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‘H Cwypadilkn ToU0 [. 2ZIKEAIWTN
Kai 1 Aalkn pag nmapadoon.

ZTd £B8GounvTanevTdy povo iwdniaio £toc and v Gpuon THS
"EBvikng MivakoBikne, nol ywoptaletal Tov xpdvo autd, ag diverar
f Suvatdtnra kai i eokapia va kKdvoupe yvwotolg otolug ¢iloug
kai EmokénTeq ToU Mouotiou pag pid oepd and Jwypagoug, mou
diampnoav 10 doBeoTo dnuoupyikd kKal énavaotatikd mveldpa Tou
Aaol pag kal Tv Taon Tou yid kowvwvikh npdodo kai kaAMTexvi-
ki QvEMEn.

Xapic o auvrolg tolg Jwypdgouc kai of moAlolg aGAloug
KaAMTEXVES, Tov Onoiwv ExkBEcelg avadpopkis B4 dxkolouBroouv
othv "EBvikf) MvakoBrikn, 1o £8vog pag £MKOIVWVEL OTOV TOHEQ
TV EikaoTik@y Texvdv pé Tov OndAoino KOOPO, CUVEVWVETOL P&
THYV NaykGopIa KoOUuATOURA, CUPBAMAEl OTOV MACUTIONS ToY MVEUPAQ-
Tik@y ABiov TAC AvBpwndTnTac Kai OpiyEl pE Todv AouvOpEUTO
KOONO TR TéXVNG Kai Tod nvedpatog.

"Avapeca oToUC KaAMTEXVEC TOU TOMou pag, © ZikehMwTng
ofuepa karéxer éndafia Bon kovrd o' adroldg mou dviAnoav and
v Acoypadikl napadoon kai g v kaBapdtnta nou Sakpiver
TH o ES10 Tou Kai TOV MACUOID, OF XPwHATIKT ERNEpia Kai yvwon,
aigBnoaopd Tou, AvanAaoe TOV EIKAOTIKO Tou X@po pE Jwypadikn
kuBomikf) AMTdTnTa, Sivovrag pid e0puBpia oTd BEPATA Tow.

Mé wapiopatra dvaioya HE auTa Tol XTIOTN Kai ToU MonTh
TOU Ypwpatog, Aakdun kal & XTunnTdg NMOsoTIKGS SEIKTNG TV
Epywv Tou &&v EEavTAel OUTE AAACIWVEL THY XPWHATIKA OKAAQ TV
Snuoupyov Tou. To e0pd kai mouwAdypwuo ¢dopa TEv BEPATWY
noU ¥apakTnpilel Tic nopacTdcelg Tou, Eaniwvetal o8 Ghoug ToUg
TOnouc TAC AQIKO-KOIVUWVIKAS AvBpuwnopopdikne ouvBEoEwS, Kai
nepthap8avel Tonoypadies vRool, Xwpol Kal MoMTEIa KAEIVOVTAG
TeC OF Wid mAaomikh adph appovia.



Ithv Lwypadikn Tou & Zikehwtne axoAoubel TACENS popavVTI-
k¢ ouvBioewe, dnou dpwe Tig popdég Kal Ta OYNuaTd Tou Kabo-
piouv kai npoBdariouv TG pPE TR payEia ToUu E£EWTEPIKOU MEPIL-
ypapparoe Okoupa xpwpard tou. NinBwpwkh) kai avijouxn guan,
Siapopdpwvel TEAKG pt Sikd Tou EBvikO UOg TG MApACTATELS TOU,
nol Ti¢ yapaktnpilel Evrovo nadog Kai ékppaoTikGTNTA.

'H {wypadikn ypapuni Tou, cuxva onde: pé ud énitaon ¥ pwpa-
ke £Edposwe yia va Exdpaoel EviovdTEpa KABE HOPPOAOYIKO
oroxeio othv {wypadwkry Tou: dvBpwno kapaykiodn A fpwa, yu-
vaika kai dvrpa, wapddiko ¥wpd i guvoikia TAg NOAEWS Kai AkGun
povaotipa i EkkANOIES Kai S1aKoounTIKa,

M& Bdon tév dvBpwno kai Tic duvarég BabBeléc tou adtdybo-
vee pifee, & wypdgoc pag peranidber kai dpopowwver dia Ta
oToixeia mod Tou npoodépel N EAANVIKN TEXVN ANO TN YEWHETPIKD
gnoyn HEXPL oMjpEpa.

Bafeid énidpaon otd £pyo Tou ExEl [ nonmkn £ikdva nog
npoépxetral anéd tole Bulavnivolc dpvouc, 1O dnuomikd kai 1o
Aaikd Tpayoudi.

“Av kai vopifw 6T 16 Epyo ToU IikeA@Tn pAG nMpooavatoAi-
el npog 14 idavika Thv }Ha'i:-:ﬁ.w {wypadwy, nol oTd nplTo Yoo
To0 190U aiwva oTépuwvav TH veoeAhnvikn {wypadikn, &v TouTolg,
ol i&8ec tou, N nmiotn Tou kai N dkaparn Jwypadikr) Tou SiaBeon
pac 48nyodv npdc td «mvedpas TAC olyxpovne £AANvIKAS {wypa-
gikfc, nol dpyxige va EdpaudveTal Kupiwe oty 'ABhRva and 1o
1923. Eivar ngpinou 0 iSia €moxn mou O EVTEXVOG VEOEAANVIKOG
Adyog, N noinon kai 7o dujynpa kai i vEeEAANVIKN poudikn, Bon-
BoOogav yia va xTIoTh «10 nmaidm nol 84 @povidcer v £BvIKA
Puxh. 'O naykOoUOS NOAEHOC Kai i) SOKIPAocia TAC «KaTaoTpOPRgs,
NpOKAAEOE OTA GWTEIVOTEPA MvEDMATA THRC EnoxfAc Jid npoonddeia
AVaoUYKPOTAOEWS, Aavatipioews TEv MVEUUATIKGY Kai  KaAAi-
TEXVIKGY duvduewy kai aEiv. Eidikd v ™ Jwypadikr, and o
1900 peExp Td xpovia THe Mikpamankfis karastpodicg, evi Baon
me Arav Evac napaniavnuévoc pealiopdc, ma oroudpwdng pn-
Topeia kai a avasadn popavTikf nBoypaduxkly SYn TR kaBnuept-
voThTag, a dudada véEwv [wypddwy AAAG kal wTEvOv Saokalhwv
Bpfikav THv amoAdtpwon péoa and Tic Aqoypadikéc napadooeig,
T AQikf eikovoypadgia kai T Agikf xeipotexvia. Méoa omv {w-
vpagikn auth tov vEwv AdvBpwnwy Tou peconoiépou GEBNKE 6T
Saowdnke and 1a petaBulavniva xpovia gav KaAMTEXVIKR KAnpo-
voula 1ol "EAAnviopol kai BonBnos va 8pn f vECEAANVIKA TEXVN
othv EEEMEN Tne, pd Sikh Tne veceAdnvikn Exdpaon, Seuévn and-
AUTa ouvaioBnuanikd pé ToHv TOno pac, dnwe dkpiBioc kal O TE-
AEloC OTixoc kai i kaBdpia moinon Tod SNUoTIKoD Kai AQikod pad
Tpayoudiol.



L' authy T povn adteipeutn nnyh TAg Adikfic nmapadoong
otpagneav GAhot Hool BEAnoav va vowwoouv va yevvigtar kdri
and Tov o Tov Téno mold eixe Toéoa xpdvia dnokomi and- TIiC
MVEUHATIKESG SNUIOUpYIKEG ¢doelg, nol népace ai@vec nponyou-
pevweg i ondiownn Edpwnn. Ti 84 pnopodoe diio va {fjon kai
va dnuouvpynon o adtd Tov TOMO mol Ywpic kavéva MYEUPaTIKS
KEVTPO, Xwpig kapd winon kai emkowwvia £dive ™ pdxn povo
yia v énmBiwon: 'Exeivo mold Jolos axkdun kai éEakorouBolos
va exppaletar Nrav N dvdaykn tou amiold dvBpwnou, Tod anhod
vnowsrn kal SpeciBiou va piAfon ot pa dain yAwooa nol Sév
eixe wappia oyxéon pé TOV kKaBnuepwvd aydva. Aupikd mownTikda
pnvopara ¢eEpvouv Ta kapdBia oTic Botoalwtic alA&c T@V vi-
GIWTIKWY OomTiwv, BabBewda karllrexvikn SudBeon éxdpdlouv TA
YAUNTA OngpBupa T@V ApXovTiK@v omTiev, &ve Euddyiunta,
SIaKOOUNMEVOL TOIXOL ME Toxoypagieg xai mAoUoa kevTidia
OTiC modieg TV yuvaik@v paptupolv TH pakpld napadoon mol
Exel awdun ™ S0vapn THS Snuoupyiag. ‘H npotn £nadh pé Ta
KaAMTEXVIKG pedpata TAG Autkic Elpdnne ¢épvel oThv "Apxi-
TEKTOVIKF) Td yevwnuévo péoa amd tdv popavriopd the KAlacoikfc
‘EAMGSag kivnua Tol «KAaoowiopoo», pilwver dpwe Babid, Sévetal
pe v napadoon kai dnuouvpyel Eva EMnvikd Odoc, Evav «Khao-
OlKIGpG» Mol Evappovifetar pé 1o ArTikd Tomio kai ¢oc. Ity {w-
ypagukh dnd noAl vwpig yiveTal avTiAnn 1) dvdykn piag vrémac
nnyfg epmvedoews kai dvapeoa ota Sidgopa pedpara mod Avi-
npoownevouy avtioTowa omyv Edpwnn dpxifouv kai épugavilovral
ol mp®T1eg npoondbeieg pidg yvijowag dnuoupyiag pé xupiapxn
uopdn ToU Nikngopou AlTpa. KaBévag karlhréxvne avaioya pé
mv npofAeuor, padnteia kai Epgurtn npodidBeon épunvelel Sia-
$OPETIKA Td OTOIXELIQ MO avakaAunTel oTov EAANVIKG ¥ wpo Kai Sia-
popdpdvel dnd ™ wa 16 npocwmkd Tou Ugog, and ™y GAAR ™V
nopeia pag dAdkAnpne IxoAfc nol pnopei va dépn mbavdc TH
Gvopa <'ABnvaikis yiati yevwidtar péoa otdH x@po THC Npotelou-
oag, kai dneikovilel 6T Exel oxéon p myv Lwh e npotol va Epln
TO odpwpa twv Ay omhv anpdownn peyaiolmoin.

‘Ovopata oav tol Kdvroyhou nol Sévetar pé TR Bpnoxsu-
Tkl mapadoon, tol BaoAeiou, Tol Toapolxrn, Tod ZikeAludtn,
ToU Mavouodkn, Ttol Mépain kai téowv dAhwv Jwvravedouv
Tov yvnowo nnyaio "EAAnva kai tov Sévouv pE TiQ yeEpATEC
avBopunmiopd ouvBéoelg Tol Aaikol Lwypddou Gedbdidou, ava-
noAodv T Jwh TO0 pikpol kadeveiou, TOU CUVOIKIAGKOD padTd-
Sikou kai Eavagépvouv Ot pvipn T4 nald apxovTikg, Tic
Eexaopéveg ywwvigg, TG ypagikEC vNOWTIKES napaiisc. Kai
Opwg ta Epya toug Sadépouv And THV aGnif fBoypagia, dnd v
aviapf SuNynon neEpOTanIKGY Kai oTiymaiwy  Eviunwoswy. H



Lwypadikfi Touc Exel Gha TA XOPAKTNPIOTIKG WAg TEXVNG MO0
Eenepva 1A oteva tomkd Gpua kabBwe npoodider oTOv anid vn-
owwrtn v Auétpntn dafia Thce avBpwmvne npoowmkdéTnTAg, TO
8080 autd vonupa nold kieiver yia ™ Jwh ) EheuBepia, ) MTéTnTa,
¢ alroouykpatnuée, f dveEaprnoia told nveduarog kal TRG Yu-
XNG-
"Akdun kai Ta pkpd Kai dofjpavia avTikeipeva Sivouv TO
pétpo tod peyaheiou TR dvBpwmadg, nol aloBdveTal Kaveig va
oV ayyilel omyv avadpouikn adt ExbBeon and kabe Epyo xwpl-
oTa pd Kai and 1d ouvord Tne EvToviTEPQ.

MNari omv £kBeon to0 Zikelwtn yivetal aioBnty f npoona-
Beia TO0 KaAMTEXVN, va AnoteAfoel TO Epyo Tou v émBeBaiwon
Kai T OuvEXION TV OXECEWY aUT@V TAG vEoeAANVIKAG Cwypadikig
HE THV KAAMTEXVIKI HOS KARPOVOUILA.

Td Epyo to0 ZIKEMWTN, EKppacpévo EvVTova, Ui «nNEPIYPAUa-
Tikd» EEMpeoioviopd Byahpévov péoa and v dpxaia peraveé-
Hopdn ayyewoypadia told ExkTou aidva, Kal pg Evrova SoopEvo
10 otoxeio Thg Jwvraviag Tol Aaol pag, agpnvel va ¢avepwdn n
kaBapf npoondfeld tou, Mol cuvioTatal o Wd AnepnoAnon Tav
MOAULETAYEIPIOHEVIV UMKEV TOOD EUNEMTUOU KAl GE pid napou-
giaon pé Jwvrava oopBoha TAC Eowtemkng Jwhg £vog kdoupou
EEvou npocg kabBe oupBaTikGTNTA Kai VEKPR unxavikdTnTa.

Mé mAaomikd oyxhuata kal pé Texvorporia nol Siv £Eav-
TAEITQL pOvOov MHE Ypappss kai ¥pwpata, 6 {wypdgoc dnuoupyel
HiG OTEPEN QPXITEKTOVIKN ¢opua, peoTh anmd alodnon kal maipd,
nod avaBAiuler and Tic Babegc nnyéc mag miovoiag {wrnikdNTAg,
¥APAKTNPIOTIKNAC yia THY EAANVIKR iSoouyrkpaagia.

ME idwaitepn ebaodnoia kai pé v aioBnon TRC Kuplapyiag
ot GAa TA Epya ToOu TOV TPV KUpIWY ¥pwpatwvy, Mol and v
apxaotnTa Bewpodvtal T md ¥pwpatiord, Eexwpilel & Zikehwne
¢opueg - oupBoda kai popdéc mag avBpwmvne whc pé ouvaiodn-
HAaTIKA Kai MvEupanikh nAnpéTnTa.

"Ang v KaBaph kai guykivnTikn Exkgpaon, n onoia SiaxgeTal
and Ti¢ napaoTacelg Tou Kail v ongia pnopolv va £xkgpacouv
MOVvOV Oi KOAMTEXVESG Mol £xouv TIig pileg TAC Téxvne Touc BabBeid
HEOQO OTH «x@Oua TO EAANVIKG=, eival clxolo kaveic va 8ph Evav
KOOUO MAQUOLO OF MVEUUATIKOTATA, PwIEwvd, Oy otapatnuévo o
pid Enigaon fwng, YEUATO and £AANVIKGTNTA Kai OTOAIOMEVO E
T4 «nAoupidiar WA MapadooEws AyviS Kai YEVEGIOUPYIKAS Xi-
Aadwv X podvwy.

Agv Ondpyer dugBodia 6T ta S nmpdypara, alodniuara Kai
ouykiviioelg, nmol Siver Eva moinua, Sujynua, yAuntd /| nivakag
{wypagikic, pnopodv va cinwbolv oTAV Téxvn pE SiadopeTikole
Tponous Epyaciag, Ekppdcewe Kal yAwooag.
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"AvaudioBinta dpwe kai pévo N dianioTwon ToU aywva Tou
kaAMTEX VN va Bpolve 1d {wypadikd Kai MvEupamikd Tou dpdapata
pia AdTpwon, nol va yivetalr kataAnmm and tov Beatd, Tov OON-
yNoe va éxgpdoel T4 Bouvd, Ta povaoTipia ndvw an' T Bakacoa,
Tov Ao mol kaie, v OUyph ouvveEdld, TO XOpo, TO XWPEIOUO Kal
16 Eavavrauwpa, SAGKANPOo 1OV Kéouo Tow avBpwmvwy maddwv,
pé évapyea xai p¢ Evonikro kalMTexvikd, nov dfonoiei pé oo-
¢rivela, 0xkpivela Kai nowdmTa THv kaBdapua Aaikf) Lwypadixl Tou.

AnufiTploc Nanaoctapou



Sikeliotis and Greek folklore tradition

We are celebrating the 75th jubilee since the founding of the
Mational Pinacothek of Athens this year. We had the opportunity to
acquaint our friends and visitors of the Museum with a series of
painters. Their work expresses the greek artistic spirit, unchange-
able, creative and revolutionary, and the greek people's tendency
towards social progress and artistic development. Through these
painters and many others whose retrospective exhibitions at the
Mational Pinacothek will soon follow, our nation communicates with
the rest of the world on the subject of Fine Arts, and is in contact
with the unlimited world of Art and the Intellect, thus contributing
to universal culture and the enrichment of humanity’s intellectual
values,

One of the contemporary greek artists, Sikeliotis, deserves
special mention. He is to be placed next to those artists whose
subjects derive from folk-tradition.

By means of his sketching clarity, rich esthetic values,
“cubistic” plainness and coloristic knowledge, he trarisforms his
pictorial space into structurally harmonious compositions.

Sikeliotis is a gifted painter and a master of colour. The use of
50 many colour hues in his numerous works neither exhausts nor
alters the artist's personal choice of colors. The wide range of his
subjects includes all kinds of folk-social and anthropomorphic
representations, which he places in a structurally concrete and
harmonious setting.

In his work, Sikeliotis shows romantic tendencies, and his
dark contours clearly define and propound his figures and shapes.
Being himself of a broad and restless nature, he endows his
compositions with a truly unique patriotic feeling. His sketching
lineg usually arrives at a summit of chromatic exaltation, thus ex-
pressing strong morphological elements: a man of Karagiosis and/
or hero type, a woman and a man, a fisherman's village or a city
quarter, monasteries, churches and decorations.
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Starting with Man and his deep, strong, aboriginal roots, our
painter transforms and assimilates any element that greek artistic
tradition offers him, from the geometric era to present day. His
work is deeply influenced by the poetic image of Byzantine hymns,
traditional folk songs and songs of today's greek people.

Although | think that Sikeliotis's work is based on the folk
painters’ ideals of the first half of the 19th c., his ideas, faith and
his indefatigable artistic mood correspond to contemporary greek
artistic currents, the beginning of which can be traced back in
Athens of the early 1920's. Till then most of greek painting was
based on a misunderstanding of tradition, a bombastic rhetoric
and a shallow romantic description of customs and of folklore.
In about the same time (1920°s) literature, poetry, narrative and
music began to really contribute to the creation of contemporary
greek culture. World War Il and the disaster that followed were
among the main factors for the reestablishment of intellectual and
artistic values.

It was then, when a group of young painters had returned
to the true folklore tradition, iconography and craftsmanship. This
new art trend included all there remained of the late - byzantine
artistic heritage and greally contributed to the development of
contemporary greek art, granting it a new expressive power,
closely connected to the pure national spirit, in the same way as
a clear, almost perfect verse of a contemporary folk song does.

Thus, Sikeliotis's exhibition shows the artist’s intention lo
connect contemporary greek painting to tradition. His three domi-
nating colours reflect ancient greek colour usage. The artist's work
is also characterized by the expressionistic contours that have their
arigins in 6th ¢. greek black-figured pottery, and by the survival
of the same old vivacious greek spirit. Sikeliotis avoids any worn
out empiricism and presents the living symbols of the esoteric
life of a new world.

Mext to his use of line and colour just described, by means of
his plastic shapes, Sikeliotis is able to create concrete, almost
architectural forms, full of greek life and feeling.

Form symbols and living figures are expressed with artistic
maturity. An impression of lightness and sensitivily is conveyed
through his work in which the influence of the greek tradition in
general is to be found more than once.

Sikeliotis expresses his visions and ideas through his moun-
tains, waterfront monasteries, sun, clouds, dance, separation. and
reunion, the world of human passion in general, with clarity and
consistency worthy of a truly gifted folk-artist.

Dr. Dim. Papastamos
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MIA ZYNEMNHZ MNPOZ®OPA
2THN EAAHNIKH TEXNH

MNwpifw and kovta tov {wypado xkai T £pyo ol Nwpyou
Zikehiwtn. Eokaipia yia rmud otevn énagn eiyxa, dtav nepiniave-
HEvoce "EAAnvac autog, Siwypévoc and v doguiia thc "ABnvac
To0 71, EpTace ord Birmingham. "And 1d npdta tou oxédia, ouver-
&nta kal peBodikd Gpyioe va EmAéyel Ta oToixela £keiva nol B4
Epmiaxvay v <'AyyAiia= Tou. Kai Otav Qpyotepq, BAENMape pEpa
uE T pépa va Byaiver péoa and 1a £pya Tou, Now eixave cav avTi-
KEipevo E£pya ToU dvBpwnou, f poipa TOU KOWWVIKOD avBpwrnou
ot Kelvov ToV yewypadikd kai kowwvikd yxopo, E€pape nwc o
ZIKEAWTNC £ixe kdvel kaipieg émhoyég. ME pdva égpddia T patid
Tou, THv euaiodnoia Tou kai THv dyann tou otov GvBpwno, pac
Ebeixve 1O mpdowno TAC "Ayyiiag mol Efpaps mie OmaApxEel, pa
S&v ETyape QvTiIKpOOEL NOTE,

“Orav Ootepa and keivn v nepiodo, oty 'EANAda ma, elxa
v eukaipia va Eavad® SAOKANpo 1O EpYo TOU MOAAES dopic —
kai elbikwrepa drav Exave v EmAhoyn yua v avadpopukrn Tou
ExBeon omv 'EBvikf MivaxkoBrikn — Bpfika yid md axkdun ¢opa
T4 Ba oToxelia nmapovra ¢ OAn Tou T SovAeld, and Ta npoTa
veavikG Ttou €pya, péxpl Ta TeAsutaia: Zeddieypa BacavioTiko,
éupoviy oTd Kaiplo kai olowoTikG, dnoguyl kdBe eUukaiplakig
avagopdc, dvumnoxwentn TomoBEtnon otd nAsupd Tol MACYOVIOC
avBpuwrnou.

Mavabec, dydpia kal kopitoia 1a Bépard tou. Tic popdéc
TOUC AnoTunwver £T0L Mol va xdvouv TNv ATOMIKOTNTA Toug Kai
va Slaotédovial of MpWTEIKES Evvoles, ZTNv Apxn OTamika, e
¥pwHata wdc moAd neploplopévng yrapac, emduwkovrac Erol 16
HYnuelard oTOXELD, "ApyoTEpa T ¥ pwpata Lwnpelouy, 0l SuvBESEIC
AnokToUV Kivnon kai OAEC £TOUTEG Ol yuvaikeg kai T aydpia Tou,
Xwpi¢ va yxdvouv Tinota dnd Tov MavavBpomveo yapakInpa Touc,
yivovtar {eotoi, yvwotoi kai oikeio, Eror Onweg EempoBdiiouv
and 1 napadipl THe kapapac, i noldpouv UNpooTa otd Aaikd
PwToYypado nAdl o Eva Aouroudi. Ki' Stav ol Biec altéc popdec
EavalwvTavelouv of diiec ouvBEoec, p& ™ Mava-Navayid va
naipver 1o Gyyelpa thAc Asutepide amd todv EundAnrto kai ¢ouoTa-
vEMopdpe "Ayyeio-Kanetav lkpf, HE T4 norAnkdpa ouva-
Bpolopéva pUoTIKG yopw and 1 Tpanédl yud tov TeAeutaio Seinvo,
f fwoptva puoekAiKia va Yopsyouv Tov NMOVTIAKS NMuppUxio, TOTE
Eépeic nwg altoi eivar ol Swoi pag, oi "EdAnvee Xpuotoi. Twpa
Oyt pévo f EBvikf Touc Kataywyh eivar dnéiuta kaBoplopgvn,
GAAG kai TO KOWWVIKG TOUG OTiypa, Xwpig aitd va meploTEAEL
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otd eAax10TO TV KaBolkdTnTd Toug. "Etol, & IZikeMwTne Kara-
¢Epverl pE v iBa Texvikn, Ta o xpwpata kai o (510 EAANVIKS
nddog va pag dwoel kai T oeipd ThC "Ayyhiac, dAAa kai T Spdapa
Mg Nomoavatolkhg 'Aciag, xwpig¢ napaxwpfioeic oty Eémkaipd-
T4, AMOTUNMWVOVTAS MOTa ToV KOovd MapovouaoTd ThHC avBpu-
mvng Tpaywdiag.

Badzia Aaikdg wypdgog ¢ Iikehwtng, 88 ouyxwpel oTdv
EauTd Tou Kapmd <Aaikétnras. Zwypadiler Toue pnouloukToNBES
Tou p& gefaopd — Tpayouddve oiyoupa Tolug kalpolc Tol Tédmou
HaG — Kai Tig mapdykeg Tou pé ayann. 'Exel péoa ol yupvée tou
KOpeg Aollovral ot oxkddn. "Axdpa kai of keiva Ta veokhaooikd
Tou omninia, mol powdlouv YPuyxpd kai ddeia, guodel nvor [whc.
Nap’ &Aoo mol &S&v avhkouv otd memBaldov Tou, Tov yonteler iy
Grnowa opopdud Toug, Xwplg va tov ouykivel 1 ypapikoTnTd Toue.

‘O Koouog Tou ZikeAwdtn Eexivaer anmd td Makpuydvvn kai
TOUg SumoAnToug AywvioTEG kai $rdver oTolc alAidyupouc ThC
Kawgapiavig. Méoa ¢ autd 10 nAatd notdu kuhder o Epyo Tou.
ME dvout kapdid oTpdPnke npdg oV kGopo yipw Tou, KOPPATI
Tou avandonacto ki’ aurde. M’ adtd kai f pand tou, md ouyye-
vik] Towg pe tOv Kapaywidln, napd pé dnoouc napiowole —
lopoug, iioppubun kai Mpoowrikr, YIVvETaL ypfiyopa yvwpiun kai
oikeia. Eivar f) Sikfj pag pana. To £pyo Tou o wda dvandonaotn
OuveExEla pag Siver pE ouveEnela wd toxoypadia TAC olyxpovnc
'EMGBag. Kai fi ouvéneia adth elval, motedoupe, 1 peyaiiTtepn
npoogopd Tol Nwpyou ZikehwmTn.

‘lovhiog 1975

Takne Nohitng
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A “CONSISTENT"” OFFER TO GREEK ART

Personally acquainted with the painter and work of George
Sikeliotis, | had an opportunity to know him better when he, a
wandering Greek, driven away from suffocating Athens of 71,
arrived at Birmingham. His first sketches began to pick out, con-
scientiously and methodically those elements which would later
make his “England”. Day after day we were seeing social man's
fate in that particular geographical and social setting, coming out
of his work, work whose object was man's deeds. We knew then that
Sikeliotis had made the most important choice. Using his own
way of looking at things, his sensitivity and love towards man, he
was showing us England's face which, although we knew it existed,
we had never seen till then.

Returning to Greece at last, | had the opportunity to look over his
entire work many times — especially when he was making a selec-
tion for his retrospective exhibition at the National Pinacothek -
| once more found present the very same elements, in all of his
work, from his first youthful attempts to his latest: a torturing
selection, an adherence to the basic, an avoidance of any oc-
casional reference, an unyielding self-placement at suffering man’'s
side.

His subjects are mothers, boys and girls. He represents their
figures in such a way that they lose their individuality and extend
to primordial concepts, Static at first, using colours of a very limited
tonality thus aiming at the monumental. Later the colours become
brighter, the compositions acquire movement and all these women
and boys of his, without losing anything of their universal character,
‘become warm and familiar, as they appear from a window or while
they pose before the folk-photographer next to a flower. And when
these very figures come to a new life in other compaositions, - with
the Virgin Mother getting the announcement of liberation by the
bare-footed “fustanella”™ wearing Captain Angelo Gree and with the
brave young men secretly gathered around the table for the last
supper or cartridge-belted dancing the Pontiac pyrrhic dance -,
then you know that these are our own Greek Christs.

Their national origins are not only absolutely defined, but also
their social stigma, without this limiting their universality in any
way. So, Sikeliotis is able to give us England's series on the one
hand, and on the other the South-eastern Asian drama, by using
the same techniques, colours and the very same Greek passion,
without yielding to actuality. Thus he faithfully represents the com-
mon denominator of the human tragedy.
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Basically being a folk-painter, Sikeliotis doesn’t permit himself
any “folklorism™. He paints his bouzouki-players treating them with
respect - they sing our country’s griefs - and his huts with love. In
those huts his nude girls bathe in troughs. Even in those neo-
classic houses of his, though seemingly cold and empty, a breath
of life flows. Although they do not belong to the painter's environ-
ment a certain beauty of theirs, fascinates him, without being moved
by their picturesque elements.

Sikeliotis's world sets out from Macryiannis and the bare-footed
combatants and gets to Caesariani's house yards. His work un-
rolls within this wide river of folklore tradition. Open-hearted,
he turned towards the world around him, himself being an insepar-
able part of it,

His way of looking at things, originally and personally, is more
closely connected with that of “Karagiozis” than with any Pari-
sian-isms, and quickly become known and familiar. This is the Greek
way of looking at things. His work, of an unbroken continuity, gives
us with consistency a mural of contemporary Greece.

This consistency is what we believe to be the greatest offer
of George Sikeliotis.

July 1975

Takis Polites
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BIOMPA®IKO ZHMEIQMA

FevvrBnke ot Zpopvn 1o 1917 kai LR omv "Aghnva amd 1o

1822,

Poitnoe oy "Avwtdtn ZxoAf Kahdv Texvaov and 1o 1935

Ewg 1O 1940,

"ATopikEC EXBECEIC

1954,
1958.
1960,

1960.

1961.

1962

1963,
1965.
1966.

1973.

1974.
1974,
1974,

1975.

MNpwtn dtopkn oTic alBougec THC £dnuepidoc <BRpas=,
Myolpec Tod Kapaykidn oTic alBouoec 100 » Zuyols.
"ATopikn oTic alBougec Tol «Zuyols.

‘Ermhoyh and v nponyoupevn EkBeon oTd UNEPWKEAVELD
"QAupnias,

‘Atoukfy  otig  aifouoceg TG walTexvikic  opddoc
=TEyvn= DEgoalovikng.

"ExBeon elkool EE mivakwy, mold ¢guiotexvriBnkay yia 1o
fuepoidvio Thc A.M.E.T. othv alBouca 1ol «Zuyols,

"ATOMIKT OTIC alflouoeg Thg "EAAnvoapepikavikig ‘Evioswe,
"ATOMKR oTh NEa "Yopxn.

“"ExBeon Zikehwrn-Nikohdou-'Eyyovonovhou oty
«Téxvn= Becoalovikne.

"ATopiKR OTic alBougec Tol «Koyhia= Qeaoalovikne.
"ATopkN OTIG aiBouoeg Tv «NEwv Mopgavs oTiv "ABfva.
"ATOHIKR oTAV aifouoda <AnTws= 0T AEukwsia.

"ATopikn ExBeon pg Tov TiTho «Mahd "Ayyhia» oTiC
aifouoeg Tou Bpetravikol ZupBouliou "ABnvav.

'H i6ia ExBeon oty «Téyxvn» Becoalovikng.
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‘Opadikéc éxbBéoeig

1939-1975. Awagopeg opadikec exBeoelg (MaverdAvies, TAG
kaAMTEXVIKAG dpadog «IZtdBuns odv pédoc auTig,
othv "ABfiva, Beocaiovikn k.. kaBog kai oTd EEwTepikd).

1953. Pwun, otiv ExkBeon Neoehhnvikig TEXVNS.

1954, Movipedd, (Robertson Gallery) otv ExBeon dExka
'EAAA v [wypadwy.

1956, MNéa “Yopkn, Oudoyktwy (Rasponi Gallery) otiv

ExBean 'EAMVIKAS TEXVNE.

1958. 'OrrdBa, Topdvto, Movipedh (Kavabac) otiyv ExkBeon
nol dpyavwenke and 1o "Yrnoupyeio Nabeiag.

1957-58. I 2n Bievvahe "AkeEavdpeiag.
1960. 2T "EAoivil.

1961-62. Ithv ExBeon Aivev TAg Meppaviag.
1962, Z1h Belypadi.

1963-64. Zmh Mdoya.

To 1960 £Eehéyn perafd twv Onoyngiwv yid 1d Bpabeiov
Guggenheim. :

"Epya Tou Omndpyouv oty 'EBvikf Mivakodnikn xkai Mouogiov
"Ahefavipou Zootfou, oty MvakoBnkn Thg Anpapxiag tou Aivev
Mepupaviag, otd "“Yrnoupyeiov Nawdeiag, otd MNavermmotmimov Beo-
gahovikne, otic Mvaxkodfikee Tov Afuwv "ABnvav kai Geocaio-
vikng, othv Mivakodrkn The Nopapy iag Podou, othv Mevvadelo
BiBhobnkn, omv 'ESvikn Tpaneda, o8 S1dpopeg IOWTIKES OUA-
hovec &80 kal GMhol, kai Tpuavra (30) nepinou mivakeg omv
World House Gallery thig Néag "Yéprng.
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BIOGRAPHICAL NOTE

George Sikeliotis was born in 1917 in Smyrna and has lived in

Athens since 1922. He studied painting at the School of Fine Arts
in Athens (1935-1940).

One-man exhibitions

1954.
1858.

1960.
1960.
1961.

1962.

1963,
1965.
1966,

1974,
1974,
1974.
1974.

1975.

He has his first one-man show in the premises of the "Vima".

He exhibits puppets from the Karagiozis shadow - show at
“Zygos" Gallery.

One-man exhibition at Zygos.
He presents a selection of his paintings on the ship “Olympia™.

One-man exhibition in the premises of the artistic group
“Techni” in Salonica.

He exhibits 26 paintings done for the Diary of General Cement
Company at the Gallery "Zygos™.

One-man show in the premises of the Greek-American Union.
One-man show in New-York.

He exhibits with Nikolaou and Egonopoulos in the premises
of the artistic group “Techni” in Salonica.

One-man exhibition at the Gallery "Kochlias" in Salonica.
One-man exhibition at the Gallery “Nees Morfes™ in Athens.
One-man exhibition at the Gallery “Leto” in Nicosia.

He exhibits paintings under the title “Old England" in the
premises of the British Council in Athens.

He presents the same paintings at the Gallery "Techni” in
Salonica.
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Group - exhibitions

1953.

1954.
1956.
1958.

1957-58.

1960.

1961-62.

1962.

1963-64.

Since 1939 he has contributed to various other group-
exhibitions, Panhellenic and those of “Stathmi” in Athens
and Salonica and other cities. He has also presented his
work abroad.

He takes part in the exhibitions of Contemporary Greek
Art in Home.,

He exhibits at the Robertson Gallery in Canada.
He exhibits at the Rasponi Gallery in New-York.

He takes part in the exhibition which was organized by
the Ministery of Education in Ottawa, Toronto, and Mon-
treal.

2nd Biennale in Alexandria.

He exhibits in Helsinki.

He exhibits in Linen (Germany).
He exhibits in Belgrade.

In Moskow.

Examples of his work belong to the National Pinacothek of
Athens, the Linen Pinacothek in Germany, the Ministry of Education,
the University of Salonica, the Municipal Galleries of Salonica and
Rhodos, the Gennadius Library, the National Bank and many Greek
and foreign private collections. Thirty of his paintings are to be
found at the World House Gallery in New-York.



KATAAOIOZ
1935 - 1940
A "Ayopaxt
AaB, 0,46 0,37
B. Mautdmouio
Aad, 0,35 X 0,46
. “AvEpyo

MaS, 0,34 X 0,52

AL Tonio dn’ Tov "Yunttd
Add, 0,35 X 0,45

E. Tonio an’ tdv "Yunrrd
Aab, 0,35 0,45

IT. Ténodi ol kup' "Avipéa
Aad, 0,30 0,40

2. TH wopiTon
Add, 0,60 X 0,66

H. Kawapiavi)
Adad, 0,34 20,41

®. 'Odomnépog
NGB, 0,30 X 0,40

1940 - 1944 (Karoxn), Ixedidopara

1. ‘0 Zrpatnydg Aaydg
Téunepa, 0,54 X037
1B TIKG ZuAdhoyh
1A, To dpyavo
Auyd, 0,30 X 0,40
IB. O karaddTne
EIxtdio yia xapakn, 0,20 X 0,26
ir. L1a ddogppayuara
Meddwvi, 0,24 20,35

14, Znmidavon
Iyedio yid xapakn, 0,30 x 0,36
IE. Tpdpoc

Tépnepa, 0,25 X 0,35
IZT. Ztd dndonaopa
Mehdwi, 0,20 X 0,34

I1Z, MaBntikf SiadfAwon
MeAdvi, 0,13 0,18
IH, ArabniAwon
MoAlB, 0,17 X 0,26
19, Kptpuaopévog
Modog, 0,20 X 0,30

CATALOGUE

1935 - 1940

A Little boy
Qil, 0,46 > 0,37

B, Sailor
Qil, 0,35 X 0,46

r. The unemployed
Qil, 0,34 X 0,52

is Landscape from Hymettus
Qil, 0,35% 0,45

E. Landscape from Hymettus
Qil, 0,35 0,45

IT. The child of Mr. Andreas
Oil, 0,30 X 0,40

Z. The girl
Oil, 0,60 X 0,66

H. Kaissariani
0il, 0,34 > 0,41

e, Waylarer
Qil, 0,30 0,40

1940-1944, drawings from the occupation

IE.

IZT.

I1Z.

IH.

1.

The General hare
Tempera, 0,54 X 0,37
Private collection

The instrument

Egg. 0,30 0,40

The betrayer

Drawing for engraving, 0,20 X 0,26
At the barricades

Ink, 0,24 0,35

Beggars

Drawing for engraving, 0,30 * 0,36
Terror

Tempera, 0,25 0,35
Firing-squad

Ink, 0,20 X 0,34
Students” demonstration
Ink, 0,13 0,18
Demonstration

Pencil, 0,17 X 0,26

The Hanged

Pencil, 0,20 0,30
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K. ‘0 Eunopac
Auyd, 030039
KA. Kapaoldi
Meddw, 0,20%0,22
KB. Tpaupartiot tod 40-41
Modo8, 0,15 x 0,22
K. 'EESpunon
Mehawe, 0,18 0,14
1945 - 1950
1. Noboogaipikf) duaba
Alyd, 0,50 0,70
2. luvaixa otd napdBupo
Adlyd, 0,67 0,50
3. OQixkoyévea o Tomio
Alyd, 0,66 X 0,46
4, T nmaho pac Yuyeio
Alyd, 0,50 x 0,64
5.  AUD kdpec
Alyd, 0,47 % 0,33
6. Aoxeio ot Tpanédy
Alyd, 0,36 X050
7. Kdpn
Alyd, 0,36 X 0,50
8. Kegdh yuvaixacg
Adyd, 0,25 % 0,35
9.  Kegdh dyopod
Adyd, 0,25 % 0,35
10. Kegdh nadiod
Adryd, 0,24 0,30
11.  Ado yuvaikeg, ndéla
Adryd, 0,25 0,35
12, Tanarkknedpia
Adyd, 0,50x0,73
13. luvaikee ot Bpdna
Adyd, 0,51.X037
IStk Zudhoyn
14,  Xopbc
IyxEdio, 0,48 X 0,22
15. 'Hpwikh napdotaon
Zxedio, 1,00 X 0,63
16. ZamAwpévn yuvaixka
Iytdio, 0,70 0,49
17. Oixoyévea
IxEdio, 0,58 0,42
18. ZItd polawt
Ixédio, 0.58 0,43
19.  Té nAvowpo 1ol nawbiod
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Zxédio, 0,52X0,40

K. The merchant
Egg. 030X 0,39
KA., Keeping watch
Ink, 0,20 0,22
KB. Wounded of the war 1941-41
Pencil, 0,15 0,22
KI'.  Rushing figures
Ink, 0,18 0,14
1945 - 1950
1.  The foot-ball team
Egg, 0,50 0,70
2. Woman at the window
Eqgag. 0.67 X 0,50
3. Family in the country
Ego, 0,66 X 0,46
4. Our old refrigerator
Egg. 0,50 X 0,64
3. Two young girls
Egg, 047 %033
6. Vaseonatable
Egg, 0,36 X 0,50
7. Young qirl
Egg, 0,36 X 0,50
8. Head of awoman
Egg. 0,25 % 0,35
9. Head of a boy
Egg. 0,25 X 0,35
10. Head of a child
Egg. 0,24 X 0,30
11.  Two women posing
Egg. 0,25x%0,35
12. The courageous
Egg. 0,50%0,73
13. Women on the rocks
Egg, 0,51 X 0,37
Private collection
14. Dance
Drawing, 048 x 0,22
15. The courageous performing (from the
shadow theatre, Karagiozis)
Drawing, 1,00 0,63
16. Reclining woman
Drawing, 0,70 % 0,49
17.  Family
Drawing, 0,58 X 0,42
18. At the spinning-wheel
. Drawing, 0,58 X 0,43
19, Bathing the child

Drawing, 0,52 X 0,40



1951 - 1960 1951 - 1960

20. Kopitowa ora Sévipa 20. Girls among trees
Téunepa, 0,42 X 0.51 Tempera, 0,42 % 0,51
21. Mdva pé nadud 21.  Mother with children
Téunepa, 0,50 0,70 Tempera, 0,50 0,70
22, Mdva pé nasi 22.  Mother with child
Téunepa, 0.50 X 0,70 Tempera, 0,50 0,70
23.  Mdava, nod natfer g nabi 23. Mother playing with the child
MNiaotikd, 0,50 0,70 Acrylics, 0,50 0,70
24. 'O wipiog ut 1H KanéAro 24.  The man with the hat
Tépunepa, 0,50 X 0,70 Tempera, 0,50 % 0,70
25, Tigro 25. Gipsies
Mhaotikd, 0,70 1,06 Acrylics, 0,70 % 1,06
26. Zankgpévn yuvaika 26. Reclining woman
NAaoTiké, 0,70 % 1,00 Acrylics, 0,70 1,00
27. lupvég kOpEC 27.  Nude girls
Téunepa, 0,70 1,00 Tempera, 0,70 1,00
28, "Anoxa@niwon 28. The Descent from the cross
Niaorikd, 1,53 1,00 Acrylics, 1,53 % 1,00
29, Eanhwpéves gryodpes 28. Reclining figures
NiaoTikd, 1,20 > 1,00 Acrylics, 1,20 1,00
30. OQikoyéveln 30. Family
Niaorika, 0,87 <058 Acrylics, 0,87 X 0,58
31, Aubd aydpua . 31. Two boys
Téunepa, 0,70 1,00 Tempera, 0,70 1,00
32. Napaykeg Kawapaviie 32, Shacks in Kaissariani
Téunepa, 0,70 X 1,00 Tempera, 0,70 X 1,00
33. Napdyxec Kaoopiavijc 33. Shacks in Kaissariani
Téunepa, 0.70 % 1,00 Tempera, 0,70 1,00
34, Elayyehopog 34,  The Annunciation
Téunepa, 0,70 X 1,00 Tempera, 0,70 X 1,00
35. Mdva pt nabia 35. Mother with children
Téunepa, 1.00 % 0,85 Tempera, 1,00 % 0,85
36, "Ayyeloc 36. Angel
Ixédio, 0,66 0,98 Drawing, 0,66 % 0,98
37. "Y&pa, onita 37. Houses at Hydra
IxéBio, 0,70 % 1,00 Drawing, 0,70 X 1,00
38. "Y&pa, Spdpoc 38. A road in Hydra
Exébo, 0,70 1,00 Drawing, 0,70 X 1,00
39. 'AnoxkaBfjiwon 39. The Descenlt from the cross
Ixédo, 0,33 20,50 Drawing, 0,33 X 0,50
40. Oixoyévea 40. Family
Téunepa, 0,85 X 1,20 Tempera, 0,85x 1,20
Tuddoyn N. Enevili P. Spentzis collection
41. KaliBa, an' tov Kapaysiddn 41. The hut (from the shadow theatre, Karagiozis)
NiaoTikg, 1,22 1,00 Acrylics, 1,22 1,00
“Aviikel oty "EBvikh MivakoBrikn MNational Pinacothek
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42.

43,

44

45,

46.

47.

48.

49,

50,

51.

o2,

1961 -
53.

54,

55.

56.

57.

24

Zuykpdtnua pnoudoukiiv
NiaoTikd, 0,60 x0.74

Zublhoyn M. Kapdpn

Lud dyopia

Alyd, 0,70 1,00

Zuddoyn 'HA. NoAupepdnouhou
ZUvBeon pt yuvaikeg
Tépnepa, 0,70 % 1,00
Zudhoyh Baoou Kanavran
Muotikdg Aeinvog
Téunepa, 0,70 x 1,00

15w TiKR oUAAOYT

Zapail, an’ tov Kapayridln
Niaotixd, 0,88 X 1,20

Zudhoyh AdovToc Kapanavayuwn

IuvBeon pé yuvaikes
Téunepa, 0,50 X 0,35
Zudhoyh KA Mnéyunn

"An' td kdoTpo The MovepBaoidg

MNiaomixo, 1,25 X 0,82
"Aviikel TR "EBvikh Tpdnela
Z 1alpuwon

Niaornikd, 1,53 x1,00

AvTikel oThy "EBvikn Tpdnela
Kapivia "Yopag

Tépnepa, 0,70 X 1,00

‘Avfikel oty 'Epnopikh "Acgal. "Etaipeio

Kaho8ia dan’ 6 "Opog
Niaotikd, 0,70 % 1,00
Zyrhoyh Aeutépn 'Adap
Kegdh yuvaikag
Téunepa, 0,22 X 0,24

1970

Mapdyra

Miaonikd, 1,22 X 1,00
Zubhoyn A & T, ZoB8idn
ZivBeon pt Gpdxia
Tépnepa, 0:70 X 1,00
Lusdoyn A & T, Zad8ibn
MEvvnon

‘AgeTov, 0,70 X 1,00
Zudhoyr Mk, Zxiada

EdayyeAioudc
"AgeTdv, 0,70 % 1,00
Zudroyn) Bapdf Bapdwvoyuavvn

Meo Leuyam
Niaomikd, 0,85 X 1,18
Zukdoyn) Liov. Bapavou

42,

43.

44,

45,

48,

47..

48,

49,

20,

51,

S2.

The “bouzouki’” players
Acrylics, 0,60%0,74

G. Kamaris collection

Two boys

Egg. 0.70 1,00 ;

Il. Polymerepoulos collection
Composition with women
Tempera, 0,70%1,00

The Last Supper

Tampera, 0,70 1,00

Private collection

The "Sarai’ (from the shadow theatre
Karagiozis)

Acrylics, 0,88 % 1,20

L. Karapanagiotis collection
Composition with women
Tempera, 0,50 % 0,35

Kl. Bebis collection

View from the castle of Monemvassia
Acrylics, 1,25 0,85

MNational Bank

The Crucifixion

Acrylics, 1,53 X 1,00
National Bank

Kaminia, Hydra

Tempera, 0,70 1,00
Commercial Insurance Company
Huts from Aghion Oros
Acrylics, 0,70 1,00

L. Adam collection

Head of a woman

Tempera, 0,22 % 0,24

1961 - 1970

53.

55.

56.

57.

Shack

Acrylics 1,22 1,00

L. and G. Savvidis collection
Composition with rocks
Tempeara, 0,703 1,00

L. and G, Savvidis collection
The Nativity

Aceton, 0,70 1,00

M. Skiadas collection

The Annunciation

Aceton, 0,70 1,00

Vardis Vardinoyannis collection
Young couple

Acrylics, 0,85 1,18

D. Varonos collection



58,

59,

60.

61.

62.

63.

Ba,

66.

67.

68.

69,

70.

7.

Fa.

73.

7d,

73.

76,

fi.

Cupvi) yuvaing pé pdvro SevTpdpuiia

Niaotikg, 1,22 1,00
Zuhdoyn “lwvoc Boppe
Kopitog oTd ouvoiKkIops
Niaotikd, 1,22 X 1,00
Zuddoyf N. Aupneponoliou
Kdpn otd napdbupo
Téunepa, 0,70 X 1,00
Zuddoyh M. Aupngponodiou
Iruplavic oTévEeC
MNiaoTikg, 1,22 X 1,00
Zulhoyh K. Kapakdon
"EpwTid
Téunepa, 0,70 X 1,00
Zudhovh Mndunn Zpnapodvn
Zagviaopévn yuvaika
Niaotikd, 0,75 X 0,56
15T IR CUANOYT
Muvaikees
‘Agetdy, 0,70 X 1,00
Zuddoyny "lwdvvn Mniva
ZUuvadpoion
Iwédo, 0,70 1,00
Zukhoyh NéTpow Inevilh
Mowvn Baphady METEWRWY
Ixédio, 0,702 1,00
Zudhoyh K.N. Malapdxn
Kegdh yuvaikac
Téunepa, 0,23 X 0,33
Kegdh dyoprod
Téunepa, 0,24 % 0,34
Néo Jeuydp
Téunepa, 0,24 % 0,28
=ZanAWPEVO YUpvd
IxEdio, 0,50>0,70
Muotikbe Asinvoe
Ixehio, 0,35 0,70
“And 1o MuoTikd Asinvo
Ixédio, 0,50 0,35
0 Xprotoe kai ol Madnréc Tou
Ixedio, 0,50 037
TAVTROC KOl Yuvaika
Nkaotikd, 1,22X 0,76
Ta mahAnkdapla
NMiaotikd, 1,20x0,82
Meyaho MeTEwpo
Mhaotikd, 1,56 % 0,96
Tpeig pryolpeg
ExESo pt Téunepa, 0,70 % 1,00

59.

60.

61.

62,

63.

64,

65.

66.

E7.

68.

B4,

70.

71.

7a,

73.

74,

T3,

76,

7.

MNude woman in a background of leaves

Acrylics, 1,22 X 1,00

I. Vorrés collection

Young .girla. in a poor neighbourhood
Acrylics, 1,22 X 1,00

M. Lymb&mpﬂuiﬁﬂ callection
Young girl at the window
Tempera, 0,70 1,00

M. Lymberopoulos collection
Roof-tops of Skyros
Acrylics, 1,22 X 1,00

K. Karakassis collection
Lovers

Tempera, 0,703 1,00

B. Sbarounis collection
Astonished woman
Acrylics, 0,75 X 0,56

FPrivate collection

Women

Aceton, 0,70 1,00

J. Binas collection
Assembly

Drawing, 0,70 1,00

P. Spentzis collection

The monastery of Varlaam, Meteora
Drawing, 0,70 1,00

K.M. Mazarakis collection
Head of a woman

Tempera, 0,23 X 0,33

Head of a boy

Tempera, 0,24 % 0,34

Young couple

Tempera, 0,24 X 0,28
Reclining nude

Drawing, 0,50 0,70

The Last Suppéer

Drawing, 0,35 % 0,70

Scene from the Last Supper
Drawing, 0,50 % 0,35

Christ with his pupils
Drawing, 0,50 % 0,37

Man and woman

Acrylics, 1,220,786

The courageous

JAcrylics, 1,20 % 0,82

The church "Megalo Meteoro”
Acrylics, 1,56 X 0,96

Three figures
Drawing-tempera, 0,70 1,00

25



78.

73,

B0.

81.

82.

B3.

B4,

87.

88,

89,

0.

g1,

92

94,

av.

a9,

100.

101.

Mava pt naidid

Ixedio pt téunepa, 0,70 1,00
ZuvBeon

Ixé8o pé téunepa, 0,50 X 0,70
Kopuol SévTpuw

IxéBio pb téuncpa, 0,63 0,87

Mupvi) kGpn

Iyédio, 0,70 % 1,00

Tpeic yuvaikeg

"Aoetdv, 0,70 0,65
Fupviy kopn
Madotéunepa, 0,70 X 1,00
Fupv kopn Eaniwpévn
Téunepa, 0,70 X 1,00

Fupvh képn of Eexolpaan
Téunepa, 0,70 X 1,00

‘Epwtikd {euydpt

Téunepa, 0,70 X 1,00
Fupvy kGpn
Téungpa, 0,70 1,00
Fupvi kdpn
Téunepa, 0,70 x 1,00
DixovEVELD
Niaotikd, 1,20 % 1,00
Qikoyéveln
Niaotwd, 1,20 0,80

Novniaxdg Kopdg

Ixédio pt doctov, 1,25 X 0,87
MuoTikdc Asinvoc

Iyédio, 0,65 x 0,36
Kedaha kopiToumy
IxEdio, 0,45 % 0,60
ROpUOG KOPNG

Iyédio, 0,45 % 0,60

Kdpn pé ¢ovTO QUAAD
ZxEduo, 0,45 X 0,60

FCupvr) kdpn

Tyédio, 0,45 % 0,60

Movhy Baphadu MeTedpuv
Niaotikd, 1,56 0,96
Movh Baphady MeTEWpwY
Niaotikd, 1,22 0,97
Towpiyo

Miaotikd, 1,22x0.97

Napaykes
Niaotikd, 1,22 %1,22

Znin
Téunepa, 0,70 X 1,00

26

78,

79,

80,

81,

82,

B3,

B4,

85,

BE.

87.

88.

89,

a0.

a1.

92

93,

94,

a5,

a7.

98.

89,

100,

101.

Mother with children
Drawing-tempera, 0,70x 1,00
Composition
Drawing-tempera, 0,50 % 0,70
Trees trunks
Drawing-tempera, 0,63 X 0,87
MNude girl 4

Drawing, 0,70 % 1,00

Three women

Aceton, 0,70 % 0,65

MNude girl

Qil-tempera, 0,70 % 1,00
Reclining nude girl

Tempera, 0,70 > 1,00
Reclining nude girl at rest
Tempera, 0,70 1,00

Lovers

Tempera, 0,70 1,00

MNude young girl

Tempera, 0,70 X 1,00

Nude young girl

Tempera, 0,70 1,00

Family

Acrylics, 1,20 1,00

Family

Acrylics, 1,20 X 0,80

Dance of Pontos
Drawing-aceton, 1,25 X 0,87
The Last Supper

Drawing, 0,65 X 0,36

Heads of young girls
Drawing, 0,45 X 0,60

Torso of a young girl
Drawing, 0,45 » 0,60

Young girl in a background of leaves
Drawing, 0,45 > 0,60

MNude young girl

Drawing, 0,45 % 0,60
The monastery of Varlaam, Meteora
Acrylics, 1,50% 0,96

The monastery of Varlaam, Meteora
Acrylics, 1,22 0,97

Tsirigo island

Acrylics, 1,22 0,97

Shacks

Acrylics, 1,22 1,00

House
Tempera, 0,70 1,00



102.

103.

104,

105.

106.

107.

108.

109,

110.

111,

112.

113.

114,

115.

116,

117.

118.

Napdyxa
Niaotikd, 1,22 1,00

NapdyKeg
Niaotikd, 0,70 1,00

ZUNVDIKLOPOC
Nhaotikd, 0,70 1,00

Igveeon pt SEvTpa

Téuncpa, 0,70 > 1,00

TovBeon pg onitia

Téunepa, 0,70 X 1,00

Fupvh kGpn oy AkponoTapd
Niaorikd, 1,48 % 0,64
"AYYEAOC MOMEWIOTHE

“Agetdv, 0,70 % 1,00
“Ayyehoc

‘Agetdy, 0,70 1,00

'‘Ouadikde agaviopds

(ané th cepd o0 Bietvap)
‘Agerov, 0,70 % 1,00

“An' Ta Kahd8puta ord Mal-Adl

 {and ™ oeiph ol BieTwap)
‘Agetdy, 0,70 1,00

oveeon (and ™y ogipd tol Bietvap)

‘Aoetdy, 070X 1.00

Kegdh kdpne
‘Agetdy, 0,31 0,36

Kegpdh kdpne
‘Agetov, 0,28 X 0,39

NovTiakde xopde
Iyédio, 0,49 0,34
‘Epwrind LEUyap
Zy£dio, 0,35 X 0,50
Kegah kdpne
Tyédio, 0,25 % 0,34
Kegakt dyopiod
Tépnepa, 0,22 X 0,30

1971 - 1975

119,

120.

121.

122.

123.

Tpia kedpdiua

¥Xapaxktd ypwpatiopeve, 0,70 X 0,48
"Epwrtikd [Euydpt

Xapaxtd, 0,58 20,40

Mdva pt naibid

Xapaktd, 0,61 X 0,86
"AyTpac kai yuvaixa

Xapaktd ¥ pwpatiopévo, 0.58 % 0,59

Kabwom) yuvaixa

Xapaktd, 0,78 % 0,45

102. Shack
Acrylics, 1,22 % 1,00

103. Shacks
Acrylics, 0,70 1,00

104. Poor neighbourhood
Acrylics, 0,70 1,00

105, Composition with trees
Tampera, 0,70 1,00

106, Composilion wilh houses
Tempera, 0,703 1,00

107. Nude girl at the river side
Acrylics, 1,48 % 0,64

108. Angel - warrior
Aceton, 0,70 1,00

109. Angel
Aceton, 0,70 1,00

110, Tolal disaster,
ifrom the series of Vielnam)
Aceton, 0,70 1,00

111. From Kalavrila to Mai-Lai
(from the series of vietnam)
Aceton, 0,70 1,00

112. Composition (from the series of Vietnam)
Aceton, 0,70 1,00

113. Head of a girl
Aceton, 0,31 X 0,36

114, Head of a girl
Aceton, 0,28 0,39

115. Dance of Pontos
Drawing, 0,49 x 0,34

116. Lovers
Drawing, 0,35 x 0,50

117.  Head of a girl
Drawing, 0,25 % 0,34

118. Head of a boy
Tempera, 0,22 0,30

1971 - 1975

119, Three heads .
Engraving with overpainting, 0,70 % 0,48

120. Lovers
Engraving, 0,58 X 0,40

121. Mother with childran
Engraving, 0,61 X 0,86

122. Man and woman
Engraving with overpaintinting,
0,58 X 0,59

123. A seated woman

Engraving, 0,78 0,45



28

124, Mdava p& KOpeg
Aapaxtd, 0,70 0,59
125. Tuvaika p& Toepnipt
XapakTd xpwpaniopévo, 0,48 X 0,38
126, Tupvdg "AyyeAog
Xapaxtd xpwpartiopévo, 0,76 X 0,50
127. 'Agia (4nd ™) cepd ol BieTvap)
Xapaktd ypwpatiopévo, 0,70 X 0,82
128, EvayyeMopde _
Xapaktd ypwpaniopévo, 1,08 X 0,70
129. Zapdi (and 1oV Kapaykidin)
Xapaxtd ¥pwpatopévo, 0,60 X 0,80
130. NaMd onin otd Stratford
Xapaktd ¥pwpatiopévo, 0,75 X 1,08
131.  Hwpdnkoe onit otd Stratford
XaparTth ¥pwpanopévo, 0,75 % 1,08
132,  Apdpoc otd Birmingham
Xapaktd, 0,75 % 1,08
133.  Ludlow, kevTpurd "Ayyhia
Xapaktd, 0,75 % 1,08
134, Xwmod omv Odarria
Xapawtd, 0,75 X% 1,08
135. Kavdla otd Birmingham
Xaparktd, 0,75 X1,08
136. Tob omin to0 Zaifnnp otd Stratiord
Xapaxktd ¥pwpatiopéve, 1,05 X0,70
137. 'Epyoovacia otd Birmingham
NiaoTikd, 1,20 0,85
138. @®pdypara otd kaval
NiaoTikd, 1,20 0,85
139. Tonio OoaMhiag
Niootikd, 1,20 40,85
140, "Avypornikéc anobfikec otd Ludlow
MNhaotikd, 1,20 X 0,85
141, Adkdyupog otd Cambridge
‘Boetdv, 0,70 1,05
142, Eloodog aldrdyupou otd Cambridge
"Aoctdv, 0,70 % 1,05
143, Kavala ord Birmingham
"Agetdy, 0,70 1,05
144, Kavdla otd Birmingham
‘Acetov, 0,70 X 1,05
Aagika
145. Aatépva {wypadiopevn
Zudhoyn A & . ZaBBidn
146, Aartépva wypagioptvn

Zurdoyh NETpou Inevilh

124,

125,

126.

127,

128.

129.

130.

131,

132.
133.
134.
135.

136.

137.
138.

138,

140

141,

142,

143.

Mother with daughters
Engraving, 0.70x 0,59

Woman with kerchiel
Engraving with overpainting,
0,48 ¥ 0,38

Mude angel

Engraving with overpainting,
0.76 0,50

Asia, (from the series of Vietnam)
Engraving with overpainting,
0,70 0,82

The Annunciation

Engraving with overpainting,
1,08 0,70

The “Sarai” (from the shadow
theatre, Karagiozis)
Engraving with overpainting,
0,60 x 0,80

An old house at Stratford
Engraving with overpainting,
0,75x1,08
A country house at Stratford
Engraving with overpainting,
0,75 X 1,08
Road at Birmingham
Engraving, 0,75 1,08
Ludlow, in céntral England
Engraving, 0,75x 1,08
A village in Wales
Engraving, 0,75 X 1,08
Canals at Birmingham
Engraving, 0,75 X 1,08
Shakespeare's house at Stratford
Engraving with overpainting,
1,05%0,70
Factories in Birmingham
Acrylics, 1,20 X 0,85
Dams in the canal
Acrylics, 1,20 X 0,85
Landscape from Wales
Acrylics, 1,20 X 0,85
Barns in Ludlow
Acrylics, 1,20 % 0,85
Wall around a Cambridge yard
Aceton, 0,70 % 1,05
Gate into a Cambridge yard
Aceton, 0,70 1,05
Canals in Birmingham
Aceton, 0,70 % 1,05



'And Tov Kapaykidln

147.
148,
149,
150,
151.
152.
153,
154,
155,

156,

157.
158,
159,
160.
161,
162,

163.

Narmnéc "‘EBveyvépTne
Behiodpiog
Kanetav Zipnc
Kanetdv Mavolooc
‘ABavamos Adrog
Kanetdv "ABdvaTtoc
MNache
Méyac "AMEEavdpoc
Kapaykio{ng
ARG KEVTHPATa
“AvTpag kal yuvaixa
"And MukovidTtiko

"AneAevBEploon T BachonoOhag
"And Hneipwtikd kai Zxupavd

‘O waneTay Mikfrac kuvnya Tolpko
"And Kunpiaxd
Xopbg Tpdrag
"And "ATTIKA
Naconolia

AN Zrupavd
Naode

"And Tkuplavd
Zeuydpi

"And MurkovidTiko
"Opyavonaiy Tec
“ANG ZRUpLavd

144, Canals in Birmingham
Aceton, 0,70 1,05

145, Painted street organ
L. and G. Savvidis collection

146, Painted street organ
F. Spenizis collection

Paintings inspired from Karagiozis

147. The revolutionary priest
148. Velissarios

148, Capftain Sifis

150. Captain Manoussos
151. Athanassios Diakos
152. Capfain Athanatos

153. Pasha

154, Alexander the great
155. Karagiozis

Paintings inspired by embroidered motifs

156. Man and woman (from Mykonos)

157. The liberation of the king's
daughter (from Epirus and Skyros)

158. Captain Nikitas chasing a Turk
{from Cyprus)

159. Dance (from Attica)

160 The daughter of pasha (from
Skyros)

161. Pasha (from Skyros

162. Couple (from Mykonos)

163. Musicians (from Skyros)
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Té kopitol/ The girs




'O ETpatnyoc Aavoe/ The General hare
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Muvaikg otd mapdBupo f Worman al the window



Kopn/Young girl
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Avo dydpia/ Two boys
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FCupvly yuvaixa pE Govro Sevrpdguiia /Nude woman in a background of leaves







Fupvn kopn o Eexoupaon [ Reclining nude girl at rest
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Ta naAAnkapwa / The courageous
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Qirkoyevea/




Moviy BapAadu Metewpwy / The monastery of Varlaam, Meteora
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EvayyeAwoude / Annuncialion



ZovBeon wé onitia /Composition with houses




Tpia kegpdia / Three heaads
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Qpdyparta otd xavdAe/Dams in the canal



Kavddra otd Birmingham /Canals in Birmingham
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Kavdia ord Birmingham /Canals in Birmingham
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AlAdyupoc otd Cambridge /Wall around a Cambridge yard



Eioodoc auldyupou oo Cambridge fGate into & Cambridge yard




Avo yuvaikee, mala/ Two women posing
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ACxEio g Tpanel:/Vase on a fable
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Kegadt yuvaivas [Head of a woman

59



R

FogTor/ Gipsies



Mdava e nadid f Mother with children
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ZRiTt/ House
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Mather with child

Mava ug moudi,
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Avo dyopwa/ Two boys
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Fupvic nopec /Nude qirls
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Mava pE noadid S Mother with childran
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Mava nod naife: pé nadi f Mother playing with the child




"Anoxa@niworn / The Descent from the Sross



Kegah dyopiod /Head of a boy
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Fupvh képn LanAwuévn / Reclining nude girl

70

E:lq[; h..:ll-lq_i_:'




(LOvErs
wWrikd Ceuvdp /Lo
‘Ep

1



s b AT L by

KegpdA dyopiol /Head of a boy
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Fupvny wopn [ Nude girl
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'‘Ouadikde dpaviopdc (and ™ ocipd ol BieTvau)
Total disaster (from the series of Vietnam)

74



‘And vd KaAdBputa otd Mad-Adi
{dmo ThH otipd To0 BieTwau)
From Kalavrita o Mai-Lai

{from the series of Vielnam)
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Qikoyévewa [Family
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Novtiaxds yopoe [ Dance of Ponlos
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Ang 1d Muotikd Acinvo [Scene from the Last Supper
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Koppai dévTpwy [ Tree trunks
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“AvToac pg yuvaixa / Man and woman

81
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Tpeic giyodpes / Three figures



révvnon [ The Nativity
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Mava ué madua /Mother with children
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“Opocg /Landscape from Aghion Oros
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flapdyxec Shacks
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Tonio ué onitia/Landscape with houses
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TS Kal ol padntéc Tou [ Christ with his pupils
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