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‘H udatoypagia Tou OekKATOU
EVATOU aivog Kal
0 “AyyeAog NaAAvag

Mé v avabdpowsnv ExBeowv Tod "Ayyidou MNadlvd othv
"EGviknv MvakoBnanyv, § onmoig MpoypauuarioTnks va oupmeon
pe Thv ExBeoiv Tol E. Lear, yivetal pia npoondfeia napouodoswe
e dpyie kal eEedifewe e dbaroyvpagiar orov TOMO wag kai
ouyxpdvie Sidetar § duvardmne ouykpiotws dio datoypdduwy,
ol dnoior diagépouyv mS APoHC THY iGoouykpaciay, napddooiv Kai
we Ex ToUTOU drodoaty xai TexvIkNv. "Eniong pé Tic ExBioLig au-
&g e odaroypagiag. Sniadn g {wypapikne pé Swagavi
gpaiwuéva Obatoypwuarta, Yivetar kai oTo Mouogiov pac fj npo-
ondfela va Egapuoodn, N odugwva pE TIC TEAEUTaiES Ermotn-
LOVIKES mapaTnoiosic anoyne, OTi ol odartoypabied arodidouv
MOAD RMEQIOOGTEPD TRV ypwuaTiklv Toug Sovapuv, ele yapoud
oi dnoiot dév émitpémouv TAV dn' edfeiac ciocodov ToU duvarod
Aaxol Gwree, MNd tov Adyov aotov xai év dyer THC dnonespard-
oEWwe Tv viEwy aifouowy THC "EBviKNCe MvaxkoBikne kai tol
APOYLQUUATIONOD TEV LOVIHWY HoUdEIaKmy EXBETEWY TNG yivETal
SOKIURA EQapuoyRe Tol PwTopold adTal xai othv "EBvikAV Miva-
koBnknv. "Apxospsvor dnAadn kard thv dudpxeav ThHe Rudpac
otov EAsyyxduevoe QuUOIKG QwTioud Tav alBouadv, Eévioyloucy
dvaAoya v EvIaowy TOg TEXVIKOU GWTHC kaTd povadag Emga-
velag, ol dnoiec EEaprovrar dnd Thv Baluralav droadvBeow Tol
PUIEODT PLITOL,

Ta tuxdv Berwd dnoreAfopara authg g Soxyng Ba
epapupoofody we povigos mAfov AUoIC ¢wTiogol oThv Eibmnv
aifoucav obaroypaguiyv kai EAagpac JARNC THC ARONEQATOULE-
vije TEBVvIKAC MivaxoBnkne.

g tThv avadpowkny ExkBeov ol "A. MNaAlivad xai THV ExBcov
E. Lear ny 'E8viki Mvaxofnkn kai Movoeiov "AdeEdvipou Zourlou
euxapatel Gepuwe Tov widv Tol Cwypddouv k. Itduov Mallvav
xai tov AreuBuvriv T Mevvadeior BiBAwobikne, othv oulloyiv
TG dmoiac dviimouv Ta tomia tod E. Lear, k. F. Walton, via v
E&ni Saveloip Mapaxwenay Tav Epywy Tav oo (wypdduwy.

‘H npoownoypagia pac dyvworng yuvaikag otiv "Eviki Bi-
S8AoBnkn otd NMapiol, 1 onoia anodidel loweg AV Agnes Diirer, 1
HEALTN yiQ 10 BEpa «'InndTng, Odvartog kai AldBoiogs oThvV ouAoyR
«Albertina» Tig Bigvvng, 1o nepipnuo <hayouddki> othv iSia ourio-
YN kaBwg Kai pia cepd and npoownoypadiee kai Bépara dpavra-
OTIkG Kai Bpnokeunikd eival pepika and Ta Seiypata TAC PEYVAANC
TEXVNG ToU Diirer kai TAS TexvoioTopiking émBoAdc TAC vdatoypa-



¢iac kata 1ov dékarov ExTov aidva, dnwe éniong kal THe kg paocTi-
kAc Suvapewe Tng, TAG onolag Ta Texvika kai {wypadikd péoa foav
YvwoTa 1600 otolg dpxaloug Alyuntiouc 600 kai otolg “EAANvas.

*Avapsoa otic 0daroypadisc tol Direr Omapxel pia Spac pé
BEpa Siagopa Tonmia, Ta onoia Ewypadioe TaEdslovrag. AUTES Ei-
val kai ol nepupnuétepe udatoypadied TR elpwnaikng LwypadLKhs.
Fuykpivovrag autég Tic Odatoypadieg tou Ddrer pé ta tonia Tow
Cézanne, Derain kai Thoma, noAAoi ioTopikol TAC Téxvne ddnyolv-
Tal oty okéPn, O O Ddrer aviikel otolg «npodpduoucs Tol EPnpeo-
COVIOTIKOD Tomiou,

Téo opBov fj parhov 1o AABoC QUTRS TAC TEXVOIOTOMKRS dvald-
oewg, av kai d&v eival duvatdv va oulnmnén £5w, &v TolToIg pag
Odnyel oThHV NpoeunpeociovioTIKR OSaToypadia ol Sexdrou EvaTou
aiwvog — THV Tooo dyannth othv "Ayyiia — otiiv Omoia avrkel
kal i {wypadikh Tol “Ayyshou MNarlva.

‘H peAéTn Tol Epyou Tol Malkva pag Bonda va dvakahlpoups
TOV Tpono, pui Tov onoiov & Lwypagog ppovTifel va Sworn oTd pat
To0 napartnpnrol Tic ox£oeI TV YPaUUMY Tou oXNpatog Kai Thv
£EApTnoN Toug Aanod ToV XWpo, TO PO Kal TO APAIWHEVO XPWHA THG
vdatoypadiag.

Qote 6 E. Lear GhAd oUte kai 6 K. Rottmann, yia v’ avagepou-
He ud ywwoTolg Eévoug Tomoypagoug, nol Takideyav oy "EAAG-
Sa kal pé Udatoypadisc anédwoav Tomia kai apyaia pvnueia, av
Kai Eévol Mpde Tév ToNo pag, pnépeoav v avtiotaboldv oTiv EmBoAn
Tol anépavrou EAANVIKOD Tomiou pé Tig Baupdoeg PUOIKES Kai
YEWAOYIKEG Evaldayics Kal Tig ¥pwHaTIKES, PWTIOTIKES elaioBnTieg
Tou, nold peTa8dariovTal avdahoya pé Thv Wea Kai THv enoxn.

0,1 Arav yi' auTols owotd kai Evdagépov wg BEpa, napou-
oaletan oTic Odatoypagies Toug Gy HOVo pE THY EkPpacTikh Sid-
¥ UTN Mapouciaon To@v XpwpAatwy AAAd Kai P Thv AenToAdyo Umno-
onueiwon T@v AcnTopepewwy Tou £dagoug, THe Bardoong, Twv Bou-
VIV Kl TV pvTpeiwy.

"Avdpecd touc O "Ayyehog Nallvag anodider Gy mAgov THY
gikovoypadnuévn napdoracn £vog Tomou fj &vdg pvnueiou, Alhd,
akplB@e Gnwe N ApXITEKTOVIKA THC Moy g Tou TonoBeTel 16 KTiopa
gav £pyo Of WA vEQq, HoppOMOINUEVT, POMAVTIKI-KAQOOIKIOTIKN
Ekppaon, Etol kai adrde diver pg tig Odatoypadieg Tou pia véa
gikdva Tomiou, pvnueiwv [ cuvBEcewy, OTNV Onola KUpLapXEeEl N
8épun, A iBoouykpaocia kai 1 Exgpaon Tod EAAnvog Lwypadou.

"H natpida poc, akolouBovtac pg Tov "Ayyeho MNarlva 1o
dvBiopa TAc Udatoypadiac otdv Sékarto £varo al@va oOTiC XWPES
Tiic kevipikiic Evpwnne, oty "Ayyiia xal oty 'ltakia, naipvel oTov
Topga autov Thg Lwypadikic pia E€xwpn BEoN Kai gelpad.

Mévovtac motde & Nadvac othv "Scuola di Posillipo™ thHS
NeandAewe kai naipvovtac £kel tov "dépa” kai Tiv aloBnon Tav pe-
yahwv Tomoypagwv-udaroypaduy THS MPONYOUHEVNS TOU YEVEQS
Kai Thc SiKAC Tou, HE TO Kpd «xiIBWTIOV TG AKOUApPEANQGs, UE HE-
pika poAlBia kai ¥pwotipeg nepidiaBaivel kai Cwypagifel pe aya-



Lwypadkic Kai otV Kopudh THC téxvne RS vdatoypagiag oTov
TOMo pag, napakoioubBeitalr and Tic yepdrteg slaoBnoia kai payi-
KEC ¥PWHATIKESC AVTAUYEIEC MIKPEG KEPKUPAIKES £iKOVEG TOU, MOU
elval kKai 14 nmpwipa £pya Tou, and T4 «KAQOOIKA» mapadeiypara
The Téyvne TAc Udatoypadiag, nol dxolouBolv, pE THV EMTUXA
¢EdpTnon TG oxkaiag ToU UMEpeuaiobnTou ApQIWMEVOU XPWHATOS
Enavw oTHd wapTi kai and thv kopldwon Told £pyou Tou, TiG NMOAU-
TIMEC AN OTOPIKNAC Kai Apxaohoyikic MASUPAC NOpaoTATEIS TV
apxaiwv pvnueiwv, afoBalpacteg yia té@ fwvrava ypwpara, Y
kaBapdtnTa Kai akpiBela T@v ypaupdv Kai tov anapaphho tpono
ypnolponooswe TS «apaBikfig kolhacgs ya thv dadoponoinon
TOV TOVWVY TEHV =AVOIKTOU» KAl «OKOTEIVOU= TV OKIQDEWY,

Ol idaitepol Toviopoi, Kupiwe Tol «BloAé» Kal TRAG «Wypage,
Snuioupyolv K TEXVIKT, Mol MANCIALEL NEPLOTOTERO OTNV DOATOYPA-
¢ia Thc 'ltakioc napd THC "AyyAilag i TAC kKevIpIkng Edpunng.

Qi vdatoypadies QUTEC P& TOV PUXIKS, MOINTIKG Kai ypaPiko
TOVO QVTnxolv OTHV apuovikl Toug olvBeon teieiwg diagopeTnikd
ano tic odaroypagisg Tav {wypddwv THG KeEvIpiking Eupwnng,
v Onoiwv N ONTKA EvTonwoic dEv «TuAydtavs ativ ayxAd 1ol «po-
MOVTIKOD X pOMaToSs TG «TENNERAS> QAAG EekaBamise P ¥ pwpaTnika
Spdonua Ta Tonia, Tolc AvBpwnoud Kal Ta pvnueia.

KdaBe nivakac tou givar ) nonTikf peTagpaon kai i wypagiki
petagopd tol kéopou TOV AMAdv MPayHATWY Kai TV EUYEVIKQV
EVTUNMWOEWY, T OaynvEUTIKR oupBoAn oThV vooTalyia evog kKoouou,
pidc émoywfjc nol Népace Kal 1 monTikh, YERAatn % pwpatikols oupBo-
ALGHOUC Emkovvia pg v glon kai Tév dvBpuwno.
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Water-colour in the 19th century
and Angelos Ghiallinas

Given the opportunily of Angelos Ghiallinas' retrospective
exhibition, which has been planned to coincide with the E. Lear's
one, we would like lo present the beginnings and the avolution of
waler-colour in our country. Thus, we have the opportunity of com-
paring two waler-colourists, who differ in temperament, tradition
and therefore in rendering and technique. In our Museum these
waler-colour exhibitions are exposed according to the latest scien-
tilic observalions, that water-colours render much more the power
of their colours in places where the powerful sunlight has nol
directly been given access to. So and in view lo the completion
of the new wing of the National Gallery as well as the planning
of the exhibitions on a permanent basis this way of lighting has
been fried an.

During day-time we have the regulated natural lighting of the
rooms which s strengthened in proportion to the volume of the
artificial lighting per surface units, depending on the disintegration
of the light.

in case of positive resulls this method will be applied per-
manently in the special water-colour room of the National Gallery
under construction.

On the occasion of A. Ghiallinas” exhibition as well as the
E. Lear's one, the National Gallery would like to express ils ap-
preciation to Mr. Stamos Ghiallinas, son of the artist and to Dr. F,
Walton, Director of the Gennadius Library, to which belong E. Lear's
landscapes, for their kind loan of the works of the two painters.

The portrait of an unknown woman in the National Library in
Paris, probably that of Agnes Diirer, the study for the subject “Knight,
Death and the Devil” in the "Albertina collection” in Vienna, the mar-
vellous "young hare” in the same collection, a series of portraits
and religious and fairy subjects, are some examples of Direr’'s great
art, of the artistic-historical development of the water-colour during
the 16th century as well as of the expressive power of this technique
known to both ancient Greeks and Egyptians.

Among Durer's water-colours there is a group depicting various
landscapes, which the artist painted during his travels. Those are
the best water-colours in the European painting. Comparing these
water-colours of Durer with Cézanne's, Derain’s and Thoma's land-
scapes, many a historian of Art are inclined to believe that Direr
belongs to the pioneers of the impressionistic landscape.

Although it is not possible to research here the true or false point
of this artistic-historical analysis, however it leads us to the pre-im-
pressionistic water-colour in the 19th century — so favourite in Eng-
land — to which belongs Angelos Ghiallinas' painting.



The study of Ghiallinas’ works helps us to get to know the way
in which the painter tries to give us the relation belween the lines
of the shape and their dependence on the space, the light and the
colour.

Everything, which is interesting and right for the painter, can
be seen not only in the expressive colour and the particular light of
his works but also in the geologic composition of the soil and its
relation to the water, the mountains and the buildings. Neither E.
Lear nor K. Rottmann — to mention two landscape painters, who
travelled all over Greece and in their water-colours depicted land-
scapes, men and monuments and whose works were presented by
the Mational Gallery — although foreigners, managed to remain in-
different to the enchantment of the infinite Greek landscape with
its lovely natural and geologic variations and its colourful sensibili-
ties of the light according to the season and the hour of the day.
Everything that was specially interesting for them as a subject can
be seen in their water-colours not only in the expressive and light
colouring but also in the minute rendering of the details of the soil,
the sea, the mountains and the monuments.

Among them Angelos Ghiallinas, in his painting, does not give
the figurative representation of a place or a monument but, just like
the architecture of his time, which places the building as a creation
in a new, shaped romantic-classicistic expression, in a similar way
he gives in his water-colours a new picture of the landscape, of the
monuments or the compositions, where dominate the warm feelings,
the temperament and the expression of the Greek painter.

Our country, following with Angelos Ghiallinas the bloom of the
water-colour in the 19th century in the countries of Central Europe,
in England and in Italy, gets a special and distinguished position in
this field of painting.

Ghiallinas, faithful to the “Scuola di Posillipo™ of Maples and
having taken there the air and the sense of the great landscape
painters and water-colourists of his own and previous generation,
with his small “paint box"”, some pencils and his brush travelled
depicting landscapes, seas, ancient monuments, byzantine and medi-
eval churches as well as his contemporary life and people’s activity
in his water-colours, through which we can distinguish the modera-
tion of the “Classicistic Romantism™ and the longing for the “Eclec-
tic Historism®™. _

Ghiallinas, in his travels throughout [taly, Spain, Constantinople
and Egypt, was inspired by picturesque and religious scenes. The
antiquities, Byzance's grandeur, Renaissance's Architecture, ori-
ental mysticism and medieval depression compose the figurative
background of his water-colours and lead him to the creation of such
works as “"The columns of the Vespasianus' temple’ in Rome (cat.
no. 23), “the theatre of Herodes Atticus' in Athens (cal. no. 63), the
“Puerta Visagre” in Toledo (cat. no. 19), the “Byzantine church” in
Rhodes (cat. no. 1), "San Marco's library” (cat. no. 9), “Granada”



(cat. no. 22), “Zeibil fountain at Eyoub” (cal. No. 5), etc. which are
the best examples of the Greek water-colour, closely connected with
the style and the history of the European water-colour during the
19th century.

All those works are covered with the mist of Romantism and the
spectator feels a sensitive, figurative delight. Ghiallinas® water-
coulours — free from a narrow, pictorial representation — compared
to the realistic, travelling and illustrated relations of the artists of
the 19th century, differ in the following point: everything in them is
coloured and materialized not according to the light of every hour
of the day but according to the variations and the contrasts between
light and shadow.

The big spaces in Ghiallinas' paintings break into smaller ones
and the painter tries with multiple soft and sensitive nuances to sub-
ject his material and to give us perfect whatever his artistic dexterity
demands.

The small pictures of Corfu — his early works — full of sensi-
bility and enchanting colourful reflections, the “classic™ examples
of the water-colour's art which follow, with the successful depen-
dence of the sensitive light colour on the paper, as well as the culmi-
nation of his work — the so important for Archeology and History
representations of ancient monuments, wonderful for their vivid
colours, the clarity of the lines and the unmatchable way in which
he could use the “arabic” glue, in order to differentiate the nuances
of the dark and the light tones, are some examples of Ghiallinas'
remarkable evolution as a water-colourist and place him among the
best creators of the modern Greek painting and on top of the art of
“water-colour”. The particular nuances, mostly those of the violet
and the ochre, create such a technique which approaches more the
Italian “aquarelle” than that of England and of Central Europe.

| think that his apprenticeship in Naples where, during the first
sixty years of the 19th century flourished the “Scuola di Posillipo™,
whose most eminent teacher was Giacinto Gigante (1806-1876) and
whom the young Ghiallinas must have been acquainted with, inspired
the artist's soul with the poetic exaltations and his picturesque re-
presentations, which are found also in the Italian water-colours of
the 19th century. These water-colours in their sensitive, picturesque
and poetic atmosphere and their harmonious composition sound
quite differently from those of Central Europe, whose visual impres-
sion was not “enveloped” in the mist of the “romantic colour” of the
tempera but gave with great clarity in colour, landscapes, men and
monuments.

Each of Ghiallinas' paintings is the poetic expression and the
pictorial conception of the world, of the simple things and of the
elegant impressions as well as the fascinating contribution to the
longing for a world, which has gone and the poetic, full of colourful
symbolisms communication with Man and MNature.
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1857
1872

1875

1887

1888

1892

1901

1901
1902

1903

1905

1907-8

1908

Mevvigtal oty KEpKupa.

Inoudalel oty Képrupa pé ddoxaio tov X, Naxn. (Mvaxodrikn
2/1902-3/150).

EInoudalel othv Bevetia, NednoAn, Puopn. "Avaintel éxppaoTiolc
Tpdnouc Kai oTpedeTtal npde v Odatoypadia.

‘Emotpédel otiv Képrupa kai émdidetar oty 0dartoypadia.
TaEbever othv Pado.

Ta&ibevel oy KavoravTivouroin.

v "Affva ExKBETEL yid npwTtn $opd othv ExBeon, nod dopyave-
vEL oAV "ABnvaikn Afoxn & Mipgafdh Mehac, ME v ouppetoxh
Tou auTh yvwpifetar p& vdv Gyyiho phdTExvo DHpd, & dnoioc THv
npooxKalei apydtepa oy lonavia.

‘EmokénteTarl THv ‘lonavia xai {wypadiler vonia, 1 énoia £xbé-
T21 othv Madpim. "H £éxkBeon aldth Bpioxel peyain dnrfxnon.
Naipvel pépoc oty kahhtexvikl ExBeon, f dnola SwpyaviveTal
oTd Zannewy, ' althiv OUPPETEXOUY TA NERLOOOTEPD YWWOTa Ovd-
Hata e EAAnVIERC Texvne. (N. 'Eotia 23/1938/696).

‘ExBiter oty Graves Gallery too Aovdivou capdavta odatoypa-
diec.

"EToipadel oeipa 0Satoypadiiov and Tomia EAANVIKG kai alyunTiakd
¥i1a va ta éxBeon otd Aoviivo. (MivaxoBnkn 1/1901 - 2/194).

"AnooTEAAEL Epya Touw OTAV KaATexvikh ExBeon tol Napvacool.

1Gpuer TAV Kaltexvikn IxoAn KepxoOpag, othiv onoiav xai Oi-
faokeL. (Mvaxkodrxkn 2/1902 - 3/156).

‘EpyaleTal éni neviaunvov othv Popn kai xkataptiden Acokwpa
vdaroypadiiv and pvnpeia kai Tonia. (Mivaxelnxn 3/1903 - 4/121).
'ExkBéTel oTd Bepodivo oty alfouoa t€xvng Schulte.

‘ExBeTel otdv NMapvacod pali pg tov ML 'lakwBidn, K. MapBévn,

‘06, ®wxd, . XatlénovAdo. 'En. Quudnouho, B. Mnoxkatouapnn,
N. Topwywtn £.4. (MvakoBixn 5/1905 - 6/61). .

Zwypadile: o LEwrepikd Kai EowTepikd THC katowkias thc Baot-
Algong Tig Adotpiag "EModBer othv Képrupa (Qikia Bpdaiha).

'O Kdilep tic Meppaviac ayopdler omv Képrupa 0Satoypagise
Tou.



1908

1910

1915

1918

1920

1922
1939

Naipvel pépog othv kadhirexvikh ExkBeon Zanneiow g "EAARVIKAG
Kalhrexvinfc ‘Eraipeiac. (Mivaxodnkn 81908 - 9/44).

'H Baoilooa Tic "AyyAiag ayopdlel othv Képrkupa 03atoypadice
Tou. (Mvarodfkn 10/1910 - 11,/69).

Zuppetéxel othv ExBeon Tol ouvBéopou Thv KahTexvav. (Miva-
koBnxn 15/1915 - 16/76).

‘Atouikfy £ExBeon othv 'Etaipeia Geo omyv "ABfva. (Mvarxobikn
18/1918 - 19/78).

'Exberel 010 Napiow nevijvra Odatoypagieg othv aifouoa Téxvne
Georges Peatit.

‘ExBéter oThv "AeEdvEpeia oTd San Stefano.
NeBaivel othv Képrupa.

BIOGRAPHICAL NOTE

1857
1872
1875

1877-8
1884
1885
1886

He iz barn in Corfu.
He studies in Corfu under Ch, Pachis (Pinacothiki 2/1902-3/150).

He studies in Venice. Naples and Rome. He looks for a way of
expressing himsell and turns to the technique of water-colour.

He returns to Corfu and paints water-colours.
He travels to Rhodes.
He travels to Constantinople.

He exhibits for the first time in Athens, in an exhibition organized
by Michael Melas at the Athenian Club. On this cccasion he meels
Ford, an English art lover, who later invites him to Spain.

He visits Spain and paints landscapes, which he shows in Madrid.
This exhibition is an important event.

He participates in an artistic exhibition at Zappeion together with
the best Greek artists of that time (Mea Hestia 23 /1938 /696).

He shows forly water-colours at the Graves Gallery in London.

He works on a series of water-colours depicling Greek and Egyplian
landscapes, in order to show theém in London (Pinacothiki 1,/1901-

2/194).
He sends some of his works to be exhibited at Parnassus.

He founds the Art Schaol of Corfu, in which he teaches (Pinacothiki
2/1902-3/156).



1803

1805

1805

1907-8

1208
1908

1910

1915

1918

1920
1922
1939

He warks in Rome for five months and makes an album of watar-
colours of monuments and landscapes (Pinacothiki 3/1903-4/121).

He exhibils al the Schulte Gallery in Berlin.

He exhibits at Parnassus with G. lakovidis, K. Parthenis, Od. Phokas,
G. Chatzopoulos, Ep. Thomopoulos, V. Bokalsiampis, P. Tsirigotis
and other painters [Pinacothiki 5/1905-6/61).

He paints the exterior and interior of the residence of the Empress
Elizabeth of Austria in Corfu (Vraila house).

The Emperor of Germany buys some of his water-colours in Corfu.

He participates in the exhibition of the Greek Artistic Society at
Zappeion (Pinacothiki 8 /1908-9 /44),

The Queen of England buys some of his water-colours in Corfu
(Pinacothiki 10/1910-11 /69),

He takes part in the exhibition of the Association of Artists (Pinaco-
thiki 15/1915-16/78).

One-man exhibition at the Geo gallery in Athens (Pinacothiki 18/
1918-19/78).

He shows fifty water-colours at the Georges Petit gallery in Paris.
He exhibits in San Stefano, Alexandria.

He digs in Corfu,



KATAAOIMOZ YAATOIPA®IQN
CATALOGUE OF WATER-COLOURS

P&Bog 1884
Rhodes

1. Bufavtivi £kkAngia
Byzantine church
Swaor. 0,29 X 0,45

2, OpayKiKog nipyog
Frankish tower
SiaoT. 0,46 X 0,28

3. Baouuxoi Tago (Kpava)
Royal tombs
oo, 046 X 0,28

Kwvoravnivodmohig 1884-85
Constaniinople

4, Kowymmmmo Eyoub
Eyoub cemetery
SaoT. 0,46 X 0,30

5. Nnyf ZéipmA otd Eyoub
Zeibil fountain at Eyoub
Swaot. 0,60 X 0,30

6. Tolprika omitia
Turkish houses
SiaoT, 0,28 = 046

7. Mnéikoc otdv Béonopo
Beykos at Bosporus
diaoT, 0,45 ¥ 0,27

13. Marat Zancbio
Zanobio Palace
Swaort. 0,45 ¥ 0,27

14. Nakdat Goldoni
Goldoni Palace
Giaor. 0,50 = 0,21

15. Eicodogc Bevetgavikow omumiod
Entrance of a Venetian house

duaoT, 0.52 X 0,22

$hwpevTia
Florence

16. Makdt o $hwpevTia
Palace in Florence
duwaoT. 0,46 X 0,28

‘lomavia 1887

Spain

17. Puerta Juslizia (Alambra)
Puerta Justizia (Alambra)
duaot. 0,45 X 027

18. Torre del Pico (Granada)
Torre del Pico (Granada)
Siaot. 0,46 X 0,28

8. "Avyia Zogia 19, Puerta Visagre (Toledo)
Saint Sophia Puerta Visagre (Toledo)
SuaoT. 0,18 X 0,47 GwaoT,. 0,45 X 0,27
20. Ndpyou
Beveria 1885-1908 Yowrs
Venice Siaor. 0,45 X 0,27
9. BiBhobnkn "Ayiouw Maprou 21. AlBpo Tol kaBedpikold vaod otd Toledo

San - Marco's library Atrium of the cathedral at Toledo
Swaot. 0,45 X 0,27 Saot. 0,45 X 0,27
10. Naidat Pisani-Moretta 29  @Granada
Pisani-Moretta Palace Granada
SwaoT. 045 X 0,27 Siaot. 0,45 X 027

11. Beveria, Laguna
Venice, Laguna Puwpn 1903
Suaot. 0,21 X 0,50 Rome

12. Nahdan Sanudo 23. EIt0oAot Tou vaold To) Beonamavod
Sanudo Palace Columns of the Vespasianus temple
Suaor. 0,44 X 027 Saor. 0,53 X 0,29



Képrupa 1890-1924
Corlu

24, Noprévi Tol oTUTIOU TOU KAAMTEX VOU

25.

26.

27,

28.

29,

N,

32.

{ KaBahAiotpt)

A small gate of the artist’'s house
at Kavallouri

H1a07T. 0,33 X 0,18

Té onite ol KaAMTEXVOU OTH
KaBahhoupt

The artist's house at Kavallouri
Suaot. 017 X 0,33

Nalad Apdave
Old port
duaoT, 0,29 X 0,44

Xwpid Bupd 1909
Vyro village
Siaot. 0,40 X 0,72

KéAnoc ‘Ay. ZnupiBuwvog

{ NahawoxkaoTpitoa). 1910

Saint Spyridon’s bay. Palaiokasiniza
SaoT. 0,40 X 0,72

Naiaoractpitoa, Kéxkkivoe Bpayog
1810

Red Rock, Palaiokastritza

Siaor. 0,40 = 0,73

"Exkinoia "AnéAotpa (“Eppoveg)
1910

Apelistra Church (Hermones), 1910
oot 0,40 X 0,72

'H Képkupa and tov MNéAexka, 1911
Corfu from mt. Pelekas

Swaor. 0,40 X 0,72

Kinog tol "AxkAeiou otd MNaotolp!
The gardens of Achilleion at Gastour
diaot. 0,40 X 0,73

Ay iAEIoV Kal dnoig Keprupag

Achilleion and a view of Corfu
Swaor. 0,40 X 0,71

Mnyad otd FagTolp
A well at Gastouri
SiaoT. 0,40 X 0,72

35.

36

37.

38.

39.

40.

41.

42,

43,

44,

45.

46,

MNaydanka kai Bouvd "Ayiwv Adka
(MaoToipt)

Pachatika and the mount of the ten
Saints, Gastouri

Siaot. 0,40 X 0,72

'H Képrupa dnd 1a Mouwdid

Corfu from Gouvia
SuwaoT. 0,40 X 0,71

Té xwptd “YPoe
¥psos village
Siaor. 0,40 X 0,71
Kouholpa
Kouloura

&waoT, 0,40 X 0,72

Kpepaotr, 1917
Kremasti
Siaor. 0,73 X 0,39

Z1a Moupdaywa, 1917
Mouraghia, a quarter of the old town
Siaor. 0,32 X 0,16

Kpivol kai omupéec, 1917
Flowers
dwaoT. 0,72 X 0,36

Téa telxn e Kepripag (Moupdyia),
1918

Corfu, the fortification walls

called Mouraghia

SaoT, 0,40 X 0,72

MNahd Képrupa (Moupayia), 1918
Corfu, the old town (Mouraghia)
oaoT. 0,43 X 0,23

Fevikh) dnoyie Keprlpac £mi
yaArrkfe katoyxne, 1918

Corfu, a general view during the
French eccupation

dwaot, 0,39 X 0,71

NadpTa naiwod dpxovtiked, 1918
A door of an old mansion
dwaor, 0,73 ¥ 0,39

Annunciala, kaBoMlkn "EkgAnoia

omv Képrupa, 1919

Annunciata, a catholic church in Corfu
owaot, 0,43 X 0,22



47.

48.

49,

50.

51.

53.

54,

ar.

Kwdwvootdoov The éxkAnoiag
To0 Navrokpdropoc, 1919
Belfry of Pantocrator Church
Swaor. 0,32 X 0,16

Kfmoc ol omutiol Tol KahMTEXVou
otd Kagarhoum, 1919

Garden of the artist's house at
Kavallouri

dwaot, 0,32 X 017

Main Tod Ppoupiou TAC KEpkupag,
1920

Corfu, a gate of the fortress

Swaot, 0,72 X 0,39

Eioodoc tou Mapkd (dyopa)
Markas" entrance (market)
SiaoT. 0,73 X 0,40

Maprdg
Markas
Saor, 0,73 x 0,39

'ExkAncia "laowvos kai Zwomarpou,

1922 )
Saint Jason and Sossipatros church

Swaot. 0,40 X 0,72

‘ExxAnoia otig Mnevitoeg, 1922
A church at Benilzes
SnoT. 0,69 % 0,38

Té ywpd KaBaiholpt and tolg
Kapouooabeg, 1924

Kavallouri village from Karoussades
Suaot. 0,40 X 0,71

Té Nakd @polpo, 1924
The old fortress
duaoT, 0,38 X 0,73

‘Apuybaid (KaBarhoOpt) 1925
An almond-tree, Kavallouri
Guaot. 0,40 X 0,7

To oniti Tod KAAMTEXVOU PE
pavtaduihiic otd KaBahholp,
1927

Kavallouri, the artist's house in roses 67.

Swaot. 0,30 X 0,56

58, 'H oxdha To0 oMITION TOD KAAMTEXVOU

ot KaBalholpt

Kavallouri, the entrance of the
artist’s house

Swaot. 0,31 X 0,16

58, Pijazza 1928
Piazza
Swaor, 0,32 X 017

Kupa oty MNapitoa,
Garitza, a landscape by the sea
SiaoT. 0,16 X 0,32

61, Nepixwpa Kadahhoupiou, 1932
Mear Kavallouri
owaoT. Q.40 X 0,72

80.

"ApxaidTnTeg Tav TABnvav
Antiquities of Athens
62, NapBeviov

Farthenon
SuaoT, 0,40 x 0,72

63. "Axpdnolc - BEaTtpov ‘Hpwdou
"ATTIKOD
Akropolis - Theatre of Herodes
Atticus

Siaot. 0,40 x 0,72

Ta Enociov Kai i "Axpdnole
The Theseion and the Akropolis
Swoot, 0,41 X 0,74

65, "Axponohig
Akropolis
Swaot. 0,40 % 0,72

64.

“Hneipog 1914
Epirus

66. Aipvn lwavvivwy - TEapi "Achap

Magod

Lake of loannina - Mosque of Aslam

Pasha
Swaor. 0,40 ¥ 0,72

AfBlvo
Deviino
Suaor, 0,16 = 0,32




‘EAGeTia 1924 - 1925
Switzerland

68. Leysin, les Dents du Midi et les

70.

7.

Dents blanches, 1924

Leysin, les Dents du Midi et les
Dents blanches

SwaoT. 0,21 X 0,39

Territet et les Dents du Midi, 1925
Territet et les Dents du Midi
digot, 0,43 ¥ 0,23

Chillon, Villaneuve &t les Dents du
Midi, 1925

Chillon, Villeneuve et les Dents du
Midi

d1aoT, 0,23 X 0,49

'Eowtepikdv Tod nipyou Chillon,

1925
Interior of the Chillon castle
daoT. 0,31 X 0,54

72,

3.

"Yndyewov 1ol ndpyou Chillon 1925

Underground of the Chillon castle
Swaot, 0,46 ¥ 0,27

H Aipvn Leman

Leman lake
dwaot, 0,22 x 0,42

EAAIOTPADIAI

OIL - PAINTINGS

"Ay. Nikohag, Mnevitoeg { Képrupa)
Saint Nicolas, Benitses (Corfu)

74,

[

"EMd

tAmoypagia
An olive-tree
oil - painting
dwaoT. 0,60 X 0,96

NEUKES
Ehaloypadia
Poplar-treas

oil - painting
1aoT. 0,53 X 0,83

Inu. O1 apBpoi Taov uwroypaduiy avniotoolv £ic Tole apiBpole Tol

KaTaAdyou.

Note. The numbers of the pholographs correspond to the numbers of the

catalogue
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EONIKH NINAKOOHKH

Ll

"Exdoolg - 'Emipédeia "EBvikf MvakoBrkn

Mougeiov "AkeEavdpou Zoutlou
Keipeva: Anp. Nanactdapoc
Metadpaois: M. Anuntponoltiou - A. Kolpia
Pwtoypadial: M. Bepvapdoc
PutooToxEl0BECIa - 'EKTUNWOIG : "ABnvaikdv Kévipov 'Exddoswv
‘EEwguiiov: To Bnoceiov kai fj "Axpdnolic



EONIKH ITINAKOOHHK
MOTSEION AAEZANAPOT >




