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ENNEA TENIEZ AMEPIKANQN ZQTPAPQN

MPOAOTITOX=

Mt v Exdeon adr mogovsidletar otd #owvo i totogla 1fig dusouna~
vixiic Coyooapuiiic péoa amd 8vvéa yevieg nallreyvdv.

‘0 madadregog mivanag (do. 1) Eywve to 1771 i) 1o 1772, téoosoo Sng
névre dnhadn &t moiv Amd TNv dueouavixy Emavdotaon (1776). Oa pmo-
gotioe xavelg va mel Otu 1 advodidaxtn peyaroguia mov tov Cwyodpios
avtimoosmievsl THV ®ouoéTnTa ToU Takévrov xal TNV mvevmaTixt OUvaum
otic 6moieg Epdacav of Gusouxavol dmowkol tiig yevidg mov #égdioe thv &ve-
Eagtnota. O tedsvtalor mivaxeg thig Exdeong Eywov ota 1957, péoa otig
avnovylec xal 010 dyyxog Tijg Emoyfis mog, Gmo modltéyxveg mov Exovv 1dn
otadtodoouost.

“Etoy, f) 8xdeon adti xaldmte 185 Erv, 8vvéa  yevigg dnuiovoyixiic
Tofic. Avuumgocwrevovrar Gxéun 6° adriy mollés meguoxie T@v “Hvwuévov
TToMrer®dv %ol molég moliteisg, nodepia pg ) dwxf g xnallirexvint Con.
‘H Bootdvn, 1 Néa “Yéoxn xai 1| Dhadéhpsia otfiv dvatohxn) dxty” o
Mnrdgolo, to Nrnrodir xoi 10 Zwdyo otig pecodutixég mohteleg ylvow
amo Tic peydiec Muveg 10 SMarh oty Oddoiyxtov, Bogeoodvtixt moh-
teta otov Elonvixd: to Aog "Avtleles, mowtevovoa tiic vérag Kalgdoviag.

To malowdrego jyoovoloyixa Egyo, 1 moocwmoyoawia tiig Kag Morris
ano tov Copley, #yxawidler Eva Evrovo #vOiagégov xal osfacud yid Thv
moaypatxdTnTa mov ouveyilovron péca of Gha ta &xdépava. Ol modvdor-
Bpor nadltéyves mov ovpuegiovron adri v dviiinyn powdlovv va pdg
Aéve tu nal of mo Tamewvol xal yvdowpor dvYowmo, 7} Td mo xowvdToma
modypato elvar onpavnixd xal @gaia 8tav Ta xowwdler xaveig pé fadv
gvdagéoov nal gydnm. “To avalloiwto yvdoouo tiig cogiog, ¥Aeye 6
Emerson, sivon 10 va pmogeis va dwaxglvels 10 davudoo péoo 6td %owvd.
Ti elvar pia péoa; i sivar Evag yedvog; 1t elvan xakoxnator; vl elvon yv-
vaixa; Tt elvoar €va moudi; i slvaw Ymvog; “Ola adra pde galvovrar
andé yoti slpoaocte tvglol. ITAddovpe piddovg yia va Emxalipovps v yv-



pvétnTa TV yeyovérawy. AMA yid TOV YVOOTIXO TO Yeyovog givan 1) GAn-
Suvl) molnon »al 6 mo dpogpos puidog». O Emerson mwhotoe yid mwol-
AoVc Gueownavovg xalltéyves mobv @aveodvovv otnyv Exdeon adun TV
Gydmn Tovg 1 THY dpoogid xai yid Ti onpacio tob Emixargov. To yaoa-
xinoloTnd adro BuaviCeror yud mody oo wé tov Copley otov déxato
Bydoo aldva Poloxet wav GEbhoyn Expoacn péoa otolg geolotés tol Oé-
%atov Fvartov adva, tov Winslow Homer, tov Thomas Eakins xoi tov
Thomas Anschutz’ xol 6tov oidvo pog GrOun @roQel v 10 cuvavtfos
xovele, nué dragogetnt) BéPara wooei, otdv John Sloan, tov Burchfield
xal tov Hopper, ovov Albright, tdv Bohrod xal tov Shahn, otov Ri-
chardson %ol tov Vichrey.

Sy Evrovn gom) wodg 1o ntxaigo EgyeTan ouXVa VA mQ0oTEDET PLd TOAY
neydhn dmhérnra xal dueon xolon. “H xadagdtnta, fi EAAenpyn yxsioovopuidv
nol deatombrnrac, § foepia, Gxépun xal § osuvétnra elvar deetés Ypoug
Tig 6moieg ovyvd 96 ouvaviiost xavels. “Eva dnd ta wold magadsiypata
slvow 6 mivaxac 1ol Heade «Toiavrdeulia tol Cherokee».

YAl yaoaxTnotetiAd etvon i Emomuétnra, 1 pelayxohxd dvamdinon
xal f dvergomoinom. “Ag dupndel xavelc 8w 6 Néog Kdopog dev Todfnke
wévo tode Tuyodidrteg, Tovg EmusgnuaTinols xal moaxtiovg GvIedmovg
nd v doyavdoovy wé véa fimewgo. Todfnte w Bxelvovg mov moofAdav
&md Ty peydAn mvevpoarirg xglon Tol déxarov EBRSopov aidva xai Goyo-
Te0a—JonoxevTinodg Quyddes, 1dealiotés, Soapanotés. “Evol EEnyeitar %ol
6 tévoc To® pustnolov, o maodtevoy xal Tiig dvelgombinomg, mob elvar Eni-
ong toyvedg oty Exdeon adri. To oroeio adro :r:gonosucpathnus ué
tov owpavand Coyodpo xai mowmt Allston xai cuvexiomnxe uéoo R
Bheg Tic Embpevee yevitg TV koAMTEVHY—QAVIAGTIXO GTOV Quidor (ovy-
x00vo tob Poe), dveigomélo otdv Ryder, dyoo xal magdtevo orov Ved-
der, GBod odv mav Gvofidtinn Eoméga otov Prendergast, EpLadtixd oTov
Burchfield, tov Morris Graves zal tov Mraludtn.

Sty moyt; wog dmdoyst meydin xarliexviat) doacTnolétnra %Ol TOL=
whia otig ‘Hvopéves ITohtsies. Kal elvar opdipa va mooomadsl xavels va
tafwounos %ol vé xatatdEel o€ mrnyognsg Twvravée, GvantvocOueves, Ue-
raBaldpeveg Gvdodmives Brdolels odv va ftav loTogures p,ogtpsg Ot xaA-



Mréyxves tiig Exdeong avriic Exouv Emheyd Sxu yiatl dvrimgoswmetovv Goi-
opéveg tdoelg, GAAa yiatl elvar dtopa, nadéva pe Tic mooowmxéc Tov Gv-
thpeic” yrotl Exovv xdt duxd toug va moUv' yiatlh dvrtumgoswmevovy Tiv
movuhlo Gvtilijyewv xai Thv dnéoavin yemygamuxt ¥xtaoy T xalliteyvi-
xfic Cofig pag® yrati pé dvo Adywa of nallréyves adrol elvon Evdiagégovta
xob GELodoya dropa. *EAnilovpe 8ti of mowides poveg tiig pavractioc Toug
da Pooliv moddupovg dxgoatés dvdueca o610 xovd mov V& Emoxepdel THv
gxdeon avt).

E. P. RICHARDSON

lveTiTolTov Téxvng Tol NTnTRdIT

Tolg nivakeg yid Ty &kdeon altr €daveioav elyevdg ol cuh-
Aékteg Kos kal Ko Lawrence A. Fleischman, Kos kal Ka Arthur
Fleischman, Kos kai Ka William J. Poplack kai 16 ’lvoTiToGTo
Téxvng To0 Detroit. ‘H &kdeon meplodeter pe TRV aiylda Tig
*ApepIkavikig ‘Yrnpeoiag MAnpogopidv TG OUAcIyKTOV.

The paintings in the present exhibit have been generously loa-
ned from the private collections of Mr. and Mrs. Lawrence A.
Fleischman, Mr. and Mrs. Arthur Fleischman, Mr. and Mrs. Wil-
liam J. Poplack and from the Detroit Institute of Arts. The exhibit
is on tour under the auspices of the United States Information
Agency.



NINE GENERATIONS OF AMERICAN PAINTING

FORWORD

HIS exhibition presents the story of American painting through

nine generations of artists. The earliest picture (no. 1) was painted
in 1771 or 1772, four or five years before the American Revolution of
1776. The home-taught genius who painted it represents, one might
say, the maturity of talent and intellectual power attained by the Ame-
rican colonists in the generation that won independence. The latest
pictures in the exhibit were painted in 1957 by artists now in mid-ca-
reer, in the midst af the urgencies and clamor of our own days.

The exhibition thus covers 185 years, nine generations of creative
life. It represents also many regions of the United States, and many
cities, each with its own artistic life. Boston, New York and Phila-
delphia an the Eastern coast; Buffalo, Detroit and Chicago in the
Middle Western states around the Great Lakes; Seattle in the Paci-
fic Northwestern state of Washington: Los Angeles, the Metropolis of
southern California, are all represented here.

The earliest work of art, chronologically, Copley’s Mrs. Morris,
strikes a note of intense interest in, and respect for, reality which
runs throughout the exhibit. The numerous artists who share this
interest seem to say to us that the most humble, ordinary and fami-
liar people or things, if seen with deep interest and love, are impor-
tant, and beautiful. ‘“The invariable mark of wisdom™ said Emerson
‘‘is to see the miraculous in the common. What is a day? What is a
year? What is summer? What is woman? What is a child? What is
sleep? To our blindness, these things seem unaffecting. We make fab-
les to hide the baldness of the fact... But to the wise a fact is true
poetry, and the most beautiful of fables’. Emerson was speaking for
many American artists, who show in this exhibition their delight in
the beauty and significance of the actual. This note appears first with



Copley in the eighteenth century. It found notable expression it the
nineteenth century realists, Winslow Homer, Thomas FEakins and
Thomas Anshutz. In a different form one meets it in our own century
in John Sloan, Burchfield, and Hopper, in Albright, Bohrod and
Shahn, in Richardson and Vickrey.

Second, added to an intense delight in the actual there is often a
very great simplicity and directness of statement. Clarity, absence of
gesture or panache, quietness, even modesty, are qualities of style
one finds very often. Heade’s Cherokee Roses might be taken as
one example of many.

Another characteristic is a solemn, brooding, dreaming note. Re-
nember that the New World attracted not only the adventurous, the
enterprising, the men of practical gifts to settle a new continent. It
attracted also those who came out of the great spiritual crisis of the
seventeenth century and after—religious refugees, idealists, and drea-
mers, This explains the note of mystery, of fantasy, and reverie which
is also strong in this exhibit. It appears with the romantic painter and
poet Allston, and runs throughout the subsequent generations of ar-
tists—fantastic in Quidor (a contemporary of Poe), brooding in Ryder,
wild and strange in Vedder, delicate as a spring evening in Prender-
gast, haunting in Burchfield and Morris Graves and Baziotes.

The present is a time of great artistic vitality and diversity in the
United States. It is a mistake to attempt to label and classify living,
growing, changing human beings as if they were figures in history.
The artists of the present were chosen not because they represent
trends but because they are individuals, each with a personal point of
view; because they have something to say all their own; because they
represent the diversity of mind and the immense geographic range of
our artistic life; because, in short, they seem interesting and signifi-
cant individuals. We hope that their varied imaginative voices will
find sympathetic listeners somewhere, among the people who will see

this exhibition.
E. P. RICHARDSON
The Detroit Institute of Arts



10.

11.

12.

KATAAOTOY EPTON - GATALOG LIST

John Singleton Copley : ‘H Kupla Roger Morris (Alc Mary Philipse).
1738 - 12} ' Mrs. Roger Morris (Miss Mary Philipse).

John Singleton Copley : KepaAn Néypou.
Head of a Negro.

Benjamin West. . . . : ‘H BdgTion ToU XpioTol.
/738- 1820 The Baptism of Christ.
Charles Willson Peale : Zuykévrpwon oty &€oxn.
174 - /827 The Pleasure Party.
James Peale . . . . . :'H Jane xal 6 James Peale & vedTepoc.
1744 v /&93/ Jane and James Peale, Jr.
William Dunlap . . . : 'O Taypatdpync David Van Horne.
1744 - /?3€ Major David Van Horne.
Raphaelle Peale. . . : Nekpn glon pé nothipy, maro, pmokdTa Kal ppolTa.
1774.. 1825‘ Still Life with a glass, plate, biscuit, and fruit.
Washington Allston . : ‘O Samuel Williams.
l77§ - 1843 Samuel Williams.
Asher B, Durand . . . : "Anoyn ToU Rutland o016 Vermont.
/776 - /&?é View of Rutland, Vermont.
John Quidor . . . . . : ‘O Xaravac kal 6 Tom Walker.
/90/ HE /gg/ The Devil and Tom Walker.
George Caleb Bingham : Oi naikreg Tfi¢ vTdpag.
/g‘/ o /8 76 The Checker Players.
Martin J. Heade . . . : TpiavrdguAla ToG Cherokee.

Cherokee Roses.

1815180y



13.

14.

15.

16.

17.

18.

19.

20.

21.

22,

23,

24,

25.

Winslow Homer
1836 - 1410
Winslow Homer

Winslow Homer

Winslow Homer

Eastman Johnson . . .

18224 —/?oé

Thomas Eakins . . . .

1€44 - 1416

Thomas Eakins . . . .

Thomas P. Anshuiz . .

187~ 1912

John Singer Sargent .

18T - 1624"

Childe Hassam . . . .

1259~ 193¢

Albert P, Ryder .

1847-1417

Elihu Vedder . . . . .

183¢-1923

Elihu Vedder . . . . .

. : Td dpyika.

The Initials.

.+ Té naidl mou k6Ber piAa.

Boy Picking Apples.

. : Td 4&ridacoo pooyapl.

The Unruly Calf.

: Bapxada otd Adirondacks.

Canoeing in the Adirondacks.

: *O pikpog Lincoln,

The Boy Lincoln.

: T kuvnyl.

Hunting.

: ‘O oulAékTng évrinwy.

The Print Collector.

: Meonuepidrikn Siakonr oTd XahuBoupyeTo.

Steelworkers’ Noontime.

: A1B4&31 kal motdp.

Meadow and Stream.

: *H kevTpikn nAatela kai T ppolpio Cabanas oty

Havana, Cuba.
Place Centrale and Fort Cabanas : Havana, Cuba.

: ‘H Eekolpaon. Tol kuvnyoU.

Hunter’s Rest.

: Kupala ZiBuAAa.

The Cumaean Sibyl.

: Koltn 100 Xelpappou Mugnone, kovta otiv OAw-

pevTia.
Bed of the Torrent Mugnone, near Florence.

0



26.

27.

28,

29.

30.

31.

32.

33.

34,

35.

36.

37.

38,

John Marin. . . . . . :

18]2~ 1903

John Marin. . . . . . :
John Marin. . . . . . :
John Marin. . . . . . s

John Marin. . . . . . :

Maurice B.Prendergast :
1889~ 1924
Arthur G. Dove .

1880 - 194 ¢
Louis Michel Eilshemius:
1864 -194/
Marsden Hartley . . .

1977~ 1943

Marsden Hartley . .

Charles Demuth
1883- 193¢

Charles Demuth

Charles Sheeler . . .

1883 -

*AykupoBoAnuévn yoAéTTa.
Schooner at Rest,

Kovtd oty Santa Fe ord Néo Metikéd.
Near Santa Fe, New Mexico.

Kivnon ot Spbuo. Néa ‘Yépkn. *Agalpeon.
Street Movement, Abstraction, New York.

*AAmikd Tomio ot Néa ‘Yepoén,
Alpine District, New Jersey.

®alaccoypagla.
Sea Piece.

‘H Liéva.
Siena.

. : Td Aipavi Tob Lloyd.

Lloyd’s Harbor,

Itiv &kpodalacocid.
Coast Scene.

: Mavpn ndama. "Ap. 1.

Black Duck, No. 1.

: AdTonpoouwnoypagpla.

Self Portrait.

: I oknvA.

On Stage.

: OikoSouég.

Building Abstraction, Lancaster.

: KAaoiko Tonefo.

Classical Landscape.



39.

40.

41,

42.

43,

44,

45,

46.

47.

48,

49.

50.

51.

Max Weber . . . .

2]

Karl Knaths . . . .

1£9/

John Slean. . . . .

1£21- 190

Jerome Myers . . .

1267- 1940

William Glackens .

8]0 - 1939
Edward Hopper

282 -

Edward Hopper

George Bellows . . .

882 - 1492 ¢

Reginald Marsh

1898 - 1979

Charles Burchfield . .

/€93

Charles Burchfield . .

Franklin Watkins . . .

1894

Franklin Watkins . . .

: 'EnikAnon.

Invocation.

: ‘HhioTpdmia.

Sunflowers,

: TO undp Tol McSorley.

McSorley’s Bar.

: TO nadikd déarpo.

The Children’s Theatre.

: "Anoyn To0 East River &nd 16 Brooklyn.

The East River from Brooklyn.’

: NMeCodpbdua Tiig Néag ‘Yépknc.

New York Pavements.

: *H yégpupa ToU Manhattan kal T4 kTApIa Lily.

Manhattan Bridge and Lily Apartments.

: ’lobviog pfvag.

A Day in June.

: 'OnTika.

Eyes Tested.

: Nepohakkor Tdv Mdptn.

March Pools.

: NuxtomoUAia o1d AukdowTo.

Night Hawks at Twilight.

: Altonpocwnoypagla.

Self Portrait.

: ‘HA16AouoTo mpwive.

Sunny Morning.



52.

§3.

54.

§65.

56.

87.

58.

59.

60.

é1.

62,

63,

é4,

Ivan Le Lorraine Albright : 'H ndAn Roaring Fork ot Wyoming.

1847
Abraham Ratiner
1893

Abraham Rattner

Roaring Fork, Wyoming.

. : AiB4&31 kal olpavéc.

Prairie Sky.

: Nekpr) @lon: nakiondnouroa,

Still Life: Old Shoes.

Ben Shahn . . . . . . : Tpei¢ &vdpec.
/ 8?8 Three Men.
Ben Shahm . . . . . . : TS YUpvacThpio.
The Playground.
BenShahn . . . . . . ;.0 kaAAitéxvng kai ol kpitikol.
Artist and Critic,
Stuart Davis . . . . . : Kalokaipidriko Aukdeuwro.
1@?4 Summer Twilight.
Mark Tobey . . . . . : Apdpog oTéd San Francisco,
/8?0 San Francisco Street.
Zoltan Sepeshy . . . . : “HAlog kal Nepé.
/g? ¢ Sun and Water.
Lee Gateh . . . . . . : "Opveo.
140_2 Bird of Prey.
L Rice Pereira. . . . : dwraivd B84do0¢.
/9’07 Bright Beyond.
William Baziotes. . . : T3 €\og.
/q/ 2 The Pond.

Theodore Stamos. .

/922

- : ‘O alTokpdropag dpydver 1 xwedgia.

The Emperor Ploughs the Fields.



65. Morris Graves. . . . : MéoTpopa oTd Mot
/t?/o Trout in a Stream.

66. Morris Graves. . . . : loull o¢ Bpdyo.
Bird on a Rock.

61. Jack Levine . . . . . : 'O 1eyvitng nol Aafele: T_acpénerpeg.
14,(‘ The Tombstone Cutter,
68. Lee Mullican. . . . . : Té kavdvi ToU Spdxou.
/7/4 The Cannon of the Dragon.
69. Aaron Bohred . . . . : lewpyikd.
/qo7 Georgic.
70. Constance Richardson: Td okalondTia.
4o The Steps.

71. Constance Richardson : "Epnpoc ToG Wyoming.
Wyoming Desert.

72. Charles Culver. . . . : ‘O B4rvpayoc.
1900 The Toad.
73. Hughie Lee-Smith . . : Kdnore &3¢ fArav &va onimi.
/f, 0 There Once Was a House.
74. Sarkis Sarkisian . . . : Koékkiveg unotihiec,
/foq' Red Bottles.
75. Robert Vickrey . . . : Té “koutcd,.
142 Hopscotch.

76. Louise Jansson Nobili : Mefikaviko nupoTéxvnua.
/f /7 Mexican “Whirl-arounds,,.
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