BRITISH BALLET DESIGN
EXHIBITION
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Ilgly Aiyo »augd xadde orddnxa umgoora ordv rdpo T0d
Nuayxidep oty yalijyy tob duogpov Beversidvixov vexpora-
pelov doxépdnxa 6la adrd nov ovvéfnoar oty téyvy ot Mnai-
Aétov and v émoyy 100 Havdrov tov E5 xal eixoot ypbwia.
‘O Nuayxilep dpnoe wia nagddooy xal &va nagddetyua, diid
xol dunvevouévovs xadlitéyves nod firay o Héoy va 1@ yenoiuo-
nowijoovy xal va td dvantivfovy.

Ilgiy &ixoor yobévia Odv Omijoye Boettavind Mnaiiévo.
‘Yrijoye &va ebod xal évdovoi@ddes xowvd nod frav meédvuo »a
xewgoxgotioy tic ueydlec unalagives tijs Edpdnne, &va xoivd
nod 6 Aa I'mpd, 6 Takiér, 6 I'nwné xal 6 idios 6 Nuayxi-
Aep Emijveoav yd vy pulobevia tov. Elvar ahideia Su ueor-
xo0l Gno T0vs yogevtic mod 10 Boerravind xowvd Eyeigoxobryoe
ano 0 1920 &g v 1930 frav *Ayylot, aldd dupaviodyxzay otd
ntgdyoaupa ué Pwooixd évéuara xal drotelovoar uégos tijc ue-
yains égyavdoews 108 Nuayxilep. ‘H Abvua Joxéhofa, 1§ °A-
Aivowa Mdagrofa, 1 Béoa ZaBiva, # Nuvér vié Balova xai &
“Aviov Ntbhv slvar uegixa and adrd 1a évéuara.

“Orar 10 1929 nédave 6 Nuayxidep, ol neioadreoor véuui-
oar du xal 10 Maadléro elye neddver pali tov, alia oy °Ay-
yAia dnijoyav moddol mod Odv elyar &eydoet 1a Aéya tov : «Kd-
7oa. péga, Gray Eya dév 9d dadgyw md, oi Boetravol 9d Eyovy
&va duxd tovs Mnaldéro.» *Exeivor mod elyav ovvegyaodij ué
w0y peyddo Piooo xalltéyvy, Evddnxay xal oynudricay iy
« Eracpia Kaudoyxo» yia va nagovaidlovy &va uaaliéto rov-

Myioto téooeges pogés 10v ypbévo oé ouvdgountés. ‘H ‘Eraigla
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abd ) Enétvye 1600 dhore uerd and Eva pixed ddotyua drakbdnxe
yid va wdoy wyy Véon s Evas diagxijs "Ogyaviouds : To Oéa-
100 Zdviiegs Odélhs, mod elye xal duxi) Tov ool unaiiérov.
“Evac dlhos *Opyaviouds oynuatiodyxe énions 010 uixed Oéargo
«Méoxiovgu», mod dnotélece xal 10 xevroLxd yapeio i mod-
s Aéoyns Mnaddérov. *And adu 1) puxgy doytj, Exoue orjueoa
&va téhero "E9mxd Mnalléto anoteloduevo anod Evav modro
Btaco, v Bacihz) *Ongoa 100 Kéfevt I'ndovrev, Eva ded-
1800 laco vewtéowy otd Oéargo Zdviicos OvéMs xal wa
Zyolij, Snov ovvdvdletar i yevind) Exmaidevon ué v yood. Kal
10 tola dpelloviar oty idwopvia wids yvvaizas, tijs Nivit vié
Bakovd. ‘Yadoyovy axéua xai &ior dlacot, Sawe 1ijs Mapi
Pdunegr, mod doyroe ué wyy Aéoyn Maaliérov o1 « Mépxiovgun,
xal 6 «Aiedvijs», mod ixavomoroby v ovveyde avlavouévy Cij-
moy. “H &&doxnon o610 3000 &yew 1600 avanwydij péoa ouy
ayoluxni) Exnaldevoy, dote 0y megacuévo yobvo negLoobrega dnod
24.000 naibic Fafav péoos otlc nardixéc dkerdoeis tijc Baotdi-
xijc *Axadnuias Xogod.

Eixoot yoévia elvar modd uixgd Odorqua yid pea téyvy
Smov i) mapddoon natle oo péro. “H I'alhxi) advy téyvy yoetd-
o¥nxne oAV megLoadrego ypbvo yid va Gmoxtion ta "lrakixa ya-
oaxmoionxd s oty “Irakia xal va dpouotwdij ouyy Pwooia.
Mmnogodue ofjuega va diaxgivovue uid Boertavixy Zyoki; ‘H
AéEn «Zyoly» onuaiver Spotopogpia pedédov didacxalias xai
wa ubyy dievdvvon owy ueydin oxyviy mds *Onepas. Adto 0
&poue wmblas amoyviost uéoa of 600 uixgd ypovixd Sidoryua
xal 1a yagaxmoiouxd tov elvar dupavi. ‘H teywxi pas odv
amopaxgiverar modd and aduyy tijs Pwooixijc Zyolijs mod pdc
wy &vémvevoe. Ol yooevtés uas elvar megioobrego Empuiaxtixol
A6y idioovyxgacias. Elvar Avoixol, edalodnror oty povorxij,
xal &yovy &va Pad alodqua Suadixijs doyacias, mod uds dive
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&va povadixd punaliéro. “Yneoéyovy dxdua ot gblovs mov dma-
by ixavémra fdonoiias, Snwe Eyovy deifer 1a pmalléra « O
Aobuos 10 Asddrovs xai «To Oabua otd I'nbounals», Saov 6
xdde yooevtic elvar xal Evas Soiouévos odlos. “H dmrvyia ady
ot peadionind Eoya Snwe xal ot xAacoixa vouillw 8u pds diver
e dvdiapégovoa mooontixy yid 10 uélior Tob umarlérov pag.
“Onwe drofds Evac “Ayylos Lwyodpos bnegéyer mdvrote oty
dngixbvion mpoodawy cuyrerTgWUévDY XAl THY TEQLYOAPLYY) El-
x6va, Eror xal 6 “Ayylos yogoyodpos 9a dneoéyn 010 megiyga-
uxd umaliéro, Al Enerdy adtos Eyer fadeds oiles ovyy xlao-
o) magddooy 10 megLyoapixd umariéto 9 yogelerar mdvote
xal 0ty 9 Enpuliodij ok Povfd dpdua. Oi cvyuviceis Ya &x-
podloviar mdviote pd tic mvijoels 10b oduaros xal Syt pbvo i
7is dxpodoets 10D mooodTOV,

To pnaldéro pas moté Odv fray orevd cwfiviouxd otis Td-
ot Tov. “Oyt uévo Edwoe pia edxargla dnuiovgyias otods “Ay-
yhovs Lwyodpovs zal ovvdéres, aAA’ axdua magovoiace a xv-
owdreoa Eoya tdv peydlov Edponalwy xailreyyiy xal perald
adt@dy «To Toixoyo Kanélo» 108 PdAa xai «To Mayali iy
Oavudiwvs 108 Peoniyzi. “Olo xai megroobrego oi Boetwavol
ovvdéres xal Lwypdpor raralafaivovy 8u o umalléro elva

a&16loyo xai anoteleopannd péoo, Eva mntd poveeio Téyvis.

ARNOLD L. HASKELL



KATAAOTOZ=

29 NINAKEX

1. Elooyoyn 16. <«@olaoowvny *Addayn»
2. ‘Iovogic 17. Movown yui MmaAdévo
3. «'H Iogeia tob *Acdrov» 18. ‘H Zyohn Pdpmegt
4. <«Ta Povrdopota» *Etdoxnon otd MmoAdévo
5. «Ol Ilayodgdpor» 19. “H ZyoAn MmoAlétov Sdvrdeg
6. <"O Ilévgog xai 6 Avxog» OvElAg

«Zvpgovieés TlaguAdayss> 20. “H Baouhux *Axadnpic Xogod
7. <H Aipw tédv Kixvovs 21. «Adv Kuydmng»
8. <«Kadpog» 22, «Adv Kuydhng»
9. <"H Basihooo tob IMagapv- 23, <Teigesiogs

Brob» 24, «Adgvic xai XAén»

10. «@aipa otd I'zéoumaigs 25, «ZUABia»

. «'H Mdoxa rot Kdpov»
. <ZitEds
3. «"Adap Mndév»>

. Magyxo Poveéiv
. <’Avavag TToh»
. «Bonne Bouche»

. «"Top» . To Péovifor MrouAiévo tod
. «Aovva Tlagx» Aovdivov (ZiuLédr)
MAKETTA SXEAIAZTAI

. «"H Bagilooa tod Iagapv-
Bod Ilegoid»
. «ZabEds

MAIKA AIPTCON
TzZAIHME MIAIAY

3. «Oaipo ovd I'tdoumalgs ENTOYAPNT MIAPPA
4. «Oi Iayodgépor» OYIAAIAM TEANEA
5. <’A8ap Mndév» POTZEP DEPZ

6. «Zvpgovixés Magurlayses T0o1A PEAOPOBITE
7. <"Aphers AEXAY XAPPH

8. <Kdpog» OAIBEP MESXEA

9. «'Iof» Tzon IlAinep

10. «'H Mdoxa tod Kobpov» NTOPIE ZINKAIZEN

—

Téooegeg opadec PiPhia, dvo pt mivaxes Quroypagidy giriopévay
zoQevtdv. Ieginrego pé wréguyes magovardler poroyoapiss TV pidp :
«Ta Bijpate vt Mrardévovs xai <Kézxwo Iazottoras. Tovevé Mral-
Aérov, ‘Eograotixés Iagaotdosig, IT Avie, “H ‘Ipatiodixn, Xogo-
yedgor, Ilegiodeia otic ‘Hvopéves IMohiteies *Apeguedic. ITegioduxd.
MrolAévov, xai moAda BifAia yia 10 Boettavizd Mmaidéro,
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As I stood before Diaghileff’s tomb not long ago in the
calm of the beautiful Venetian cemelery I thought of all
that had happened to the art of Ballet since his death more
than twenty years ago. He left a tradition and a recipe
and also the inspired workers who could use and develop il.

Some twenty years ago there was no British Ballet.
There was a lurge and warm hearted public eager to ap-
plaud the great Continental ballerinas, a public that had
been commended for its hospitality by La Guimard, Taglio-
ni, Gautier and by Diaghileff himself. Some of the dancers
whom the British public had applauded in the 1920’s were
English it is true, bul they appeared in the programme un-
der Russiam names and were a part of the great Diaghileff
organisation. Lydia Sokolova, Alicia Markova, Vera Sa-
vina, Ninelte de Valois and Anlon Dolin are some of the
names that come to mind.

In 1929 when Diaghileff died it seemed to many that
ballet itself had died with him, but in England there were
many who remembered his words, «Some day, when I am
gone, the British will have a ballet of their own». Those
that had been associated with the great Russian banded to-
gether to form the Camargo Society for the presentation of
ballet a modest four times a year to an audience of subscri-
bers. So successful was this Society that it disbanded after
a short interval to give way to a permanent Company at
Sadler’s Wells Thealre with its own school attached, and
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another Company was also formed at the little Mercury
Theatre, which became the headquarters of the first Ballet
Club. From those modest beginnings we have today a com-
plete National Ballet with a first large Company at the Royal
Opera House, Covent Garden, a Second Company of youth
at Sadler’s Wells Theatre, and a School in which general
education and the dance are combined ; all lhese three
brought about by the genius of one woman, Ninelte de Valois.
There are also other Companies, those of Marie Rambert,
who started with her Ballet Club at the Mercury, and the
TInternational, to deal with the ever growing demand. Ballet
{raining too has proved so popular in educalion that last
year over 24.000 children went in for the children’s exami-
nations of the Royal Academy of Dancing.

Twenty years is a short time for such an art of tradition.
1t took far longer for this French art to gain Ilalian cha-
racteristics in Italy and then to become indigenous in Rus-
sia. Can we as yet define a British school ? The very
word “school’ implies a uniformity of teaching method and
a single headquarters attached to the large stage of an Opera
House. That we have, and even in this shorl time ils cha-
racteristics are becoming evident. Our technique will not
depart greatly from that of the Russian school that inspi-
red it. By temperament our dancers are more reserved.
They are lyrical, sensitively musical and have a strong fee-
ling for team work, which gives us a unique corps de ballet.
They also excel in characler roles that require acting ability,
as they have shown in such ballets as «The Rake ’s Progress»
and «Miracle in the Gorbals», where every single dancer is a
definite character. The success of these realistic works as
well as the classics gives us, I think, an inleresting clue to
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the future of our ballet. Just as the English painter has
always excelled in the conversation piece and the narrative
picture, so will the English choreographer excel in narrative
ballet, but because of his strong roots in the classical tradi-
tion the narrative ballet will always be danced and will not
degenerate into wordless drama. The emotions will always be
expressed through bodily movement and not through facial
expression alone.

Our ballet has never been narrowly chawvinistic in its
outlook. It has not only presented an opportunily of crea-
tion to Knglish painters and composers but has also shown
the major works of great continental artists, among them
«Le Tricorne» and «La Boulique Fantasque». More and
more the British composer and painler is realising that
ballet is a remarkably effective medium, a travelling
museum of Arl.

ARNOLD L. HASKELL



CATALOGLU ¥

29 PANELS

Introduction

History

«The Rake’s Progress»
«Apparitions»

«Les Patineurs»

«Peter and the Wolf»
«Symphonic Variations»
7. «Lac des Cygnes»

8. «Comus>»

9. <Purcell’s Fairy Queen»
10. «Miracle in the Gorbals»
11. <The Masque of Comus»
12. <Giselle»

13. «<Adam Zero»

14. «Job»

15. «Pleasuredrome»

16. «Sea Change»
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MODELS

<Purcell’s Fairy Queen»
«Giselle»

«Miracle in the Gorbals»
«Les Patineurs»

«<Adam Zero»
«Symphonic Variations»
«Hamlet»

«Comus»

<Job»

«Masque of Comus»
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17.

18

19.
20,

21.
22,
aa.
. «Daphnis and Chloe»
25.
26.
27.
28.

29.

Musicians

The Rambert School and
Introduction to Training
Schools

Sadler’s Wells School
The Royval Academy of
Dancing

«Don Quixote»

«Don Quixote»
«Tiresias»

«Sylvia»

Margot Fonteyn
«Pineapple Poll»
«Bonne Bouche»
London’s Festival Ballet
(Giselle)

DESIGNER

MiCHAEL AYRTON
JaMmEs BaiLgy
EpwarD BURRA
Wirriam CHAPPELL
RoGER FURSE
SorHIE FEDOROVITCH
LEsiiE Hurry
O1r1vER MESSEL
JouN PIPER

Doris ZINKEISEN

Four book units, two with panels of photographs of famous

dancers.

Kiosk with flaps showing photographs of the films
«Steps of the Ballet> and <Red Shoes».

Ballet Tours, Gala

Performances, Back Stage, The Wardrobe, Choreographers, U.S.A.

Tour,
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Periodicals on Ballet and over 100 books on British Ballet.



