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‘O LwypadlkOC KOOHOC TOU
Oeodwpou Aalapn

‘H CE@vinn Mvaxo8ikn othy APoordeeia napoudaoems THe
Snuoupyiac "EAMvay (wypdpwy, nod dpxtoe pé Ty dvadpopikn
ExBeon tod N. Xar{nkupwdkou-Mkixa, ¢uioevel dnd ofjuepa 76
Epyo ol Beodwmpou Aalaph.

Of ExBéoeic altéc, ol Siv orékovral odv dnodoynrai Tawv
KOAATEXVIKGDY peupdTwy dnévavn otd alodfuara Tol kool Kai
Sdv Embubkouy va dnoondoouv Emiboxiuaoies dnd dvEpwrnous,
oi onoior Gedun nmAavivtar otd xdoc e EfwemoTnuovikis Kai
EpacITEXVIKAC RavToyvwolag, Exouv Tanevd RVEUHAaTIKG Kai
SiSaKTIKG UdvOV OKOMO va xpNoWeUoouv oTous EmowkénTag
e 'EBvikfic MvaxoBiung, orolg onoudactdg, @OINTAC Kai
padnrac we pfaov yid va yvwpicouv, va dodv, va ouinmioouv
o Epyo to0 kaAArréxvou kai gedyovrag dnd 5@ va ARoKo-
wigouv otoxeia T4 dmoia mpooBiTouv KATI OTHV NMVEULATIKG Kai
KOAMTEYVIKG Touc kaAAdpyeia wai vh aloBavBodv pia SiEyepon
Tol YUy mod Tous Koouou.

K¢ drdpa, émBupia tod kapod pac kal pall Ti¢ "EBviKAS
Mwvakodhxne eivar v v ddiknoouv kavéva “EAdnva (wypdgo
nod Exer wa Seifn Bva dnotéAsopa, dnwg Eywve pE Tov Zeddv,
& dnoioc méBave pé Tov kadud St dév pndpeoe va éxbéon olTe
pia gpopd 1a Epya touv of pla dnd tic Emionues EkBioe, omou
Kupigpxodoavy povov ol nopmode, “éunopikol” xaAliTéxval
kal ol TiTAolY O THC EMoyfc Tow.,

ITiC Apyéc ToUu al@voc pac oThv Kevipik EUpwnn kai oty
TravdivaBia, iBwaitepa Spwe oty Maddia kai omiv Meppavia £5a-
nAolTal f TExvVoTponia Tol £ENMpecoiovIopon.

"H TexvoTponia ai T eival fy AvTidpaon otd nopadooiakd iGem@deg
The {wypadikic Tol SckATOU &vatou aidwog, T OToio popavTIKA
ekppaldpevo anedide todv apuovikd cuvluacpd oxediou kal xpw-
HaTOg OTAHY Hopdr), OTHV NapAoTaon Kai yevika oty fwypadikh g
arkadnuaikfc-pearloTIKiG TexvoTponmiag. AUTH mAZov, anariaypévi
and Aoykf kai pavracia kai oTeva mpootarsupévn Gyt povov and
T4 £EnpecolovioTikd, véa yia TAv Enoxi £xkeivn pslpaTa adha kai
And THY ouyyEVT TNC EUNPECOIOVIOTIKA Kivn o, ENnavépyetal oThHv Mna-
Tpida pac pé tov I 'lakwdidn xai £Eagavifel ta npota £unpso-
CLOVIOTIKG OTolxEla, Td dnoila eixe Apxioel va ciodyn oThv veosAAn-
vike Lwypadiki & Mikngodpog Altpag (BA. ox. Katdhoyov ékBEoEwg



M. rofn-N. Autpa-K. Bohavakn-I. ‘lakw8idn tng "'EBvikng Mvaxo-
Bfikne, Ekdooc 1973) kai dpydtepa datnpel p& andiutn EmTuyia
& yulog Tou MikoAaog ATpac.

Tiv £noxn aoTr, étav &nAadf énavépyeTal OTHV vEOEAANVIKN
Lwypadikl | TEXvoTponia TAG AKadnEailkAG-pearloTIKIG OX0ANS,
napoudialel yopw ata 1906 6 @e6dwpog Aalapfg Ta npoTa Tou £pya,
novu elval kupiwe Balacooypagies kai dnoond and tov B. Xardn
pia nohD EMaIVETIKR KPITIkh kaBbg kal Thv mMpotponh va drohou-
arjon alThv THv Bepatikh napouoiaon.

“lowe 1 oupBouAn Tol Xatlf kai Ta pabfiupata oThv Z}oAn
Kah@v Texvav pé kadnynth tov I 'lakw8idn 6dnynoav and ToTe ToV
Oeb6dwpo Aalaph va yivn {wypadog TAS tnaifpou, Tol £AsuBEpou
PTHC Kai TS $UoEwS.

T nécov duwe sival dookoho va anodwon évag fwypadog m-
gTa ThHv Puon pag 1o neplypddet Evag Ox1 Kai TO00 yvwoTog MNepuavag
{wypddog Tol nepacpévou ai@vos, o L. Richter, pag 1o HeTapEPEL
A& napactatikGTepa O peyaiog loTopikég TRG Téxwvng Heinrich
wolfflin otd khaooikd mAgov 6i8Aio Tou «Baoikég EvvoiEg TAG
iotopine The Téxvne. To mpdBinua Thg £5eAifews To0 puBpol oty
VEWTEPN TEXVN.> "

Exei & WHIfflin pag neprypagel nig TEooepelg veapoi fwypadol
SiareEav yia Bépa Eva Tonio kovta otd Tivoli kai dpyoav O kaBévag
dinAa otov dihov va 10 Lwypadifouv. “"Otav TeAeiwoav, TEGOUEPELS
nivaked pi Té 1510 Bépa, pé nodra SiahhakTika petagl toug fwypadikd
oTorxeia AAAG PE TEAEIWG S1apOPETIKES UMOKEILEVIKES KAAMTEXVIKES
AMIOEIG yid Ta OXESIQ0TIKG Kal XpwuaTika npoBifpata kai dago-
peTikéC, abTdvopee SwaBéoeig ¢ npdg v aioBnon Told Tomiou,
tEéppalav THV NPOCWMKA GvTAnYn Kai THv KahTexvikT iSloouy-
kpacia tol kabe {wypagou.

Ta oroxela altd, Ta TeAeiwg dvBpwmva, nol Anodeikvoouv
e “téxvn eivan £keive nod npokalel pia ouvoliki kal akapuaia
Biéyepon To0 Puxikol kKéaUou, Mol KIvEl pEoa oTov KahTExvn OAG-
kAnEn Thy Pux ik Tou Lwh, Thv aioBavTikdtnTa pali kai v Sudvoia”
Kai Mol petaBdriey Tic aiofnmikég e0aoBnoieg Tou availoya ME
ToUC ONoKEIHeEvIKOUC EpeBilopolc nod dExeTal anod 1o BEpa, Undpxouv
otov KaBe Lwypado kai Tov 08nyolv oTig AyvwoTeg yid ToUS MoAkolg
nepUMAQV TEIC TOU HECA OTOV KOOHO TV EUNMVENTEWY TOU.

‘ATAEC ol mepumAaviioelg Tol Geodwpou Aafaph kai “dpmiay-

Toc”, Gyl Eykeparkd naaopévod & wypadikeg TOU KOTHOG.
FTAv Nowidia Tov BepaTwyY Tou Kuplapyel TO Tomio, Td Ayannuevo
Tou alTH Béua, Mol 1o anodidel pé Slvapun, pé BEAynTpo, WE fipepo
yvEpL Mol O8nyel Tig mveMEs Tou kai Mo E€pel va yapnAwvn 1o
¢me TAC AUEpag kai va Tuliyn othv npwivi dpooia fj othv Bpaduv)
Oypn atpdodalpa.



Ita tonia Tou and THv "ATTKA, and v MNeAonovvnoo Kai anod
THv Gyannuévn tou AsiBadid, ¢ Eruokenng i 0 £idIkog mapaTnpenTig
{f GBehd Tou kanowa aypotikn {wn dyaddtnroeg, ayanng, giiokeviag
Kai ypapukdrnTog. 214 £pya Tou, v Kai Asinouv oy edov ol ypapueEe,
Ta }powpara &v Toltolg cuvBétouv OwoTd, ouvTaiplaopgva Tov
Ly padikd Tou KOOUO.

Ta tonia twv Eepdv KAuNWy 1) THG VOTIONEVNG and uypacia ynig,
nol OuyKivel Tov KaAMTéxvn, pépvouv ofjpepa, Dotepa and £650-
pivTa xpdvia Lwypadikic, Gvapviioes, NpaypankoTnTes kai dpapa-
Tiopole kai eivan dogai@c alTtd nod pnopoldv va nmdpouv pE TV
aioBavTiKkGTNTa Toug, TiC TEXVIKES ApeTég Toug, THV £punveia Tel
£0WTEPIKOD TOUS KOOUOU Kal P& ThHv oTopyh Kai Thv ayann mod elval
Soopéva, pia BEon othv EEMEN TAC veosAAnvikig wypadikng. Kai
f Béon adth ywpic Tic émndeupéves npoondbeieg EUNPECTIOVI-
oOTIK@DY Tacewvy, nol Edwoav BlaoTika noAkoi TAG oelplg Tou, yiveTal
mé OnoAoyiown kai md anoteAsopatikn dtav Kaveic, napatnpivTag
Tic ouvBEoeIC Tou, Tic BAENN analiaypéves and xpwpatika “"Epde”,
and MNKTa xpwpata dvriBéoswy Kai dnd oxdmpa Toviopéves “va-
TOUPQMOTIKEG AvTIypadEg”.

"0 £Unpeooloviopes Tou, KAMwe AToc, Tov adfvel va aykahaln
SelAa-0eihd TG Tomia Tou oTdv Anaid, fpepo pWTIOPO Mol 8 HETA-
¢épel péoa oThv eikdva kal of kavel pEpO THG MAPACTACEWS TNG.

ME oTopyiy T paTi Tol kaAMTéyvn Ex el Aykahdoe Sha taEpya Tou
kai pia Babeid, eikpvie ouykivnon anidvetar Kai icopponel v
aioBnon THC KAAMTEXVIKAG TOou £mKowwviag kai TAC aioBnmkig
Tou npoodopac o EPac.

Téa ouvaoBfpata, Ta énoia ordv Kalpd pag £xouv ANOKTHOEL
pia kanowa éykedarkdtta, UNoypewTiki GAAWOTE ANEvavTL OTOUG
vEoug KahMTEXVIKODE NpogavaToMopols, Tolg dnoioug O ©£0dwpog
Aalaphnc anéguye, Bpiokouv THV AUTpWOT TOUG OTIG dnuioupyieg ToU
kahhTéxvn nold eival pia ddoAn, dBiaotn, elkpvig, GvTikelpevikn,
ywpic ¢pavraoia GAAa moinTikh oThv ouvBeon Tng Exgpacn. Ki dkopa
sival pia épyacia £63opnvra £T@v, Mol P& THV Mapoudiaon g N
'EOvikf MivakoBnkn, BonBa tév émokeéntn va peAetion ta fwypa-
dika otorxeia, va &6f tov Lwypadikd KOOUO Kal va Anoxkopion Ta
BeTikA OTolxEla TAC npodgopdg Tou Beocdbwpou Aalaprn omnv veo-
eAANVIKE TEXVN.

Zhv dnpoupyia $popnTiv Eikovwy Kal oTHV S1aKOoUnoT) EKKAN-
gV HE Touoypadiss 0 Beodwpog Aalapng nap’ 6An v euAabeia
Kai npooniwon omyv Bulavriviy mapadoon kai Bepatoypadia v
TouTolS Gdouoiwos TA OToUxEla Kail PE dnuoupyikn Sovaun npaypa-
TIKAC KAAMTEXVIKAC £dfoewe, £pTace Of A npoownikh Exdpaon
nol £x&1 odv yvoplopa Thv £AeuBepia tol oxediou, THV AiTdéTnTa THS
vpapune kai v duvapn Told ¥popato.



'ANd Ta Siakdoia nevivra £pya, Mol P& gTOPYI KAl Qyann guykey-
Tpwankay othv "EBvikh MivakoBhkn yua v dnuoupyia TAg dvadpo-
HiKfc Tou £kBEcews, napovodleTal povov Eva pEpog. Kai and aitd
Spwe pnopel kaveic va aioBaven thv Ayann Tou KAAMTEXVN yia Tov
TAMO TOU, yid Tolg avBpwnoue kai Ta OndpyovTd Touc.

Ol ebaioBnTol ypwpatikoi Tovol, nod gav ayxAl dayeovTal navw
and 1a Sévdpa, Tolc Toixouc TaV OTUTI@Y, TA Ywpld Kal Tolc kap-
noug, &y povo pac divouv 1o HETPO TAC KAMUTEXVIKAC Kai avBpw-
ruvne edawoBnoiac Tov alha kai drnodidouv pia émoxf TAC veosAhn-
vikic {wypadikig mou, pohovot EEpuye and Td kAipa Kai Tig dpxég
ThAc Eepifc, HETaAAMKAC, EexkaBapne anoddoewe tol "Akadnuaiopod,
£v ToUTOIC MapEHEIVE TMOTH OTAV &ikovikh mapdoTtaon THC $UTEWS
Kal To0 QVTIKEIHEVOUY,

*(H. WalHflin, Kunstgeschichtliche Grundbegriffe, Das Problem der
Stilentwicklung in der neueren Kunst, 1915)
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1919

1920
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1939
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BIOFPA®IKON ZHMEIQMA

revwigtal omiv Aeadia

“Epyxeral otiv "ABfva pé Onorpogia Tod Anpou AcBadeiog. ‘Ey-
vpagetar oty IxoAf Kah@v Texvav kol onouddler {wypadikh
pé Saokdhouc Tolc A, Mepavudtn, I Poidd wai . ‘lokwdidn.

Tuppetéxel o opadiki) ExBeon évid axdun elval onoudaoThg otV
Eyoiny Kahiov TEX DV,

Awardnten yild Eva Etog Tig onoubég Tou.

‘Emotpateietal £naveldnpéviog otolg nohfpous 1912-13 kai
1914-18,

ZuppeTéxel of opadikh EkBeon oThv Knguoa.

‘AvahapBaver Thv oxebiaon kai EktéAson TAG ayloypagnoEws
To0 vaol Thc éxkkAnoiag ta@v Eiocodiwv otiv AcBada. Kopiov
Epyov THc SANG ouvBiocwe O MNaviokpaTwp.

TuppETEXEL OTRv  EdAnvoyalhixi) “ExBeon oTpateupéviov  otd
ZAnMmMEOV.

Tuveyifel Tic onoudés Tou oThv IxoAn Kakiw Texviv, anogoitd
pt dprota kai TipaTal pE 1 XpuocoBipyeiov BpaBeiov.

"And Th Etoc altd kai £Efc ouppetéxel o dheg TG £xBéoeig ToU
Tuvdtopou "EANAVIY kaAMTEXVEY Kai Tob KalMTexvikoD "EmMmipe-
Annpiow.

"And 10 EToc aitd kai £ENe cuppeTéxEl of EkBECEIG ToU EEWTERIKOD.

‘AvahapBdaver v oxedicon xai ExTéhean THE aywypadnoswsg
To0 vaol Tol "Ayiou NMikohdou oty Xakkida.

Alopyavaver THY povadiki dropx) tou Exfeon otov MNapvacod.
MNaipver pépoc ot AieBvl “ExBeoan (Mmsevvaie) TG Beveriag.
Naipvel pépog othv npdrn MNavedinivio,

Naipver pépoc oth Sedtepn NavelAvio.

Maipver pépoc otf tpitn Naveddnvio, Snou xai BpaBeleTal
Fuppetéxel oThv “ExBeon Tol Baowukod 15plipatos.

ZuppeTéxel of BAec Tic NMaverdnvious "ExBEoeG.

"Ayioypadel v EkkAnoia Tc A.E.H. otd "AMBERL

Twatar pt 10 apyupolv HETaAMOV TAS noAsws Tav Napidiwy.

Tipdrar pE 10 napdonpov tol Noatgapxou "AkeEavbpeiag xai
naons "AdpIKic.

H 'Efwvikry MivaxoBfixn kai 1o Mouoeiov "Alefdvipou Zodrlou
Tipa Tov {wypddo kal ™ Epyo Tou pé dvadpomkn ExBeon.
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10.

1.

12.

13,

14,

15.

16,

17.

KATAAOIOZ EPIrQN

. Z1d rida, 1904

'EMhaloypagia, 0,30 x 0,24

'O matépac 1ol KaATéyvou, 1905
‘Elaoypadgia, 0,25 »x 0,32
"Opyouevitiooa, 1913

'Ehaioypadgia, 0,30 X 0,19

Mouowkiy yia Thv napéa, 1915
‘Elaloypadia, 0,30 X 0,36

'O nownmc Indpoc Matoodrac, 1915
"Ehaioypadia, 0.40 X 0,30

. Tonaid pou napabop, 1918

"EAhawoypagia, 0,45 X 0,89

“Aan-AnunTpianea, 1918
'Ehaioypadia, 0.46 > 055

'H aGfuyoc ol Karkréxvou, 1918
‘Ehawoypadia, 0,26 ¥ 0,36

. “AhpupnBpec ot Mwddda, 1922

'Ehawoypapia, 0,40 X 0,60

Npoownoypadia nawbwd, 1922
'‘Ehanoypadia, 1,26 X 0,84
Zudhoyh Bricoap. Zxaiaiou

‘And 16 povaothpl Tod Népou, 1922
'EAmoypadgia, 0,70 X 052
Zubhoyn Anp. Mapyapawvn

‘0 épyamnge, 1925

‘EAawoypadia, 0,50 X 0,33

Tomio, 1925

‘Ehaioypadgia, 0,40 X 0.50

Mnpootd otd T{aK,, 1926
'EAquoypadia, 0,25 X 0.32

"And v Xaikida, 1929
‘EAcaoypadgia, 0,33 X 048
MoAiTika EdBoiag, 1929
'EAaioypagia, 0,33 ¥ 0,49

Movn) Aadgwviou, 1930
'Ehaloypadia, 0.47 X 0,33

18.

20.

21.

22.

23,

24,

25.

26.

27.

28.

30.

31.

32.

Inima kai yegupL Aeadude, 1930
'EAawoypagia, 0,60 X 0,40

. Tupvd, 1931

'EAaquoypadia, 0,48 x 0,42

‘And Td povaoTipl TRS Trvou, 1932
'EAaoypadia, 0,33 X 0.28

'H kupla p& va padpa, 1932
‘EAauwoypadgia, 0,54 X 0,33

Td napdamovo THC konéAhag, 1933
‘EAmoypadia, 0.63 X 0,49

TG OTh moTdap, 1933
'Ehanoypadia, 0,64 X 0.44
NoTidadec otd Ashta Dainqpou, 1933
‘EAaoypadia, 0,33 X 0,25

G wonwpiva gdvvega, 1934
'‘EAaroypadgia, 0,31 X 0,22

ANG TIG nyes TG “Epkuvag, 1935
'EAmoypadgia, 0,33 + 048

Tonio AeBadae, 1935
'EAaioypadia, 0.37 X 0,64

Frioudn yid 1o mpaoivo notaut, 1935
'Ehatoypagia, 0,48 X 0,40
Karappakteg AeBadiac, 1935
'EAaioypadia, 0,45 X 0,45

Maid épyootdaoa ot AciBadig, 1935
'Ehmoypagia, 0,35 X 0,71

'H Kupgig and tov Napvaood, 1935
'Ehaioypadia, 0,30 x 0,45

MNeporpin oty AsiBadia, 1935
'Ehaioypadia, 0,35 »x 0,50

TH wdotpo e AeBadiag, 1935
'Ehaioypadia, 0,40 X 047
Karappaktes oth AcBadia, 1936
‘Ehawoypadia, 0,85 X 1,21
"Avpokotiouda, 1937
'‘Ehaioypagia, 0.37 X 0,29



36.

37.

38.

38,

40.

41.

42,

43.

44,

43.

46.

47.

48.

49,

50.

51.

22,

>3,

Initia otd novdu thAc AciBadudc, 1937 54,

‘Ehaoypagia, 0,84 X 1.26
Zuddoyr Mk, Karooupdsn

‘And Thv dpeartoda, 1938
‘EAaioypadgia, 0,33 % 0,44

'H aboc MvnomwAtoue, 1938
‘EAawoypadgia, 0.80 x 1,03
Zubkovn AcdvBpou MroulkuoToy
Koneaha, 1940

'Ehawoypadia, 0,34 X 0,20

'O 'EMkdvac, 1941
‘Ehanoypadia, 0.41 X 0,57

“And Thv Kartoxh. 1841
‘Ehcnoypadia, 0.29 X 0,40

Kahdyepog, 1941
‘Ehaioypadia, 0,51 X 0,41

Maid onitia othv "Epruva, 1942

"Elhaioypadgia, 1,35 X 1,03

Tonio & tov "EMkdva, 1942
‘Ehaioypadia, 1,68 X 0,90

Té nakd MavemoTrpwe, 1943
‘Ehaoypadia, 0,26 X 0,33

Kaidgyepoc (omoudrn), 1943
‘EAaioypadia, 0,66 X 0,51
Zurhoyh Anu. Mapyapawvn
"Axpdnoic, 1944
‘EAaioypadia, 0,32 X 0,40

Mepdvricoa nod nAékel, 1945
‘EAawoypadia, 0,41 ¥ 0,33

Motdp ot AeiBadud, 1945
‘EAaoypadgia, 0.84 X 1,00
Turroyh M. NavayumTou

MNaid onita oTd NOTApL
e AsiBabdiac, 1945
‘Ehaioypadia, 0,51 X 0.38

Mordm othv "Adrva, 1945
‘Ehaioypadia, 0,35 X 0.55

MetooBitiooa (omoudn), 1946
'Ehawoypagia, 0,67 X 0,48

Npoownoypadgia Xplotodpdpou
MéZep, 1948

'EAatoypadia, 0,40 X 0,32
Zudhoyr Tpug. NéCep

29,

56.

57.

58.

59,

61.

62,

B4,

65,

66.

67.

68.

69.

70

Npaouvo notau athy "Adfva, 1950
‘Edaoypadgia, 1,21 X 0,75
Zubkioyn £. Katoiwouia

"And TRV Alpvn THC BoukiayEvTic,
1955
'EAawoypagia, 0,42 X 0,57

Notam “Epruva, 1955
‘Ehawoypadia, 0,75 K 1,22
Zuddoyn Zn. Nartpixiou

Mara epyootaoa oth AclBadd, 1956
‘Ehaloypagia, 051 X 0.77

Zudhoyrh Z. Katowdia
Adtonpoownoypadia, 1957
‘Edaloypadgia, 0,33 X 0.34

“And v onnhd Bouliaypévng, 1958
‘EAawwypadia, 0,27 X 0,32

. Npoownoypadia yovaikac, 1960

‘EAaioypadgia, 0,48 x 0,41

Fegup oth AciBadua, 1962
‘Ehaioypadgia, 0,90 X 1,24

Motdul pt ™ yedpop, 1962
‘Ehaioypadia, 0.88 x 1,09
Eudhoyhy lw. Faiden

To nova kai iy 3o Tow, 1963
‘Ehaioypadia, 1,03 X 0,82
Zudhoyh Xp. Mxahonooiou

Meta v Spoyxn, 1964
‘Ehaloypadgia, 0,70 * 1,20
Peparia oty "Abfva, 1964
‘Edawoypadia, 0.87 x 1,06
Tomio and tov Kngu oo, 1968
'EAdawypadia, 0,70 x 1,22
‘H yéQupa, 1969
‘EAawoypadia, 1,09 X 0,88
Zuddovn Xp. Mixahkonoldhou

Muvaixka otd motau, 1970
'Ehawoypadia, 0,74 X 1,00

Motam Tic AeBadac, 1971
'Ehawoypadgia, 0,91 X 1,25

‘Ehik@vac, 1973

‘Ehaoypadgia, 0,80 X 1,21



The painter Theodoros Lazaris
and his world

The Natlional Pinacothek and Alexander Soulzos Museum,
in its effort to present the creation of Greek painters, effort that
started with the retrospective exhibition of N.Chatzikyriakos-
Ghikas, houses from loday the works of Theodoros Lazaris.

These exhibitions, which are not meant to plead for the artistic
movements and which do nol ask for approvement by people who
are still wandering in the abyss of the non-professional and
amateurish full knowledge, have only the humble intellectual
intention to help the visitors of the Malional Pinacothek, the
students and the pupils to see, to get acquainted wilh and lo ex-
change opinions on the work of the artists, and, when leaving, to
convey a cerlain artistic culture and to feel a stir in their soul.

Besides, both our limes and the National Pinacothek do not
wish to remain indifferent lo any Greek artist who can present a
result, as was the case with Cézanne, who died regretful that he
had not even once been able lo exhibil his works in one of the
official shows, where dominated only the pompous artists and

the titled people of his age.

At the beginning of our century expressionism as a style spread
all over the countries of Central Europe, Scandinavia and particular-
ly France and Germany.,

The term “expressionism” has been used to denote a reaction
to the traditional authority of Academism and Realism in the paint-
ing of the 19th century which, in its romantic expression, as far as form
and representation is concerned, tried to match harmoniously colour
and design.

Academism and Realism, freed from rational and imaginary
elements and strictly strange to the expressionist, modern currents,
as well as to the movement of the Impressionists in those years,
reappears in our country with G.lacovidis and eliminates the early
impressionist elements introduced in modern Greek painting by
MNikiphoros Lytras (ref. Catalogue of the N.Gyzis, N. Lytras, K. Volana-
kis, G. lacovidis exhibition, 1973) and successfully maintained later
by his son Nicolaos. In about 1906, when in modern Greek painting
realistic and academic style reappear, Theodoros Lazaris presents
his first works, mostly marine landscapes, highly commended by
the critic of art B.Chatzis and is urged to continue working on this
kind of subject. Perhaps it was Chatzis’ advice and his lessons at



the School of Fine Arts under G. lacovidis that led Theodoros Lazaris
to become a painter of the open country, of the light and nature.

The difficulty faced by every painter in giving faithfully nature is
explained by a not widely known German painter of the last century,
L. Richter, and is further explained in a more vivid way by Heinrich
Walfflin in his famous book: Kunstgeschichtliche Grundbegriffe, Das
Froblem der Stilentwicklung in der neueren Kunst, 1915, Walfflin
tells us in his book how four young painters chose as subject to work
on a landscape near Tivoli and started painting it side by side.

When they finished, four paintings depicting the same subject
and having many similar artistic elements but different artistic solu-
tions to the problems of colour and design and completely different
and independent views of the sense of landscape expressed the
individual attitude and the artistic temperament of each painter.

All those human elements, which prove that “Art is what incites
a whole and spontaneous impact in the soul and stirs all the artist's
inner world, his mind and his sensibility” and which alter his aesthetic
sensitivity according to his own experiences, are to be found in every
painter, leading him to his wanderings in the world of his inspirations,
unknown to the common people.

His wanderings are simple and the world of his paintings artless,
unaffected, not created by the rationalism of the mind.

Landscape, his favourite theme, holds a dominant position in
the variety of his subjects. His landscapes are rendered with power
and beauty. They are created by a hand that guides his brush with
composure and that knows how to soften the daylight and how to
envelop it in the morning dew and the moist atmosphere of the dusk.

In his landscapes from Attica, from Peloponnese and from his
beloved Livadhia, the onlooker or the expert can feel a rustic life
of love, peace, beauty and hospitality. Although the lines of the
design are almost absent from his works, the colours compose in a
sound and harmonious way the world of his paintings.

His landscapes with the parched fields or those with the damp,
soaked earth, so dear to the painter, convey to us today, after seventy
years of painting, memaories, realities and visions and are undoubted-
ly those which, due to their sensitivity, their artistic value, the inter-
pretation of their inner life and also the love with which they have
been created, can hold a position in the evolution of modern Greek
painting. And this position becomes more important and more ef-
fective as, watching his works, we see them freed from colourful
effects, vivid contrasts in colour and purposely stressed natural-
istic copies.

His Impressionism, although not highly developed, permits him
to envelop his landscapes in a soft, serene lighting which carries us



into the picture, thus making us a part of its representation.

The artist’s eye has embraced tenderly all his works and a deep,
true emotion is felt which balances his sense of artistic communication
with that of his artistic contribution to us.

The feelings, which nowadays have acquired a certain rationa-
lism, s0 necessary to the modern artistic tendencies which Theo-
doros Lazaris avoided, are justified in the artist's creations which
can be considered as a pure, natural, sincere, objective conception
of the world, given without imagination but poetic in their expression.
More over, it is a seventy years’ creation. Its exhibition by the Nation-
al Gallery will help the visitor to study its elements, to penetrate into
the painter's world and to convey the positive elements of Theodoros
Lazaris' contribution to modern Greek painting.

As far as icons and the interior decoration of the churches is
concerned, Theodoros Lazaris, in spite of his respect and piety to-
wards Byzantine tradition and subjects, managed to assimilate such
elements and with the creative power of his true artistic vein found
a personal expression in the design, the simplicity of the line and
the vividness of the colour.

Of the two hundred and fifty paintings, gathered with loving
care by the National Gallery for the organization of his retrospective
exhibition, only a part is here presented. But it is enough to show us
the artist’s love of his country, people and their belongings. The
subtle tones of his colours, which like a mist are diffused over the
trees, the walls of the houses, the villages and the fields give us not
only the measure of his artistic and human sensitivity but represent
also a period of modern Greek painting which, although strange to
the clear, detailed and pedantic rendering of Academism, however
remained faithful to the figurative representation of nature and objets.




1882

1906

1910

1911
1912-18

1916

1918

1918

1919

1920

1924
1928

1930
1934

1939
1840

1948
1948-73
1961-64

1969
1969
1974

BIOGRAPHICAL NOTE

He is born at Livadhia

He comes to Athens with a scholarship of the municipality of
Livadhia and starts studying painting at the School of Fine Arls.
His professors are D. Geraniotis, G. Roilos and G. lacovidis.

He participates in a group exhibition while he is still a student at
the School of Fine Arls.

He interrupls his studies for a year.

He is repeatedly mobilized during the Balcanic Wars and the A
World War,

He takes part in a group exhibition at Kifissia.

He undertakes to do the designing and to carry out the decoration
of the Eisodia church at Livadhia. The main figure in the whole
synthesis is the Pantocrator.

He takes part in the Greek-French exhibition organized by the
soldiers at Zappeion.

He continues his studies at the School of Fine Arts, he graduates
wilth "Excellent” and iz awarded the Chrysovergion price.

From this year on he takes part in all the exhibitions of the Associa-
tion of Gresek Artistzs and in those of the Union of Greek Artizsts.

From this year on he parlicipates in exhibitions abroad.

He undertakes to do the designing and to carry oul the decoration
of 5t. Nicolas church at Chalkis.

He arganizes his :.‘.'rf:l}r oneé-man show at "Parnassus”.
He takes part in the Biennale of Venice.

He participates in the first Panhellenic exhibition.
He participates in the second Panhellenic exhibition.

He participates in the third Panhellenic exhibition and is awarded
a price.

He takes part in the exhibition of the Royal Institution.

He takes part in all the Panhellenic exhibitions.

He decorates the church of the Public Company of Electricity at
Aliveri.

He is awarded the silver medal of the City of Paris.
He is awarded the medal of the Patriarch of Alexandria.

The National Pinacothek and Alexander Soutzos Museum honours
the painter and his work with a retrospective exhibition.



10.

11.

12.

13.

14.

15.

16.

17.

CATALOGUE OF PAINTINGS

By the fireplace, 1904

Oil, 0,30 X 0,24

The artist’s father, 1905
Qil, 0,25 X 0,32

A woman of Orchomenos, 1913
Qil, 0,30 x 0,19

Music for the boys, 1915
Qil, 0,30 X 0,36

The poet Spyros Matsoukas, 1915
Qil, 0,40 x 0,30

My old window, 1918

0Oil, 0,45 x 0,89

Flowers, 1918

Qil, 0,48 X 0,55

The artist's wife, 1918

Qil, 0,26 ® 0,36
Glyphada, salt-mines, 1922
Qil, 0,40 x 0,60

A child’s portrait, 1922

Qil, 1,26 X 0,84

Viss. Skalaios collection
Poros, the monastery, 1922
Qil, 0,70 x 0,52

D. Margaronis collection
The worker, 1925

Qil, 0,50 X 0,33

A landscape, 1925

Qil, 0,40 X 0.50

By the fireplace, 1926

Qil, 0.25 x 0,32

Chalkis, 1929

Oil, 0,33 X 0,48

Politika, Euboea, 1929

Qil, 0,33 % 0,49

The monastery of Daphni,
Qil, 0.47 % 0,33

1930

18.

19.

20.

21.

22.

23.

24,

235.

26,

27,

28.

28,

30.

31,

J2.

33.

34,

35.

Some houses and a small bridge
at Livadhia, 1930
Qil, 0,60 ¥ 0,40

Nude, 1931
Qil, 0.48 x 0,42

Tenos, the monastary, 1932
Qil, 0,33 X 0,28

The lady in black, 1932
Qil 0,54 X 0,33

Portrait of a girl, 1933
Oil, 0,63 ¥ 0,49

Houses by the river, 1933
Qil, 0,64 X 0,44

Phaleron, 1933
Qil, 0,33 X 0,25

Autumn clouds, 1934

Oil, 0,31 X 0,22
Fountains at Erkyna, 1935
Qil, 0,33 X 0,48

Landscape of Livadhia, 1935
Qil, 0,37 ® 0,64

A study for the “green river”, 1935
Qil, 0,48 X 040

Waterfalls at Livadhia, 1935

Qil, 0,45 x 0,45
Old factories at Livadhia, 1935
Oil, 0,35 X 0,71

Cyrphis seen from Parnassus, 1935
Qil, 0,30 ¥ 0,45

‘Watermill of Livadhia, 1935

Oil, 0,35 * 0,50

The castle of Livadhia, 1935
Qil, 0,40 > 047

A waterfall at Livadhia, 1936
Oil, 085 ¥ 1,21

Wild flowers, 1937
Qil, 0,37 * 0,29



36,

a7,

38.

39,

40.

41.

42,

43,

44,

435,

46.

47.

48.

49,

50.

51.

2.

Houses by the river of Livadhia, 1937
Qil, 0,84 X 1,26
Mik. Katsourakis collection

Phreattys, Piraeus, 1938
Qil, 0,33 X 0,44

Mnesikles street, 1938
Qil, 0,80 X 1,03
L. Goulistis collection

A girl, 1940
Qil, 0,34 ¥ 0,20

Mount Helicon, 1941
Oil, 041 % 0,57

A scene from the German
occupation, 1941

Oil, 0,29 X 0,40

A monk, 1941

Qil, 051 X 0,41

Old houses at Erkyna, 1942
Oil, 1,53 ¥ 1,03

Mount Helicon, 1942

Qil, 1,68 X 0,90

The old University, 1943
Qil, 0,26 < 0,33

A monk (study), 1943

Qil, 0,66 X 0,51

D. Margaronis collection
The Akropolis, 1944

Qil, 0,32 X 0,40

A knitting old woman, 1945
Qil, 0,41 = 0,33

A river at Livadhia, 1945

Qil, 0,84 X 1,00
Prof. P. Panagiotou collection

Old ouses by the river at Livadhia, 1945

0il, 0,51 x 0,38

A river, Athens, 1945

Oil, 0,35 X 0,55

A woman of Metsovo (study), 1946
Oil, 0,67 X 0,48

Portrait of Christophoros Mezer, 1948
Oil, 0,40 x 0,32
Tr. Nezer collection

a5.

o7.

58.

39,

60.

61.

62.

63.

64,

65.

67.

68.

B9,

70.

“Green river”, Athens, 1950

Qil, 1,21 X 0,75

Z. Katsioula collection

The lake of Vougliagmeni, 1955
Qil, 0,42 x 057

River, Erkyna, 1955

Oil, 0,75 x 1,22

Sp. Patricios collection

Old factories at Livadhia,
Qil, 0.51 X Q.77

Z. Katsioula collection
Sell-portrait, 1957

Qil, 0,33 X 0,34

The grotto of Vougliagmeni, 1958
Qil, 0,27 ¥ 0,32

A woman's portrait, 1960

Oil, 0,48 * 041

A small bridge at Livadhia, 1962
Qil, 0,90 X 1,24

A river with its small bridge, 1962
Qil, 0,88 X 1,09

J. Galanis collection

The river, 1963

Ohil, 1,03 K 0,82

Ch. Michalopoulas collection

After the rain, 1964

Qil, 0,70 X 1,20

Athens, a stréam, 1964
Oil, 0,87 X 1,08

Kiphissos, 1968
Qil, 0,70 X 1,22

The bridge, 1969
Qil, 1,09 X 0,88
Ch. Michalopoulos collection

A woman by the river, 1970
Onil, 0,74 = 1,00

A river of Livadhia, 1971
Qil, 0,91 ¥ 1,25

Mouwnt Helicon, 1873
Qil, 0,80 x 1,21

1956
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xaplotei Beppdg Tobg ourAéktac kai Ohoug doouc ouvéBahov eig
TV Opyavwoly Thg napolonc ExBEcews.

The Mational Pinacothek and the Alexander Soutzos Museum
thanks the collectors and all those who contributed to the organ-
ization of the present exhibition.



. "And 1o Movaothpi Tod Ndpou, 1922
Poros, the monastery, 1922
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Shvonwpiva olvveda, 1934
Autumm clouds, 1934
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33. Té kaotpo Thc Acadiac, 1935
33. The castle of Livadhia, 1935
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45, To nahd Navemotimo, 1943

45. The Old University, 1943
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7. "An Anuntpuanika (Aentopépea), 1918

7. Flowers, (detail) 1918



12. "0 tpydne, 1925
12. The worker, 1925



17. Movfy Aagwviou, 1930
17. The monastery of Daphni, 1930




18, Enitia kal yegup AciBabiag, 1930
18. Some houses and a small bridge at Livadhia, 1930



21. 'H kupia p&¢ ta padpa, 1932
21. The lady in black, 1932




28. ZImowudn yid td npdowo morap, 1935

28. A sludy for the “green river'

", 1935
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52, Meroo8inwoa (Znoudn), 1946
52. A woman of Melsovo (study), 1946



53. NMpoownoypagia Xpwotodpdpou NECEp. 1948
53, Portrait of Christophoros Mezer, 1948



63. To notaut kai n deog Tou, 1963
63. The river, 1963
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