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EDGAR EWING

[ have known Edgar Ewing for thirty vears, and have watched his
work develop, grow, mature, become more interesting and vital with
cach passing year. He sees the world through a painter’s eves, because
he has never wanted o be anything bet a painter; and he has remained
dedicated to hiz calling in a world in which art must always put up
the good and strong fight to maintain it rightful place in our human
scale of values.

One of the most interesting aspects of Ewing's work is its Catholicity.,
Over the years he has done a powerful series of Bryee Canyon, Utah;
of Vesaliug, the 16th century pioneering professor of Anatomy at Padua
University; of the American Civil War; twenty variations of the Acro-
polis; the Meteora Series; Homage to Picabia Series; and now, in my
opinion (and I watched the entire series being painted in Athens in
1971 and 1972} his crowing accomplishment, a Greek Wedding Scries.

Edgar Ewing's work has been shown in one hundred and fifty major
exhibitions in America, among them, the Art Institute of Chicago,
Carnegie Museum, Corcoran Gallery of Arnt, Metropolitan Museum,
Pennsylvania Academy of Fine Art, Smithsonian Institution Museum,
University of Illinois Art Gallery, This Greek Wedding Series was
painted during his Sabbatical Leave from the University of Southern
California,

In speaking w me of his work, Edgar Ewing has explained that he
has never purposely set out to paint a series, but rather a set of paintings,
continuing until he has completed his interest in a motif, theme, or
visual experience. Although he stavs away from conscious classification,
his work could at times be identificd with pest cubist tendencies. If it
has a specific subject, it must also have another subject : canvas and paint,
Mo one has taught us more about the subject of structure, while keeping
intact the unity of content, than the Cubists, Structure by intuition
rather than contrivance is the desired end.

Three interrelated ideas surface in his work, sometimes with greater
stress on one of the other: 1) “paint what yvou think voun see”; 2) “paint
what you know about what you think you have seen”; 3) “paint a me-
taphor of what you think vou know about what vou have seen™. All
of this deals with the nature of the reality of pereeptual experience,
as well as with the nature of canvas and paint. Once the painting is



done, if it has presence, it necds no further explanation from the painter,
but can go on to live its own lifc over a period of time.

Ewing observes, “The only thing I koow abowt the world around
me it through mvsell, This is the unique comribution which any artist
can make o perceptual experience”,

IrvixG Stoxc

Although not quite an expatriated American, | return o Greece at
every opportunity. The paintings shown here are the result of a years
Sabbatical Leave from the University of Southern California where |
am a Professor of Fine Aris.

I have loved Greek people even before loving Greece and having a
Greek born wife, it was inevitable that [ should share her love for that
land, To share the love of the land of Grecee is also 1o share the sea
with the Greeks; a continual rebirth of the spirit, as it is a cure for phy-
sical aches and pains, Those counted (353) immersions in warm crystal
clear water, celebrate the primordial emergence of life to the land and
a return to the water; a cleansing before entry to the temple, the fnal
baptism, The love for water in Greeee 18 not just an external badily
event but a sophisticated sensory experience of taste. To savor the
flavor of water as though it were vintage wine, with regional variations,
iz a basic lesson in human values. These values are an ancient monu-
ment in the modern Greek and place him in the unique position as
one of the Curators of a collection of rapidly disappearing artifacts;
the means for a simple hife.

The simple life renewed through fertlity and celebration is the moal
for the Wedding Series,

Ecoar Ewxo
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Studied drawing and painting in the school of the Ant
Institute of Chicago,

Awarded the Edward L. Ryerson Fellowship for Foreign
Travel and Study.

Waorked independently and traveled extensively in France,
Spain, Italy, Germany, Austria, Belgium, Holland,
Scandinavia, North Africa and England.

Membser of the Faculty of the Art Institute of Chicago.
Member of the Corps of Engineers, U5, Army, with two
years’ overseas duty in the China-Burma-India Theatre,
the Philippines, and Japan.

Member of the Summer Session Faculty, The University
of Michigan,

Professor of Fine Arts the University of Southern California,
Los Angeles.

Visiting Professor of Fine Arns, University of Oregon
Summer Session.

Sabbatical leave U.S.C., England, France, Italy,
Switzerland, Greece,

Sabbatical leave, University of Southern Califormia, In
residence, The American Academy in Rome, travel
Portugal, Spain, England, Holland, Germany, France,
Italy, Greece, Turkey, Lebanon, Jordan, Egypt, India,
Thailand, Hong Kong, Japan.

Andrew Mellon Chair, Carnegie-Mellon University.
Sabbatical Leave USC, Athens, Greeoe
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1935-1937

1943

1947
19481949

1950

1950
1951
1952
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1953

1953
1955

1956
1957
1957
1957
1962

1964
1967

The Edward L. Ryerson Fellowship for Foreign Travel
and Swdy, § 2500.00.
The Berthe Aberle Flaregsheim Memaorial Prize for Onl
Painting. 54th Annual Exhibition of American Painting
and Sculpture, The Art Institute of Chicago, $ 100,00,
Pepsi Cola Regional Award, One-man Show, New York
Clity.
Louis Comfort Tiffany Grant, New York City, for oil
painting, & 1,000.00.
First prize for oil painting, Gold Medal, the Sixth Annual
Art Exhibition of Painting and Sculpture, City of Los
Angeles,
First prize for oil painting, § 350,00, the 25th Arizona State
Fair Exhibition, Phoenix,
First award for oil painting, Chaffey Community Arnt
Association Exhibition of American Painting.
First purchase prize for oil painting, the Los Angeles County
Museum, Los Angeles Artists and Vicinity, $ 1,000.00,
The Ada Kilpatrick Purchase Award, the California
Watercolor Society, De Young Museum, San Francisco,

§ 150.00.
First Purchase Prize, Eighth Annual Mewport Harbor
Exhibitaon,
Second Prize for Dil Painting, National Orange Show.,
California Artists Purchase Prize, Long Beach Muscum,
35th National Exhibition the California Watercolor Socicty
First Purchase Award for Oil Painting, the California State
Fair, Sacramento, $ 600,00,
Second Prize for Qil, San Jose Centennial Exhibition,
First Purchase Prize, Sierra Madre Art Association, § 400,00,
The Samuel Goldwyn Award, Los Angeles Artists and
Vicinity, Los Angeles County Museum, § 2,500,00,
The Ahmanson Purchase Award § 150000, City of Los
Angeles Exhibition,
First Award for Sculpture, Laguna Beach Museum,
Jose Drudis Foundaiion Grand 5 1500.00.
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