadarteg, 1946
Aade, 0,70 X 0,46
Zurhoyh "AvBpéa BA.
ANTwVENoUAOU

Npoownoypagiao Alfag KétTou,
1947

Adad, 1,15 0,79

1B IwTIKR OUAAOYH

Mevaikeia guyolpa
Aad, 1,15 X077
Zuhhoyf Xappu Nepsd

Kapéxha
Aade, 1,04 X 0,78
'Efvikn MivaxkoBnkn

Npoownoypadia Kuplac (E.B.M)
Aad, 1,00 0,90
ZuAkoyn BaoAeiou Moviavdph

Npocgwnoypadia yuvaikag
AdSL, 1,05 % 0,72
Zuhrhoyn Bamiheiow Moudavdpn

AUTOMPOCWTOY padia
Mad, 0,70 % 0,58
Zudroyh Baowkeiou Moukavdph

Npeownoypadia véou
Aadbi, 1,18 X% 0,60
Zurdoyh Baoheiou Moukavdph

Ado ¢ryolpeg, 1948 ()
Aadt, 1,00x0,74
Turdoyh “Avipéa BA. "AvTwvanoulou

<0 peyahoaotds
Adide, 1,07 0,70
Zuhhoyn "Avipéa BA. "AvTwvonouiou

Konéiha pi dpwpivo Bpayiova

Adde, 0,86 X 0,59

Zukkoyh "Apoteibn MeBevi
Muvaika pé noudi, 1950

Add, 093 X071

Zurdoyn “AvBpéa Bh. "AvTwvONouAou
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28.

29.

3.

3z,

33
34,
35.
36.
ar.
as.
39,
40.
-11._

42.

Flowers
Oil, 0,65 0,535
Mational Pinakothiki

Female Figure
0il, 0,65 0,70
Private Collection

Portrait of Mrs. E. M.
0il, 0,75+ 0,58
Private Collection

Two Figures seen from the back, 1946
0il, 0,70 % 0,46
AN, Antonopoulos Collection

Portrait of Lisa Kottos, 1947
0il, 1,15% 0,79
Private Collection

Female Figure
Qil, 115X 0,77
H. Perez Collection

Chair
Qil, 1,04 % 0,78
Mational Pinakothiki

Portrat of a Lady (E.B.G)
Qil, 1,00 0,90
V. Goulandris Collection

Portrait of a lady

Qil, 1,050,772
V., Goulandris Collection

Seli-Portrait
Qil, 0,70 % 0,58
V. Goulandris Collection

Portrait of a Young Man
0Oil, 1,48 0,60
V. Goulandris Collection

Two Figures, 1948 (7)
Qil, 1,00 0,74
AN, Antonopoulos Collection

"High-class™ Man
Qil, 1,07 X 0,70
AN, Antonopoulos Collection

Young girl with raised arm
Qil, 0,86 0,59

A Methenitis Collection
Woman with a Child, 1950
Qil, 0,93 0,71

AN, Antonopoulos Collection



43.
44,
45.
46.
47.

48.

49.

a1.

52,

33.

57.

MNuvaika o& kivnon, 1951
AdBL, 1,16 0,77
EZuhhoyn BamAsiov Mnouldvn

Kopitol pé kanéAdo
Mnabi, 0,375 % 0,46
Zuddoyh ZTapéhou Makph

Muvaixka otdv kabpédTn
Nade, 0,95x0,70
Mivarko8ikn Afpou "ABnvaiuy

Ado yuvalkee

Aadi, 0,96 0,75

Mivarkodnixn Afpou "ABnvaiwy
0 «BElOCs

Adde, 1,01 0,72

'EBvikn Mivako@ikn

Mpoownoypadia Mapoupaiias
ZBolonodhou

A, 1,32 % 0,865

'Efvirf MivarkoBrkn

Kuwpd "Aevaou, kovta atd Movaxo
MdB, 026 X 0,42
Zuhkoyn "AvBpia BA. "AvTwvdnoudou

MNuvaikeia gryodpa, 1954
Madn, 1,04 X 0,74
"Efvirt) Mvaxodikn

Muvaikeia guyodpa, 1955
Aade, 1,07 0,79
18T SUAROYH

Ajo guyoupec (BpaBeio
Guggenheim 1956)

Aade, 1,04 0,79

Furdoyt "Avdpéa Xpovanouhou

Kabiot) yuvaika, 1959
Adb, 0,96 X 0,61
Zuddoyh Mewpylou Aavifh

Npoownoypadgia yAdnTn "A. Zaxou
Aadi, 0,75 % 0,64
'Efvikd MetadBio Nolutexveio

Miayaoth ¢ryoupa
Mabi, 0,34 % 0,74
Zudhoyh Polt & Tandvas MIAMEE

Muvaika pg douhoid
Adade, 0,985 % 0,645
Mivakodnikn Pddou

Kafwoth yuvaika, 1959
(TeizuTaio Epyo)

Aade, 1,14 X060

Zurdoyn Baoidelov Mmoudidvn

43,

44.

45,

45,

47.

48.

49,

51.

52,

53.

54,

55,

56.

57,

Waoman in Motion, 1951
Qil, 1,16 X 0,78
V. Bouzianis Collection

Girl with a Hat
Qil, 1,00 % 0,55
5. Makris Collection

Woman at the Mirror
Qil, 0,95 x 0,70
Athens Municipal Pinakothiki

Two Women
Qil, 0,96 0,75
Athens Municipal Pinakothiki

The “Uncle”
Oil, 1,01 x 0,82
Mational Pinakothiki

Portrait of Garoufalia Svolopoulos
Qil, 1,32 » 0,865
Mational Pinakothiki

Eichenau Village near Munich
Oil, 0,27 % 0,42
AN, Antonopaulos Collection

Female Figure, 1954
Qil, 1,04 20,74
Mational Pinakothiki

Female Figure, 1955
Qil, 1,07 % 0,79
Private Collection

Two Figures (Guggenheim Prize, 1958)
Qil, 1,04 0,79
A. Chronopoulos Collection

Seated Woman, 1959
Qil, 0,96 > 0,61
G. Daniil Collection

Portrait of the Sculptor A, Sochos
Oil, 0,75 % 0,64
Athens Polytechnic School

Reclining Figure
0il, 034074
R. and T. Milliex Collection

Woman with a Flower
Qil, 0,985 0,645
Pinakethiki of Rhodes

Seated Woman, 1959
Oil, 1,14 X 0,60
V. Bouzianis Collection

47



60.

61,

62,

65.

67.

0.

71.

72.

Adtonpoownoypadgia, 1913
"Yoavoypagia, 0,50 % 0,387
Zubhoyhy Bamieiow Mroulidvn

Nawdi ok npdyeupa 1921
“Yiaroypadia, 0,48 € 0,42
Zuhdoyh Bamheiou Moukaviph

MNuvaixka pé Aovkoodia, 1923
"Yoaroypadgia, 0,56 X 0,73
IS TR ouAAOYT)

Altonpoownoypadgia, 1924
“Y&aroypadpia, 0,50 % 0,40
Zurdoym) Nikouw Xpovimoukou

"AvBpind Kedadi, 1926
Yharoypadgia, 0,51 % 0,39
"IB1oTIKR Oudhoyh

Mevaeia guyodpa
“Ydaroypadia, 0,37 X 0,45
"IBwTIER oudkoyh

SaMAWPEVO Yupvd
Yaroypagia, 0,31 % 0,44
Zuhdoyn XpfioTou Kanpdiou

Fuvaika mod droupnael, 1927
“Yoaroypagia, 0,48 X 0,63
Zurdoyh) MNéTpou Kéxrain

MNepixwpa Napuood, 1927
"Yéaroypagia, 0,33 X 0,50
Zuloyh Baoueiou MouhavBpf

‘Epyootamo MNeafiod otd Mévayo
"Yoaroypadgia, 0,31 % 0,58
Zurdoyh) Nétpou Kékkadn
Tonio kovta otd Napio
“Y&aroypadia, 0,31 %058
Zuddoyh Nétpou Kokkakn
Muvaikeio kegdh, 1927
"YSaroypagia, 0,31 % 0,24
Tuddoyh Midvvn Mailin
Tonio

“Yoaroypagia, 0,36 X 0,53
Zuddoyn Nétpow Kdxrakn

Nexpi) goon
“YHaroypagia, 0,46 X 0,40
Zuhhoyn @ Mixou

Npoocwnoypadia kopitowod, 1929
"Y&aroypadgia, 0,425 % 0,315
Eubhoyh @, Mixou

B0.

61,

62.

65.

67.

70.

71.

T2.

Sell-Portrait, 1913
Water-Colour, 0,50 0,387
V. Bouzianis Collection

Little Girl at Breakfast, 1921
Water-colour, 1921
V. Goulandris Collection

Woman with Flowers, 1923
Water-colour, 0,56 0,73
Private Collection

Sell-Portrait, 1924
Water-colour, 0,50 X 0,40

M. Chronopoulos Collection
Head of a Man, 1926
Water-colour, 0,51 > 0,38
Private Collection

Female Figure
Water-colour, 0,37 X 0,45
Private Collaction

Reclining Nude
Water-colour, 0,31 0,44
C. Kapralos Collection

Woman Resting, 1927
Water-colour, 0,48 X 0,63
P. Kokkalis Collection

The Qutskirts of Paris, 1927
Water-colour, 0,32 % 0,50
V. Goulandris Collection

Gas-Factory in Munich
Water-colour, 0,31 X 0,58
P. Kokkalis Collection

Landscape near Paris
Water-colour, 0,24 % 0,32
P. Kokkalis Collection

Head of a Woman, 1927
Water-colour, 0,31 X 0,24
Y. Maillis Collection

Landscape
Water-colour, 0,36 X 0,53
P. Kokkalis Collection

Still-Life
Walter-colour, 0,46 0,40
Ph. Michos Collection

Portrait of a Girl, 1929
Water-colour, 0,425 X 0,315
Ph. Michos Collection



73.

T4,

75.

TE.

[

78,

7a.

80.

1.

a2.

83.

85.

Znin, 1929
Yoaroypagia, 0,48 x 0,63
1B TIK CUAROYT)

Kafwotd kopiton, 1939
“Yoatoypagia, 0,675 0,51
IS LTI QUAADYT

Mpoownoypadia yépou a8

Tomnio, 1930

“Y&aroypagpla, 0,32 0,48

Fuhdoynh “Avipéa BA "AvTEvOenoulou

Npoownoypadia nadoo, Napio
1930

“Y&aroypadia, 0,63 X 048

I8 TIRG ouAkoY

Tonio pé oniti, Napiow 1930
“Y&atoypagia, 0,48 X 0,315
1B TIKG QUMDY

MNpoownoypadia yuvaikag, Napio
1930
Yaaroypadia, 048 X 0,63
Euhhoyf) NéTpou Kokkahn

rara, Napiot 1930
YWo&aroypadgia, 0,38 X 0,50
Zuidoyh "AvBpéa Bh. "Avtwvdnoulou

'Epyootacia oth Awnnn, 1930
Yaavoypadgia, 0,32 X 0,48
Mivako8fkn Afpou "ABnvaiwy

"Akpoyiadid kovTa ot Agnnn, 1930
“Y&aroypadgia, 0,31 X048
Furhoyh NéTpou Koxkkain

Kadioth yuvaika, 1930
"Yaaroypadia, 0,48 X 0,63
|BIWTIKE CUALOYH

Tonio, 1930
“Ydaroypadgia, 0,45 X 0,60
Tudkoyn "Avapia Bh. "AvTwvanouiou

Tonio Noppaviiag
“Yaaroypadia, 0,31 X047
Zuhhoyn Baoheiou Mouhavpr

Samhwpévn kongiha, 1930
“oaroypadgia, 0,45 > 0,60
Luhhoyf Bagirsiou MovAavdpn

Nepintepo o ndpxo, Mapio
“Y&aroypadgia, 0,31 040

I 51T QUANDYT
MNpocwnoypadia yuvaikag

“Yoaroypadgia, 0,31 % 0,28
"I SwTIE SUAROYT)

73.

74.

735

7.

7T,

78,

4.

81.

82,

83.

84.

B5.

B7.

House, 1929
Water-colour, 0,48 X 63
Private Collection

Seated Girl, 1930
Water-colour, 0,675 X 0,51
Private Collection

Portrait of an Old Man in a Landscape, 1930

Water-colour, 0,32 X 0,48
AN, Antonopoulos Collection

Portrait of a Child, Paris 1930
Water-colour, 0,63 % 0,48
Private Collection

Landscape with House, Paris 1930

Water-colour, 0,48 % 0,315
Private Collaction

Portrait of a Woman, Paris 1930
Water-colour, 0,48 X 0,63
P. Kokkalis Collection

Cat, Paris 1930
Water-colour, 0,38 X 0,50
AN, Antonopoulos Collection

Factories at the Dieppe Canat, 1930

Water-colour, 0,32 % 0,48
Athens Municipal Pinakothiki

Seashore near Dieppe, 1930
Water-colour, 0,31 X 0,48
P. Kokkalis Collection

Seated Woman, 1830
Water-colour, 0,48 x 0,63
Private Collection

Landscape, 1930
Water-colour, 0,45 X 0,60
AN, Antonopoulos Collection

Landscape in Normandy
Water-colour, 0,31 20,47
V. Goulandris Collection

Reclining Girl, 1930
Watar-colour, 0,45 x 0,60
V. Goulandris Collection

Kiosk in a Park, Paris
Water-colour, 0,31 0,40
Private Collection

Portrait of a Woman
Water-colour, 0,31 % 0,28
Private Collection
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88,

a9,

0.

1.

a92.

3.

94,

5.

97.

98.

100.

101.

102.

103.

"EEWTEDLKD
“Y&aroypadia, 0,60 >0,78
"Efvikd MivakoBhikn
Mupwvd
“Yaaroypadia, 0,63 X 0,53
‘EBviki Mvarobirikn
" AvEn
“Yaaroypadgia, 0,44 X 0,295
'EBviki Mvarodikn
Mupvd
“WoHaroypadgia, 0,490,245
"Efvikf) MivaxeBrixn
*AvBpiIKd Keddl
“Yoaroypadgia, 0,425 X 0,315
Euhdoy "ApoTeidn Medevitn

Kavdh kovta otd Napion, 1931

YBatoypadia, 0,26 >0,34

Zurhoyn Nétpou KOKKAAN

Mpoownoypadia yuvaikag,
Mapion 1961

“YEaroypadia, 0,625 X 0,435
Turhoyh BamAeiou Mrouliavn

Muvaikeio yupvd, 1932
“Ya&aroypadia, 0,65 x 0,50
Zudhoyr) . Mixou

ZOMAWHEVT YUvaika
“Yaaroypadia, 0,29 X035
BT GUAAGYT)

Muvaikes o guvopLAia
YWEaroypadgia, 0,33 X033
IEWTIKT OUAADYH

Initia ot Alénnn
“Yoatoypadgia, 0,315 X048
1B TIRT QUAADYT

Fuvalkelo yupvod
Yaavoypagia, 0,500,345
Zurroyh ¢ Mixou

MNpoownoypadia yuvaikag, 1931
“Yaaroypadia, 0,27 X 0,435
| BUOTIKF) TUAACYT)

Kapéxha
“Yoaroypagia, 0,50 %040
IBTIKA QUANOYT)

Mexph) gion (B4lo)
“Yoaroypadgia, 0,49 X035
IEWTIKG OURADYT

Kegak véou, 1939

“YoHaroypadgia, 0,500,405
Turhoyh Baoheiow Mnoulavn

BB,

B9,

80.

a1.

82

a3,

94,

95.

96.

87.

100.

101,

102,

103.

Interior
Water-colour, 0,60 0,78
Mational Pinakothiki

Mude
Water-colour, 0,63 % 0,53
Mational Pinakothiki

Flowers
Water-colour, 0,44 X 0,295
Mational Pinakothiki

Nude
Water-colour, 0,48 X 0,245
Mational Pinakothiki

Head of a Man
Water-colour, 0,425% 0,315
A. Methenitis Collection

Canal near Paris, 1931
Water-colour, 0,26 % 0,34
P. Kokkalis Collection

Portrait of a Woman, Paris 1931
Water-colour, 0,625 0,435
V. Bouzianis Collection

Female Mude, 1932
Water-colour, 0,65 % 0,50
Ph. Michos Collection

Reclining Woman
Water-colour, 0,29 X 0,35
Private Collection

Woman talking
Water-colour, 0,33 > 0,33
Private Collection

Houses in Dieppe
Water-colour, 0,315 0,48
Private Collection

Female Mude
Water-colour, 0,50 X 0,345
Ph. Michos Collection

Portrait of a Woman, 1931
Water-colour, 0,27 x 0,435
Private Collection

Chair

Water-colour, 0,50 0,40
Private Collection

Still-Life with Vase
Water-colour, 0,493 0,35
Private Collection

Head of a Young Man, 1938
Water-colour, 0,50 % 0,405
V. Bouzianis Collection



104.

105.

106.

107.

108.

1089.

110.

111.

112,

113.

114,

115.

116.

117.

118.

Kafwoth yuvaika, "Adrva 1942
“Yoaroypadgia, 047 X027
Zubhoyn Kolhao Mapayxkonouiou

Npoownoypadia yuvaikag
Yoaroypagia, 0,51 X 0,305
Zudroyh Midvvn Maiiin

MNpoownoypadia yuvaikag
"Woaroypadia, 0,435 X 0,275
IS TIKR CUAROYT

Mexph GO, 1946
“Yoaroypagia, 0,44 X 0,565

Zudkoyn "Avipéa BA. "AvTtwvdnoulou
Tonio

“Yoatoypadia, 0,32 20,24

Zukhoyh ©. Mixou

Kadoth yuvaika
“Yoaroypagia, 0,50 x 0,32
Zurdoyh "ApoTeidn MeBevitn

Kadiuoth yuvaika
“Yoaroypagia, 0,38 % (.45
Zudhoyh "TAedvas "AvTwvonadiou

Initia pi Sevdpa
Yaatoypadgia, 0,54 X070

Zukkoyh) "AvSpéa BA. "AvTwvonouiou
Nposwnoypagia yuvaikag
Yoaroypadgia, 0,515 % 0,68

Zudhoyn Apocodiac Maviatn

Tyolpa

“Yoaroypadgia, 0,43 034
Zuhhoyn Mwpyou & "EXévne
Barahd

MNuvalkgia gryoipa
‘Yoaroypadgia, 0,29 X 0,175
Zudkoyh Kooiac Mapayxkonoghou

Ix£d10 nopTpaitou
“Yoaroypadgia, 0,19 X 0,145
Zurdoyf Polt & Tandvas MiAMEE

MNexph glon pé piha
“Yoaroypapia, 0,48 % 0,63
Zuhdoy "'Oxration Mephag

Nexpf ¢oon, 1952
“Yaaroypagia, 0,31 X042
Zubhoyh Xpfotou Kanpahou
Merpf $uon, 1954
“Yharoypagpia, 0,28 % 0,25

1B TIRG Subhoyn

104.

105.

106.

107.

108.

108,

110,

112,

113,

115.

116,

117,

118.

Seated Woman, Athens 1942
Water-colour,0,47 X 0,27
K. Marangopoulos Colleclion

Portrait of a Woman
Water-colour, 0,51 0,305
Y. Maillis Collection
Partrait of a Woman
Water-colour, 0,435 % 0,275
Private Collection

Still-life, 1946
Water-colour, 0,44 0,565
AN, Antonopoulos Collection

Landscape
Water-colour, 0,32 X 0,24
Ph. Michos Collection

Seated Woman
Water-colour, 0,50 % 0,32
A. Methenitis Collection

Seated Woman
Water-colour,0,38 X 0,45
AN, Antonopoulos Collection

Houses with '}FEES
Water-colour, 0,54 X 0,70
AN, Antonopoulos Collection

Paortrait of a Woman
Waler-colour, 0,51 X 0,68
D. Maniatis Collection

Figure
Walter-colour, 0,43 X 0,34
G. and E. Vakalo Gollection

Female Figure
Water-colour, 0,29 X 0,175
K. Marangopoulos Collection

Portrait Study
Waler-colour, 0,190,145
R. and T. Milliex Collection

Still-life with Apples
Water-colour, 0,48 % 0,63
0. Merlier Collection

Still-life, 1952
Water-colour, 0,31 % 0,42
C. Kapralos Collection

Still-life, 1954
Water-colour, 0,28 % 0,25
Private Collection

51



118.

120.

121.

122.

123.

124.

125.

126.

127.

128.

129.

130.

131.

132,

133.

52

Muvaikeia gayoopa, 1957
“Yaavoypadgia, 047 X029
Zudhoyi ©. Mixou

Kedah kopioomol, 1957

( TeAeuTaia Odatoypadgia Tol
Lwypagou)
“YEarcypadia, 0,49 20,33
1&1aTIKG OUAAOYT

Init & Tagpo, Napion 1930
Ixedio, 0,13%0.21
IS TIKR UMDY

®ryoupa, Mdvayo 1932
IxeSo pe kpayudvia, 0,410,285
ZuMhoyn "Amorteibn MeBevit

Kopital
IxES10 pi porod, 0,14 0,11
Zurhoyh Mdavvn "AvTwviasn

Npoownoypagia yuvaikag
Exe&Bio pE pehdws, 0,20 X 0,145
1G0T SuAAeY)

AdTonposwnoypadia
IxESo pi pehavy, 0,185 X 0,15
IETIRT ouAROYT

“OpEila yuvaixa
ExiéBio pd pohi6, 0,265 X 0,21
| BU0TIKR CUAAOYE

Muvaikeia gryodpa
Ex£B10 pé poros, 0,180,125
IS TIKG SuARoYT

ZanAwpévn yuvaika
Exébio pi kpayow, 0,32 X 0,48
"|SunTIKR OUAAOYH

Kafoth yuvaixa, Napio
ExtESio pi podid, 0,22 X017
1ELOTIKT QUAADYT)

Kabotoe avipag

Exibio, 0,265 %0215
1EUOTIRG SUAROYT]

Tomio
Zxedio, 0,19 X 0,265
IS TIKR UMDY

dyoupa
Iyélo pi kpayiovi, 0,22 X 0,165
1B 1wTIKA OUAAOYH

AlTonpocwnoypadia
Ixebio i perdvy, 0,145 X 0,11
IHLTIKG SUAAOYT

119,

120,

121,

122,

123.

124,

125.

126.

127.

128.

129.

130.

131,

132.

133,

Female Figure, 1957
Water-colour, 0,47 X 0,29
Ph. Michos Collection

Head of a Girl, 1957

(the last watler-colour of the painter)
Water-colour,0,49 0,33

Private Collection

House by a Ditch, Paris 1930
Crawing, 0,13 % 0,21
Private Collection
Figure, Munich 1932
Crayon, 0,41 % 0,285

A. Methenitis Collection
Girl

Pencil, 0,14 0,11

Y. Antormadis Collection
Portrait of a Woman
Ink, 0,200,145

Private Collection

Self-Paortrait
Ink, 0,185> 0,15
Private Collection

A Standing Woman
Pencil, 0,265 > 0,21
Private Collection

Female Figure
Pancil, 0,18 0,125
Private Collection

Reclining Woman
Crayon, 0,32 0,48
Private Collection

Seated Woman, Paris
Pencil, 0,22 X017
Private Collection

Seated Man
Drawing, 0,265 0,215
Private Collection

Landscape

Drawing, 0,19 X 0,265
Private Collection
Figure

Crayon, 0,22 % 0,165
Private Collection
Self-Portrait

Pencil, 0,145 0,11
Private Collection



134,

135.

136.

137.

138.

139.

140.

141.

142.

143.

144.

145.

146.

147.

148.

148,

Ao guyolpee, MNaplou
Exédio pg podody, 0,17 X 0,22
151D TICR OuRAGYT)

Movaika, Mapiou
Exédio pt pohod, 0,24 X 0,15
"I ST GUAAOYT

Npoownoypadia dvipa.
Exédio pé pohod, 0,20 X0,15
Zukkoyh) ©. Miyou

Kopitol gxugtd, Napion
Ix£fio pi podos, 0,195 %0,18
Euhhoyh @. Mixou

Kega
ExES10 pi podit, 0,155 %0195
Zudhoyh ©. Miyou

Muvaixka nod NeEpnaTael
Ewédio pt podos, 0,29 X022
Zuddoyh ©. Miyvou

“OpBiog dvbpag pi kangddeo, MNapio

Ex£8i0 pi podos, 0,22 X 0,175
Tuhroyn @. Mixou

Muvaika
ZxE510 P& pohoe, 0,225 0,17
Zudhoyi) ©. Mixou

*AVBpLIKD KEDA
ExiéBio pd podds, 0,16 0,12
Zurhoyhy Mdvvn "AvTwviadn

Kadiord kopitm, MNapiom
IxES10 pi pohiby, 0,27 X 0,21
Zudhoyn @. Mixou

Maubi pé opnpeiia
EIxédio, 0,205 X 0,135
18w TIRG OUAADYT

Muvalkeia gryoupa
Exédio, 0,30%0,24
1B TIKG OURAOYT

A
Exédio, 0,21 0,135
"IBUSTIKT GUALOYE

Muvalkeia guyoupa
Ixédo, 0,200,165
Zudhoyn ©. Mixou

AlTonpoownoypadia
ExESio pi pehdw, 0,14 X 0,11
"AvTikel oty Mixain Katoapd

"AvBpLrd KEDAiL

Exébio pg poddth, 0,15%0,20
Zubdoyn M. Makita

134.

135.

136,

137.

138,

139,

140.

141.

142.

143.

144.

145.

146.

147.

148.

148,

Two Figures, Paris
Pencil, 0,17 % 0,22
Private Collection

Woman, Paris
Pencil, 0,24 X 0,15
Private Collection

Portrait of a Man
Pencil, 0,20 0,15
Ph. Michos Collection

Girl with Bent Head, Paris
Pencil, 0,195 % 0,18
Ph. Michos Collection

Head
Pencil, 0,155 0,195
Ph. Michos Collection

Woman Walking
Pencil, 0,29 0,22
Ph. Michos Collection

Standing Man with a Hat, Paris
Pencil, 0,220,175
Ph. Michos Collection

Woman
Pencil, 0,225 X 0,17
Ph. Michos Collection

Head of a Man
Pentil, 0,16 X 0,12
¥. Antoniadis Collection

Seated Girl, Paris
Pencil, 0,27 X 0,21
Ph. Michos Collection

Boy with Umbrella
Drawing, 0,205 X 0,135
Private Collection

Female Figure
Drawing, 0,30 0,24
Private Collection

Boy
Drawing, 0,21 X 0,135
Private Colleclion

Female Figure
Drawing, 0,20 0,165
Ph. Michos Collection
Self-Portrait -

Ink, 0,14 0,11
Belongs to M. Katsaros

Head of a Man
Pencil, 0,15 0,20
G, Malikas Collection 53



150.

151.

152,

153.

154,

155.

54

TAVDPIKG KEgaL
Eyédio, 0,20 0,20
| SuwTIE oulhoyn

Koplog pé kanéhho kai nina
Iyédio, 0,15%0,20
I&TIKG Sulhoyn

"AvEpIKS KEQAML
Eyédio, 0,18 X 0,14
Zudhoyh @. Mixou

EZr0hoc ot Kivon
Ixédio, 0,195 X 0,265
Zubhoyhy Midvvn ZapAf
MNévte ayxébdua

"Efvirh Mivarodrikn

Kopitol
Ixédio, 0,110,714
15WTIKA TUALOYR

150.

151,

152,

153.

154,

155.

Head of a Man
Drawing, 0,20:<0,20
Private Collection

Man with Hat and Pipe
Drawing, 0,15 0,20
Private Collection

Head of a Man

Drawing, 0,18 0,14
Ph. Michos Collection

Dag in Motion
Drawing, 0,195 X 0,265
Y. Sarlis Collection
Five Drawings
Mational Pinakothiki
Girl

Drawing, 0,11 0,14
Private Collection
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Aud pryolpeg, 1928




Kabotd Kopitol, 1930



rara, 1930




Inina pi Sévdpa



Kadotd koplton, 1930



Npoeownoypagia Bamisiou Xatln, 1913
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Altonpocwnoypadia, 1205
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Adronpoownoypadia, 1924
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Npoownoypagia Kupiac (E.B.M)







Muvaika pé Aoudoodl, 1927




Npoownoypadia véou
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Kafioth yuvaika, 1942
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Qyolpa
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EZwédio nopTpaitou
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Nekpfy gplor, 1954
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Nepixwpa Napaiod, 1927
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