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MPOAOIOZ

‘H EBvikr Mvakodnikn kai Mougeio AleEdvipou Zoutiou
HE HEYAAN ¥apd dpydavwoe pé Tr Bonbeia thc iviaviiknc MpeoBeiag
v £xkBeon Sekanévre Oiviavdhv kKaAlTtexviwv, Thv onoia kai B4
Aok evioel yia Eva phva.

‘H ExkBeon auTh, i onoia nmponyoupévwe neplddeuce O AAAa
Moucoeia kai MvaxkoBikeg giakdv xwpdv, pac deixvel kara Eva
peyaio pépol Tic oly)pOveES TACEIS KAl TOUG Npogavartolopous THS
Téyvne ot dwvhavdia. Mohovot i) EkBeon authy Sev eival i) Baon
via pid Bepeliarn HEAETN TAC TEXVNC OTN GIAIKD XWpa, EVIOOTOIS
pac divel Eva oxeTIKG peyaAo ¢dopa Tiv EEWKAAMTEXVIKGOY Epe-
Blopdv Kal KowvovikonoAMTik@y mpoBAnpdtwy mold anaoyoholv
TOUC KAAMTEYVEC.

'ExkTdc autod duwe N ExkBeon pali pé 1ov Kpd Kataloyo pAac
dépvel o KovTd ¢f A xwpa nol elval yewypadikd Kanwe pa-
KA kai pac ouvdEel nveupanika kai kalMtexvika g adtiv. Ki
akdpa npoxwpel o Eva hidhoyo yia v téxvn nod ivar 1600
anapairoee yid pid moé ouoacmikhl sipnvikn énadn tov avBpa-
MWy TEv SU0 Xwpv.

AnpnTene Nanastapoc
*ABfva, AexkgépuBplog 1977 AguBuvThie "EBvikfe MivakoBikne



EIZAMQCH

‘H npoogarn iotopia A $vhavBikie Téxvne HOLGlel mohl W'
EKEIVI MOAGY GAAwY pikp@v el pwnaikov £0vayv Kai avTikaTonTpi-
Cel OTEVA TiG KOWVWVIKES Kai oikovoukég dAhayéc Thc énoxAc. v
nepintwon thc Gwviavdiag onpaivel ma yphyopn alhayf anéd Eva
AypoTikG Kpdtog o Eva Bounyxaviké pé dha T4 kovwvika npoBAn-
para nod M ouvodeldouy.,

'Edav pedethoel kaveig Ty £EEMEN TGV sikaoTIKGVY TEXVOY OT
Pivhavdia pé okond va karavofosl KaAOTEpa T onUeEpIVE] KATdoTa-
on 8a frav kahé va orpagei npwrta oty Enoxf The £8vikAc adunvi-
gEWS ot Apxn Tod aidva. AU f EBVIKN dvayévvnon EkdnhaBnke
EVTOVA KAl OTovV TOPEQ TG NMVEUHATIKAC Kahhépyelac | dnoia é¢Ba-
Oe Of Onpeia peyding dxpfg. It dwvhavdikh iotopia f nepiodoc
auTh eival yvwoth @g «xpuot] énoxr». Thg «xpuofic énoxfics npon-
yNBnke pia nepiodog peahiopold yid Tig eikaoTikég Téxveg. 'O peaki-
OTIKGG TPOMOG EKPpacewe Nrav akdpa kai ToTE loxupdc map’ dho
nou ) yevikn ypapufi ftav éva eido¢ popavrikod oupBoAiopol
mod avrhouge v Eunveuot) tou and Tic £8vikée mnyéc. AUTH 1
nepiodog TAG QuvAavBIKAG TEXVNG OUVENECE pé T naykéomo po-
HavTIkG Kivnpa 1o onoio £6m £kdNAWBNKE ¢ Eva évdiadépov yid
10 napeABov To0 EBvoug aAAA kai we pia Tdon neplypadiic v dv-
Bpwnwv pg ideahoniké Tpono. ‘H Eunveuon dvalntiénke ot *Ava-
ToAkn) @wviavdia, omiv Kapéha, dnou noAloi olyxpovol KaAAiTé-
¥vee Takideav.

‘H Lwnpoétnra g NvEupamikng Kivijoswe gaivetar akdpa xai
o1 yeyovdg 6T nap’ Ao nou ol kaAtéxvee Lolioav of wid Evtova
£8vIKN popavTikn énoyn, BplokdvTav of oTevh énadn pé Ta Siebvh
KEVTpA Téyvng dnou dvainrodoav kawvolpia Epnveuon. Of duv-
Aavdoi kahhtéxves Gpxioav va onouddalouv otéd MNapiol dvri otd
NTuoeAvTopd dnou miyaivav @c Twpa. To danokopldwua authic THc
énoxhg firav ¢ guvhavdiké nepintepo omyv Naykdopa “ExBeon
o0 Naprowod 1o 1900. "Evag ané touc KalTéxvee otdv Onoio
ogeiAeTal N npayuaronoinon To0 nepinrépou frav & "Axkoéh Mka-
Aev - Kahéha (1865-1931) 6 émolog ftav Evac and Touc KupldTe-
poOUG EKMPOOWNOUG THG «Xpuong énoxigs. Té nepintepo npooeil-
KUOE 10 Biebvég éviiagépov Kai altd Suvapwos Tic praodokise yida
v givhavdikn avefaptnoia.



‘H 8éon thc Téxvne Ta nplta ¥xpdvia 1ol 200u alvva BpLoKd-
Tav g€ moAld OYnAd éninedo. 'H énidpaon v dieBvov Enadpv ou-
vexwe avfavotav. Ol noumikoi tod £8vouc dpywoav va yivovral
nepocoTepo dpaotpuol Kal autd ouvetéAece oty alufnon 1ol
EVOIOQEPOVTOS YIA TiG £IKAOTIKES TEXVEG. "H Epnveuon yid v aner-
kévion 1o avBpwnou AnAwBnke otd vd ocupmeplAdBel émiong kai
Touc AvTinpoownoug Tol epyal opevou Aaod oTic NOAEIC.

‘EviodTtole 14 yeyovotra ThAc npotne Sekaetiac tol aiova
pag, ¢ guguhog noAepog ToU 1918, dnopdkpuvav TMOAAOUS Kah-
MTEXVEC QMO TNV EPYATIKA TAEN yid ApKETO Ypoviko Sdiaotnpa. ‘H
pakpd napadoon TS ansikovicews Tol Aaold oty lotopia ThC
PivhavBikig Téxvne Enedre of napakun.

Mipw ora 1910 pé 1920 dnfpyav 800 loyupec Opabec kal-
texviv. 'H pia frav f <'Opada tod Zentepbpious mou EkAeve npodg
TO ipnpeciovionikd Kivnpa ThAc énoxfc. 'H dAAn, f) «"Opdda 1o
MospBpious, dkohouBolos Tév EEnpeoiovioTikd Tponoe éxkppdoswd.
"Evac and 1ol neplocdTERO SIOKEKPINEVOUC EKNPOCWTIOUC TOD Iiv-
AavBikold EEmpeciovicpol fltav & T. K. Zdhvev (1879-1955), &
OMolog oThv TEXVI TOU CUVEXIOE TNV napadooiakn aneikdvion 1ol
Aaon aAAd p' Eva kawvoldplo Tpono. Tda npdcwna nod éudavilovia
ot Lwypadikry ol Zahvev eival pakpla and 1é va eival ideak-
orikd. 'O Zdlvev dxkoAolBnos ot Téxvn Tou T Si1iebvn Taon ava-
{nmoewe Tod npwtdyovou (npyutid) kai nnyaiou, Too dnoiou 0wg
16 kailrepo mapaderypa eival td takeibia 1ol Mkwykev othv
Tait. 01 divhavdoi kalTéxvee Bphikav 16 NpwTdyove péga OTo
BIKk6 Toue Aad. ‘H «'Opdada tod NogpBpious EnMpedotnke EmmALov
Kai and tov KuBlopd vy ouyyxpovwe Exavav Tiv Epdavion Toug
T4 npdTa agnpnuéva ivhavdikd €pya. Merda v aveEaptnoia
e ®iviavdiac 16 1917 ol ¢phodokieg THC nveupankng {wng &i-
¥av yud otdxo Eva peydho ypovikd Sudotnua, v evioxuon Tihg £6vi-
kijc ouveldfioewe. Méoa o' autd 16 kiipa oxeddv OAsg ol vEEC
SieBveic Taoele gaivovrav nopdafeveg kal dxdpa kanwg UMONTES.
'H nepiodoc adtr frav S0oKOAN Y14 ToUC KalMTEXVES Mol dolAsuav
orevd yid 16 Epyanikd kivnpa. Napdhinia pé T MOMTIER TOUG
Spacgtnpidtnra orpagnkav Kai otic kawvolipleg ibgegol omoieg Ep-
gavioTnkav ot Aoyorexvia kal oTic eikaonkeg TExveg. MpeEnel va
Eyope Onéyn pag &n Omfpxav éniong Tomkés Sadopig ot Piv-
AavBik kadrexvikn kiviion TAc énoxfc. AUTEG ExdnAwBnkav
NepPIOCATEND OTIC TPEic peyallTepec nérewg "EAoivkl, Taunepe kal
Toupkol. Ol neploodrepol kKaltéxveg Joloav oy Npwredouca
‘EAcivil 1) Omoia cuxva fitav | mpwtn ol dexdtav Tic VEES Kaih-
TEXVIKES Tdoeslg and 16 Efwremkd. 'Ed® évrodrtowg N £nidpaon
To0 Kareotnuévou oty Téxvn ftav akdpa nmoAd ioxupr. Xapaktn-
ploTIKG TOOD KalMTeyxvikoD KAiiparoc TAC méiews Toupkol frav
16 evdlagépov mol Edexvayv ol KAAMTEXVES TNG YA TOV TOUpEQAL-
oTIKO Tpono éxkppdoews. AUTO Emiong Toug EompwEE va napouv
Hd meplogdtepo BeTikn BEon of pepikd dAAka Sebvr) kKalTeExVi-
kG rivnuara. "EEaidou 10 Tapnepe pid napadooiakn) Biopnxa-



vIKI] TOAN, e0vooUoe Thv aneikdvion TRC {whg Tl EpyaTv Kai
v drnoyn Touc yud Tov kéopo kai moAia Epya pe BEuata nappeva
and thv xaBnuepivry {wh ToD £pyaldusvou Aaold Snuoupyren-
Kav EKEL

‘O $vhavBikde ndrepoc (1938-1944) kai f nepiodog oiko-
voplk@v Suoyepei@dv mol akoiouBnos, émBpaduve v E£EEMEN
RS TEXVNG OTN Xwpa pag. ‘H atpoodaipa THG HeTanoAepikng duv-
ravdioe yevikd Sév elvoolos wkadlhtexvikl dpactnpotnra. 'Ev-
rodtolc Undpyet pid gEaipeon kai ad™) napouvoidfeTalr ot YAUTTL-
ki /| dnoia fxkpaoce £Eaitiag Thv MoAA@v pvnueiwv TOU MOAEPOU
nou dpyxoav va Ogovovral. ‘H mpoondBela evioyUoEws TRG £6vi-
kfic ouveldfioewe kai Tol natplwTikoD ¢povijpatoes fitav 16 idavikd
1ol neplexopévou alTdv TOV yAunmik@y ouvBéoewy. 'O Ttahavroo-
yoc MiviavBoc yhonTne "Aaitovev (1864-1966) aviker o' aut mv
nepiodo. 'Enione onuavrikd émteldypara EMTEAECTNKAGY OTO ne-
&io Thc pvnuewwdouc wypadiKnc.

‘O BieBviopoe EnéoTpePe oTic PIvAQvOIKES EIKQOTIKES TEXVEG
oTd TEADC THAC MpWTING NevInkKovIaeTiag Tol aiwva pag. Ma Eva ouv-
TOUO XpoviKG Siaotnua ol kakMtéyves axololBnoav Oheg Tig die-
Bveic TAoELS, OxESOV Xwpic KPITIKA, Hovo kai povo yid va tavtigBoov
ME TA KAAMTEX VLKA YEYOoVOTa TV SUTIKWY KEVTPWY TEXVNG. "H TEXVN
f Bacwopgvn otfv &éBvik napadoon Onédepe KAMwg ano TN BEon
auth énedn GAn N dnudowa npogoxn oTpedéTav MPOg TV <vEQ
TEXVI=.

‘0 lotopikde pohoc thAc QvAavdiag, we TOMOG CuvavINOEWSG
TV KOAMTEXVIKOV pEupdtwv "AvartoAnc xai Aldcswg, £faitiag
e yewypadlkne e Béoswe, dpx1oe va ¢aivetal orr) Sexkasrtia
Tou 70.

Fuepa 1 téExvhn avnkatontpiler Tic Sudgopeg TAOE TG
{wypadikic dnuoupylag otiv "Avatolf kai ) Adon guvdedepévn
duwe pé loxupd deopd pé ) Sk me Puwvhavdikn napadoorn. “E-
yOuE pia apketd loxupn pealomniky mapadoon, f onoia onuepa
daiveral va £xel Kanweg ennpeacfel ano v TEXVN TEvV CJOCLOAL-
oTiK@Y Kpatwv. Mapdiinia ol véor kalMtéxves, iBlaitépwe, ap-
yigav va éviiagépovral yid Tic dapxéc Tol KAQUIKOU peahopol.
"Ad’ ETépou i adnpnuévn ypapp ékppacews nou eiofixen mv
npwTn Sekactia Tol aidva pag, £xel ouveyioel v avamTugn Tng.
“Exope &Uo loxupéc Opadeg waraokeuaoTikic kai agnpnuévng
Téyvne, ol dnoiec gpyalovral pé md mMeploodTepn Auptkn duabeon.
‘0 goupgahopde kKai 16 veovTavTd kAsivouv npog 16 Opatd idivpa
noAidyv diviavddv kaihTexvav. ‘H véa yevida ¢aivetar va euvoel
pd oikeia, eikovikl] napdotacon f onoia BacifeTal o £vTOMWON TOO
ypwpankol cuvduaopol. Mia oxenmkiotikl dnoyn pnopel va Sl
kaveic ord £pyo tng. AU éudaviferan ot kabapa adnpnpevin
téxvn kai of Epya td dnola cuvdEovTal pé 1M diebvn kivnaon TG con-
ceptual art. 'O £BvikGg xapakTIipag TG PvAavOikig TEXVNG EXEL
yivel npdogara Bépa oulnmosws. 'H kupdtepn avnouyia noAiov
kaAMTEXVEDYV Kata ™ Sekastia Ttod 1950 kai omv apyn too 1960



nrav va yegupwoouv 16 kevd avauesoa ot dwviavdia kai Td SuTiKa
kpartn. Ol Evrovol npoBAnuatiopoi nod dagopoloav kai td &S00 —
eBvika kai SieBvn Inmpara — kard Mv Sidpkela Tol TEAOUC THC
deraetiag Tol 60 kai otv dpxr g dekacTiag Tol 70 dAAaEav T ye-
VIKN karaoraon o éva peyaho 6abud. Irjpepa f onoudadTnTa THC
orabepilg avantofews wag loxupfs £0vikic karhiépysiac ai-
VETOL vd cival ouvdedepévn pé 1 ouvexn avantuEn tol SieBvi-
opol TRAG emoxng uag. 'Evvoeitan 6T 7 £0vikn karlMépyela sivar
M éyyinon yvid €8vikn ouveidnon, wa otabepr dlavonmkn kai
UALKR avanTtugEn Tig xWpag kai éniong pma dvaykaia npoiinédson
yid pd olowaotiky kai Siebvr) ouvepyacia. AUTé 16 eldoc Tie nveu-
Hatiking avantUEews unopel éniong va énnpeacdel and 16 £Ewre-
pIkG i xdvovtag duwe Tinota ané v dveEaptnoia the. *H nveu-
HaTIK ouvepyadia otd md kapnogdpo e onuelo eival ndavra
£vag Suakoyog perafl d0o i nepiogotépwy lowy ouvetaipuwy.

Maaretta Jaukkuri
Mpapuartéac "ExBEoEwy
The KalMTexvIKAS "Evaoewe TRHS PivAavoiag



FOREWORD

The near history of Finnish art is very similar to that of many
other small European nations and it has closely reflected the social
and economic changes that have taken place during this time. In
case of Finland this has meant a rapid change from an agricultural
country into an industrial country with all the social problems it
has brought along.

If one surveys the visual arts of Finland from the point of view
of trying to better understand the present situation, it is good to return
to the period of national awakening at the turn of the century. This
national awakening manifested itself strongly in the field of culture,
which underwent a period of great revival at the time. In Finnish
history the period is known as “the golden age”. “The golden age"
was preceded by a period of realism in the visual arts and the
realistic manner of expression was still powerful at the time, even
though its main line was a kind of romantic symbolism, which in
Finland derived most of its inspiration from national sources. The
period in Finnish art coincided with the international romantic
movement, which here manifested as an interest in the past history
of the country as well as a tendency to describe people in an ideal-
ized manner. Inspiration was sought in the eastern part of Finland,
in Karelia, where many artists of the time travelled.

The activness of the cultural situation was also seen in the fact
that even if one lived in a strongly national romantic age the artists
were also in close contact with the international centres of art and
sought new inspiration there. The Finnish artists of the time started
to study in Paris instead of the earlier Dusseldorf. The culmination
of this period was Finland's pavillon in the Paris World Exhibition
of 1900. One of the artists who contributed to the realization of the
Pavillon was Akseli Gallen-Kallela (1865-1931), who was one of the
main artists of “the golden age”. The Pavillon attracted wide
-international interest and this strengthened the artists' aspirations
for Finland's independence.

The situation in art in the early twentieth century was very lively.
The influence of international contacts was growing. Also the
politics of the nation became more active, which also manifesied
itself in a growing interest in the visual arts. The concept of peopla’s



depiction widened to comprise also the representatives of the
working people in towns. The events that took place in the first
decade of the present century, the civil war of 1918, however, alien-
ated many artists from the working-class for quite a long time to
come. The long tradition of people’s depiction in the history of
Finnish art also suffered from this.

In the 1910's-1920°s there were two strong groups of artists
in Finland. One was the Septem Group, which was close to the im-
pressionistic movement of the time. The other one was called the
November Group which advocated the expressionist line of expres-
sion. One of the most notable representatives of Finnish expres-
sionism was T. K. Sallinen (1879-1955), who in his art continued
the tradition of the depiction of people but in a new manner. The
persons that appear in Sallinen’s paintings are far from being ideal-
ized. Sallinen joined in this the international trend of searching for
the primitive and the original, of which perhaps the best-known
example is Gauguin's journeys to Tahiti. The Finnish artists found
the primitive among their own people. The November Group was
even influenced by cubism and at the time also the first abstract
works of Finnish origin saw the daylight.

After Finland had become independent in 1917 the aspirations
of the cultural life were for a long time aimed at strengthening the
national identity. In this atmosphere almost all new international
trends were felt to be strange and even somewhat suspicious.

This period was difficult for the artists who worked close to the
workers’ movement. Besides being politically active they were also
open to the new ideas that appeared in literature and visual arts.

In this connection we have to bear in mind that there were also
local differences in the Finnish art scene of the time. These were
well manifested in the country's three largest cities viz. Helsinki,
Tampere and Turku. Most artists lived, of course, in Helsinki, which
is the capital of the country and it also was often the first to receive
new artistic trends from abroad. Here, however, the influence of
the often conservative art establishment was at its most powerful.
Characteristic of the artistic climate of Turku again was the interest
that the city’s artists felt towards the surrealistic mode of expression.
This also made them take a more positive attitude towards some
other international art phenomena. As a traditional industrial city
Tampere favoured the depiction of workers’ life and their view of
the world, and many works with subjects taken from the daily life
of the working-people were produced there.

The Finnish War (1939-44) with the subsequent period of eco-
nomic depression slowed down the development of art in our country.
. The atmosphere of the post-war Finland did not generally favour
cultural activity. There is, however, one exception to this, and it is
sculpture, which was in great demand as many war memorials were
erected. The ideal contents of these sculptures are based on the
attempt to strengthen the national identity as well as the patriotic



spirit. From this period we have to mention the talented Finnish
sculptor Waind Aaltonen (1894-1966). Noteworthy results were also
achieved in the field of monumental painting.

Internationalism returned to Finnish visual arts only at the end
of the fifties. A short period followed when the artists were prone
to accept all international isms almost without criticism just to catch
up with the artistic events of the Western art centres. The art that
was based on national tradition somewhat suffered from this situation
as most public attention was focused on this “new art”.

Finland's geographical position and its historical role as the
meeting place of both Eastern and Western cultural influences
started to manifest itself again in the seventies. Today the art scene
reflects the various aims of visual depiction and creation in both
the East and West combined with a strong tie to Finland's own visual
tradition. We have a fairly strong realistic tradition which today to
a certain extent seems to have been influenced by the art of the
socialist countries and the young artists, in particular, have taken
a fresh interest in the principles of classical realism. On the other
hand the abstract line of expression initiated already during the
first decade of the present century has continued its own develop-
ment, and today we have both a vigorous group of constructive
artists and abstract artists, who work in a more lyrical vein. Sur-
realism and neo-dada are also close to the visual idiom of many
Finnish artists. The youngest generation of Finnish artists seems to
favour an intimate, figurative line of painting which often relies for
its effect on colour composition. A meditative aspect can also be
seen in the work of the younger generation. This comes forth both
in purely abstract art and in works that come close to the inter-
national movement of conceptual art.

The Finnishness of Finnish art has been an issue often discussed
lately. In the fifties and early sixties the main concern of many
artists seemed to be to catch up the gap that was felt to be between
Finland and the Western art centres. The intense discussions con-
cerning both national and international issues during the late sixties
and early seventies changed the general situation to a great extent.
Today the importance of the sound development of a national culture
is also seen in relation to the ever-growing internationalism of our
age. It is understood that a national culture is both a guarantee
for the national identity, a sound development of the country’s intel-
lectual and material development and also the necessary premise
for a meaningful, international co-operation. This Kind of cultural

.development can also receive impulses from outside without losing
anything of its independence. Cultural co-operation at its most
fruitful is always a dialogue between two or more equal partners.

Maaretta Jaukkuri
Exhibitions secretary
The Artists’ Association of Finland
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JUHANI HAKALAHTI

Fevviignke 16 1934 otd Raahe. Inoudace oty Iyxohn TAc "Axadn-
piag Kahiw Texwiw and té 1956-59. MNaipvel pépoc of opadikec EXBEOELG
otf] ®wvhavdia dnd 1o 1958, Zuppetéxel Of £xBEoRic oTd cEwTepikd:
Foundia 1965, 1966, 1970, NopBnyia 1966, Autikl) Mepupavia 1968, 1970,
Zoienik "Evwon: Moopupave 1969, Mdoyxa, "0O8nood 1976, Mréprhel Tiv
"Hvwpévoy MNodtewdmv, Mmevwdie tov BoAnikiw Kpardv, Pootds “Awva-
TOMKRG Meppaviag 1973, Koneyyayn 1973.

‘ATokeée ExkBEoele: Oulu 1966, 1969, 'E oivkl 1975, Espoo 1976.

“"Epya tou Bpioxovral otic ourlhoyég ol Ateneum Art Museum, otd
Mouceia Téxwne QOulu, Kemi, Turku kai Hameenlinna, otd Mouoeio Mov-
répvag Téxwvng tol Tampere, otd ‘IGpupata tig Sara Hilden wkai Maire
Gullichsen, orfjv noAn 'EAoivil, OTiC kpaTikée gulhoyEe otic ndieiwc Raahe,
Kerava xai Kemi, kai ord K. H. Renlund Museum ot Kokkola. Katowkel
o1d Oulu.

Poc an’ 1d apuoTepad, 1975, obatoypadgia kai Téunepa, 34 X 27

AlowgboEo Tonio, 1975, Odatoypadia kal Tépnepa, 33 X 27

Kpeppoda nod yopedouy, 1976, odatoypadia wal tépnepa, 36 X 26
Wapepa idoktitou Bilag yid oikoyevelakl katavahwon ™y Enoxn T
woTtokiac Tov Yapidv, 1976, GSatoypadia kai Téunepa, 35 X 26

5. "Ynavanrukto, 1976, 0daroypadia kai téunepa, 37 X 27

6. Nexpt puon pé papd, 1976, Odaroypadia xai réunepa, 37 X 27, Museum of
K. H. Renlund Kokkala
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JUHANI HARRI

Fevwvranke td 1939 oo Vaasa.

Inogdaoe oty 'EheuBépa Ixohf Texwav 16 1960. Naipver pépoc
of dpadikéc éxBioewg o) ivhavdia and td 1964.

Zuppetéxel of ExBéoeic ord EEwTepikd: Pootdx 'Avatohknc Mepupa-
viag 1967, Zrokxoiun, "Ocho, Movaxkd 1970, NtoooehvTopd Autikfc Cep-
paviae 1974, otd Mouoeio MNkarlépa, Napion kai otiv "EAMGSa 1976.

TATOKES ekBEcelc: "Ehgiver 1962, 1964, 1965, 1970, 1973, 1976
Tampere 1966, Pori 1967, Vaasa 1970, Hadmeenlinna 1976 wxal ZtowyoAun
1976.

Katoikel otd Somero.

7. LrUAoc TAG "Avdahougiag, 1971, koAAad, 94 X 72, Ateneum Art Museum
8. Tpayoldd kopaxa, 1973, KoAdhal, 3090 X 25, Ateneum Art Museum
8. NouAi otfyv depn 100 Spduou, 1973, Korlral, 72 X 62, Ateneum Art Museum






REINO HIETANEN

FevviiBnke 16 1932 ot Ayripli.

Inoudaoe ord 'lvonitedto Bopnxavik@y Texwviv 1954-57, ot Ixo-
A ThG "Axadnuiog Kahdv Texviv The Gwvhavlios 1957-61, ot dAwpevTia
1965-66. Naipver pépoc oé dpadicéc éxBéceic o dwvhavdia and Té 1958.
IuppeTEXEL Of ExBloeig oT6 LEwtepikd: Itowydhun, "AuBolpyo 1965, Bap-
ooBia, Boubanéotn, otd Mekpav MNpi 100 Movarkd 1966 BpaBeltnke pé 16
8paBeio Zevievaplo, ot Mmevvaie 1o Napioiod edgnuoc pveia, Mmievvaie
ido MNaoro 1967, Pio 'lavéwpo Bpalihicg, "Ooho, otiv ExBeon 8paBeu-
pEvwv THE Mmievvale 1ol Nopiowd, Belypdbi, Zayspeun, Nikaw 1968
Kav-oup-pep THG Naddiag, Kieho rai "ApBolpye the Aunkfc Meppaviac
1969, BpuEtliee wal "AuBépoa 1970, ot EwbBeon KaBnyntdv tdv Ikav-
Sivauikiv kpat@v, OTiC noAsg “Oolo. Itoxyoiun, Koneyxdyn xai Rey-
kjavik 1971, Még NopBnyioag, Medtcpnouvp Zoundia 1972, Kunstszene duv-
Aavbiag, NtioeAvtopd Aunikfc Meppaviac 1974, Musée Galliera otd Na-
plow 1976.

‘Atopkés E£xBéogeic: 'Elgivei 1963, 1967, 1969, 1971, 1973, 1977,
Aarhus Aaviag 1968, SAS Gallery Néa "Yopxn 1969, Himmeenlinna 1969,
“Epya Tou ExtiBevrar otd Ateneum Art Museum, otfiv ‘EBvikr) Mivaxkoor-
kn 1ol "OoAo, otd Mouoeio Téxwvng Tol Meotepmoup, otd Mouoeio Mov-
tépvag Téxvng tod Tempere, otd Moucele Téxwvne tol Hammeenlinna,
Joensuu, Lahli xai Pori otic oulloyéc Tol iSplipartoc ThHC Sara Hilden,
oté iSpupa Wihuri, iSpupa Maire Gullichsen, (Spupa Kuntsi, oty Zounsia,
oo ZuvdikdTto THc Noplnyiac.

10. Tpanéli, 1874, xoAAaE, 140 X 200, "15wnikl) ouldoyh
11. Zmpévo yaki, 1974, wodhal, 122 X 115, 15wt ouddoyry
12. Tpanély, 1976, xoAMAGL, 140 X 120, 16w rikh oulhoyr
13. Tpanédy, 1976, kohhaf, 130 X 100, "15wwTikg oudhoyT






OUTI IKKALA

FevvriBnke oo "EAgivil 16 1935,
inovdace oty 'EAcuBipa Ixohf Texvawv 1955-56 wai ot IxohR

Tfic "Axadnpiag Kahiov Texviv Tic ®vAhavdiag 16 1956-59. Euppetéyel
Ot MoAAEC duadikéc éxBéoeic ot OwAavdia. Naipver pépoc of ExBé-
O£1G OTO £Ewrepikd: Kav-olp-pép Fahdiac 1974, otd Mouosio Mkaliépa,
Napiow 1976, ot Zoundia 1976.

‘Atopikes éxbéoeic: "Edaive 1973, 1976.
“Epya tou Bpiokovrar otic oulhoyéc tol Ateneum Art Museum, otd

Mouoeio Téxvng Too Lahti, otd Mougeio Ziyyxpovng Téxvne too Pori ot
noan Jarvenpdd kai otig kpankég oulhoyig Thc diviavdioc. Katoikel o
Jérvenpaa,

14.
15.
16.
17.
18,
18.

Zwypapikn |, 1976, dxpuiikd, 116 X 116
Zwypagikn 11, 1977, arpudard, 120 % 90
Zurypagurn I, 1975, dxpurikd, 116 X 116
Zwypagukn IV, 1976, dxpulikd, 65 X 65
Zwypagkr V, 1976, akpulikd, 65 X 65
Zwypagikn VI, 1976, dxpulikd, 65 %X 65







ANTTI JANTUNEN

revvhénxe té 1944 oty Hollola.

InouBaoe otfiv 'EAcuBépa Ixohn Texvav 16 1962-63 xal ot Ixohn
e "Axadnuioe Kahbv Texvdv thg @whavbiag 1o 1963-68. ZuppeTeyel
oé opadikéc éxBéoeic o dwvhavBia dnd téd 1963. Naipver pépog oL Ex-
Béoewg ord EEwtepind: ot Mdoya kai o1d Abvivyxpavt TAG ZoBienikng E-
vipoews 1965, otd “Ooho 1973, of neprodedovoa ExBeon TG SwvhavBikig Té-
wvne orf) Zoundia 1973-74, om) yxakepi Zacheta g BapooBiog 1973,
Trokxoiun 1974, Kunstszene ®viavdiag, NriooeAvropd Thg AuTikfg Fep-
pavioe 1974, Meotepmoup Zoundiag 1974, Kav-olp-uép Malhiag 1975,
Koneyydyn 1975-76.

“Epya Tou napoucidfovral oré Ateneum Art Museum, otd Mouceia
Téxvng otd Lahti oté Turku, otd Alvar Aalto Museum Tg Jyvaskyld
oTic ouloyéc Tol OwiavBikol xkparoug, otd "EAocivel, oré Turku, ord
Hyvinklié kai oté iSpupa the Sara Hildén.

"Atopkée ExBéorig: 'EAoivil 1968, 1969, 1973, Hyvink&da 1969, 1972,
1975. Karouxei ot Hyvinkaa.

20. Aaodxi ané onuidec otd unoupnodxkiaopa, 1976, dkpulikd xp@ua of
axpudixf tmgdvela, 100 X 108

21. Aaodwi 4nd onuibec 16 PBvdnwpo, 1975, drxpulxd yphpa of arpu-
Aikf) émigpavera, 100 X 108

22. Kahoxaipivd oodpouno, 1975, dxpulid xpopa of dxpulikf émupavea,
100 X 108

23. Aagdxi anéd onuuBec Té xeipva, 1975, dxpulixd ypdpa of drpulixr
Emgavewa, 100108 o
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KAUKO LEHTINEN

revvhiBnre 16 1925 otd Uusikaupunki.

Tnoudace oty Exohn Téxvng thc ‘Evapiag Kahiv Texviv oTo Turku
1943 xai oty "Axadnpia The Mkpdv-Zwpiép 1961, Zuppetéxe: ot opadixeég
éxBéosic oty @wvhavbia and 16 1946. Naipver pEpog oé éxBéoeig oTd
tEwtepikd ot Mmevvdie tod Zao-Ndoko 1963, oré Mkoteunoup Zoun-
Slac 1963, oric ‘Hvwpévee Moliteieg, ové Movakd, oTo Kampen-aul-Sylt
the Aunikfic Meppaviag 1965, Ivorydhun, Bépykev Nopénylag, Belypd-
5 1965, Madpitn, Abwviykpavt I ienxf "‘Eveccws, o BapooBia 1966,
Boubanéotn TAG OUyyapiog, Mkdéteumoup, Acdvt, ITomxdAun Zoundiog
196667, Aouvt Zoundioc (emrpond kpimkdwv 1967), Koneyxdayn., Hvw-
pévee MoAreieg, Tahv, ZoSietikn “Evwon, ®AwpevTia 1968, ItokydAun,
Pootdx "Avatolxfc Meppaviag, Kieh Aunkig Meppaviag 1969, BpuEéhheg,
"ApBépoa 1970, Néo Aehyi otig ‘vdieg, OUGOIYKTWY, SolAvia AUTIKAG
Fepupaviae 1971, Xayn 1972, BapooBia 1973, Kunstszene dvhavbiag,
Nrooochvtopd AuTikfic Meppaviag 1973, Zoundia 1973, 1974, Mouoeio
Fradépa, Napiot 1975, AocuBhivo, Mnéigaot. Zoundia, Mop8nyia, Aa-
via 1976.

*Epya tou Bpiokovral otd Ateneum Art Museum, ota Mouoegia Téxwvng
até Turku, oté Hameenlinna oté Tampere kai ord Ahvenanmaa, oté Mou-
oelo Téxvng Amos Anderson, oto Mouoeio Wiind Aaltonen's Museum,
oric oudloyéc Tol kpatoug ThHG GivAavdiog otic néAeig "EAcivi kai Turku,
ora iBpopara Hilden, Jalo Sihtola, Simo Kuntsi, Jenny xai Antti Wihuri,
Maire Gullichsen, Saastamoinen kai otic oyxolkéq EmTponég TNg Zoun-
Siac kai divAavdiag, oté Mouvoeio Stedelilk Tol “ApoTepviap kai otd Mou-
ocio Téxyvne The Koneyydyng.Awpiomxe xabnynmig Texvav yd Ta
ypbwia 1975-80.

Karowxel ord Turku.



24,
25.
26,
27.
28.
29.
30.
31.

Mapéa ord otolvnio, 1972, dpaiwuéve pehavi, 100 X 70
Poupkéta nou Bpébnke, 1974, pehdawi kai vBatoypadia, 47 X 66
Irpoovia, 1974, peAdvi, 65 X 47

Kari kai Flora, 1974, pohi6, 50 % 55

Fuvaika pé "OAavBELIKn evBupaoia, 1974, pekdvi, 42X 32
Bakyog, 1973, pehdw, 50 X 65

@iotikia of kinehho, 1974, éunepa, kpaywbvi, 3B X 55
Inaopévo gwinvaplo, 1973, pehdw, 50 X635



JUHANI LINNOVAARA

Fevviinke 16 1934 o) Hameenlinna.

Inoudace otfiv IxoAfy Coldsmith tig ®whavdiag 1948-50. xai aThw
Ixohf ThG "Axadnuios Kakiv Texviv thg ®wiavbiog 1951-53.

Fuppetéyel of dpadikéc txbBéoeg ot Svhavbia and TH 1952.

Naipvel pépog o ExBEoeg To0 EEWTEPIKOD: gt MmevvaAe Tod Napowd
{@paBeltne and SieBvi értponr) ord Louisiana Art Museum Tig Aaviac
1969, oty Mmievvaie tic Bevertiag, La Boetie Inc., Néa "Yopxn 1970, ot
yrakepi 'Opnedioko the Papne, o Movrépva Mkakepi to0 Zikkeounop
Aavia 1971, o166 Még The NopBnyiag 1972, ot yrakepi Judith Weingarten
vol “Apotepvrap, ot yxaAepi Zacheta 1fic BapooBiog, oré Mougeio
Téxvne to0 Mxdrepynoup Eoundiag, ord woMAéyiwo Finch Tod Mouotiou
Téxwvne otfy Néa "Yépxn 1973, 016 Mouceic Mkalépa Tod Napwoiod, oTn
Bnuotikf) yxahepi TAC olyxpovne Téxvng Hugh Lane AouBhivo rai otiv
¢mitponf) Téxvng TAg Bopewag "Iphavbiag, Mnéigaar 1976.

"Atopixéc éxBéoeic otd "EAcivia 1956, 1963, 1965. ot SAS yxalepi
iic Néac “Yépxne 1967, ot yraiepi Kinstlerhaus g Bigvwng, oté Forum
Stadtpark To0 Mkpdre, oty Nene Galerie, Linz 1971, otfj yxahepi Judith
Weingarten to0 “Aupotepviap, OTfj ykahepi ZoOunep 1ol Midavou 1972,
kai oty ykakepi Kpioteh 'EAlcivin 1974. "Epya tou napougialovral
ord Ateneum Art Museum, otic oulloyéc Tol Kpdroug ThG @uwvhavdiag,
oté Mouotio Iuyyxpovne Téxvne ThHe IToxxOAunG xai otic culloyig Thg
Sonja Henie kai Tod Niels Onstad’s otig ouAhoyiq Mnoulam, oto MiAavo,
Thurn-Valsassina thic Bigvvne kai Ossorio 1iig NEag "Yoprng.

Katoixei ord Porvoo.

32. 'H apy 1 BooKwooa, 1974, dkpulikd of pouoapd, 119 X 105
33. Motée Qiloe, 1975, dxpulikd o pouoapd, 107 = 90

34. Keep Smiling, 1975, AGd1, 150X 119
35

. Eipa Swagopenikée xai dnopovwpévog, 1975, dxpulikd of pouoapd,
a0 X 107
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UKRI MERIKANTO

FevviiBnke 1o 1950 o1d "EAgiviL

TnogSace ot Iyol) Tic ‘Axadnpioc Kakov Texvav Tig ®wviavbiag
1968-1971.

Naipvel pépoc of opadikée éxBéoelg oty dvhavdia ané td 1971.
Fuppetéxel of éxBiéoelg otd EEwrepikd: Koneyydyn 1974, o1 “Apg Mnai-
TiKka, Bioynu ¢ Zoundiag 1976.

“Epya ToUu napoucialovral oté Ateneum Art Museum, oTiG ouhhoyéq
1ol Miviaviikod kpdarouc kai otd idpupa Maire Cullichsen.

Karowkel o1d "EAoivil.

36. Zopnieyua, 1974, dhouvpivio, 216
37." Avepog, 1975, dhoupivio, 46
28, Mikpdc napatnpnic, dhoupivio, 36, Kpatikh gulhoyn
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KIRSTI MUINONEN

revvienke 16 1943 otd "EAoiviL.

Inoodaoce oty IxoA TG ‘Axadnuiac Kaidv Texvdv ThAg diviaviiog
16 1966-70.

Maipver pépoc of Spadikéc éxBéomic ot dwiavdia and 1o 1971,
“Epya tou Bpiokovrar otic ouhloyic To0 Kpdrouc thc @uvhavdiac, otd
‘Ehgivil kal o1d “ISpupa Nolmiopod Tod Bopeow Ostrobothnia.

Katoikel oto Raahe.

39. "EmBewprtpa, 1974, Aad, 120 X110
40. Oixkoyévewa, 1975, Aadi, 100 X 95

41. MNpdaowo Ghoyo, 1975, Aad, 120 X 110
42. "ApKTIKG TayKO 3, 1976, Adad, 110X 105







MARIKA MAKELA

Fevvnénke 1 1947 otd Oulu.

fnoddace ot IxoAn TG "Axadnuiog Kaidv Texviv e divhavdiac
1969-73.

Maipvel pepog o€ dpadikeg ExBioeig o Giviavbia and 16 1971. Zup-
HETEXEL O0f Exbeon divhavBikfc Téxwvne ot Aavia kai oty Zoundia 16 1975.

AToukes ExBEoelg: "Eloivir 1974, 1976 wai oth yeaiepi Paloma
TG ZToxyohung 1976.

“Epya g napoumalovral otd Ateneum Art Museum, otd Mouoeio Té-
xvng Amos Anderson, orig ndAeig "EAoivel, AdyTi Kai Koneyydayn ot guh-
Aoyl tod kparoug ThAC ®wvAavbiog, otd Kévrpo NMoMmopod Tol Hanasaari,
oty Edayyehrf kal AcuBnpiav) 'ExxAnoia 1ic dwiavdios otd iSpupa
Tfig Sara Hildén kai oty "Evwon Metalhoupy@v Thc diviavsiac.

Katokel o1d "EAgivkl.

43. T6 Acoin, 1976, Aadi, 145 % 145
44. Xphpa - xopog, 1976, Aad.L, 175 X 150
45. Tetpdywva, 1975, Aad, 80 X 54
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ARTO PENNANEN

Fevvignke 16 1943 otd "Ehoivil.

Inoudace ot Texwvikry IZxoAn Bopnxavikd@y Texviv 1964-66, kai
ath Zxohl TAg "Axkadnuiag Kaidv Texvav tic dviavsiac 1966-70.

Naipvel pEpog ot dpabikég éxBéoelg ot diviavdia dnd 16 1969, Tup-
HETEXEN OL ExBeoeig Tol eEwTepikol: ot BapooBia 1966, of neplodelouoa
ExBean otic Ixavdivavikés xopec 16 1973, otd Bepohivo THe "AVaToOMKRC
Meppaviag, otiv Npaya, Kosice kai Brno 1iig TocxoohoBakiac 1976.

"Epya tou Bpiokovral otic ouldoyéc Tol Aleneum Art Museum, otd
Mougeio Teéxvng ol Adymi, otTic oulhoyég Tod Kpatouc Tig @ivkavdioe,
oTov guvdeauo diviavd@yv Ixedaotiy kal otdy dApo tol Hollola.

Katokei otd Ady .

46. Adoog dveipwv 76, 1974, hadL 140 X 140
47, Adcog dveilpwy 75, 1974, Add:, 140 X 140
48. ZThv dpxn e dvoifzwe 3, 1974, LaS., 140X 140
49. Adooc dveipwv 73, 1974, haBi, 140 X 140




48



GUNNAR POHJOLA

Fevvienke 1o 1927 otd Tyrvad.

Inoudaoe ot Ixodn ThAC ‘Axadnuiag Kaidov Texwiwv TRg ®iviavdiag
Td 1952-55,

Naipve:r pépoc of dpabikéc ékbBéoewc ot Mivhavbia dnd td 1953, Tup-
petéxel of ExBéocwe ord EEwrepikd: ord Xylon 1958, ot Zupixn xai
ot Acupnadva 1956, otr) Zroxxoipn 1961, ord Lodz g Nodwviag 1962,
ord Alvre Thc Adotpiac 1963, otd "Ooho kai o1d Zikt e AuTikie Mepua-
viag 1965, ord Tdxio 1966, ot Zrokyoiun kai Mdahpo Thg Zoundiag 1967,
atv O0yyapia, omiv Nokwvia, otiv ToexoohaBakia 1967, o1d Talv TC
ZoBlenkic "Evimosws, oTd Movaxo 1968, oth Baprkehwwvn Thc ‘lonaviac 1969,
oV Ku-nﬂﬁ.-xd?n 10 1970, ovd “"Eoev THC AuTikne Meppaviae 1972, otd
Mdg TG NopBnyiag 1972, otd Mkdreunoup ThHc Zoundioc 1973, :l'rﬁ Bapoo-
Bia 1973, ord NTooosAvropd TAC Aunikic Mepuaviac 1974,

"TATOULKEC ERBECEIC: OTO "EAoIvel 1958, 1962, 1965, 1967, 1971, 1974,
1976 ovd Tapnepe 1957, 1961, 1967, 1968, 1971, 1973 Forssa 1965 wai Oulu
1970, 1976.

“Epya tou Bpiokovtal ota Moudgeia Texvng to0 Tampere, Turku, Lahti,
Hameenlina, Oulu, Kémi, Imatra, Tyrvad, ord iSpipara Sara Hildén, Kuntsi
kKai Saastamoinen, otic noAsig "Ehcivkl, Taunepe kai Turku otd KpaTog TG
dvihavdiac, otd "EBvikd pouoeio TAC ZtoxkxdAunc kai otd Mouoeio Téyxwnc
o0 MaAuo Thc Zoundiac,

Katokel otd Tempara.

50. Kanpitowo ¢ puoewe, 1976, ox£dio, 31X 29

51. "EvdyAnon, 1976, oxédio, 28 X 31

52. AuTo cival npaypanikd akndew, 1976, oxedio, 29 X 28

53. "Akan pf 16 napandvw, 1976, oxédio, 25 X 23, Wbpupa Tic Sara Hilden
54. MetaE0 @plhwy, 1976, oxESio, 19 X 22

55. Baowae thv fuwwy, 1975, oxédio, 25X 23

56. Kaihovty wai tépac, 1976, oxédio, 28 X 24, [Spupa thc Sara Hilden
57. Takeidwtne, 1976, oxédio, 26 X 23, (Spupa Thic Sara Hilden
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KIMMO PYYKKO

Fevviinke 6 1940 otd Lahti.

Enoudace otd "IvoTiTouTe Biopnxavikay Texvav 196368,

Naipvel pépoc of dupadikéc éxbBéoec ot divhavdia and 16 1966. Tuy-
HETEXEL OF ExBécelg o1d Ewtepikd: ZtokxdApun 1967, Acdvr thc Zoundiag
(EmiTponn kpirdv) 1967-68, ®hwpevtia, Movakd (BpaBeio Thc Unesco)
1968, Napiow 1967, o] Mmievvdie tol Napwowod 1969, Kieh thc AuTiKAc
Mepuaviac, ord Mouoeio Aouifidva the Aaviac 1969, ord Mouosio Povrév
tol Mapwowod 1971, Beveria 1972, BapooBia 1973, Koneyydayn 1974, kai
oty Mmevvdie thv Baikavik@myv Xwpwv, otd Pootdéxk e "AvarolMknc
Meppaviag 1975 xai oo Mnaykvtar 1oo “lpax 1976.

"AToukE ExBEoeic: "EAgivil 1967, 1969, 1973, 1975, Hameenlina 1976,

“Epya tou napoucualovral otic oubhoyéc 1ol Ateneum Art Museum,
ord Mouceio Téxvng Amos Anderson, otd Mouoeio Téxvne tol Turkuy,
otic néheig "Ehoivil kal Turku, otd kpartog The diviavias kai otfiv ndin Tije
ZToKY GAUNG.

Bartokel oto Vantaa,

58. duhaKkiopévoe, 1973, dhoupivio kai depulaxd, 177 X 75
59, "Avappwviwy, 1975, dhoupivio, 160 X 60
60. ®oBoc, 1975, dhoupivio kai dxpulikd, dgpetpo, 107
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PAULI PYYKOLA

MevvnBnee té 1937 otd Kemi.

Inmoudage ord ‘lvonitodte Biounyxavik@v Texviv 1958-61 kai otd
Zrolvnio MFpagukfe Téywvne Aukusti Tuhka.

Naipvel pépog ot opadikég ExBécerg ot Guvhavdia dand 16 1968. Tup-
HETEXEL OL EKBECELG OTO EwTEpIKG: OoTfv Kiva 1962, othv "Avartolkr Mep-
pavia 1962, ot Zoundia 1964, 1965, ot NopBnyia 1966, ot MaAkia 1963,
OTig "Hvwpéves Noltelec 1973 xal othy lohavbia 1963,

"Atouikeg émBéoeig: CEAoivel 1968, 1970, 1974, 1977, Kemi 1965,
1969, kai Oulu 1966.

“Epya Tou BpiokovTal oTic oulhovéc Tod Mouoeiou Téxvne othv noAn
Jarvenpaa rai ovo "EAoivkl, kai otiv “Evwon t@v Afpwy TAg Givhavdiae.

Katoikel ord Jarvenpda.

61. "Epunodio o tonio |, 1975, drpulikd, 130 X 130
62. '"Epnddio o tomio 11, 1976, Gxpurixd, 125 X 110
63. 'Epnobio of tomio 11, 1975, dxpulixé, 110X 110
64. "Epnddio o tomio IV, 1976, axpuiikd, 130 X 130
65. Kokkwvn ypaupr, 1972, akpulakd, 130 130
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KAIN TAPPER

Fevvrinke ¢ 1930 otd Saarijarvi.

Inoidace o16 'lvoritoito Bounxavikav Texvow 1952- 54 kai oty
2y ohn TAG "Aradnuiag Kahdv Texviv tAe Ddivhaviiac To 1955.

Naipver pépog of dpadikéc Exbéoeic oth DiviavBia and 16 1956. Zup-
METEXEL OFf EKkBECE; oTd EfwTepikd: E1H Mmievvaie Tic Bevetiac 1962,
Mruevvahe Tol Zdo-Ndoio tic Bpalidiag 1959, “Ooho 1960, ot Mmievvahe
100 NMopwowd 1961, Reykjavik 1961, Napiot (Mouosio Povrév) 1971,
Kunstszene Ttiic dwhavdiag, NroosAvropd e AuTikfic Cepuaviac 1974,
Mougeio Galliéra Napioy 1976, “Iphavbia 1976, Bepodive (Altes Museum)
TS Avarohikic Meppaviag, Mpéaya thc ToeyoohaBarios 1976. Awopya-
vaver Bilagopeg aropkes £kBéosic. Tol dnovepniBnke 16 HETAAMO TOO npiy-
kina Eoyeviou Tic Zoundiog. “Epya tou Bpiokovrar oré Ateneum Arl
Museum, oté Mouoeio Téxvne Amos Anderson, Didrichen Museum, ord
Mouoeia Teéxvng vwv Turku, Hameenlinna, Tampere xai Jyvaskyld, ot
ourldoyn tol iSpiparoc Sara Hilden, otd Mouvoeio Movtépvae Téxvne
TG ZTOK}XOAUNG kai o1é Mouoetio Téyxvne Too FkoTepnoup THAC Xoun-
Glag k4.

Karoikel ord "Ehoivkr.

66. "Opogn and mkpa Béroaka, 1974, EGho, 52 X 68, ZuMhoyn Kotovuori
67. Mikpo kpavio, 1975, Edho, 40 X 20, Zulhoyr) Kotovuori

68. Nétpivo Aourond, 1972, ypavitne, 30 X 28, ZuAddoyn Risto Aho

69. Nnoi, 1972, ypavitne, 37 ¥ 38, Didrichsen Museum

70. Mixpi nétpa, 1971, ypavitng, 42 X 42, Fulhoyh Kurt Nyman

71. MNpopfivupa katawyidag, 1973, EvAo, 76 X 51, ZudAoyn Kari Rintala
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JUHANI HAKALAHTI

Born in 1934 in Raahe.

Studied at the School of the Fine Arts Academy of Finland 1956-59.

Participated in group exhibitions in Finland since 1958. Participated
in exhibitions abroad: Sweden 1965, 66, 70; Norway 1966; German Federal
Republic 1968, 70; the Soviet Union: Murmansk 1969, Moscow, Odessa 1976;
Berkeley, USA; the biennale of the Baltic countries, Rostock, DDR 1973;
Copenhagen, Denmark 1973,

QOne-man shows: Oulu 1966, 69, Helsinki 1975, Espoo 1976.

Works represented in the collections of the Ateneum Art Museum, the
art museums of Qulu, Kemi, Turku and Hameenlinna, the Museum of Modern
Art in Tampere, the foundations of Sara Hildén and Maire Gullichsen, the
City of Helsinki, the State of Finland, the towns of Raahe, Kerava and Kemi,
and the K.H. Renlund Museum in Kokkola.

Lives in Oulu.

Light from the Left, 1975, water colour and gouache, 34 X 27

Optismistic Landscape, 1975, water colour and gouache, 33 X 27

Dancing Onions, 1976, water colour and gouache, 36 % 26

Villa Owner’s Fishing for Family Consumption during the Spawning Time
of the Pike, 1976, water colour and gouache, 35X 26

Undersized, 1976, water colour and gouache, 35X 27

Still Life of an Angler, 1976, water colour and gouache, 37 X 27, Museum
of K.H. Renlund, Kokkola.

el

@



JUHANI HARRI

Born in 1939 in Vaasa.

Studied at the Free Art School in 1960.

Participated in group exhibitions in Finland since 1964,

Participated in exhibitions abroad: Rostock, DDR 1967; Stockholm,
Sweden; Oslo, Norway; Monaco 1970; Disseldorf, German Federal Republic
1974 Musée Galliera, Paris, France; Ireland 1976.

One-man shows: Helsinki 1862, 64, 65, 70, 73, 76, Tampere 1566,
Pori 1967, Vaasa 1970, Hameenlinna 1976, Stockholm 1976,

Lives in Somero.

7. Andalusian Dog, 1971, collage, 94 X 72, Ateneum Art Museum
8. Raven Sings, 1973, collage, 30 X 90, Atenaum Art Museum
9. The Roadside Bird, 1973, collage, 72 X 62, Ateneumn Art Museum



REINO HIETANEN

Born in 1932 at Ayripada.

Studied at the Institute of Industrial Arts 1954-57, the School of the
Fine Arts Academy of Finland 1957-61, Florence 1965-66.

Participated in group exhibitions in Finland since 1958,

Participated in exhibitions abroad: Stockholm, Sweden, Hamburg,
German Federal Republic 1965, Warsaw, Poland, Budapest, Hungary, Grand
Prix, Monaco 1966 awarded Prix Centenario, Biennale de Paris awarded
Mention de Biennale de Paris, Bienal de Sao Paulo 1967, Rio de Janeiro,
Brazil, Oslo, Norway, Exposition des lauréats de Biennale de Paris, Belgrade,
Zagreb, Yugoslavia, Nice, France 1968, Cagnes-sur-Mer, France, Kiel, German
Federal Republic 1969, Hamburg, German Federal Republic, Brussels,
Antwerp, Belgium 1970, Professors of the Scandinavian Countries in Oslo,
Stockholm, Copenhagen and Reykjavik 1971, Moss, Norway, Gothenburg,
Sweden 1972, Kunstszene Finland, Disseldor!, German Federal Republic
1974, Musée Galliera, Paris, France 1976.

One-man shows: Helginki 1963, 67, 69, 71, 73, 77, Aarhus, Denmark
1968, SAS Gallery, New York 1969, Hameenlinna 1969.
Works represented in the Aleneum Art Museum, Nasjonalgalleriet Oslo,
the Art Museum of Gothenburg, the Museum of Modern Art in Tampere,
the Art museums of Hameenlinna, Joensuu, Lahti and Pori, the collections
of the Sara Hildén Foundation, Wihuri Foundation, Maire Gullichsen Foun-
dation, Kuntsi Foundation, the State of Finland, the State of Sweden. the
Trade Union in Norway.

Lives in Lahti.

10. Table, 1974, collage, 140X 200, Private collect.
11. Carpet Stand, 1974, collage, 122 X 115, Private collect.
12. Table, 1976, collage, 140 120, Private collect.
13. Table, 1976, collage, 130X 100, Private collect.



OUTI IKKALA

Born in 1935 in Helsinki.

Studied at the Free Art School 1955-56, the School of the Fine Arts
Academy of Finland 1956-59.

Participated in many group exhibitions in Finland.

Participated in exhibitions abroad: Cagnes-sur-Mer, France 1974,
Musée Galliéra, Paris, France 1976; Sweden 1976.

One-man shows: Helsinki 1973, 76.

Works represented in the collections of the Atensum Art Museum, the
Art Museum of Lahti, the Museum of Modern Art in Pori, the town of
Jarvenpaa and the State of Finland.

Lives in Jarvenpaa.

14. Painting 1, 1976, acrylic, 116 X 116
15. Painting I, 1977, acrylic, 120X 80
16. Painting I, 1975, acrylic, 116 X 116
17. Painting IV, 1976, acrylic, 65X 65
18. Painting V, 1976, acrylic, 65 X 65
19. Painting VI, 1976, acrylic, 65 X 65

ANTTI JANTUNEN

Born in 1244 in Hollola.

Studied at the Free Art School 1962-63, the School of the Fine Arls
Academy of Finland 1963-68.

Participated in group exhibitions in Finland since 1963.

Participated in exhibitions abroad: Moscow and Leningrad, the Soviet
Union 1965, Olso, Norway 1973, a touring exhibition of Finnish art in Sweden
1973-74, Zacheta gallery, Warsaw 1973, Stockholm, Sweden 1974, Kunst-
szene Finland, Disseldorf, German Federal Republic 1974, Gothenburg,
Sweden 1974, Cagnes-sur-Mer, France 1975 Copenhagen, Denmark
1975-76. One-man shows: Helsinki 1968, 69, 73, Hyvinkaa 1969, 72, 75.

Works represented in the Art Museum of Ateneum, the Art museums
of Lahti and Turku, Alvar Aalto Museum in Jyvaskyld, the collections of
the State of Finland, the City of Helsinki, the City of Turku, the town of
Hyvinkaa and the Sara Hildén Foundation.

" Lives in Hyvinkai.

20. Birch Grove is Budding, 1976, acrylic paint on acrylic plate, 100X 108
21. Birch Grove in Autumn, 1975, acrylic paint on acrylic plate, 100108
22. Summer Evening, 1975, acrylic paint on acrylic plate, 100X 108

23. Birch Grove in Winter, 1975, acrylic paint on acrylic plate, 100 108



KAUKO LEHTINEN

Born in 1925 in Uusikaupunki.

Studied at the Art School of the Turku Association of Fine Arts 1943
and at Académie de la Grande Chaumiére 1961.

Participated in group exhibitions in Finland since 1946,

Participated in exhibitions abroad: Bienal de Sao Paulo 1963,
Gothenburg, Sweden 1963; USA: Monaco; Kampen-auf-Sylt, German Federal
Republic 1964; Hamburg, German Federal Republic 1965; Stockholm,
Sweden; Bergen, Norway; Belgrad, Yugoslavia 1965; Madrid, Spain; Lenin-
grad, the Soviet Union; Warsaw, Poland 1966; Budapest, Hungary; Gothen-
burg, Lund, Stockholm, Sweden 1966-67; Lund, Sweden (Critics’ choice)
1967; Copenhagen, Denmark; USA; Tallinn, the Soviet Unicn; Florence 1968;
Stockholm, Sweden; Rostock, DDR; Kiel, German Federal Republic 1969;
Bruxelles, Antwerp, Belgium 1370; MNew Delhi, India; Washington, USA;
Fulda, German Federal Republic 1971; the Hague, Holland 1972; Warsaw,
Poland 1973: Kunstszene Finland, Dusseldor!, German Federal Republic;
1973; Sweden 1973-74; Musée Galliera, Paris, France 1975; Dublin,
Ireland; Sweden, Norway and Denmark 1976.

Works represented in the Ateneum Art Museum, the art museums of
Turku, Hameenlinna, Tampere, and Ahvenanmaa, the Art Museum of Amos
Anderson, Waind Aaltonen's Museum, the collections of the State of
Finland, the Cities of Helsinki and Turku, the Sara Hildén Foundation,
Jalo Sihtola, the Simo Kunisi Foundation, the Jenny and Antti Wihuri Foun-
dation, the Maire Gullichsen Foundation, the Saastamoinen Foundation, the
School boards of Finland and Sweden, Stedelijk Museum, Amsterdam,
the Art Museum in Copenhagen.

Appointed Professor of Arts for a period of 1975-80.

Lives in Turku.

24. Party in Studio, 1972, washing ink, 10070

25. Found Hairpin, 1974, ink and water colour, 47 X 66, Anja Lehtinen

26. Spurs, 1974, ink, 65X 47

27. Kari and Flora, 1974, pencil, 50X 55

28. Woman in Dutch Dress, 1974, ink, 42 x 32

29. Bacchus, 1973, ink, 50X 65

30. Peanuts in Bowl, 1974, gouache and crayon, 3855, Anja Lehtinen
31. Broken Tube, 1973, ink, 50 X 65



JUHANI LINNOVAARA

Born in 1934 in Hameenlinna.

Studied at the Goldsmiths' School of Finland 1948-50 and at the School
ol the Fine Arts Academy of Finland 1951-53.

Participated in group exhibitions in Finland since 1952.

Parlicipated in exhibitions abroad: the biennale of Pariz (awarded
prize of the international jury); Louisiana Art Museum, Denmark, 1963;
the biennale of Venice; La Boetie Inc., New York 1970; Galleria Obelisco,
Rome: Galerie Moderne, Silkesborg, Denmark 1971; Moss, Norway 1972;
Galerie Judith Weingarten, Amsterdam; Galerie Zacheta, Warsaw; the Art
Museum of Gothenburg, Sweden; the Finch College Museum of Art, New
York 1973, Musée Galliéra, Paris; Hugh Lane Municipal Gallery of Modern
Art. Dublin, Arts Council of Northern Ireland, Belfast 1976.

One-man shows: Helsinki 1956, 63, 65; New York, SAS-Gallery, 1967,
Kiinstlerhaus Galerie, Vienna: Forum Stadipark, Graz; Neug Galerie, Linz
1971: Galerie Judith Weingarten, Amsterdam; Galerie Schubert, Milan 1972;
Galerie Christel Helsinki 1974.

Works represented in the collections of the Art Museum of Ateneum,
the State of Finland, the Museum of Modern Art, Stockholm, Sonja Henie
and Niels Onstad's collection, Oslo, the collection Buzzati, Milanthe
Collection Thurn-Valsassina in Vienna, Ossorio Collection in New York.

Lives in Porvoo.

32. The Archduchess, 1974, acrylic on canvas, 119X 105

33. A Faithful Friend, 1975, acrylic on canvas, 107 * 80

34. Keep Smiling, 1975, 0il, 150X 119

35. | am Different, therefore Isolated, 1875, acrylic on canvas, 90X 107

UKRI MERIKANTO

Bornin 1950 in Helsinki.

Studied at the School of the Fine Arts Academy of Finland 1968-71.

Participated in group exhibitions in Finland since 1971.

Participated in exhibitions abroad: Copenhagen, Denmark 1974, Ars
Baltica, Visby, Sweden 1976.

Works represented in the Ateneum Art Museum, the collections of thé
State of Finland and the Maire Guliichsen Foundation. Lives in Helsinki.

36. Group, 1974, stainless steel, 216
37. Wind, 1975, stainless steel, 46
38. Small Observar, 1975, stainless steel, 36, State of Finland



KIRSTI MUINONEN

Born in 1943 in Helsinki. :

Studied at the School of the Fine Arts Academy of Finland 1966-70.

Participated in group exhibitions in Finland since 1971.

Works represented in the collection of the State of Finland, the City
of Helsinki as well as the Cultural Foundation of Northern Ostrobothnia.

Lives in Raahe.

39. Show Girl, 1974, cil, 120X 110

40. Family, 1975, oil, 100 X 95

41. Green Horse, 1975, oil, 120% 110
42, Arctic Tango 3, 1976, oil, 110X 105

MARIKA MAKELA

Born in 1947 in Qulu.

Studied at the School of the Fine Arts Academy of Finland 1969-73.

Participated in group exhibitions in Finland since 1971.

Participated in an exhibition of Finnish art in Denmark and Sweden
1975. One-man shows: Helsinki 1974, 76, Gallerie Paloma, Stockholm 1976,

Works represented in the Ateneum Art Museum, the Art Museum of
Amos Anderson, the cities of Helsinki, Lahti and Copenhagen, the State
of Finland, the Cultural Centre of Hanasaari, the Evangelic-Lutheran Church
of Finland, the Sara Hildén Foundation and the Metal Workers' Union
in Finland.

Lives in Helsinki.

43. Asggisi, 1976, oil, 145 145
44. Colour Space, 1976, oil, 175 % 140
45. Squares, 1975, oil, B0 X 54



ARTO PENMNANMEN

Born in 1943 in Helsinki.

Studied at the Trade School of Industrial Arts 1964-66, the School
of the Fine Arts Academy of Finland 1966-70.

Participated in group exhibitions in Finland since 1968,

Participated in exhibitions abroad: Warsaw, Poland 1966; a touring
exhibition in the Scandinavian countries 1973; Berlin, DDR; Prague, Kosice
and Brno, Czechoslovakia 1976.

Several one-man shows.

Works represented in the collections of the Ateneum Art Museum, the
Art Museum of Lahti, the town of Lahti, the State of Finland, the Association
of Finnish Draughtsmen and the Commune of Hollola.

Lives in Lahti.

46. Dream Forest 76, 1974, oil, 140X 140
47. Dream Forest 75, 1974, oil, 140X 140
48. Early Spring 3, 1974, oil, 140X 140

49. Dream Forest 73, 1974, oil, 140> 140

GUNNAR POHJOLA

Born in 1927 in Tyrvaa.

Studied at the School of the Fine Arts Academy of Finland 1952-55.

Participated in group exhibitions in Finland since 1953.

Participated in exhibitions abroad: Xylon 1956; Zurich, Swilzerland:
Ljubljana, Yugoslavia 1956; Stockholm, Sweden, 1961, Lodz, Poland 1962;
Linz, Austria 1963; Oslo, Norway; Sylt, German Federal Republic 1964;
Hamburg, Marburg, German Federal Republic 1965; Tokyo, Japan 1966;
Stockholm, Malmo, Sweden 1967; Hungary; Poland; Czechoslovakia 1367;
Tallinn, the Soviet Union; Monaco 1968; Barcelona, Spain 1969; Copenhagen,
Denmark 1970; Essen, German Federal Republic 1972; Moss, Morway 1972;
Gothenburg, Sweden 1973; Warsaw, Poland 1973; Disseldorf, German
Federal Republic 1974,

One-man shows: Helsinki 1958, 62, 65, 67, 71, 74, and 76, Tampere
1957, 61, 67, 68, 71, and 73, Forssa 1965, Qulu 1970, 76. Works represented
in the Ateneum Art Museum, the Art Museum of Amos Anderson, the art
museums of Tampere, Turku, Lahti, Himeenlinna, Qulu, Kemi, Imatra,
Tyrvaa and Central Finland, the Museum of Modern Art, Tampere, the
foundations of Sara Hildén, Kuntsi, and Saastamoinen, the cities of Helsinki,
Tampere and Turku, the State of Finland, Nationalmuseet, Stockholm, the
Art Museum of Malmo, Sweden.

Lives in Tampere.



50. Caprice of Nature, 1976, drawing, 31 X 29

51. Nuisance, 1976, drawing, 28 % 31

52. This is really truel, 1976, drawing, 29X 28

23. Too Much Salt, 1976, drawing, 25X 23

54. Among Friends, 1976, drawing, 19X 22

35. King of Animals, 1975, drawing, 25 23

56. Beauty and Monster, 1976, drawing, 28 X 24, Sara Hildén Found.
57. Traveller, 1976, drawing, 26 X 23, Sara Hildén Found.

KIMMO PYYKKO

Born in 1940 in Lahti.

Studied at the Institute of Industrial Arts 1963-68.

Participated in group exhibitions in Finland since 1966.

Participated in exhibitions abroad: Stockholm, Sweden 1967; Lund,
Sweden (the Critics’ Choice) 1967-68; Florence, Italy; Monaco (awarded
the Prize of Unesco) 1968, Paris 1967; the Biennale of Paris 1969: Kiel,
German Federal Republic; Louisiana Museum, Denmark 1969: Paris, Musée
Rodin 1971; Venice, Italy 1972, Warsaw, Poland 1973; Copenhagen,
Denmark 1974; the biennale of the Baltic countries, Rostock, DDR 1975:
Baghdad, Irag 1976.

One-man shows: Helsinki 1967, 69, 73, 75, Hameenlinna 1976.

Works represented in the collections of the Ateneum Art Museum,
the Art Museum of Amos Anderson, the Art Museum of Turku, the cities of
Helsinki and Turku, the State of Finland and the City of Stockholm.

Lives in Vantaa.

58. Prisoner, 1973, aluminium and acrylic, 177 % 75
59. Convalescent, 1975, aluminium, 100X 60
60. Fear, 1975, aluminium and acryli¢, diam. 107

PAULI PYYKOLA

Born in 1937 in Kemi.

Studied at the Institute of Industrial Arts 1958-61, Aukusti Tuhka's
Studic of Graphic Art 1962-63.

Participated in group exhibitions in Finland since 1968,

Participated in exhibitions abroad: China 1962: DDR 1962; Sweden 1964,
65; Morway 1966; France 1963; USA 1973; iceland 1963,

One-man shows: Helsinki 1968, 70, 74, 77, Kemi 1965, 69, Oulu 1966,

Works represented in the collections of the Art Museum in Kemi. the
town of Jarvenpia, the City of Helsinki and the Union of Finnish Communes.

Lives in Jarvenpaa.



61. Balk in the Landscape |, 1975, acrylic, 130> 130
62. Balk in the Landscape I, 1978, acrylic, 125 110
63. Balk in the Landscape I, 1975, acrylic, 110X 110
64. Balk in the Landscape IV, 1976, acrylic, 130 X 130
65. Red Line, 1972, acrylic, 130130

KAIN TAPPER

Born in 1930 in Saarijarvi.

Studied at the Institute of Industrial Arts 1952-54 and at the School of
the Fine Arts Academy of Finland 1955.

Participated in group exhibitions in Finland since 1956.

Participated in exhibitions abroad: the Biennale of Venice, Italy 1962;
Biennale of Sao Paulo, Brazil 1959; Oslo, Norway 1960; the Biennale of
Farns 1961; Reykjavik, Iceland 1961; Paris (Musée Rodin) 1971 ; Kunsiszene
Finland Disseldorf, German Federal Republic 1974; Musée Galliéra Paris,
France 1976; Ireland 1976; Berlin (Altes Museum), DDR; Prague, Czecho-
slovakia 1976.

Several one-man shows.

Awarded Prince Eugen’s medal in Sweden.

Waorks represented in the Ateneum Art Museum, Amos Anderson Art
Museum, Didrichsen Museum, the art museums of Turku, Hameenlinma,
Tampere and Jyvaskyla, the Collection of the Sara Hildén Foundation, the
Museum of Modern Art, Stockholm and the Art Museum of Gothenburg,
Sweden elc.

Lives in Halsinki.

66. Small Shingle Roof, 1974, wood, 52 X 68, Collection Kotovuori
67. Small Scull, 1975, wood, 40X 20, Collection Kotovuori

68. Stone Flower, 1972, granite, 30 % 28, Risto Aho

69. Island, 1972, granite, 37 % 38, Didrichsen Museum

70. Little Stone, 1971, granite, 42 X 42, Kurt Nyman

71. Foreboding Storm, 1973, wood, 76 X 51, Kari Rintala



ETHNIKI PINACOTHIKI



