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TEXNH KAI TEXNITEZ

2MYPOZ MAMAAOYKAZX

ZTig d00 npawreg dekaeTieg TOU aidva pag, AvanTtiooeTal oTic
dutikoeupwnaikeés npwredouoes kai idaitepa otd Napiol f Texvo-
Tpomia ToU veoipnpeooioviopol kai 1ol £Enpecoloviopol. Qi TE-
XVOTPOMIKEG auTeég avridpacelg évavria oTd napadooiakd mvedpa
NG APHOVIKNG Kai KaAONApaokeuaouévng oupdwviac told oxediou
Kai TEv }pwpdtwv Tol axadnuaiopod, eival kai f SwakfipuEn
yia v OhokAnpuwrikl Swakonf) pé TO KAAMTEXVIKO pophoAoyiKd
=KATEQTNHEVOs THC fwypadikhic Tol 190U alwva.

‘O ipnpegoioviopds dnuoupyeital oth MFaiiia od pwa oovBeon
POPAVTIKWY KOl pEaMOTIK@OV OTOXEeiwv kKai yU' aldrd omiv olcia
GEv anmoteAsl xaud kawvolpyia aioBnukf. Popavtikf eivar A
ayann Tev actav napoiviov {wypdpwy yia Thv eiduilakh wpaia
¢uon. I1a £kteTapéva Tomia ThAC yarhkfc Enapxiac naparnpoiv-
Tal oi Aryoopaipikég AhhayEc TOD Aapmpilovios pwToe.



Peahiotikde elval 6 oxkomde T@V ipnpeooioviotiv va anodwoouv
v mpaypankdtnra oty dvopoioyeviy molhamiétnta wng. Ol
ipnpeoooviotég {wypddol npoonabodv va anodwoouv pia eikdva
ThHe ¢uoswe EAsUBEpn Kal anariAiayuévn and T Aoyikh kal ¢avra-
oia, nod anofevivouv pé Eva eidikd cdotnua Sopfg Ty OMKR
guoTaon The AmThg npaypankérnrag. ‘(1g €k ToUTou AVTIHETWI-
fouv TO AvTIKEipeEvo odv Eva oldvolo ané yxpwuatikols £peBiopolg
kai dvaAlouv Ta mpayuparta of vav apepd and Eyypwpes ypap-
péc kai otiypata. AOThH 1 iUNPECOIOVIOTIKN TEXVIK TOV Ypapudv
avantiooeTal avapucoa otdo 1880 kai 1885. 'Amd THY Ypaupikn
aiTh SiaTaEn TovV Xpwpdtwy dnuioupyeital pia SMAR évionwon.
A’ gvoc i puBuiki nmapoucioon TAG eikdévag kai AP’ ETEPOU N
aveEdptntn and Tic {wypagikés ouvpBanikdtnreg Sopn TEv oTOL-
¥EiWV TOO TIVAKOG.

"Av kal & ipnpeocioviopde mpoonalel va anodaon v 0XAn
auToUoia &v ToUTolc AvTiBera pE Tig KalMTexvikeég Tou Emdiw-
E£iC $TAvEL OTO peyaAlTepo onusio «iAoulioviopols yiati pé Thv
advaiuon Thc OAnc of xpwpatikh évépyela katapyel nirfpwg ThHY
Evvola TAc MoodTnTac Kai napouoiGlel TV Evepyelarn) Epgavion
To0 Nivaka clv TOv Mpayuatikd Keouo.

O kaAMTEXVES TOU PETIUNpECOIOVIONoD EpBaBivouy OTig duva-
T6TNTEC TAC iuMpeooiovioTikfie TEXVIKAG Kal émxewpolv and Thv
yvwpipia pé Thv avTipealoTikh (AAOULIOVIOTIKR TEXVIKN TV Ypau-
u@v va kepdicouv Eva vEO MPooavaToAopo.

‘O Ieipa kai Zelav xpNoIHONoI00V THV IUNPECCIOVIOTIK TEXVI-
ki yid thv anoédoon udc popPoAoyiKA AvTIKEIMEVIKAG Dopfg, ©
TouhoU? AwTpék UETABAMAEL TiG EyxpwMES YPaupES O aigBnoia-
KQ OTOIXELQ YAWCOOS MIAG AUPIKNG anodooews.

‘0 Bav MkoOyk UPWVEL TIC XPWHATIKES OTiypEe o péca ékgpa-
cewe Wide towtepikdthTag ETol Wote va SwBAénn kaveig oTa
£pya Tou Ti¢ ¢ACEIg TR YUXIKAS TOU KATAOTAonNg.

Tic anoxahipeic a0Téc ThHe Jwypagikig payeiag eixe v
Suvatétnra va 57 6 Nanahoukdc oTig ékBéoeig otd Mapiot. MNMoAd
mo eikoha and v £noyn nod onoudale oth IZxohh Kahkiov TEXVRV
pg Sdokaio tév Inupo Bikdrto, oTh yalMkh npwredouca epBa-
BOvEL OTAH MEAETN ToD XPWUATOC KAl APOUOLDVEL TIG KAIVOUPYIES
texvikée Lwypaguknig mod eixav &mBalAer oi nmpwronopol Tou
iunpeooloviopon. Twpa dvtidapBaverar 6t f avaiinon 1ol wTog
kal A peTadopd Tou OThv eikdva sival O oKONGg Tou Kai EEpel
&T1 £Kkel Ba Bph 10 Spdpo tou. ZT1d Napiot & MNanarloukds and 1o
1916 pnopei va &7 kaBnuepiva pa cepd and onuaviika £pya
@V ipnpeooiovioTdy Kal VEOIUMPEooIOVIOT@Y KAl va UPEAETRON,
nig ol Lwypadol napabéTouv avtolola xpwpata 1o éva dinka oTd
GAA0. Mol &vivovTal HETA OTd pdan Tod 8sath of aglovia PwTos.
AUTO 1O Spouo axoouBel kai & MNanaloukds ora xpdvia Tol MNa-
pLowod. "AMAG Towe S&v dvramokpiverar ordv "EAAnva 1 nAfqpng
SidAuon Tav mpaypdtwv ot Gguyxeg, kaBapig onTikeS Popueg. M’
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autdv KabBe avmikeipeve sivar Eva {wvTtavd Snuoldpynua g THY
Sukr] tou S0vapn, depévo dppnkta pé 16 ouvoio Tol kéopou. 'H
AvTiAnyn tod Bav Mkdyk pnopei va 1ol elvar md guyyevhc, av
kai-anogelyn: va popgonoifon, onwe éxkeivog, ) BEAnon, T poi-
pa, Thv dvBpwnonoinon Tov Npayuarwy. THv Evraon TV Ypaupdv
Tou mapahapBdver yid Alyo kaipd kaBoec kai 106 puBud oty Sopn
TG ¢Ooewg. ITH ouvéxela akolouBel Spwe mAfpwe tov Spduo
nol To0 Taipralel. Aud kahokaipia othv Alywva 1ol eivar mod &noi-
kodounmikd an’ &,11 /) néAn thRc "ABfvag nol peyaiwvel, nap’ GAo
nol Tdv yonredouv dho kai md moAld Ta wpaia g NEpiXwpa. ZTHv
Alywva kal otd “Ayio "Opoc OuykeEVTpWvVEL ME EMPEAnpEva OxE-
Sia OAkd yid ta Epya Tou Kai and 1O 1923 yia Tig drouvapEAAeg
Tou, noU éxBETel ot Seocoalovikn.

Td 1925 tabibeier ot MuTiAnvn now Tov éviunwowalel. "Exrel
nepvia Ot xpnoiponoinon Evioviy Xpwpdtwy yid v Jwypadikh
emgpdvela. AN Ti¢ HEXPL TWPA XPWHATIKESG KATAOKEUEG Yivov-
Tar gikdveg-Siakooproeg. To éviiapépov Tou yiud TV Apnpnué-
v $dpua 1ol AvTikeipévou yiveTal Té600 Eviovo, Mol OmEpox el
and v mpaypankl andédoon, Gote N {wypadik Tou v’ AnokTa
vEous vopous. Ol popdec nol SnuouvpyolvTar andé To ¥phpa
dgrivouv va Saypdgetrar 1O dvrikeipevo, ailha Gév dnodidouv
Twpa ma 1o pealopd THe pooEwe.

Mé Bdon mavrotre TIC VEOIUNPEOGIOVIOTIKES OXECEIC HWTOC
Kal Ypwuparog, nmol nepmypafape mapandvw, o Manaioukdc ot
ouvaptnon pé Y Texvikh t@v Bav Mkoyk kai TouhoUl Awtpék
HETQPEPEL THV TEXVIKR Tav ipthildviwy ¥pwHATWY OTIC HEAETEC
Yia Ti¢ nmpoownoypadiss tou. MEow TRAC $AoOUATIKRG EVIUMWONES
TOU ¢widg Kai Tou duvapkol xpwpatog anodider kabe ¢opa 1OV
idlaitepo xapaktipa TG eikdvag. To xppa Sév dvantuooeTal 560
HE [pnpeooioviomikh gAsuBepia dAAda Embiwkel va Onoypappien 1o
YPauuikd popdoloyikd oToxelo kai TiC Puxikée idotnreg TOU
eixowil opévou. Mo noAd dnopakplivetal & Nanaioukdc and T ¢poon
ota Epya nol dnuoupyel petd td 1947, £’ adtd dvailovral dyKudn
Bouvd ot éninedec popdéc. 'AAMA altd pévo yid d olvtopn
nepiodo. 'O {wypadoc 1A dpacswe yupifel and 1 Bewpia oThv
Unapgn. 5

To Bab0 vénpa e ¢ploswe dnokaiinTetal o' adTa ta Epya:
N TaEn, 1 TeAs16TNg, N oUuoia TV MpayudTwy, Té péTpo, N dpyovia
Kal ma ed0Tuxiopévn avBpwma.

AUTEC eivar kal aiec now émloov oTd xpovo.

Dr. Anunftpioc NManaotauoc



Apgouac "TAyiaaow, 1925
Streal in Aghiassos, 1925



SPIROS PAPALOUKAS

During the first two decades of our century neo-impressionism
and expressionism were developed in the west-european capitals
and especially in Paris. These stylistic reactions against the tra-
ditional spirit of the academic harmonious and well-prepared design
and colour is also the declaration of the total interruption with the
artistic morphological “establishment” of 19th c. painting.

Impressionism is created in France as a composition of roman-
tic and realistic elements, that is why it is not substantially a new
aesthetic principle. The parisian traditional painter's love for the
idyllic nature is a romantic element. On the extending landscapes
of the french province the atmospheric changes of bright light are
noticed. The Impressionists’ purpose to present reality in its non-
homogenious multiplicity is realistic. The Impressionists try to give
an image of nature free and liberated from logic and fantasy, which
they separate from the material composition of reality -as such
through a special structural system. Consequently they face the
object as an assemblage of chromatic excitations and analyse things
in a number of coloured lines and dots. This impressionistic linear
technique was developed between 1880 and 1885, Out of this linear
order of colours a double impression is created, on the one hand
the rhythmic presentation of the image and on the other the inde-
pendence of the paintings’ structural elements from pictorial con-
servatism,

Although Impressionism tries to present material in itself i
however, in opposition to its artistic ambitions reaches the highest
point of “illusionism' due to the total cancellation of the idea of
quantity through the material’s analysis in chromatic energy and it
presents the energetic appearance of the painting as the world of
reality.

The post-impressionists’ depth in the study of the possibilities
of the impressionistic technique and their attempt to gain a new
orientation through their contacts with the antirealistic and illusion-
istic technique of the line.

Seurat and Cézanne use the impressionistic technique to pre-
sent a structurally objective form, Toulouse Lautrec changes the
coloured lines into the sensual elements of a lyrical language.

Van Gogh heightens the chromatic moments into means for
expressing an esotericism s0 that one can see the phases of his
psychic condition through his work.

FPapaloukas had the chance to see these discoveries of pain-
ting’s magic in Parisian exhibitions. Much easier than the time
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when he was studying at the School of Fine Arts with Spiros Vikatos
as his teacher, in Paris he deepens his involvement into the study
of colour and assimilates the new painting technigues which were
forced upon him by the pioneers of Impressionism. He now realizes
that his aim is the search for light and its transfer onto the image,
and he knows that there he'll find his way. Since 1916 in Paris,
Papaloukas can daily see a series of the most remarkable Impres-
sionistic and Post-Impressionistic works and study the way the
painters place the colours as such, one next to the other, which later
unite in the spectator’s eyes in an abundance of light. This is the
method which Papaloukas follows during his stay in Paris. How-
ever, the Greek perhaps won't accept the total dissolving of objects
into soulless, purely visual forms. For him every object is a living
organism with its own power, inseparably connected with the entirety
of the world. Van Gogh's idea might be more familiar to him, even
though the avoids putting into form the will, the fate and the human-
izing of things, like him. He follows the linear tension of his lines
and the rhythm in nature's structure for a while. Afterwards he
follows the way which he feels suits him. Two summers spent in
Aegina are more creative to him than the cily of Athens which
grows, even though he is enchanted by its beautiful suburbs. In
Aegina and Mt Athos he diligently gathers material for his works
through drawings and from 1923 on he also gathers material for
his water-colours, which he exhibits in Salonica.,

In 1925 he travels to Mytilene which impresses him. There he
turns to using intense colours on his canvasses. His colourful paint-
ings, up to then, become decorative. His interest for the abstract
form of the object becomes so intense it overcomes the real presen-
tation, so that his painting follows new methods. The forms created
by light allow the object to take shape, but they do not present
nature’s realism any more.

Always based on the Neo-Impressionistic relation of light and
colour which we have already described above, Papaloukas in re-
lation to Van Gogh and Toulouse Lautrec transfers their technique
of irridescent colour to the studies of his portraits. Through the
colour scale's impression of light and dynamic colour he presents
the special character of the image every time. Colour doesn't de-
velop here with impressionistic freedom but tries to emphasize the
linear morphological element and the psychic attributes of his re-
presentations. After 1947 Papaloukas went further away from nature
in his works. In those works huge mountains are analysed in
flattened forms. However, this doesn't last long as the painter re-
turns from theory to reality. The deep meaning of nature is un-
veiled in those works: its order, perfection, substance, measure,
harmony and a happy humanistic spirit.

These are values which resist Time,

Dr. Dimitrios Papastamos
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Kegdr kAaoowod dyaluaroc, 1955

Classical Head, 1955



KPITIKEZ

NMOAEMIKH EK@EZIZ ZANNEIOY (1922)

«'0 kog Nanaloukds pé THV NPWTNY Tou Eudavicly Sév uac agiver
acuykivnToug kai nM@dg 84 fto TolTo Suvatdv, ad’ ol gaivetal
kai O i510¢ TpopEPd CUYKIVIUEVOCS: "Exet peBooel, £xel Tpedhabi
ainBwva, pg 16 g nol BAénel. Baupdlel, BapBmveTal, napainpei.
'O Aapnpdg, 6 kautepdg fMog Tig dvatoAiic, ToU AvETpews kale
unoAoyiopdv. "Hiov BAémel pdvov, kal npoomaBei va oulAaen
TaG AKTivag Tou pé 1o xpdua Tou. Of Sykol TV avBpwnwy, ai oeipai
Tav orpanwtdv nol {wypadilel, tEablolvral, éEaepifovral, puéoa
o drnietov ¢@¢. "Axva Beppn), nmopa, pAdya mavroo. "Apxilel pé
Hikpa okitoa kai Jwypagilel npdta fipepa, 3eiAd, ouykpaTnuéva.
“Eneira, owyd-owyd, didel EAelBepov népaopa eic Ta aiodrpara noo
TOv Katéxouv, Ewg 6Tou TéAog Eexlvel BAnv Tou THY guykivnowv
£ig Tov peydhov mivaka Tol =Xeipoupyeious. Makpde eival Aaxoun
& Spopog Eunmpog Tow. 'AAAG Tov ExEl NAPEl KaAd, GOTe va Eunvén
v nenoiénow dm d&v B4 napaoTpatrions.

®wroc Molditne

EKGEZIZ AYKEIOY EAAHNIAQN (1923)

="0 Nanahoukde eivar Evag dvBpwnoe nol moTedel gic ThHV TEXVNV,
onwe eig Bpnokeiav kai &' altd eivar anmd ékcivoue mol Bbv
ikavomololvrar and piav dkadnuaikfiv Texvorponiav, aidd epBa-
Bovovrag péoa eig THV Evvolav TAC TéxVNG, npogenabnoav va
exppaocBolv pé véa péca. Téooepa xpdvia Sauoviic eic o Napiom,
onou eyvwpioe kai EEemipnen and Evav Bourdelle kai #va Lucas,
OuveTEAecav eic 1o va elpn THvV Exdpaciv Tou Kai va Suvapwaon
v kaATexvikfv Tou iSioguiav eic Tpénov Mote & Nanaioukac
ofjpepov va eivar Evag texvitne aldtdpkne, npdyua ondviov &4
v Xwpav pag, Eav Eaipéon kaveig Eva NapBévny.

Kworag Qupdvne
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KPITIKH ENITPONH AIAFQNIZMOY EIKONOMrPA®HIEQE
MHTPONOAEQZ AMOIZZHE.

«... '"H éEia To0 Nanaioukd ouviotarar &yt Téoov eic 10 11 O Kak-
MTEXVNG nepdrar va exdpactn Si1d TAg popdhc RS 'EAANVIKNC
napaddoswe and aniols ouvaioBnuatTikols Adyoue, AAAG S16T
wg kabioTtatan maowpavég, O kahTéxvne Eglaoe kardmv pakpdc
Kai oToXaomkig £pyaciag £k ThRc guoswe, eig THV Avayknv pidc
¢pyaciag ddaipéosws. TowoutoTpdmuwe katéorn ikavde va AdSn
guveibnow mnpaypanikfiy ThAg Bulavrivile TEXVNG WS «TEXVICs.
Kai &10 va éxdpacbpev nAéov ouykekpippévwe, 1 aioBnoic Tou
NG onuaciag ThHG APXITEKTOVIKAC TV Ooxnudtwy dAnoppésr and
THY Mpayuanikiy yvoow Tov aiodnukov vopwy. 'H kpimikh &mi-
Tponf eykpiver dx1 pdvov mapneei Ta oxédia tol MNamaloukd,
AAA’ Ekppalel Tov Beppdratov auTthc évBouoiaoudv &' adtda, EAmi-
fouoa 6 1O Epyov éxktedolpevov B dnoteAéon oraBudv eic TRV
TEXvNv Tod Témou pag, kKai dvaBiwowv tav napaddoswv pacg...s

A. OpAdvdog, K. MapBévne, A Zdyoc, A. Mxwwvne.
( MéAn tig Kpimikne "Emtponfc) .

MANEAAHNIOZ EKOEZIZ (1940)

«ZEXwpilw ta@ vnoud tod MNamaioukd o SwokoopnTikd (goc, ué
BEAYNTRO KOl XapaKkTApas.

Zaxapiag Nanavrwviou
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BIOFPA®IKA ZITOIXEIA

1892, Mevvidtal oth Acsodiva thc Mapvacoidag. TEkvo Tou Xapa-
Aapnou Nanahoukd kai TAG "Aonuivag Nanaloukd, TO yEvog MNupd-
Bolou. Mével dpdavic and natépa of HAkia €51 ETwv.

1900-6. doiTa ord Snuotikd oxoheio To0 Ywpiol Tou Kai SidAoKE-
Tal Thv dyloypadia and o cupnarpldTn Tou aywypago N. Nana-
KWvoTavTivou.

1907. Mpwroépxetar othv ‘ABfva. NpoohapBaverar OmMAMANAOG
ot ¥pwparonwieio otov Nepaid.

1908. Maipvel AnoAuTrplo IxoAapxeiov and Thv Kwudnohn Xplool.

1909. 'ExteAel THV mMpwtn Tou napayyehia, 10 «Meyaho 'Apxie-
péas, kai Encita SAdkAnpo 1o téunho TAg 'ExkAnoiag told "Ayiou
Anunrtpiou ot Aeodiva.

1909-16. ®o1Td ot {wypagiki oxohn Tol MNoAutexveiou kKata
Tic onoudéc Tou kepdilel EEl npdTa Bpabeia.

1916-21. Zuveyifel Tic onoudég Tou ord Napiol o Siagopeg eAel-
Bepec oxohéc. Metéxsl of kalutexvikig ExBegelg. 'ExTeAei T
Srakdounon pde idwnikhic Enavine otig Bepoahhieg.

1921. AapBavel pépoc ot Mikpaowatikl) "EKOTpateia we MOAEHIKOG
Lwypdagoc. (‘H épyaocia Tou xdabnke ot Iplpvn katd v Kara-
atpodn.)

1922, 'Opyavavel TAV NPWTN TMOASHIKA Euﬁaan e ZTpanag M.
‘Agiac otd Zannewo MEyapo.

1922-23, 'Em&iderar ot peAétn 1ol £AAnvikoD UnaiBpou, Kupiwg
otijv Alywa (mepiodog Alyivag) .

1923. "ExBéTe £pya Tou oTd AUKELD TV "EAANVIOWY.

1923-24. MetaBaiver otd “Ayiov “Opoc yid va peretiosr THv aylo-
peiTiKN UoN kai T BulavTiviy Téxvn (nepiodog "Ayiou "Opoug).

1924. "ExBétel o1y Oeooahovikn ThHv Aylopeinikn Epyacia Tou (To-
nia kai dvriypaga and ulavtiva Jwypadika Epya).

1925. MetaBaiver ot MutiAfivn cuvexifovrag th MEAETNn TOO EA-
AnvikoD unaiBpou (nepiodog MuTiAfvig).

1925. MetaBaiver ot Movi To0 "‘Oociou Aoukd, EkTEAEL avTiypada
and BulavTiva pwoaika kai {wypadifel Tonia Tig Napvaooidag.

1925, Awopiletal kaBnynthg ToU é£lsuBépou kKai SakoounTiKOU
oyediou ot Biotexvikl) Z)oAr.

1926. 'Epyaletal oth Zakapiva (nepiodog Zalauivag).

1926. 'ExTerel TG OKNVIKA ToO -Baoihikols Tol Mdareo otd 'EBviko
earpo.
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1926-31. Eikovoypagel 16 Nad 1fig Evayyehotpiag otiv “Apgiooa.

1927. 'ExteAel pua oeipd Evhoypadieg yid tov «"AvTavio kai KAto-
narpas ToU ZaiEnnp.

1927. Navipevetar T Geonowvida "OAya Edayyehou and Tig Ku-
Swviec TR M. "Aciag.

1927-30. Xtifel T onin xkai £pyacTipl Tou OTO CUVOLKIOND Kunpid-
&n athv "ABnva.

1931-36. "ExTeAel Ta OKNVIKA ThAC < Aciags Tol Asvoppav ord B€a-
1po KotonoUAn. 'Empeheiral Thv kaAltexvikh Exboon Tov =Z¥0-
MK@V KTipiwvs tod Texvikod 'EmpeAntnpiou. AlakoopEl nMpooo-
PeIC Kal EowTEpIKA MOAUKATOIKIGY Kal OXOAIKGV KTipiwv. METEXE
otic éxBéceic Thg 'Opadog «Téxvr» kai To0 ZuviEopou ‘EAA Vv
KalTexviv.

1936. Awopiletal KaBNYNTHG TOV SlAKOOUNTIKGY TEXVOV OTH ZiBi-
Tavidelo IxoAn.

1937-39. Td Ynoupyeio Naideiae to0 dvadérer v eikovoypapnan
100 vaoo Thc IxoAfc Nopkoo, Th Siakdopunon 1Ag Movig Meydiou
Inniaiou kal Tol “Apxawchoyikod Mouceiou ‘HpakAieiou Kphimg.
Katda thv nepiobo aliTth éktehel Siddopa nopTpaita.

1940. AwopifeTar Siakoounthg othv noAeobouki Unnpegia Tol
‘Ynoupyeiou Aloiknoews Mpwreuolong kai oTig TeXVIKEG "Ynn-
peoiec To0 Afpou 'AbBnvaiwv. Miopiletal £niong dievBuving Ing
AnpoTikic MivakoBrikng.

1940, "ExteAel Siadopec SlakoounTikés épyacieg yia Tig napamavw
“Ynnpeoiee, kal ouvdpa iSwTIKEG napayyehieg kai oxnvoypadieg
ora Béatpa «Olga> Kai «"OAupmas.

1943-51. ABACKEL e EmpeAnthe T &helBepo oxébio ot IXOAN
"APXITEKTOVWVY Tol E.M. NoAuTEXVEIOU.

1947. MeTéxel pé 22 Epya tou oF wd dpadikh ExBeon otd Aovdive,
dnou BpaBeleTal d «vexkpd pUoIG TOU.

1947. Metéxel oé pav dpadiki ExBeon oThv Alyunro.

1948. Metéxer otiv MaveAAfvio Kahhtexvikf “ExBeon wkai Bpa-
BeleTal HE Apyupolv HETAMIOV.

1951-56. MeTéxel of Siapopeg dpadikes EXBEOEIS EAANVIKAG TEXVNG
athiv 'OMhavdia, Béhyio, ’Itakia, MouykoohaBia, Kavadd, Zoundia.

1955. "EXTEAE v alTonpodwnoypadia Tou.

1956. 'ExAéyeTan KaBnyntic Tol épyaoctnpiou Jwypadikhg TG
'AvaTATNC IXoANe Kahhv Texvawv.

1957. 'louviou 3. 'O Indpoc MNanahoukdc neBaiver o fRAkia 65
éTav. Kndedetar pé Snuocia Samavn kal évragudletal otd A°
Nekpotadeio "ABnviv of Tado nol napaxwpel TiunTIKG & Anf-
Hapxoc "ABnvaiwy.

"Ag. ManaAoukd



Enoudaomindg Epya, Ixohn Kakdv Texvav

KATAAOIOZ

— Mapim

1.

10.

11.

12.

13.

14,

15.

16.

17.

19,

Maidi pé kavan, 1912
Aadi, 1,14 X 0,71

NopTtpaito ypdeg, 1915
Aaby, 0,45 0,37

. "E¢nbog, 1915

Adad, 0,40 %032

Néoc kaBiopévoe, 1915
Aad, 0,71 X051

Fuvaikeio yupvo, 1917
Add, 0,800,43

"AVODIKS yupvd, 1917
AdSi, 0,80 %052

AvSpikd yupvo, 1917
Add, 0,82 %041

Kupia p& kanéiho, 1917
Adadn, 0,67 %051

MopTpaito kupiag, 1917
Aad, 0,38 X 0,30

Muvaikeio yupva, 1917
TyiSio pi wapbouvo, 0,32 X028

Muvaikelo yupvd, 1917
IxESio pt kdpBouvo, 0,38 X 0,29

Fuvakeio yopvd, 1917
Ixébio p kapbouvo, 0,64 X 0,49

MNuvaikeio yupvo, 1918
Iyédio pt kdp8ouvo, 0,64 % 0,45

MEpoc wadiopévog, 1918
Aabi, 0,91 %064

MNuvaixa pé kévtnua, 1918
AdS, 040%0,33

Kegpdahi, 1918
Iyxédio pt kapbouvo, 0,32 X 0,24

Kupia p& xanéiio, 1918
Iyédo pt kapBouvo, 0,31 X%0,23

MNuvaikeio yupvd, 1919
Ixébio pg kpayidvia, 0,29 x 0,45

Muvaikeio yupvo, 1919
Iyxedio pt kapBouvo, 0,64 X 0,49
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2.

10.

12.

13.

14.

15.

16.

17.

19.

20.

CATALOGUE

Works from the Artist's Study Period
1.

Boy with Jug, 1912
Oil, 1,14 0,71

Portrait of an Old Woman, 1915
0il, 0,45 X 0,37

An Adolescent, 1915
Oil, 0,40 X 0,32

A zeated Young Man, 1915
Qil, 0,71 X 0,51

Female Mude, 1917
Qil, 0,80 x 0,43

Male Nude, 1917
Oil, 0,80 X 0,52

Male NMude, 1917
Oil, 0,82 X0.41

Lady with Hat, 1917
G“-. U|$? x urﬁi

Portait of a Lady, 1917
Qil, 0,38 * 0,30

Female Nude, 1917
Drawing with charcoal, 0,32 X 0,28

Female Nude, 1917
Drawing with charcoal, 0,38 % 0,29

Female Nude, 1817
Drawing with charcoal, 0,64 * 0,49

Female Nude, 1918
Drawing with charcoal, 0,64 X 0,49

A Seated Old Man, 1918
Qil, 0,91 X 0,64

Woman Embroidering, 1918
Oil, 0,40 * 0,33

Head, 1918
Drawing with chargoal, 0,32 X 0,24

Lady with Hat, 1918
Drawing with charcoal, 0,31 X 0,23

Female Nude, 1919

.Drawing with crayonsg, 0,29 X 0,45

Female Nude, 1919
Drawing with charcoal, 0,64 X 0.49

Woman Holding a Book, 1918
Drawing with charcoal, 0,43 X 0,29



20. Tuvaixka p 818Aio, 1919
Iyedio pd wapBouvo, 0,43 % 0,29

21. Kedgdh vEac koméAhac, 1919
ZyxEbio pt wapBouvo, 0,31 0,23

22. Bdlo pt Aoukoudia, 1919
Aadi, 0,46 X 0,36

23. Tuvaixka yupvh) Eaniwmpévn, 1921
Adabi, 1,26 % 1,46

24, Noptpaito véac konéAhac pt kdToO,
18921

Add, 0,34 X 0,26

25. Noptpaito Kou "AxpiBiadn, 1921
Aady, 0,45 x0.37

26. Bdapkeg otd Inxoudva, 1921
MAadi, 0,36 X 0,44

27. Noprpaito kopitowd, 1922
Aad, 0,37 X 0,30

"Axpoyiaiid pg pryoopes, 1922
Aad, 0,38 X 0,46

Moptpaito yépou, 1922
Aadi, 0,54 X 0,45

30. Adronpoownoypadia, 1922
Adsi, 0,53 X040

31. Tolpxog, 1922
‘Axouvapéiia, 0,22 X 0,18

32. Todprog, 1922
"Axovapgida, 0,22 % 0,18

33. Todprog, 1922
"Axouap£ida, 0,22 0,18

34, Touprdha, 1922
“Axouapiira, 0,22 X 0,18

35, Toupkdia, 1922
"Axouapéiia, 0,22 X 0,18

Alyiva - Napvacoog 1923

36. Zeuyapl kaBiopévo oTd OEVTOUKI
Aadn, 0,48 0,39

37. SwxkAfou
Aadn, 0,68 0,57

38, Kapnavapit
Iyédw pt kapBouvo, 0,78 % 0,64

39. Imimia othv Alyiva
Aad, 0,49 % 0,54

21.

22.

23.

24.

27.

28,

31.

32,

35,

Head of a Young Girl, 1913
Drawing with charcoal, 0,31 X 0,23

A Vase with Flowers, 1919
Qil, 0,46 % 0,36

Reclining Female Mude, 1921
Qil, 1,26 % 1,46

Portrait of a Young Girl, 1921
Qil, 0,34 X 0,26

Portait of Mr. Akriviadis, 1921
Qil, 0,45 0,37

Boats on the Seine, 1921
Qil, 0,36 x 0,44

Portrait of a Young Girl, 1922
Qil, 0,37 > 0,30

Figures on the Beach, 1922
Qil, 0,38 % 0,46

Portrait of an Old Man, 1922
Oil, 0,54 X 0,45

Self-Portrait, 1922
Qil, 0,53 0,40

Turk, 1922
Water-colour, 0,22 X 0,18

Turk, 1922
Water-colour, 0,22 X018

Turk, 1922
Water-colour, 0,22 X 0,18

Turkish Woman, 1922
Water-colour, 0,22 X 0,18

Turkizsh Woman, 1922
Waler-colour, 0,22 X 0,18

Aegina — Parnassos, 1923

3B.

37.

38.

39,

A Couple seated on a Chest
Qil, 0.48 0,39

Country Chapel
Qil, 0,69 X 0,57

Bell-Tower
Drawing with charcoal, 0,78 X 0,64

Houses in Aegina
Qil, 0,49 % 0,54

17



40,

41,

42,

43.

44,

45,

46.

47.

Xayat omtiod - Napvacode
Adad, 0,20 X 0,24

Kahdymes othiv Alyiva

Nadi, 0,24 X 0,20

Nadc "Adaiac
Aady, 0,26 20,33

'ExrAncaxt
Add, 0,24 X 0,20

TAnon Alyivac
Aady, 0,20 X 0,24

Feitovia oty Alyiva
Aab, 0,26 X 0,32

"Avdotagn othy Alyiva
Add, 0,20 0,24

MovaoTtrpL pt kaAdypPIES
Iywébio pi podis, 0,802 0,60

“Ayiov “Opoc, 1924

48,

49,

50.

51.

52,

53,

‘Apoavag "Ay, "Opoug
Aadi, 0,49 %057

“And Tic Kapudce
AaBi, 0,59 % 0,51
"And tic Kapuéc
MaBi, 0,45 0,55

Movf) dnd 16 “Ay. “Opog
Madi, 0,56 X 0,49

‘Apaavag Movile Navrokpdropoc
MNadi, 0,51 % 0,56

‘Apoavac
IxESio pt kdpBouvo, 0,82 % 0,73

4. "H Navayia pt 16 Xpotd

56.

aT.

58,

59.

IxESo pe kpayidvia, 0,64 % 0,54

Movh) and ta KauoorkahiBia
Aabi, 0,58 X 0,53

Mowf "Ayiou “Opoug
MAaBi, 0,49 % 0,56

Zrfrec “Ayiou "Opouc
Aadi, 0,58 x 0,51

Pwaid Movaotrpi
Mad, 0,53 %0,51

‘Eonepivde ot Movaotript
Aadi, 0,48 X 0,68

18

40. Veranda of a house, Parnassos
0il, 0,20 % 0,21

41, Nuns in Aegina
Qil, 0.24 X 0,20

42, The Temple of Aphaia
Oil, 0,26 £ 0,33

43. A Small Church
Qil, 0,24 X 0,20

44. View of Aegina
Qil, 0,20 % 0,24

45. Neighbourhood in Aegina
Qil, 0,26 X 0,32

46. Easter in Aegina
Qil, 0,20 0,24

47. Convent with Nuns
Drawing, 0,80 X 0,60

Mount Athos, 1924

48. Arsenal on Mount Athos
Qil, 0,49 X 0,57

49. Monastery from Karyes
Qil, 0,59 X 0,51

50. Monastery from Karyes
Qil, 0,45 X 0,55

31. Monastery on Mount Athos
Qil, 0,56 X 0,49

32, Arsenal of Pantocrator Monastery
Qil, 0,51 X 0,56

53. Arsenal
Drawing with charcoal, 0,82 % 0,73

4. The Virgin with Child
Drawing with crayons, 0,64 % 0,54

55. Monastery from Kafsokalyvia
Qil, 0,58 X 0,53

56. Monastery.on Mount Athos
Qil, 0,49 0,56

97. Hermitages on Mount Athos
Qil, 0,58 X 0,51

58. The Russian Monastery
0il, 0,53 % 0,51

59. Vespersina Meonastery
Qil, 0,48 X 0,68



60.

'H Npodogia [avTivpagov
Toxoypadlac Movic Awvuoiou)
Téunepa, 1,27 X 0,90

61. 'H 'Anoxad8fiwon (avriypado
toixoypadioc Movic Awovuaiou)
Téunepa, 1,27 X 1,49

62, "Apxdyyehoc FaBpind (AvTiypadov
Movnic “18fpuwv)

Tépnepa, 1,26 X 0,56

63. "Avyiog Anpfitpiog (dvTiypago)
Téunepa, 1,73 X 0,68

64. 'And 10 “Aywv "Opoc
Kdap8ouvo, 0.59 X 0,52

MuTiAfyvn, 1925

65. Kadeveio o) MuTiAfvn
Aad, 0,49 X 0,57

66. Apbpoc "Ayidoou
Addi, 0,57 % 0,50

67. Inima Ayidoou
Adiba, 0,57 X 0,49

68. "AYIQOWTIOOES
NGB, 0,59 20,50

69. 'AyaowTioca
Aadi, 0,56 X 0,49

70, Kapmavapid Kal KOEKKIVES OTEYEC
Add, 0,59 0,48

1. Inmima pé ¢gyolpa
Aadi, 0,57 % 0,49
Zuddoyn "lwvoc Boppd

72. Noptpaito véou
Add, 0,57 X 0,50

73, MNoptpaito vEou HE TPAYIAOoKO
Aad, 0,57 X 0,50

74, Kappévo Xwpid-nhayid
Mad, 0,59 20,49

5. Kdekivoc Mupyoc
Ndadi, 0,57 0,50

76. Movaotrpl of nAayid
Aadi, 0,58 X 0,48

T7. Abddog pt AEUKES
Aabi, 0,57 x 0,48

78. Imimia ot niayud - Kappévo Xwpid

AdS, 0,49 X0,59

60. Betrayal (copy from a mural painting
at Dionysius Monastery)
Tempera, 1,27 X 0,90
61. The Descent from the Cross (copy
from a mural painting at Dionysius
Monastery)
Tempera, 1,27 X 1,49
62, The Archangel Gabriel (copy)
Tempera, 1,26 X 0,56
63. Saint Demetrius (copy)
Tempera, 1,73 X 0,68
4. Monastery from Mount Athos
Drawing with charcoal, 0,59 X 0,52
Mytilene, 1925
65. Coffee-house in Mytilene
Qil, 0,49 0,57
66. Streetin Aghiassos
Qil, 0,57 % 0,50
67. Houses in Aghiassos
Oil, 0,57 X 0,49
68. Women of Aghiassos
Qil, 0,59 X 0,50
69. Women of Aghiassos
Oil, 0,56 % 0,49 .
70. Bell-Tower and Red Roofs
Qil, 0,59 0,48
71. Figure and Houses
Qil, 0,57 > 0,49
I. Vorres collection
72, Portrait of a Young Man
Qil, 0,57 X 0,50
73. Portrait of a Young Man with Hat
Qil, 0,57 X 0,50
74. Kammeno Chorio
Qil, 0,59 0,49
75, The Red Tower
Qil, 0,57 X 0,50
76. Monastery on a Slope
Qil, 0,58 X 0,48
77. A Hill with Poplar-Trees
Qil, 0,57 X 0,48
78. Houses on a Slope, Kammeano Chorio

Qil, 0,49 0,59
19



79,

80.

81,

82.

83.

B4,

85.

86.

87.

88,

89.

Init otd Kappévo Xwpid
AaBi, 0,47 X 0,59

Inin p& gryodpeg
Addi, 0,59 X048

Toxdr Xwpioo
Adad, 0,56 X 0,49

Xwprd AtoBou (mhayid)
Adade, 0,57 X 0,50

"Opeva ywpa
Midn, 0,54 %0,44

Kaunavaptd
Aad, 0,33 X 0,26

AYPOTIKD
Aad, 0,33 0,26

AwpartoomiTo
Adad, 0,33 0,26

" Amoyin xwpiod
Aad, 0,35 X 0,26

LAévbpa
Aadi, 0,33 0,26

Inina and xwpid g MuTAfvig
Aad, 057 x0,50

Eahapiva, 1926

90.

9.

92,

a7.

Bdhaooa The Zalapivas
Adadi, 0,49 %057

Nedxa thHe Zalapivac
Aadi, 0,48 x 0,58

‘Axpoyidil Thc Zakapivac
Aabi, 0,56 X 0,45

Adtonpoouwnoypadia
Aad. 0.36 X 0,34

Maxétra éxkAnoiac othv TAppLooq,

1927
Téunepa, 1,21 X091

Makérta éxxkAnoiac omhv ~“Auduooa,

1927
Ixédio, 0,53 X 0,60

MnAig oniti otdv Napvaood, 1928
Aade, 0,56 0,48

Kageveio oty MuTtiAfyvn, 1929
Add, 1,001,118

Noptpaito pé $dvre Tonio, 1929
Adad, 055 %052

20

79,

80. Figures and House
Qil, 0,59 % 0,48
81. Marrow Village Streat
Qil, 0,56 0,49
82. AVillage in Lesbos
Oil, 0,57 X 0,50
B83. Mountainous Villages
Qil, 0,54 X 0,44
84, Bell-Tower
0Oil, 0,33 X 0,26
85. Rural Scene
Qil, 0,33 X 0,26
BE&, A Country-House
0il, 0,33 X026
B7. AVillage View
Qil, 0,35 % 0,26
88. Trees
Qil, 0,33 X 0,26
89. Country Houses in Mytilene
Oil, 0,57 X 0,50
Salamis, 1926
90. The Sea of Salamis
Qil, 0,49 0,57
91. Pine-Trees of Salamis
Qil, 0,48 X 0,58
92. Seashore, Salamis
Qil, 0,56 X 0,45
93. Sell-Portrait
Oil, 0,36 0,34
94, Model of a Church in Amphissa, 1927
Tempera, 1,21 X 0,91
95. Model of a Church in Amphissa, 1927
Drawing, 0,53 X 0,60
86, The Blue House on M1 Parnassos, 1928
Oil, 0,56 X 0,48
97. A Coffee-House in Mylilene, 1929
Qil, 1,00 1,18
98. Portrail, 1929
Qil, 0,55 % 0,52

House, Kammeno Chorio
Oil, 0,47 % 0,59



99.

100.

101,

102.

103,

104,

105.

106.

107.

108.

109.

110.

111,

112,

113.

114,

115.

116.

117.

118.

Initia and o0 Kunpuadn, 1930
Add, 0,45 x0,50

‘Apcavic Moviie Navrokparopa,
1934
AaG1, 0,51 20,56

‘Apoavic "Ayioy "Opoug, 1935
Aadi, 0,81 0,75

"And o “Ayiov “Opog, 1936
Ixébdo pt kpayovia, 0,77 X 0,86
Makétra Mougeiou "HpakAtiou
Kpfitng, 1937

Téunepa, 0,37 X 1,12

Maxétra Mouceiou "HpaxAieiou
Kefitng

Ixébio, 0,30x1,03

Noptpaito yevewogdpou, 1938
IxiBio pt kdpBouvo, 0,67 X 0,53

Moprpairto yeveiopdpou, 1939
had, 0,66 X 0,59

Balo pt houkoldua, 1940
Ixébio pt wpayidvia, 0,40 X 0,32

Kawar, 1941
Adady, 0,45 X057

KavaTti, 1941
‘Axouapédia, 0,47 X058

Adronpogwnoypadia, 1941
Ixédio pt kpaywdvia, 0,40 0,31

Kavdr, 1941
IxéBio pi kpayiovia, 0,34 X 0,48

'H koUuxha, 1942
IxéSo pt kpaydvia, 0,39 X 0,28

Balo pt AoukolBia, 1942
Exédio pé kpaydvia, 0,34 X 0,50

IniTia otold Kunpiadn, 1945
Ix£810 pé kpayidvia, 0,40 % 0,32

Tonio Napvaoood, 1945
‘Axouapéiia, 0,33 X 0,40

L
Mnaixovdnopta, 1945
"Arouapéida, 0,40 X032

DpouTiépa pi axAada, 1946
Ixédo pt kpaydvia, 0,33 X041

Kappévo Xwpld
Zx£8i1o pt kdpBouvo, 0,87 X 0,82

99,

100.

101.

102.

103.

104,

105.

106,

107.

108,

109,

110.

111,

12,

113.

-114,

115.

116.

117.

118.

Houses at Kypriadi, 1930
0il, 0,45 X 0,50

Arsenal of Pantocrator Monastery,
15934
Oil, 0,51 X 0,56

Arsenal on Mount Athos, 1935
Oil, 0,81 0,75

Manastery from Mount Athos, 1936
Drawing with crayons, 0,77 X 0,86

Model of Heracleion Museum (Krete),
1937
Tempera, 0,37 X 1,12

Model of Heracleion Museum (Krete)
Drawing, 0,30 % 1,03

Portrait of a Bearded Man, 1938
Drawing with charcoal, 0,67 X 0,53

Portrait of a Bearded Man, 1939
Qil, 0,66 % 0,59

Vase with Flowers, 1940
Drawing with crayons, 0,40 0,32

A Jug, 1941
Qil, 0,45 0,57

A Jug, 1941
Water-colour, 047 X 0,58

Self - Portrait, 1941
Drawing with crayons, 0,40 0,31

A Jug, 1941
Drawing with ¢rayons, 0,34 X (0,48

The Doll, 1942
Drawing with crayons, 0,39 x<0.28

Vase with Flowars, 1942
Drawing with crayons, 0,34 X 0,50

Houses at Kypriadi, 1945
Drawing with crayons, 0,40 0,32

Landscape from Parnassos, 1945
Water-colour, 0,33 X 0,40

Veranda Door
Water-colour, 0,40X 0,32

A Fruit Dish with Pears, 1946
Drawing with crayons, 0,33 X 0,41

Kammeno Chorio
Drawing with charcoal, 0,87 X 0,82
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Napog, 1948

119. Nnodakia Ndpou
Add, 0,44 =062

120. ©dahacoa Napou
Addn, 0,44 0,62

121. Tonio dnd v "Avrinapo
Add, 0,44 X 0,64

122. Baprec tic Napou
Adab, 0,20 % 0,24

123. “Ayiog Gwkag
Mdde, 0,20 X 0,24

124. ©éa dnd o napaBupo
Aade, 0,20 0,24

125. ‘And v "AvTinapo
Addi, 0,20 > 0,24

126. Bapwra tic Ndpou
‘Axouapéiia, 0,33 040

127. ©dhaocoa tic Napou
AdS, 0,20 0,24

128. NimdAioog Kavedddmouhos, 1949
‘Arnouvapédia, 0,78 X 0,70

129. "Aywoc AnufTpoc, 1950
Add, 1,19 1,19

130. Moprpaito Aavaneg, 1950
Add, 0,62 X045

131. Nexpf gloon, dxAddia, 1953
Addi, 0,25 0,44

132. Tuvameio Nupvd, 1954
Aadi, 0,72x1,03

133, Inima oty "Yopa, 1955
Aadi, 0,33 % 0,32

134, Znina omv “Y8pa, 1955

Made, 0,33 0,32

135. Kegddh kAaomikol dydiparoec, 1955
Aad, 0,33%0,28

136. Nexph) goon, 1955
MG, 0,22 20,21

137. Kegdh kAaomrod dyaipatog, 1955
Ndde, 0,27 X024

138. Advonpoownoypadia, 1955
AdS, 0,49 %037

139. Inimia othv “Y&pa, 1955

“Axouapéiha, 0,40 % 0,33
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Paros, 1948

119.

120.

121.

122.

123,

124,

125.

126.

127.

128.

129,

130.

131.

132,

133.

134.

135,

136,

137.

138.

139,

Small Islands of Paros
Oil, 0,44 X 0,62

The Sea of Paros
Oil, 0,44 X 0,62

Landscape from Antiparos
Qil, 0,44 X 0,64

Boats in Paros
Oil, 0,20> 0,24

Saint Phokas Church
Oil, 0,20 0,24

View from the Window
Qil, 0,20 0,24

Landscape from Antiparos
0Oil, 0,20 X 0,24

Boat in Paros
Walter-colour, 0,33 X 0,40

The Sea of Paros
Qil, 0,20 X 0,24

Micolaos Kanellopoulos, 1949
Water-colour, 0,78 X 0,70

Saint Demetrius, 1950
Qil, 1,19%1.19

Portrait of Danae, 1950
Qil, 0,62 X 0,45

Still Life with Pears, 1953
Qil, 0,25 0,44

Female Nude, 1954
Ol 0,72% 1,03

Houses in Hydra, 1955
Qil, 0,33 X 0,32

Houses in Hydra, 1955
Qil, 0,33 % 0,32

Classical Head, 1955
Oil, 033X 0,28

Still Life, 1955
Qil, 0,22 X 0.21

Classical Head, 1955
Oil, 0,27 X 0,24

Self Portrait, 1955
Qil, 0,49 %037

Houses in Hydra, 1955
Water-colour, 0,40 % 0,32



140.

141.

142,

143,

144,

ZuvBeon, 1956
"Axovapéida, 0,40 %052

TovBeon pé kegarly nawdiod, 1956
AdSL, 0,48 x 0,82

NikdAaog KaveArdnouvhos, 1956
AdaS, 1,20 X 0,95

Bafo pg Aouvholbia, 1956
Adf, 0,51 0,31

Kavatak, 1956
AaBy, 0,32 0,31

140.

141.

142,

143.

144,

Composition, 1956
Water-colour, 0,40 %X 0,52

Composition with a Child's Head,
1956
Qil, 0,48 X 0,82

Micolacs Kanellopoulos, 1956
Qil, 1,20 0,95

Vase with Flowers, 1956
Qil, 0,51 X 0,31

A Jug. 1956
Qil, 0,32 X0.:
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Medxa ThAc ZaAapivag, 1926
Ping - Trees of Salamis, 1926




MTea&i e Tepdvreg, 1925

Boy with Braces



‘Apxovrapike, “Ayov "Opog, 1924

Reception Room at a Monastery, on Mt Athos



Kapuévo Xwptd, 1925
Kammeno Chaorio, 1925




CAxpoyiail e TaAapivag, 1926
Seashore, Salamis. 1926
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Kegd i kAaooikoo ayaAuarog, 1955

Classical Head, 1955



Initia & deyolpa, 1925
Figure and Houses.

1925



Avbpind yupvd, 1917
Male Nude, 1917



Fuvameio vuuvd, 71977
Female Nude, 1977



Neog kaBioutvoc, 1915
A seated Young Man, 1915



Muvaika pE KEvTua, 7918
Woman Embroidering, 1918



Bado pg AovAoudia, 1979
A

Vase with Flowers, 19719




Moprpaito Kou "AxpiBadn, 1927
Partrait of Mr. Akriviadis, 18217
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Moprpaito véou, 1925
Portraitl of a Young Man, 1925



SwerAnor, 1923
Country Chapel, 1923



Haunnv:::pm EQi KOKKIVES OTEVES, 1925
Bell-Tower and Red Roofs, 1925



Ioxkkdaxi Xwprog, 1925
Narrow Village Sireel, 1925



Kakxivoe Mapyoc, 1925
The Red Tower, 1925



Movr and 1é "Ay, "Opoc, 1824
Manastery on Moun! Athos, 1924



Zititia "Ayiadooy, 1925
Houses in Aghiassos, 1925
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Ajronpoownoypagia, 1926
self-Porirait, 1926




‘Aviog Swrdc, 1948

Saint Phokas Church, 1948
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