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LIPPY LIPSHITZ
born 1903, Lithuania

JUDITH MASON
born 1938, Pretoria

LEONARD MATSOSO
born 1950, South Africa

After the stimulus of study and work in Paris in 1928-1932, Lippy
Lipshitz returned to Cape Town and established a nationwide
reputation as a sculptor. He was also a pioneer of the movement
towards internationalism in South African art.

The origins of his sculpture are deeply rooted in Jewish spiritual
traditions but allude to universal experiences. His work includes
portraits, relief panels and free-standing sculptures with carving his
main method of working.

Many works are characterised by an upward movement expressing
themes of aspiration away from earthbound conditions. Always
fluent in a variety of materials he incorporates exotic materials, such
as bone, ivory, metal and precious stone in his latest works. Often
poised on a small point, his forms are apparently freed from static
situations or actually incorporate a simple form of kineticism.

17. ADAM AND EVE
Sculpture, whalebone 162 em

Judith Mason paintings and drawings refer mainly to her concern
with theology. Her imagery usually depicts human or animal
subjects of which she has created a personal iconography 1o
interpret her emotions and humanism.

Although her thoughts are profound, her symbolism is not obscure.
Her strength lies in their successful translation into visual terms
where subtle shapes are depicted with fluid paint, a restricted colour
range and an acutely sensitive line. Her drawings, which reveal her
abilities as a draughtsman must be considered as vital a part of her
oeuvre as her paintings.

18. ANGEL AT THE SPLIT SEPULCHRE
Oil on canvas 150 x 120 cm

19. TABLE OF RELICS
Table 127 x 48 cm height

20, TOY OF PRAISE AND PRIVACY |
Wooden triptych, mixed media
3Bx38x37cm 3Bx185x 3.7 cm

21. TOY OF PRAISE AND PRIVACY II
Wooden tryptich, mixed media
Bx40x3.7cm 3Bx195x37cm
22, SANDWICH-BOARD MAN
Pencil drawing 46 x 71 cm
23, TWO HANDS AND HEAD
Pencil drawing on two sheets 36 x 204 em
24, SANDWICH-BOARD MAN
Qil 106 x 72 cm

Primarily a draughtsman, Matsoso often uses fine lines to build up a
powerful, almest sculptural image. In common with other African

artists figurative expressionism is the main aspect of Matsoso's work.

Myth and legend of traditional sculpture plus the new dilemmas and
experiences of Township life are both discernible in his work.
Matsoso was represented at the S8o Paulo Bienal of 1973 where he
received one of the ten special prizes.

25 MAN WITH TRAPPED S0UL
Mixed media on paper 100 x 1325 cm

26. THE HUNTER
Mixed media on paper 1005 x 1185 cm

27. AFRICAN TRIBAL DAMNCE
Conté drawing 183 x 41 ¢m

28. THE AGONY AND THE BEAST
Contd drawing 178 x 41 ¢m




FRED PAGE
born 1908, Natal

STANLEY PINKER
born 1924, S.\W. Africa

DOUGLAS PORTWAY
born 1922, Johannesburg

The subjects of Page’s canvasses are his inner musings and dreams
which means that his iconography 15 not always familiar to the
viewer. His style is realistic but the use of a limited colour range and
contrasting tones, his unusual juxtaposition of static figures and
architecture convey an eeriness of atmosphere. His intention seems
10 be to convey a feeling of aimlessness and lack of communication
between human beings. This is sometimes emphasised by deliberately
unco-ordinated formal elements while other paintings are strong in
Structure.

His limited use of black and white has recently been replaced by a
maore varied use of sombre hues in the acrylic media,

29. THE NUPTIALS OF SAMANTHA
Polymer on canvas 106 x 91 cm

20, QUEST FOR MEMEBERSHIP
Polymer on canvas 120 x 89 cm

Figurative imagery recomposed into sensuous shapes and colour and
reorganised space was the dominant trait of Pinker's work for some
years. Recently a new psychological element has entered his paintings
where he comments with wit and insight of the nature of reality.
About his work he writes ;-

“For me, life and art are so closely connected that everything seems
extraordinary ; in that all people and all things can be awful or
awesome. Awful can mean ugly but the true creator can transcend
ugliness. Awesome to me, means ‘spiritually wonderful” — all people
have the potential to be so. The most ordinary person can appear
highly dramatic according to circumstance, just as a match-box can
be made to assume immense importance.

| like mundane objects, just as | love simple spiritual people. In my
newer paintings | have tried to invent direct but powerful equivalents
for people and things.

These | place in a "zone” which lies beyond the real and the unreal,
terms which | don't fully understand anyway. The ‘zone’ is the
painting.”

31. DEATH OF A SHEPHERD
Oil on canvas 136 x 136 cm

32, MUDE OMN A MAPDGGA BLAMNKET
Qil on canvas 91 x 153 cm

After rejecting various influences, Portway found in the 19505 that
he responded most strongly to the intuitive art of Paul Klee, the
Mexican artist Rufino Tamayo and Oriental art relating to Zen
Buddhism.

He developed a way of painting which resulted from forming
spontaneous images on the canvas while in a contemplative state of
mind. Abstract compositions are examples of an impeccable
technique, often with an oriental formal delicacy of organization
where large simple shapes are floated in space and enlivened by an
agile calligraphic line. Portway’s vision is always a lyrical one,

the colours are luminous yet subdued and even the most well-
defined imagery is tempered as if through weathering and ageing.
Recently his forms have become more defined and appear to reveal
an interest in the rendering of space by various painterly means.

33. RECOMCILIATION | (RED TEE)
Oil an canvas 132 x 163 cm



ALEXIS PRELLER
born 1911, Pretaria

CECILY SASH
born 1925, Transvaal

CECIL SKOTNES
borm 1926, East London

Preller's immediate expeniences of Africa provided him with the
inspiration to create an original mythology of ancient races. In time
he has turned to the other myths entrenched in the imagination of
man, to the Christian concepts, the creation, the Greek heroes, the
planets and space.

Carefully constructed canvasses and his command of this medium
with subtle handling of tone, show his serious study of the work of
Piero della Franscesca.

The isolation of objects and the relationship between disparate
images give a sense of unreality to his paintings and the image
acquires the value of the symbol,

Recently he has turned to “ltaglio” painting using moulded fibreglass
and the visual properties of gold leaf to incorporate physical and
optical space into the pictorial concept.

24, ICARUS I
Oil on canvas 123 x 153 cm

35. UNFOUND KQUROS
Oil on fibreglass 122 x 92 cm

36. GOLD KING JANGEL
Oil and gold leaf on fibreglass 92 x 107 cm

37 AGAMEMBNMNOM
Oil on canvas 1065 x 122 cm

After teaching art for 25 years, this artist is leaving her post at the
University of the Witwatersrand to devote more time 1o her own
work. The linear element has always persisted in Cecily Sash’s
paintings, a drawn line playing an important part in her compaositions.
She has become increasingly interested in the formation of optical
abstraction. Colour has become more brilliant and rippling black

lines dazzled the eye. In more recent works, colour remains her main
interest but is used in subtle tonal variations depicting organic and
geometric devices. She avoids the dangers of formulas and
mannerism.

38. GUINEA FOWL
Tapestry woven by Marguerite Weavind 144 x 207 cm

Familiar with the creative imagery of both European and Bantu art,
Cecil Skotnes has forged a highly individual art which fluently
expresses the complex environment to which he belongs.

In 1956 he produced his first wood cut prints and continued to use
this medium until he had complete mastery of his forms and tech-
nique. By 1959 he had realised the possibilities of the incised relief
wood panel as an art form in its own right. Enlarging them beyond
the possibilities of printing and applying natural pigments, he has
created vital colourful surfaces strong in design and symbolic
content.

In recent panels and graphics. on exhibition here he explores the
story of Shaka the Zulu and achieves a timeless quality which links
his work with the epic stories of Greek mythology.

39. DEATH OF SHAEA
Wood panels cut and coloured
Quter panels 122 x 76 cm
Centre panel 122 x 122 cm

40. PORTFOLIO OF GRAFPHICS
43 woodcuts with text — Assassination of Shaka
B0 x 33 cm each



ANDREW VERSTER
born 1937, Johannesburg

EDOARDO VILLA
baorn 1920, ltaly

Verster is representative of the new, dynamic generation and
expresses sensitively the contemporary world. The paintings and
graphic works of this young artist show remarkable insight and
sympathy with the human predicament. He looks inward for
inspiration and although intellectual, his works are fluent, unself-
conscious and visually stimulating. In his optical experiments with
time and space, the symbols refer directly to a world of highly
personal experience. Dreams and reminiscences often form the basis
of his art which is realised through ordered compositions where a
bold and realistic approach to the figure is skilfully handled. He is
primarily a draughtsman and the strength of his oils lies in the
clarity and confidence of their line. Although the artist admits: “l
like to play around with visual confusion”, there is an elegance and
confidence in his work which reveal a serious talent.

41. REFLECTIONS
Qil on canvas 98 x 98 cm

An ltalian sculptor who settled in Africa after the war, Villa's
idealised classical vision changed radically as a result of the harsh
impact of the African environment.

Metal constructions became an expressive medium in which to
translate the abstract qualities of natural forms or later the power of
African tribal subjects.

His more recent aesthetic problem has been the relationship

between man and his mechanical world. His methods and materials
are varied. Machine elements are assembled into robot-like figures;
pure forms, small or monumental are created in steel ; clay organically
conceived is cast in bronze. His versatility is held in bounds by the
evolutionary nature of his experiments, the complete resolution of his
formal problems and the universality of his concept of man.

42, INTERLOCENIK 1973
Steel sculpture 4 x 250 x 2,28 m

43 AFRICAMN FIGURE 1974
Steel sculpture 81 x 21 x 15 cm

44, AFRICAM FIGURE 1973
Steel sculpture 78 x 24 x 17 cm

45. AFRICAN FIGURE 1973
Steel sculpture 66 x 21 x 15 cm

46. CARDINAL 1974
Brass sculpture 2,61 x 55 x 40 cm



The E.L.C.
Art and Craft Centre

DIETER DILL
born 1944 Western
Germany

In 1963 the centre was established at Rorke's Drift, Natal by the
Evangelical Lutheran Church of South Africa. Its aims are to nurture
the artistic heritage of Africa, to find a profitable outlet for the arts
and crafts produced and to give the local people work and income.
Now self-supporting, the centre employs 150 people and trains
about 30 students every year. Ceramics, textile printing and
tapestries are produced by the artists employed while the students
may also work in the fine art media.

The weaving workshop was the first to be established and is still the
main part of the centre where Kwa Zulu students are taught the
techniques of weaving, including dyeing and spinning and carding of
wool. However, the tapestries are conceived and designed entirely
by the students who apply and develop African idioms. Geometric
patterns probably referring to conventions in bead-work and
artifacts are typical while the figurative work derived in subject
matter from folk tales, traditions and every-day life often reflects the
original creative imagination of the weaver.

Exhibitions of arts and crafts of the centre have been exhibited in
South Africa, Sweden, Denmark and Canada and achieved acclaim
at the S5o Paulo Bienal in 1973.

47. SNAKE AND DONKEY
Green, white and brown tapestry 141 x 227 cm

48, KRAAL SCENME
Brown, blue and red tapestry 95 x 216 cm

49. GEOMETRIC DESIGHN |
Tapestry 198 x 152 cm

50. GEOMETRIC DESIGN 1l
Tapestry 208 x 180 cm

51. IN THE BEGINNING
Tapestry 150 x 270 cm

Craftsman and artist Dieter Dill has conceived completely new forms
in untraditional materials with which to express his concepts of
jewellery. He writes . . . | do not wish to destroy, but to take a
development further, to find something constructively new in the
traditional, to achieve solutions other than the usual jewellery that
would not only be wearable, precious decorations nor festive
extravagance with snob value, but objects, | would like to say
miniatures, that can indeed be elevated to artistic level. . . . In
principal | am concerned with a new freedom of creation, a new way
of conceiving and expressing that should be the total reflection of
our time, our world, its people and their attitudes.

52, NECKLACE
Silver 925 /000, Perspex

53. BROOCH (MINIOBJECT)
Silver 925 /000, Perspex

54. BROOCH (MINIOBJECT)
Silver 925 J000, Parspex

55. BROOCH (MINIOBJECT)
Silver 925 /000, Parspex

66. BROOCH (MINIOBJECT)
Silver 925 /000, Perspex

57. BROOCH (MINIOBJECT)
Silver 925 /000, Perspex

58. BROOCH (MINIOBJECT)
Silver 925 /000, Perspex

59. BROOCH (MINIOBJECT)

Silver 925 /000, Perspex JOAN STOCK (Painting Department)






NPOACTOZ

Al avnidfyeic nepi Téxvne. ond Tic dpyic Tol ai@voc poc,
Exouv OAAGEEl onpovTka, kal Ba Eheye kaveic, dm o
«kaviov= TAC ‘EAAnviiAc Téxvne £xer petogepbn and v
Eupoon Thc tEwrepikAc popehc otd evBiopépov Tol
towTepikod koopou. “Av kai i Nomoogpwovek koAtolpa
Exel, G’ £voe Pbdocic orov EAANVIKG kAoowiopd Koi

ag' ¢répou of napoaddocic, nol adngppdgnoe dnd pepxd and
T4 ondxkpuga TAc Molpne "Hneipou, alrd gyxouv, pé kdnoo
Tpono, adgpopoiwdl xkal EEunnperolv Tic dvmiypeic Thc
ouyxpovou Texvnc.

Kohlrepn wkotavionoic allwy nolmopdyv aventioyBn ofuepov
and v avTiknyev 6T & ypdvoc kai [ andoTooic eival
OYETIKG KOi alTo, £V ouvexeig. £xe Snuioupyhon piov oapd
GpoioTTa ora Bépoto TRe Téyxvne ava tév Kdopo.

Toéoov eic v "EAMGBo Soov wal oty NoTov "Agpkd,
avolnreita; Evac vEoc Tponoc Exgpdocwe Kai gipsfa edTuxeic
now, npboc apoiBoiov Ggehosc, PETEXOUEY o alTAv TV
npoon&Beiav dvralhaoyic ExBepdTwy.

“Aveu T dvexmipfiTou PonBeioc Tol x. Il T. Mapayxibn,
GiewBuvrol Tov NohimoTkdy Iyfocwv 100 “Ynoupysiou
Nolimopold koi ‘Emompiv tic ‘EAAMGEoc, f éxBeoic

adTh beév B84 ATo Suvardy va npoyporonoindn. Exgpolw Tac
elyopiorioc pou npdc adtdv, kabhec énione, kai npoc Tov
Séxtopa 4. E. Nonaordpov. SievBuvmiv thc "EBvmic
MivakoBixkne Zuyypdvou Teéxvne, &id v nopoxwpnov
ywpou d my "ExBeowv. "Exgpodlw, £nionc, Tac edyamoTioc
pou eic dhoue Tolc KuBepvnTkolc OnoAAfhouc Tic

NMotiou "Agpikfic, nol OneorimEav kai npowbnoav TAV
onéBeov adThiv.

C. J. DU RY
ArvBuvmic tic 'EBvikAe MivoxoBirne Notiou "AgpikAc.

EKOELIEX IYTXPONOY NOTIOA®PIKANIKHE TEXNHL
EIL THN E©NIKHN MNMINAKOGHKHN TQN AGHNGN



KEBIN ATKINLION
‘EyevwriBn 1o 1939,
gic Kainn Tdouw.

FQATEP -MIMATTIE

éyevvntn o 1906,
gic v "Enapyiov
Tol "AxpwTnpiou.

KPIETO KOYTZH

‘Evevvrn o 1929,
gic Tloyavveopnoupyx.

“Yorepo and Tohlolc nepopamiopolc pé khoowd oroixeia kal
xpdpa, & xolhréyvne évbiopépbn neprwoodTepov npoc v Gndboaiv
Tol ywpou. Awd v Epyooiav Tou AEYENR

«'Epy&lopar npdc ovpBiBoopdv Tol Beoloywol wal @ihoocogpwod
npoBAnuaroc wdc BnAfc éxppdoeswe, kaTogelyovTac om
Snuioupyio wmiac dwvravic évepyeioc. ‘BExAdéyw Td Opoc, v
pifobov kol TO Bépa olppuwvo pi Tv dvayen pou kord v Gpo
Tijc Enuioupyioc.

1. MAYPO KAl AZNPO

‘Ehaioypogia oé xkavBda 1,53 X 2.44 pérpao
2. MAYPO KAl AZNPO
‘Ehaioypopia o kavBa 1.83 X 1,81

‘0 évBououndne adrdc TOToc Tic Nomoappikavikie Teéxvne pe e
nnyny v Snuioupyikdy ibe@v Tou, EnEgepe piov avolwoydvnow
gic v TExvnv pé thv «abav yrdpvTe noioTnra kal 7o peoTdV
Evvoilly nEpIEXONEvOV TAC tpyociac tou. Al iIGéal Tou Eival
veavikal kai edoTpogor kol Seiyver om 1o yodpop kal | Téxvn
givar gupBBoopa.

Oi nivoxéc Tou ouxva nepiéxouv oxfpoTa Kol poppéEc Sikfc Tou
rexvoTponioc, foApéva ot pf gavTaoTikd xdpo, Mol dnobemvie
v £nidpoov TAc MNomoogppikovmic Zwypagikic EnnAoiwv

(spoK ~Apts).

Ta oxqpord Tou £xouv nowikec Biawupdvoeic agnpnuévne Téxvne
kai diagpdpouc Tpénouc ouvBioswe. MoTe civan Suvoykad
oikobopnpéva, aihote nepigxouv Zwnpd Emgoveiokd oxedia, A
yprowonoiodv piav gouppeahioTikiy koAhiypogikny ibopoppiav. H
perafotunio, Gc pévmia, GnobeiKvVUETOl KOPROQODOY HEOOV

51" alTdv, dnov i alBdpunToc por), nnyaiwy, e0Bipwy xoi EEwTkY
YpwpdTwy TpEYouy GneEplopioTa.

Me Tic koworopice tou, Exéplioe BieBvh éxTipnowv woi Baupoopdv.

3. MercEorunia (SILKSCREEN)
6 ypogira 65 X 45 exoTooTO
2 ypogka 45 X 65 e£xaroord

Kord tae dpydc tic Sewaerioc vav 1860 6 COETZEE émevénoe
piBobov ouvappohoyhoewe xal Zwypogkic B va txkppdon Tac . -
unepoagpBdvoue ibtac Bisotnukiv Kivioswy koi dvonTiEewc.
‘Eninebor i} kuptoi kav8aSec, orohiovra; nhouciwe pé dntéc
tmipdverec Aopnpiv ¥pwpdTwy, £ic Tac dnoioc Ondpyouv
ronodernuéva pikpd AvTkeipeva, dnwe képpoto, SoxTuhiblo kol
kop@ia, péxpic dtou TO TEAsiwTmdy guvaoppoldynuo Gnoxmion
Bikdv TOU YOapaKThpa.

'H £pyoocic Tou ouxva agpopd Td potifo Tol kiwhou, Exgpdaiovrac
v otpoBihixiv Kivnowv TEvV doTpw@v owpdTwy [ TAV pofv
neplocoTépwy  Opyovik@v owpdTwy, T4 onoia OnodnAolv QuTd,
gAdya f xiviosic Bohdoone. ~Av xoi oi épyooial Tou mbBavov va
Eyouv ouhAngebi 51a npoawBioswe, Exouv EVTovov popehv
KOTOOKEUAC.

"0 dpoc NEO - BAROQUE £5¢8n eic tde épyooicc Tou kai O
COETZEE &piZe; 76 BAROQUE @c «xAooikd ptoa Xpnoiponoioopeva
glc noduypwpouc AvTiBECEICs,

4. OYPANOMPA®IKH MHXANH

‘EAcioypopio kol pktd OAma 130 X 130 gxroordyp.
5. NMAHZIIAZON AZTHP
MixkTta OAhixd 130 X 130 éxoTOOTOUETPO

6. ANABAYIMA
Mikta Ohmd 129 X 195 éxaTooTbpeTpo



MAIH XIANAXAOYZ
‘Eycvvhiin td 1908,

cic  Thv Engpyiov

ToU CARpwInpiou.

'H pehétTn ToU ypwparoc cival TO KOpiov &vOiaQeépov TAC
rodhréxviboc. “Emeipapariofn énimuxdc. pi dnpooBoriTouc
avmincpoBéoe ¢ ypwpldTwy xai pE Gppoviac kai pi ypwpatoc, &id
va emitOgn kavbabec nholTou xo. £Edposwe. Tod ypopa nol npiv
10 TonoBeToUoE Of pEYOAEC EMPAVEIEC, TWpa TO PEPVED PE
e0xivnTo Xpwothpa, yid va Gwon Sagopav Opie kel dnoldv
¥pwpatwy cic rac ouvBiozic Tne.

“Av kaoi oi nivakéc Tne sivar "Agnpnpévn Téxvn. A odoia Tov
Bepdrwy TRC avBpwnivae popeic [ &vdc Toniow, peTabideTar pé
OOPAYEIQY.

7. TEIXH THZ NMAAAIAZ NOAEQEZ |EPOYZAAHM

‘Ehcioypapia of kavBa 104 X 76 é£xar.
8. O BAZIAEYZI KAl H BAZIAIZZA
‘Ehoioypogia of kavBa 75 X 60 g£xar

ZYNTNEY" KOYMAAD

IYNTNE'Y' KOYMAAO rionme roi oxeBioomie, & KUMALO ¢5Baxln wai éveBoppivem

‘Eyevvibn 1o 1935,
i TZoxdvwEOPNOUPYE.

A'TAIN AINKIN

"EvevviaBn té 1933,
gic TZoyxbwwoopnoupys.

o7o tov CECIL SKOTNES eic 10 Kévrpov Téxvne 1ol
Tloyavveopnoupys, 10 Onoiov ibplBn viad va evBapplivn Tolc
‘|Bayeveic thv ndiewv va onoubddouv Tiyvnv. :

'H oioBnmixn £mppon thc Edpwnoikfic yAuntikAc eivar cpgavic eic
T8 £pya Tou, GAAG ouyxwveleTar pé oxfpora nol Axchoulolv

£ nopoddoewec of Malpo tAc "AgppikAc. Tad Btpora ToUr
avBpuwnivou owpotoc kai foou kol pepikéc @opéc TO AvoxdTwpd
Twv, Exppdlovrar Evrova pé loxupd £nineba kai puBuolc.

‘0 KUMALQO napouociooev épya Tou eic 1é¢ BIENMALE Tic
Beveriac, 16 1966 wai oy BIEMAL SAQ PAULOC & 1967 kai
anéktnoe SieBvR @hpn.

9. AFANH KAI EIPHNAH

Mnpodrdive. "Yyoc 95,5 éxar. MMAdroc (Baoic) 36,5 éx.
10. OPOIC MYNAIKEIO ZOMA I

Mnpolrivo. “Yyoc 66,6 exar. MAdrec (Bdoic) 20,5 gxor.
11. ANGPONOZ KAl ZOON

Mnpolrdivov. “Yyoc 66 éxor. MAdroc (Pdoic) 46 éxaor.
12. MAMOE

‘Ehawoypagia of xapTi. 73,5 X 54,5 éxaTooTa,
13. [IZETAMENOMN ZOMA
‘Elaioypogiao of yopTi. 75 X 55 gxoroordpeTpo.

‘And TOTe nol AvepeiyBn pE 1O Tonkov tne nepilBdAiov, A EILEEN
LIPKIN £xe1 doyoknBf ta redgutoia ypovia pé piKpoypagicc,
EnnpeoopEveEs Ond Quoikolc TONOUC Kol NpWTOYEVR
karaoxkcudopara otoixeiwdiov popplyv. Ele va teAeuraia tne £pya
16 oxédiov givan md dvmAnnTd, deixvel pio éanholorevor pé TV
tnigoveiokfy KoTaoxeunv, noU Tovilel TAv EXQPOOTIKOTATA TOU
gpyou. Td olyyxpova Epyo TNC Nopougialouv TEXVIKIY

AentoTnTa kai GnAdtnTo, Kol EAcgpic kupTd oxfipoTo cival pé
BeEioTeyvia dnhononuevao.

TupdiBhoBnke pé Tic nhoomméc iBdTHTEC TOD Xpopatoc, pE Eva
£vrovo %ol noiiko Tpono. Eic 16 oxtdiov, Ta £pya Tnc népvouv
puBpiy popprhiv, nol éxgppaferar pé Epgoor otiv Sobabua
Tod Tovou koi Hid Zwnpac énefepyaociac TAC Enkpaveioc.

14. HXQ 1 57 X 67 éxgroord
Korhal= Eni dypdpou nhoaotikod (PERSPEX)
15. HXQ 2 43 X 103 éxarooTd
K ohhGZ» £ni nhooTikod (PERSPEX).
16. KATAZKEYH 57 X 106 éxaTooTd

Xapti éni yoproviou wai EGhou.



AINNY AINZIITZ

"Eyevvhfin vd 1903,
gic AaBouvaviaw.

TZOYNTI© METION

"Evevwiin o 1938,
gle Mpetdoav.

AENAPNT MATZIOZO
‘Evevviln 1o 18950
gic NoT. "Appmiv.

Me ooBopdv Enibpoow €ni tob taAévrou Tou, Gnd peréTac kol
¢pyaocia otd MNapior (1928 = 1932), & LIPPY LIPSHITZ &yipioe
oré Kainn Tdouv xzi Eyive naciyvwortoc @c yAlntne. Eiva:

and Tolc npwrendpouc sic TV npoondBeiov TAC yvwpipios TG
MoTioappikavicic Téxvne orov Ondioino Kéopo.

Ai apyoi Tic yiuntieAc tou, civo. BoBeia pilwpévec ortic eGpaixic
nveupoTikéc napcoddosic, GAA énnpedlovrar kai and Tic
noykbopiee épneipiec. Ta gpya tou neprhopBavouv noprpoiro,
avayAuga xai aydipara, pi Gooikh pébobo TAc £pyaociac Tou

v ouiAn.

MoAla Epya Tou Td xapoxtnpider A «npéc T4 Gvw kivno=, MNMavroTe
Kavel xpion peyadAnc nomihioc Ohikiy, dnwe 0oTd, EAspavrooToly,
pétarha xai nohdrywor AiBoi. Zuxvd icopponei TiC KOTOOKEUEC
Tou of AenTtd onueio, yia va civar £hedBepa oToTikAC KaTCOTOOEWC
fi kupiwe oupnepriopBavouy wid dnAf popen KIvRTOpoD.

17. AAAM KAl EYA
Mhuntov and ooToldv @aiaivac 162 éxarooTdpeTpo

Oi nivoxec koi 1@ oxédo tic JUDITH MASON dnooyxohkolbvra
xupiwe pé TAv Beohoyiov O nivokée tne Exouv Béuora avBpwnou
fi fwou kai pé TV npoownixkd Tnc eikovoypogia npoonabei

v épunveldon T4 ouvaiaBipatd TR kai Tov avBpwmopd tTne. TAv
koi o oxéyeic Tne eivar Bobeigc, & oupbohiopoc Tne Bev eival
oxoreivoc. ‘H Sdvapic Tne edpiokeTar gic TAV £mmuxn gpunveia
Tiw Gpotv Bepdrwy, Snou anohd oynpora anewoviovral

pé peEUOTO Ypmpo, PE NEpIWPIOPEVEC BIOKUNAVOEIC XpwPoTOC KO
pé pic noAd £00ioBnTn ypopun.

Ta oxédia e, nod dnoxohinTouv TV ikavéTTd TNC We
oxchioorpioc, npéner va BewpnBolv EE joou onpovmikd, Gnwo K2i
oi niva<es .

18. AITEAOZ EIZ XOPIZMENO MNHMA

‘EAhaioypopio of kavBa 150 X 120 £xorooTd.
19. TPANEZA AEIWANGN
TPANMEZAKI 127 X 48 éravoora.

20. NAIPNIAI EMAINDY KAl EXEMYOIAZ 1.
Folvov TpinTuxov, mTa OAma

21. NAITNIAI EMNAINDY KAl EXEMYSIALZ 2.
Fohivov TpinTuyov, HIKTO Olmd

22, MNAANOQAIOZ AlADHMIEZTHEZ

Zyébio pé porod 48 X 71 gxorvoord,
23. AYO XEPIA KAl KE®AAI

Zyéhio pi polob 36 X 204 gxavooTd. -
24. NMAANOAIOZ AIAPHMIZTHE

‘EAcioypagia 106 X 72 éxatooTd.

Kupiwe oxebaoric, ¢ MATSOSO ypnoponoiei ouxva, AenTic
vpoppée &1d va avoentOEn piov Suvarhv, oxsdév yiunmiv

gikdva, 'H xowvny pe Tolc dAhouc “Agppikovolc koAMTExvac,
HETQROPIKN EXQpooTIKOTAC, £ival | Kupiwe Enoglc THC Epyooiac
To0 MATSOS0O. Mifoc xai iotopio tic natponopcbéTou
viuntaie, polld pé 1d véa SiAdupoTta kol tac épneipioc T dwhc
ord ouvoikiopd Tav Malpwy, nopouoidfovrar gic v épyogiav Tou.
O MATSOSD £hcBe pepoc eic ™ BIENAL tol SAC PAULO,

o 1973, dnou Tol dneveprldn &va and td Sfxkao cibikd Bpabeia.

25. ANOPOQMNOI ME NATIAEYMENH WYXH

M Ohika, of xopTi 100 X 132.5 éxarooTa.
26. O KYNHATOE

Mikrd OMikd, of xapTi 100.5 X 118,5 &xar.

27. XOPOZI APPIKANIKHEI ®YAHZ
I yxebiov 183 X 41 &xorTooTd

28. H AFONIA )
ZyebIov «KOVTEs 178 X 41 graToord,



®PENT MNEI'TZ

‘Eyevwifin té 1908
gic Mardh.

ITANAEY' TMINKEP

‘Eyevvilin vd 1924
gic N. 4. "Appixdv.

NTATKAAL MOPTOYE'l

‘Evevedn To6 1922
gic TZoxdvveopnoupyx.

Ta Btpara Tov kovBabwy tou FRED PAGE civai o éowTtepikoi
Tou pepBoopei kai Gveipa, npaypa nol onuaivel &m0
gikovoypopio Tou BEV givar navrote yvworq sic Toév Beartq. To
dpoc Tou givar peolhonikdv, ailkd [ ypnowwonoinoic wpoPEvnc
oEIpac XpwpdTwy Koi OpYITEKTOVIKAC, gol peTapipouv piav
pobioygévnv drudogpaipov.

‘H npéBeoic tou, eivar gaiverm, va perabion £va ouvaioBnuo
doxonou, kai EAAengiv Emxorvwvice petald Tov dvBpwniviv vTwv.
AGTd, pepikEc gontc, Tovidetal Bid okonipou £MAEipewe
OUVTOVIOHNOD TOV TUMKGY OToIXEWvY, Evid Arlhor nivaxee eival
GuvaTtoi cic TAV KOTOOKEUAV.

‘H nepiwpiopévn and tév PAGE yphoic ol polpou xaoi Tol donpou,
releuraiwe dvrexoteordln Hid thc ypnofwe, £ic peyoluTépoc
nowidios, Zogepav Gnoxploswy AKPUAIKEY XPWHATWY.

29. Ol TAMOI THZ ZAMANQAZ

«MMoAipep= 0f xovBa 106 X 91 g¢xarooTd
30. EYNAAEAPQEIIZ
«Tdhipeps 0f xavla 120 X 89 f<arooTd

AjoBnTmd oxApora xai ypwpota ané ouvBeoiv pETa@OpIKWY
nopaoTaoewy Kai avadiopydvwoic Tol ywpou, Aoav T4 klpla
yapaktnpiotikd Tic epyooioc 1ol PINKER &ni noAhd Xpovia.
Teheutoiwe, £va véov puxohoyikdy oToixeiov engonABev eic Tolc
nivokac Tou, TOVICEl, PE NVEDRO Kai Eniyvwoly TAC QUIEWE,

v npoypanikdrnra. d v epyaciav Tou, ypage::

«[a péva, A Zwhq kai i Téxvn eivar 1600 oTevd ouvBedepiva, MOTE
6 kdBe 11 @oiverar dodvnBee, sic o &6, Aol of dvBpwnorl Kaoi
Gho T4 npayparta pnopel va cival koxd [ pobepd. Kakdv pnopei
va onuaivn Goxnpov, aAd’ o oAnbnc dnuoupydc pnopei va onepdn
v aoxfuia. GoBepdv of péva onpaivel «nveupaTikae Boupdo:ovs
— &ho1 oi ‘avBpwnor Exouy THY Suvardtnra va yivouv £ral, "0
nitov kowoc avBpwnot pnopei vo épgpovaobn we piyioTo Spapanikdc
oupp@vwe PE Toc nepoTtdocic, onwe axpibic Eva kouTi
gnipTwy pnopei va 16 kavn koveic va Adbn peyiotnv onpooiav.
=Mod apéoouv Eykbopo Ovrixeipeva, Gnwe dxpiBdc pold GpEcouv
0i anhol nvevpaTkoi dvBpwnol, EXTodc vEouc pou nivaxec
npoondBnoa va £pelpw dpeoca, OAkd Buvaord icobivapa, yid
dgvBpwnove xoi npdypara,

»A0rd vd B6dw eic piov «lwvnve, f ONGi0 ®EITO) NEpOV TAC
npaydaTikéTTeS Kai Tol pavracTikod, dpor tolc onoiouc Biv
karohoBaive nAfpwe, £v ndosr nepintwor. 'H «<divn= givar f
Wy poPIK=.

31. OANATOZ BOZIKOY

‘EAaoypapio of xavBa. 136 X 136 &xraroord.
32. IYMNON ENI KOYBEPTAZ MANOIMTA
‘EAaroypapia of kovia. 91 X 153 gxarooTd.

Kard v Bexoeetiav o0 1950, &6 DOUGLAS PORTWAY, dnoppipac
dSiogpdpouc Emdpaoeic, Bpfike 6m Evrova Exhive npdc TV
npoaiodnrknv Téxvnv ol PAUL KLEE, voi MecEmavol karlTéyvou
RUFING TOMAYOQ kai tic "Avarohiknic Téxvne, nol oxeTideton

pe Tov Boubbiopdv.

“AvénTuEe Tponov lwypogiknc, & onoioc npofABev and tov
oyxnuaTiopdv olBopunTwy ikdvwv Eni Tod kovBd, évdd elpiokeTo
gic kataorooiv oxépewc. ZuvBitoeic "Agnpnpévne TExvne, eivar
Seiyparta awodyou Texvmic, pé Tiv EniBpoov pIGe TUMIKAC
avaToMkic AenToThToc, Onou pEydAa anka oyxnporo emnAfouv eic
Té Sidotnpa xai épyuyoivral Sid pac edoTpdpou kakhiypapikid
YROUPRC.

‘H éntooia Tod PORTWAY civar navrore Aupmid, S10T 14 YpupoTa
gival Aopnpd kai cuyxpdvwe dnokd, kai dropn, f NEpIOCOTEPOV
npooBiopiopévn cikdva dnaliveral we nenaghoiwpévrn dnd 1o ¥povo
kai TAv noAuvkaipiav. TeAsuTaiwe Td oxedia Tou Eywav nepoodTEpoY
oopfl, ®oi anoxkalintouv évBiogipov Bid v ondboov Tol
biootipaToc Hi1a Giopdpwy JwypoPikiy HESWY,

33. ZTYMBIBAZMOZ I,
“Ehcioypogio of ravBa, 132 X 163 gxarooTd.






AAEZHE TPEAAEP

‘Evevvifin o 1911
gle Mperdprav.

LEIINY EALL

Eyevvi@n t& 1926
ele “Hor Advrov.

LEIIA IKOTNEL

‘Eyevviiin 6 1825,
eic TpavolBdal,

'H neipo kai yvwoig Tic "Agpikic, événvevoav Tév PRELLER va
Enyioupynon piav npétunov puboloyiav TRV dpyxaiwy guiay, "Ev
T peTobl, EoTpagn koi npdc Tolc Ghlouc plBouc Tolc
ouvupoopiEvous pE TAv @avrtagiovy ToU dvBpwnou, eic Tac
Apwmavikde avnidqueic, v Anmoupyiav, tolc "EAinvac fpwec,
ToUc nAovhToc kal o AidoTnua,

MNpooerkTing Epyoopévor xavbBdbec, pé EEunvn ypnoyoncinor Tol
tovou, Bewviouv Thv ooBaph peAiTn nol Exkove navw gic T
epyov Tol PIERO DELLA FRANCESCA.

'H dnopdvwoic tv dvmikgipévior kol [ oxéoic peToEd avopoiwv
civdvwy, SiBouv yipaipikv aioBnow cic Tolc nivokde Tou xai
f eivdw anoxra afiav oupdiou.

TeAeuToiwe cotpapn npdc TV Zwypogikn «ITAGLIO=, pé ypiowv
yutou FIBREGLASS xai tde dnmikde ibidtnrac 1ol ypuoold
poOAdou, §1d va Evowpatwon T Quody kai GnTkdY BidoTnua el
v oOAARQyIv TAC EiKdOvVOC.

34. IKAPOZL |,
‘Ehcuoypagpio of wavBa - 123 X 153 éxar.

35. XAMENOI KOYPOZ
‘EAaioypogio of =@aipnep yrhoc 122 X 92 éxaor.

36. XPYZOYZI BAZIAEYZ — AITEADZ
‘Eholoypapia kai ypuodpuilov of «paipnep ykhac= 92 X 107

37. ATAMEMNON
‘EAoioypogia of kavla 106,5 X 122 éxar.

'H CECILY SASH éywaréAcipe tAv Béowv tne eic 16 Mavemoriuov
Tod BirBarcpopavT, dnou £5iBooke £ni 25 ypovia, 5ia va dpoo
anoxAgioTiid gic mv Téxvn Tne.

‘H &nipixne ypoppn népver onoudaio pépoc ic Tac ouvBioeic
me. "EvBiogéperal, iSamépwe, eic tév gxnuamopd agnpnuévnc
onTiie. Td xpipa yivetrar nepioodtepov Jwnpdv kai kupatosibeic
padpal ypappoi SGopnwvouvy TO par.

It teheuTaiec épyacicc Tne, TO xp@ypa nopopével 1O Kipov
evbiagEpov TNC, AAAG TO Ypnowponolgl of AEnTEC nomiAigc Tovou,
¥ia va aneikovion opyavikd kol yEWPETpwA TEXVaOopOTa, EVD
anogpedyel Tov kiviuvoy TunonoifoEwe Kol poviepiopod.

38. PAZIIANOZ
Tonnrobpynua, Upoviity Ond Tic MARGARITE WEAVIND

144 X 207 éxaroorbuseTpa.

‘EEoikiwpivoc pé Tic Bnpoupyiee, Toéoov e Edpwnaikic Soov ki
e Téxvne t@v Mnovrol, & CECIL SKOTNES édnuiolpynoe

piavy OgnAnvy npoowmkny TExvny, 1 onoio caogodc cxgpaler 1o
ouvBerov nepiBariov egic TH dnolov LEL.

Td 1956 nopouoicoe Tic npwTec Tou Euloypogiee kai eEnkoAoldnoc
va ypnowonoy 1o Edho, péypic ovou anéktnoe Gndlutov
Kuplapxiav Tov oxnpdruy xai -mxu.-xﬂr_. Td 1959 Bprioxel, &m pe
v avayhugpov yopokniedv Endvw eic EdMdiva nhaioig,
Snuioupyoloe piav iGkAv Tou TEXvOTpomiav. Me Euloypogice
uzﬁrﬁhnu axr’wn'm-::. népov Ty SuvoToTATWY TAC EXTUNWOEWMS TWY
Kol xpnomponoi@v puard xpwpoto, &bnuodpynoe Iwvravae
Eyyppouc emgaveioc, duvaukdc eic oxeédiov koi oupBoAmodv
NEPIEXONEVOY,

Eic teAeutcio Tou nhaioia kai ypogkd, eic td onolo tEepeuva
v ioTtopiov Tol SHAKA, tol Booihia tov Zoulol, Enmuyydve:
Epyov eEaipemiknc Teéyvne, T Onoiov ouvbEésr mv tpyooiav TOU
pE Tic Enmic ioTopiee TAc "EAAnvikRec MuBoloyioc.

39. O GANATOZ TOY SHAKA

"Eyypwpov EuldyiunTtov,
‘EEwrepmd nhoima 122 X 76 éwatooTtd
'Eowrepmov nhalgiov 122 ¥ 122 éxatoord

40, H ACACHDONIA TOY SHAKA
43 Evhoypagicc pt koipevov 50 X 33 &x. éxdoTn.



ANTPIOY O®ELTEP

“Eyewwidin td 1937
gic Tloxdvveopnoupys.

ENTOAPNTO BIAAA

Eyevviiin 10 1920
gic “ltakiav.

'O VERSTER civay éxnpdownoc Tic véoc, Suwapndic yevedc, nol
pt e0oiobnoio éxppader 1OV olyypovo xoopo. O nivaxec xoi

T ypopmd Tol véou odrol kohhméxvou, Beixvouv aEidAoyow
Eniyvwolv koi oupnovio, eic Td avBpinmiva nenpupéva. Bitne
BoBeid yid &pnveuvor Gv xai nveupomkéc, o Epyooiec Tou ceiva
eOyAwTTol, pA alToouveidnTor kai onTac npokaiotoal. Elc

Td 4nTIKG Tou nelpdpoTo, pé TOV ypovov kal Tov yOpov,

td olpboda avagépovral apfows €ic Evo woopov OgnAfc
npoowniKne neipac. Zuyxvd, évepe kai yweubmobhosic, onoteholv
v Bdoiv Thc Téxvne Tou, A dnoia éxgpaleTon Hi1d guoTnUaOTGY
ouvBécewy, Gnou £va Tohunpdv kai pealiowdy nAnoicopa eic

T4 gxébia, yiveton Seloteyvikd,

Kora Baov eiver oxediooric, Gl kai i Slivopic Tdv Zwypopixidy
ToU Epywy EyxeiTar £ic Ty xkoBopbdTnTo wai EpmioTooldviy TOV
ypoppmv Tou. “Av xai & kallitéyvne dporovei: Mol apéoer va
noidw pé onmiy olyyuoivs £v ToUTolC, UNGpYEl KoppdTne kol
tpumioToolvn eic Tdc Epyooioc Tou, ol Gnoial dnoxalinTouv

Eva ooBapd TalévTo.

41. ANTANAKAAZEIZ
“Elooypogia of kavBa 98 X 98 éxoTooTd.

‘Italdc Zwypbgoc, & onoloc éykarsorddn eic Tiv "Agpkhiv pET
tov MoAepov. 'H cEiboveuptvn xAaow dvriAnyic Tod VILLA
ghhafe pidikd Gnd TV Enaghdv Tou pi TO "Appwavikd nepiBdihov.
MeralAmwai xarocoxkeuoi, Eyivav Eva EXQpoOTIKO piocov, pPE

d dnoiov éppnvelst Tac agnpnuévoc MdThTOC TEV PUIIKGLY
oynparwy f ™y Sdvopv Tov Bepdrwy Tov CAgppiovikd@y Quldv.
Té niftov npdogorov aloBnmikdvy tou npdBAnpo, UnfpEev R
oyéoic perafld Tol OvBpwnou xai Tol pnyavikol Tou kbopou. Ai
HéBodoi Tou kai Td OMiKa Tou eivar Bragopa. Maxavikd gTonXeio
tival guvappoloynuéva of popgic wodv popndt, kabopai popgai
HiKpai [ pEyaAal bSnuioupyolvTal and drodh [ pnpoovrio,

& dnoioc ylveror of koholma nol £glotéxvnoe o nnhd. 'H
eloTpo@ia TOUu ouykpaTEiTal 010 TAC EEcAwTIKAC QUOEwWe TOV
neipoyarmiopdy Tou, TC TeAcioc AvoAdoewe TOv ouvBioedv Tou
kol Tic ibecloywic dvmAfyedc Tou nepi avBponou.

42. INTERLOCKNIK 1873

A XahBBvov Mhuntdy 4 X 250 X 2,28
43. ADPIKANIKH MOPOH
= XaliBSwov MAunTév 81 X 21 X 15 éxar.
44. APPIKANIKH MOPH

XahBSivov FAvnrdv 78 X 24 X 17 éxar
45. ADPIKANIKH MOPDH

XohBBivov TAuntdw 66 X 21 X 15 éxar.

46. HKAPAINAAIOE
FAvnTév dnd pnpodvrio 2,61 X 55 X 40 ¢xoTooTd

e e e =



KENTPON TEXNHE

NTITEP NTIAA

"EyevviiBn 1o 1944
gle Avmifv Meppoviay,

Téd 1963 ibplbn v6 Kévrpov ¢ic 76 ROCKER'S DRIFT ro0 Natdh,
ond e Edoyyelikfc AocuvBnpavic "EwkAnoioc tic NoTiow
"Appikijc. Exonoi Tou eival, va avonTOEn Tv KoOAMTEXVIKAY
khnpovopiov TAc "Agpwic, va edpn Tponouc Hid Thv =dBeoiv
TV KorooxksuoopdTwy TAc TExvnc kai Thc Xewpotexviac kol
va Bwon ele Tolc iBoyeveic Epyooiov kai elodbnua. Té Kévrpov
givim ofpepa oadToouvTApnTOov, anooyxorel 150 ‘dropo kai
txnaibeaer 30 pobnrac Tov ypovo. Kepopwd, Zwypagixh UpovTiv
kai ronnroupynuoTo Toixwv, napayovror ond Tolc dnalAniouc
kalMiTEyxvaoe, vl oi poBnreudpevol Bivavral énione va £pyalwvrar
KOVTa TOUG.
To épyooripiov OQOVTIKAS TOU J":.é'v'l'ptru Eival TO npiﬁ'ru-v TURpG
nol ibpliBn, xai éEoxorouBel va gival, axduo, 1O kUplov TURUD
ol Kévrpou, &nou oi KWA ZULU puﬂq‘rm Erﬁﬂmﬂ:wrm TV
Tsxwm‘w T™He umﬁmux:, kobic kai Tic Pogfc, TAc xkAwoswe Kai
Tiic kotepyoocioc ToU poAhiol. Td rannrouvpyhduara oxedhdlovral
kaf' dhoxAnpiav and Tolc pobnrdc, ol dnoiol Epappdlouv Kai
avanTiocouv Tic "Appiavikic [Giopopeisc. lewpesTpmd oyédia,
avagpepdpeva elc nopobooiard Epya yovbpdv kal TEXvoOupynudTwY,
gival Tunixd, évd f Epyooia of eikdvec Eexiva and Bépora Agikdv
napopudiv, nopoddocic kai mv kaBnpepiviy Zwiv Kai noAAELC
gaopéc Ex@poder TAV NpwToYovov bnoupyiknv QovTagiav
ToD OQOavTh.
"Epya Téxvne xai Xeiporexviac vod Kévrpou nopouvoibofnoov
cic ‘ExBéosic eic Nomov "Agppmrv, Zounbiav, Aaviav kai
Kavoba, kai £ruyov Siokpioswe gic miv BIENAL Tol SAO PAULO,
o 1973
47. ©IAl KA1 TA'I'AAPOEZ

Tonnrobpynua. Mpaoivo, Gonpo kai KogE. 141 X 227 éx.

48. IKHNH XQPIOY

Tannrolpynuad 95 X 216 éwar
49, TEOQMETPIKON ZXEAION |.

Tannrolpynua 198 X 152 gxaroorT.
50. CEQOMETPIKON ZXEAION I,

Tonnrolpynpa 208 X 180 éraTooTOPETpO
51. APXH

Tonnrodpynua 150 X 270 éraTooT.

Teyvitne koi kolhiTéxvne, & DIETER DILL, ouvéhoBs véo oyxfuara,
pe ExTdc nopadbdocwe OAkd, Bid va éxgpdon Ty avTiAnuiv Tou
yid Td xoopfiporo. Mpdpei: «. .. §&v éniBup® va xorooTpéyw, dAMG
vd avanTOEw aeopn nepocdTEpov, va E0pw kAT EnowodopnTHKOY
gic TO KoTEOTNUEVOV, Va4 nopoucidow kdm DiopopeTmdv dnd
T4 ouvntopéva woophpoata, nold &1 podvov Ba gopwodvrol, odv
nohomiga orohifia f yid va ikovoenomjoouv dniic kevebolise,

B4 pnopoloa va n@ piviatolpec, oi onoiec B4 fTo Suvardy

v EEugwlolv eic énineda Téxwne. .. Kupiwe éviiogépopor Bid
piav gAeuvBepiav dnuioupyiac, évoc vEou Tponou Tol ouAhapbavelv
koi éxppdleobal, nod Ba Enpene va civor A dAwn anfixnoic

Thc énoxic poc, Tol wkbéopou poc, T@v aviponwv Tou Kol TEV
SiobBiocv Twv.

52. MEPIAEPAION, 2 apylipou 925 yihoor. «MépongEs,
53. NOPNH, £E dpydpou 925.xMoor.  «<[eponiEs.
S54. NOPNH, £E apyipou 925 whioor. =leponek.
55. NMOPMH, £E apydpow 925 yhioar.  =Meponek.
56. MOPMH, £E apylpou 825 yhioor.  «Megponck.
57. NOPNH, &£ apydpou 925 yihoor.  «Meponek.
58. NOPNH, £E apydpou 925 ywihioor.  «Meponek.
59. NOPNH, &E Gpylpou 925 ywihicor.  «Meponek.
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VOORWOORD

Sedert die begin van hierdie eeu het kunsbegrippe baie
verander. Dit lyk of die nadruk in die Griekse kuns verplaas is
van die uiterlike vorm na ‘'n gemoeidheid met "'n innerlike
ondervinding. Hoewel die Suid-Afrikaanse kuns gedeeltelik in
die Griekse tradisie gewortel is en daarby die misteries van
verskillende tradisies van Afrika opgeneem het, is dit tog
oorskadu deur die nuwe beginsels wat tans in die kuns geld.
‘'n Groter begrip van ander kulture het gegroei uit die besef dat
tyd en afstand betreklike sake geword het en dat hierdie feit
op sy beurt 'n sekere eenvormige benadering tot kunssake
deur die hele wéreld veroorsaak het. Sowel in Griekeland as
in Suid-Afrika word moderne uitdrukkingsmiddels gesoek en
dit is verheugend dat ons in staat is om deel te neem aan die
projek om tot wedersydse voordeel tentoonstellings uit te

ruil.

Sonder die waardevolle hulp van mnr. G. T. Maranghides,
Direkteur vir Kultuurbetrekkings vir die Griekse Ministerie van
Kultuur en Wetenskap, sou hierdie tentoonstelling nie moont-
lik gewees het nie. My dank gaan uit na hom en ook na dr.
D. E. Papastamos, Direkteur van die Nasionale Museum vir
Moderne Kuns, wat sy kunsmuseum vir hierdie tentoonstelling
beskikbaar gestel het. Ten slotte i1s ek dank verskuldig aan al
die regeringsamptenare in Suid-Afrika wat hierdie onder-
neming gesteun en bevorder het.

C. J. DU RY

Direkteur Suid-Afrikaanse Masionale Kunsmuseum

HEDENDAAGSE SUID-AFRIKAANSE KUNS
IN DIE NASIONALE KUNSMUSEUM, ATHENE



KEVIN ATKINSON
Geb. 1939, Kaapstad

WALTER W. BATTISS
Geb. 1906, Kaapprovinsie

CHRISTO COETZEE
Geb. 1929, Johannesburg

MNa baie proefnemings met vormelemente en kleur, het hierdie
kunstenaar hom begin besig hou met die weergawe van ruimte. Van
sy huidige werk sé& hy:

"Ek probeer om ‘n versoening te bewerkstellig tussen die teologiese
en filosofiese vraagstuk van dualisme deur die strukturering van
lewende bedrywigheid. My keuse van styl, werkprosesse en
onderwerp wissel na gelang van die behoefte ten tye van die
skepping.”

1. SKILDERY I, SWART & WIT
Olieverf op doek 153 x 244 cm

2. SEKILDERY I, SWART & WIT
Olieverf op doek 183 x 181 cm

Hiardie flambojante figuur van die Suid-Afrikaanse Kuns met sy
borrelende skeppende idees, het met sy avant-garde geaardheid en
die betekenisvolle inhoud van sy werk ‘'n herlewing in die kunswéreld
veroorsaak. Sy idees is jonk en buigsaam en hy bewys dat humor en
kuns verenig kan word. Sy skilderye bevat dikwels gestilearde mens-
en dierfigure omgewe deur nie-illusionére ruimte, wat die invioed
van die Suid-Afrikaanse rotskuns toon. Sy vorms laat verskillende
stadiums van abstraksie en tipes komposisie sien, Hulle is soms sterk
gestruktureer, besit 'n lewendige opperviaktepatroon of gebruik 'n
surrealistiese kalligrafiese idioom.

Die sifdruk het 'n vrugbare medium vir hom geword, waarin hy hom
te buite kan gaan aan 'n spontane stroom van geestige, vrolike
beelde en eksotiese kleure. Sy vernuwings het hom internasionale
respek en bewondering besorg.

3. SIFDRUEEE
2 drukke 65 x 45 cm
6 drukke 45 x 65 cm

Teen die jare "sestig het Coetzee 'n tegniek van assemblage en
skilderkuns ontwikkel wat sy uitbundige idees van ruimtelike
beweging en groei kon uitdruk. Plat of gebuigde doeke is ryk
versier met tasbare opperviaktes van helder kleur waarin klein
voorwerpe soos muntstukke, ringe en spykers aangebring is tot die
voltooide assemblage "n teenwoordigheid van sigself verkry.

Sy werk toon dikwels ‘n sirkelmotief wat die roterende bewegings
van hemelligame weergee, of met vlogiende, meer organiese vorms
wat die beweging van plante, vlamme of die see suggereer. Hoewel
sy werke miskien intuitief ontstaan het, besit hulle "n sterk strukturele
hoedanigheid. Die term Neo-barok is vir sy werk gebruik ; Coetzee
definieer Barok as “klassieke elemente wat in flambojante
teenoormekaarplasing gebruik word™.

4, MACHINE URANOGRAPHIQUE
Oliaverf en gemengde mediums 130 x 130 cm

5. MADERENDE 5TER
Gemengde mediums 130 x 130 cm

6. DIE WATERSPUIT
Gemengde mediums 195 x 129 cm



MAY HILLHOUSE Proefnemings met kleur vorm die vernaamste belangstelling van

Geb. 1908, Kaapstad hierdie kunstenares. Sy het met sukses onverwagte kleurskakerings
gekombineer en chromatiese harmonieé en disharmoniegé gebruik wat
rykgekleurde en opwindende doeke opgelewer het. Sy het haar
kleure vroeér in groot vlakke aangewend, maar skilder nou met 'n
vioeiende penseelstreek wat ‘'n weefsel van verskillende subtiele
kleurverhoudings skep terwyl die ritmes wat die basis vorm, 'n
formele struktuur aan haar komposisies verleen. Hoewel die skilderye
geabstraheer is, word die wese van die tema’s, mensefigure of
landskappe duidelik corgebring.

7. DIE MURE VAN DIE QU STAD JERUSALEM
Olieverf op doek 104 x 76 cm

8 DIE KONING EN DIE KONINGIN
Olieverf op doek 75 x 60 cm

SYDNEY KUMALO Dit was Cecil Skotnes wat die beeldhouer en tekenaar Sydney

Geb. 1935, Johannesburg  Kumalo by die Johannesburgse "Polly Street Art Centre” onderrig en
aanmoediging gegee het, s00s ander stedelike Bantoekunstenaars dit
daar ontvang het. Die estetiese kenmerke van die Europese beeldhou-
kuns is in sy werke aanwesig maar het versmelt met vorms wat deur
die tradisionele beeldhoukuns van Afrika ontwikkel is. Die tema’s van
die menslike figuur en diere, wat soms in mekaar oorvioel, word
kragtig deur sterk viakke en ritmes uitgedruk. Kumalo se werk is
op die Venesiese Biennale van 1966 en dié van S3o Paulo in 1967
verteenwoordig, en het internasionale erkenning ontvang.

9. LIEFDE EN VREDE
Brons
Hoogte 95.5 cm, breedte by voetstuk 36,5 cm

10, STAANDE VROUEFIGUUR 1
Brons .
Hoogte 66,6 cm, breedte by voetstuk 20,5 cm

11. MAM EM DIER
Brons
Hoogte 66 cm, breedte 46 cm

12. TOWEMAAR
Olieverf op papier
735 » 545 cm

13. STAAMDE FIGUUR
Olieverf op papier
75 x 55 em

AILEEN LIPKIN Madat sy haar eers besig gehou het met haar plaaslike omgewing,

Geb, 1933, Johannesburg  het Aileen Lipkin oor die laaste paar jare “minimale kuns™ beoefen —
beinvlioed deur natuurvorms, hul primére strukture en elementére
vorms. In nog later skilderye is die vorms gemakliker om te verstaan,
en toon hulle 'n eenvoudiger vitdrukking waarin die opperviakte-
struktuur baie ekspressief is. In haar meés onlangse werke 18 sy die
nadruk op fyn afgewerkte tegniek en haar veelvoudige kunswerke,
met hul sag-vioeiende vorms, is knap vereenvoudig. Sy het op
kragtige en gevarieerde wyse met die vormbare hoedanighede van
verf leer omgaan. Haar werke het 'n ritmiese patroon wat nog
versterk word deur toongraduasies en lewendige behandeling van
die opperviak,

14. ECHO |
Papier-collage in perspex
57 x 67 cm

15 ECHO I
Papier-collage in perspex
43 x 103 cm

16. KONSTRUKSIE
Papier op karton en hout
57 = 106 cm



LIPPY LIPSHITZ
Geb. 1903, Litoue

JUDITH MASON
Geb. 1938, Pretoria

LEONARD MATS0S50
Geb. 1950, Suid-Afrika

MNa sy stimulerende studie- en werktyd in Parys van 1928 tot 1932,
het Lippy weer na Kaapstad teruggekeer en vir homself as beeldhouer
naam gemaak. Hy was ‘n pionier in die beweging om die inter-
nasionalisme in die Suid-Afrikaanse kuns te bevorder. Die corsprong
van sy beeldhouwerk is diep gewortel in Joodse geestelike tradisies
maar het betrekking op universele ondervindings. Sy werk bestaan uit
portrette, religfpanele en losstaande beelde, terwyl hy veral ‘'n hout-
SNyer is.

Baie van sy werk word gekenmerk deur 'n opwaartse beweging wat
die wil om aan die aardse te ontkom uvitdruk. Hy werk met gemak in
"'n verskeidenheid van materiale en gebruik in sy onlangse werk ook
minder gebruiklike materiale soos been, ivoor, metaal en halfedelstene.
Sy vorms balanseer dikwels om ‘n klein punt en lyk vry van statiese
situasies of toon partykeer selfs "'n eenvoudige vorm van
bewegingskuns.

17.. ADAM EN EVA
Walvisbeen Hoogte 162 cm

In Judith Mason se skilderye en tekenings kom veral haar gemoeid-
heid met teologie tot uitdrukking. Haar beelde toon gewoonlik mens-
of dierfigure waarvan sy 'n persoonlike ikonografie uitgewerk het om
haar gevoelens en menslikheid uit te druk.

Haar gedagtes is diepsinnig, maar haar simbolisme is tog nie obskuur
nie. Haar sterkte 1& in die geslaagde manier waarop sy dié gedagtes
vertaal in visuele terme waarin subtiele vorms met dun verf, 'n
beperkte kleurskema en ‘n baie gevoelige lyngebruik aangegee word.
Haar tekenings moet beskou word as ‘'n ewe belangrike deel van
haar werk as haar skilderye.

18. ENGEL BY DIE GESPLETE GRAF
Olieverf op doek 150 x 120 cm

19, RELIEKTAFEL
Tafel Hoogte 48 cm, Deursnit 127 cm

0. SPEELGOED VAN LOF EN PRIVAATHEID I
Triptiek in hout en gemengde media
3IBx3Bx37cm 3Bx185x37cm

21. SPEELGOED VAN LOF EM PRIVAATHEID 1l
38 x40x3.T7em 3Bx195x3.7cm

22, PLAKEKAATDRAER
Potlood 46 x 71 cm

23. TWEE HANDE EN KOP
Potlood op twee velle papier 36 x 204 cm

24, PLAKKAATDRAER
Olieverf 106 x 72 cm

Matsoso is hoofsaaklik "n tekenaar. Hy gebruik dikwels klein lyntjies
om daarmee 'n kragtige, byna skulpturele vorm op te bou. Net soos
ander Bantoe-kunstenaars is Matsoso se werk hoofsaaklik figuratief-
ekspressionisties van karakter. Die mites en legendes van die
tradisionele beeldhoukuns sowel as die nuwe probleme en onder-
vindings van die stedelike Bantoelewe is in sy werk aanwesig.
Matsoso se werk is op die Bienal in S30 Paulo in 1973 verteen-
woordig, en het daar een van die tien spesiale pryse behaal.

25 MAMN MET GEVAMNGE SIEL
Gemengde media op papier 100 x 132,5 cm

26. DIE JAGTER

Gemengde media op papier 1005 x 118,5 cm
27. STAMDANS

Conté-tekening 183 x 41 cm

28. DIE KWELLING EN DIE DIER
Conté 178 x 41 cm






