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Ztov Asnraiodnro, Eexwplotd AvBpwno, KaAMTéxvn
Kai koo pac ¢ile "Ayyedo Znaxi, mold otevn, dra-
TdAutn diAia uac ouvébeoe uExpr tov Bdvard tou,
APIEPWVIW TIC AKOAOUBES YPaUUES.

=YAOTPADIA
KAI O A. TAZZ0Z

MoAl nepioodtepo and kKaBs yviuntd N Lwypadiko, Eva XapaKTi-
KG Epyo yid va 10 aloBavBolpe xpewaletal nphTa va 10 Katald-
Boupe, K’ dxdpa f Evronwon nol BA pae npokarécel ma Euloypa-
¢ia 7} xahkoypadia, 88 anoteAéoel TO KivTRO Kai TOv Epefiopd yid
v npoonddeia mol A kdvoups va gudAdBoupe 10 vonua Tol £pyou,
TO HAVUHG THe mapdotadic Tow, TN OTpATEuon f) EmoTpaTEuons
ToU KGAMTEXVIKOD duvapikol Tou Kal TEAOC TV TEXVIKN Tou.

Me Tic okégeic autéc Kai P& v elkaipia THC mMpwne £xBe-
ong Euhoypagiag nol dpyavaverar omv 'EBwvikf) MivakoBfikn pé
Epya 1ol EMAnva {wypdgou-xapdktn Tdooou, vopifw mwe ol axd-
AouBec ypappgc, Gv pnopéoouv va Swoouv otdv EmoKENTN TIC
loTopikEe Kal TEXVIKESC neEpiypadec TAc Evioypadiac kai TOv Bon-
8foouv va popdwosr d kara 1o duvatdv mAfpen yvwon o1 povo
via v lotopikf) EEEMEN Tne kai yud ™ yéwwnon Tic npwnc
eikovag ne, GAAa kKai yia v Texvikr tng, Téte owg N npoondadela
o0 Mouceiou kai ol Epyou mol ¢iAoEeveitar B84 Exel owotd Kai
Sahoyikd ékdpaobel.

Mid tétola dvalftnon 8a pnopodos, pavialoupar, va gwrioe on-
pavTiKG: TOv Tpomo Onuoupylag TG TEXVIKAG Kai g fwypa-
@ik Exppaong Thg fuAoypagiag, v Sdvapn g ouvepyaoiag
EGAou Kal Tunwpatog yid v éEwTtepiksuon v ouvaioBnuaTwy
Kai Tiv Eunveloswy Tod KaAMTEY VN Kal v npoonddzia Onotayhc
The UAne (E0Aou kai xapTiol) om ydvipn évépyea Thc id€ag, ThHC
apuoviac kai TRe TexviKic Tol ¥apaktn.

'H npwtn évtdnwon nmod Exope and thv Euloxapaktiki elval
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Ta nepipnua dpxaia — UOTEPOYEWHETPIKA Kal npwipa dpxaikd —
Sadfuata kai tawvieg SIAKOOUNTIKES, and ¢uAia Aemrtol Xpuood.
Ta kooufpard Toug, ol popdEc Kai ol napaoctdoec avlpwnwy xai
Zwwv eivan 10 dnotinwpa nol E8yale & dpxalog EAAnvag TEXVITNC
pé T pédodo ThAc Evioypagiog. ME povadikd kai alaBnrta éxgpa-
onika Spyava The TéXVNg Tou Thv Opacn Kai 1O x€pr Tou, Xdpate
Kai okdhioe otd EUAo TiG popgEg, Ta dakoounTikd, Tic mapaoTa-
ge1g Kal T4 ypappata, mol Katomy AanoTunmwve oTa Asntd ¢uAAa
yxpuood, méfovrac auta pé tov avtixeipa, i KTunwviac Ta Ehagpa
pé EoAvo ogupi Endvw oTd xapaypévo EOAD.

INuepa ya myv Euhoypadia xpnoiponoieitar éva EUAo Koppévo
KQTa pfKog Tou kopupoU (oavidl). To oxedio Byaiver éndvw oTd
EvAo p «mamToupar N KOMUETQI Kai pdhiota pé dvdnoda Td
nhdyta yi@ va Byel owotd omiv ékTimwon. Ta dkpa Tol ElAou
nou NEPIOoEUoUY and 1O oxEd10 KéBovral pé npidvie. TO okdhioua
Endvw oTdO EUA0 Kavel O xXapdktne cUudwva pé 1o oxédid Tou, pe
NAQYIEC, OWOTES, HEASTNUEVES KIVIIOEIG, ETOl (OTe va Anoxwplodei
andé v emgavela kai pEXpIg &voc dpuopévou BdBouc TO EUAD,
nou oTo TUnNwpa Ba dwoel 10 donpo, ol &6& ypappég i ol Emdgaveiec
nol pevouv ot enimedo avayiudgo, Onepupwpéves and 1o BdBoc,
va dwoouv TO EmBUUNTO Katd Ty dvanapaywyn oTd xapTi padpo
¥plpa.

“Exel dnepn yonteia 10 8éapa ToU xapakTikol £pyou éndvw
ot0 E0A0 moU Etoipo Twpa, Mepiuével, Agol Exel Endvw Tou SexBel
dAeg Tig aveEavTantee duvardrnres Tol KOOPOU T@V IGe@v Kal Tav
epnveloewy ToU KalTéxvn, va dvanapdayel Ta mod dndkora, morréc
pOpEC OF UNeppuoikEe avaroviee, Epya.

Ma v dovkela adm) 1a OnepuPpwpdva avayiuga énineda Tic
Euhoypagiag «mepviovTals pe padpo Tunoypapikic peEAdvne xpo-
Ha Kai GEXovTar am’ eoBeiag TO XeponoinTo xapTi Emdvw oTd
dnoio B4 yivel f| Avanapaywyn 1ol oxediou ol Exel XapaxBel oTd
Eulo.

INnuepa 0 KaAMTEXVNC pE TeAsiwe Swadopenikd péoa and Tov
TEXVITN TOU SEKATOU MEpNTOU Kai Sexkdtou ExTou aiwva, KAvel TV
avanapaywy”f Thg Euhoypagiag. Zlyxpoves MPECOEC Kai Xpwparta
EXOUv AVTIKQTQOTOEl TQ KOupATIa ToU uddopartog nol Tonobde-
Tougav maAna enavw oTd ¥ewponointo xapti, yia va 1o mégouv pi
10 x€pt (!) A p& andd npwtdyovo EUAve meoTipio.

“Av Kai TG TeXvIKG pEoa Exouv ofjpepa TEAEIQ EKOUyYXpovIoBET,
gv TouTolg, povo adpéc Suvatéc ypauuéc Kai éninedec tnpaveise
anodidouv elyAwtta oTd xaptl v eikdva nold xdpake & kalhiTé-
Xvng otd Edde. Aemtérnta, eleAi§ia kal ypriyopn Kivnon wac napd-
oraang i évog oxediou Gév eival Suvardv va anodoBolv pé THv Eu-
Aoypadia.
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IThv npwiun £noxn TAc Euloypagiag, dmwg 84 Solpe oOTig
axoioubeg ypauptg, onavia ¢ Zwypddoc Ekave Kai 1O ox€dio Kai
10 xapaypa otd Euio. ZuviiBwe Evac nensipapévoc TeXViTne dva-
AduBave 1o wapayua, P& Baon tdH ox£5610 nol told Edive & Lwypadoc.
"Akoun kai & peyahuTtepoc ddoxkadoc g Euloypadioc kal xapa-
KTIKAG 0 “Alunpext Ntipep O&v eixe xapafer pdvoc Tou BAec
TI Euhoypadieg tou. TeAeutalo dndxtnua Thc "'EBvikie Mvaxkodr-
kne eivar md Eudoypagia oo NTopep and té 1496 pé v napdota-
on TV «Tecodpwy innéwv THe "AnokallYewes nol énwe eival yvw-
oTd Exel oxedidoel, XapdEer otd EUAo kai dvanapaydyer pali pé
10 Keiyevo to0 B1BAiou 6 Bioc O peydhoc karlTEXvhe. IfpEpa
pa Evdoypagia nol v Eyive, BEv Xapdxtnke and 16 xép Tol
Xapaktn &év Bewpeital avBevTikd Epyo.

Koimalovrae kKaveic &yi povo 10 Tunmwpévo xapti aild kal
0 xapaypevo EUAo, pnopel elkora va dvaioyioBel thv tepdoTia
npoonddeia Tou Xapdktn, va emBaiel £ndvw otd EVho, Uotepa and
g oAdkAnpn celpd Sokipdv pE poAUBL, ThAv Telkh Tou Xapakn,
nou Stv Emdéxetar mad wappa Sidpbwon. Eival teAsiwe adivato
TGO KOPpAaT Tod Edlou mol kémnke va kKoAAnBsl ndah kai va dobel
yia tinwpa. MNpoonaBwvrac kaveic va tonoBemioer 10 £pyo Tol
XApAaKTn pMECa OTOV KUKAD TV EiKAQOTIKOV TEXVOV, TO GEpvEL MOAU
mo Kovia ¢ EKeivo ToU MAGOTN, yiaTi énwg AkpiB@c auTog, Kai
0 Xapaktng epyaletar mavw o' £va dioKoAo OAIKG, TO dmoio émbu-
MEL Ox1 povo va ypnowponomoer oly péco nol va Sikaubver Ty
TEXVN Tou, GAAG Kai péow autol va UnepTtoviosr pé T4 pUOTIKG
Tol DAkoD (EUAou) v dnuioupyikn Tou mpoondBea. "Av Kai eival
AOYIKG, OTI Oi yeviKOol XapakTnplopoi of BEpara nol aAdopouv Tig
eElkaoTikEég TEXVEG, OEv E£dappdlovrar anoxiswomikd of md kai
HOvO, Ev TOUTOIG, Kai yid v Texwvikh Thc Eudoypagiac, dkpiBac
onwe TS yAuntikAe kai {wypadikne, 10 kalMTexvikd nvedpa 84
odnynoel 1O pan kai o xépr o dnuoupyia told Epyou kai Ba
TOU SWOEL OTNV TEAIKT) EKTEAEST] THYV KAAMTEXVIKN popdn.

‘Avatpéxoviag Kavelc yia va Bpel v apxn To0 npwtou Eulo-
ypagikol Epyou, B npénel, agol nepdoel and ™y DOTEpOYEWNE-
TPIKN Kai apxaikf) émoxn mol dvagépape, va EABeL oTole EAANVI-
oTikoug xpovoug. Thv idwa énoxh omv Kiva, ‘lanwvia kai Kopéa
EMavw ot ¥apTi and perafl eiye égappooBel [ md naind popdi
e Euhoypadiag Kai Tol TuNMUATo:,

To nepignuoTepo Kai naiadtepo pé Euloypadikd otoixeia
Tunwpéve deiypa nol owletal ofuepa, eivalr 10 “"Diamond Jutra”.
To povadikd avrituno ¢uhdooetar otd Bpetavvikd Mouoeio kai
¥ povoroyeital T B6E p. X,

Md va nAnowdoel kaveic v apxh thc ioTopiag Tic EvAoypa-
¢iag omv Edpwnn, 64 npénel va ExBel noAl KOvIA oThv oTopia
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TG Mapackeufig Tol Xapmol kai oTols npwrous =plAouc xapto-
Hafag=, nou idplBnkay katd tov 1dov alwva (‘ltaria 1340, MNaAhia
1360, M'eppavia 1400). To 1340 xpovoroyoUvTal of mpdtee Eulo-
ypagieg, mod £ugavifoviar om) Beverian ‘H S14500n 1hAc nmaopa-
okeung Tol Xapmol avantdooe Tjv Euloypadia, kai ¢midpa xapa-
KTNPIOTIKA Kai oThv Texvikn Tng. Oépata pé BpnokeuTikéc napa-
OTAOELG Kal dneikovioelg Tol papTupiou Tol XpioTol Kai Tav "Ayiwy
elvar Ta npiita Epya 1Mc Evhoypagiac, nol dxoiouBodv Tov TONO

NG pecamwvikig fwypadikiic P& Ta eikovoypapnuéva xeipdypaga.

ITh oepa TV npwtwy Eulkoypadudy Sév Asinouv puoikda olte
oi kapteg olte Ta nayvidxapta. "H npitn Evhoypadia Tic dnoiac
YVWpICoupe 10 xapdkTn, eivar Xpovohoynuévn 1o 1430 kai 16 po-
vadikd ng avrituno Undpxer oThv ‘AApneptiva e Bigvwne kai
aneikovifel Tov “Ayio Bepvdpso.

MNponyoupévwg Kai yopw ota 1410 toncdeteital T npdTto Epyo
Eyxpwung Euhoypagiag, nol ansikoviler ™ Xplotod otd narnThp
10 povadiké Tou avrituno GpuAdCTETM ofuepa oTd KpaTikd Mouoeio
ToUu XoAoTdiv.

Thv peyardrepn dvBnon i Euloypadia ™ yvopiose otov 150v
Kai oTig apxig Tol 16ou aiwva. Td 1511 eival yia Ay Euhoypadia
& MApaywyIKWIEPOG Xpovog Kal dmoTteAel otafud yia v lotopia
ng.

Meta ano 10 1511 apxifel n kpion ¢ EuAoypadiac nol diap-
KEL HEXPL TO TEAOC TOO 190U aigva.

‘H peyadn nigov Huddoon Tol xaprniold kai Tol Tunwpatoc
Kai | onuacia nol Exel yida v dvanapaywyh Tod AvTiTinou f
Xaikoypagia kai ) dEuypagia, avoilyouv kawolpylo Spopo yid
T Xapaktikn, nepopifovrag tic duvardtnree Thc Euloypadiac
OE anAd ypaupika Siakoopnmikd Gépata. Mé v Eniyvwon &n
OTOIXEIO TN KAAMTEXVIKNG Ekpaone eival Kai 1| aAAayr, f peTa-
Baon of kAT AAAO, peyalol XapdkTeg-{wypdgol dnwe & A, Ntlpep
(1471-1528), 6 A. 'AAtviopgep (1480-1538), & A. ¢pdv Adiivrev
(1494-1538), wkai & A Kpavay (1472-1553), éykataAsinovrac Tic
exdooelg Euhoypaduiv Kai P& Ta kaivolpyia EKppacTika péoa Tiic
XapakTikilg, £5woav pa véa popdn TeEXVIKAG, mol Exkave va diiaEe
pif kG nopeia OAGKANEN 1) kKatomvi £EEAEN TAC TExVNC.

I5waitepn Béon omv nopeia TS xapaktikic Exouv mdpel ol
Heyaiou peyéBoug Eudoypapieg Tol Titaavod (1477-1576), noo
avTikaBioTolv Tooypadieg fj peydha Epya Zwypadikie. Ta Epya
altd eivan 1) yvnowdtepn ékdfAwon Tic Euloypagiac Tdv péowv
Tol 160u aiwva otfv 'ltakia kai & doparéoTepo péco yid va peie-
mooupe 10 vénua kai 16 nvedpa adtol Tod eidouc TAG TEXVNC
otV Enoxf aum). “Av kai ot cuvéxeia f) xprion Thc Euhoypadias
nepopiferal onuavnikg, év Toltolg, dnd Ta TEAR To0 160u aidva
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"EmiripBio yid 1o SEKQNEVTaY pove
ayopt Baoihakn Neohn, 1970
Epitaph for the 15-year old boy,
Vasilakis Peslis, 1970

otiv ‘ltakia #xel dpxioel mda ouoTnuamtikh avanapaywyr) £pyav
Téxvne peyaiwv Jwypadpuwy TG "AvayEvvnong, mol Xpnoiponooiv-
Tal ot Siadopec EkEGOEIC onaviwy NEpINYNTIKGY Bi18Aiwy.

Oi npdtol mepiynTéc mol ¢pBdvouv oty ‘EANGSa pEpvouv
pali Touc BiBAia pé SiakoounTikée Eudoypadisg, anoPeig apyaioho-
yIK@OV TOmwv Kai puBoloyikég napaotdocelg. To Kavoupylo auto
gidoc Lwypagikiic, dyvwoto otolg Agaikolg Jwypddoug - XaparTeg
Thc énoxfc, ¢Epvel Kal 16 mpwto Elinvnua TAG GTOMIKAG KaAAiTte-
RVIKAG QUVEIBNoNg otdv TOMo pag yid T XapakTikn. "And 1ov 17ov
aiwva N Aaikfy éxvn Exel Swoel Seiypara Evhoypadiag & napaota-
oEIC Kupiwe BpnoKEUTIKES, anekovioelg ayiwv kal anoyeg pova-
otnpi@v. Mopdic alBopunteg, nol TiG Unayopelsl 16 EVOTIKTD,
kanola Puyixf avataon, TUNMVOVTAL MAvew oTd XapTi Kai anoxaiv-
nrouv Oyt THv nowdtnTa dAla Ty uoioyvwpia THS EAANVIKAG Xa-
PAOKTIKIG.

Nopifw 6T ol npiteg Euhoypadisg npénel va anodoBoly ot
dyvwoTouc ¥apdkteg dnd ta Kahdpputa ThG "Hneipou. v Ga
oikoyévela v <Kahapputdv» GviKouv Kai ol Mp@TEq EMWVUHES
yahkoypagieg nod xpovoroyolvral and 1o 1828. "And 14 TEAN TOU
18ou alwva ot IxoAn ‘Qpaiwv Texviv ThHg Képrupag, dibdokeral
fnionua N Xapakn nopacTdoswy Yia noAAanAn avanapaywyn. £T10
np@To piod to0 19%u aigva 6 Maldliog MNpooaleving Kal 1 oxohn
tou napoucialouv Tic nMplTes MBoypagies. “"Onwe Kai oty Ung-
hownn Eopdnn kata 1o 1élog Tol mepacpévou aiwva kKai £5@
kaveic mhéov Biv Anaoyoheitar pé v Euloypadia. MoMC oTIC
apxéc Tou alwva pag & F. Valloton (1865-1923) AvakaAlmtel v
txppaotikh) Sovaun Thg Evhoypagiag kai avantiooel pid véa Te-
wvoTponia Mé Suvatég aonpduaupeg AVTIBECEL, EMNPEQCUEVOC
gaBUtata and Tie ‘lanwvikiéc napadTaoelg TG EUAOYAPAKTIKAG.
M2 tév E. Munch (1863-1944) kal toic éEnpeooiovioTég | Euhoypa-
pia maipver T ouyyeviki pé T oUyxXpovn Téxvn Ekppaoct) NG
Kai Mepvasl oTa XEpla KaAMTexvav, nol anaitolv OXl n =hopuas=
arra i Sovapn The Exkdpacng va divel 1 aiobnua dn &Ev elvan
anhi Tunwpévn émgdvela, Aika dnuoldpynua nod yevwvnenke ano
KUTTOPO KaAMTEXVIKG &ho dUvapun kai mvedpa.

‘H npwtn éviunwon, {wnef kai BaBeid, nov Exope and Kabe
koppdan Evhoypadiag tou 'A. Tagoou glval nive BAEMOPE KATL YEPQ
pil wévo oTd KUTTapo auTéd. Kade Euloypadia Tou, mol thy Beppai-
vEL 7 TvoR Kai i i5&a Tod Bépatdc tneg, Tv Exel énefepyaoBel kai
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nhaiowwosr £rol, yid va eivar 10 £pyo autd, onuddl kal axkdpa
ouuBoio, Gv mpomipdre, yid Shouc ékeivouc mol aloBdvovtar kai
OKEATOVTAL OpoLa,

Mid popa Babeid, veupikd, pé divapn eioxwpel 1O Aenid péoa
otd EUA0, yid va émavEABel HE Npepia Kai evAaBikdTnTa oThv £m-
¢davela Ki' AAhoU okaBeL NOTe Gapdeltg Kal NOTE AENTEC YPappES,
i avhakwver adpa Tic émepaveieg yid v’ agicer Eapvika £AedBepa
enineda, nol 6ha pali Ba popponomcouv oxnuUaTa, GOPUES, CGUUTAE-
ypara, idéeg kal eruduwEeic éndvw ord EVAo Kal dpydTtepa pé dompd-
paupec AvTiBEDEIC, OTO YapTi.

Kai dkopa dpaipiwvtag EUAo and 11 pid kai v dlAn mAsupd
EvOg ypapukol Memypduparog, Y& Ty Téxvn Tou Kai v dovaun
g Lwypagikiic Kai xapakTikic ikavémrtde Tou, 84 pdc peta-
$EpEL OTO KAIYa TR e0haBikhg BulavTiviie eikovoypagiag kai ThAG
HECOQUWVIKNG Euloypadiac.

“Av Kai ) EEEMEN Evoc kaAMTEX YN and 10 npwTo Tou Eekivnua
HEXL Tol onueiou va umopel va napouoidoel dvadpopikd 1o on-
Hioupylké tou Epyo eival kAT TO yewikd, Suwe A avdantuEn Tdv
ikavoTwy Tou Of WA eidikf) kadtexvikl Exgpaor, (Gmwe 1) Eu-
Aoypagia) mol Tdv EmiBarAer péoa oTdv douvdpeuto X@po Kai
KOOUO TOV cikaoTikdyv Texviv, elval kAT 10 aroukd, eival Ekeivo
nol Tol Xapifel v EExwpn BEon Kail T yeviki avayvwpion.

Me v ExkBeon Euhoypagiag tol {wypdadou-xapdrtn Taooou,
noU TO EMOTNUOVIKO Kai TEXVIKO npoowmikd thRc "EBvikic pac Mva-
koBfkne pé ™ Boffela Tol KaAAMTEXVN Kai TOV OUVERYAT@V TOU
opydvwoe, diveral ) edkaipia oTdv EmokénTn va peremioe &y povo
0,11 apopad Tv Hopporovikn EEEMEN ToU Epyou Tou Kard TV
Tehevutaia dexkanevraetia, AAAG kai va nAnpogopnBel yid diec Tic
TEXVIKEG duoKoAieg, npoondbeiec kai emtelEeic THe EuAloxapaKTi-
KNG. AUTO Guwe nol nMpener md moAl va npooexBel — G pol ouyy w-
pebBel N UnodelEn — kai nob eivar Kai ™ md SwdwToTikd onueio

‘0 Tdooog (Tdaooog "Akeifoc) yevvriBnke oty Meoonvia tH 1914,
AekaEf) Xpovwy dpX1oe Tic omoudic Tou om) Ixohn Kaiwv Texwov, ¢or-
TwvTag dabdoyikd ora Epyaotipa thv 8. Bwudnouviou (yiuntikh), Oop.
‘Apyupol kai K. MapBévn. Xapaxktinh) Si15dxBnke dnd 1ov . Keparinvd,
1ol dnoiou UnfipEe Evag and tolc npwTtouc padnréc. Tod 1936 & Anu. 'Apa-
BavTivie kai & K. 'ElcuBepouldxne dpydvwoav THv NMpOTR ATOUIKG Tou
ExBeon. To 1953 fj «ZTddpuns dpydvwos ThHv npoTn dvadpopixn tou Exbe-
on omv alBovoa tol -Bfjpatogs pt capavraéfl fudoypadisc xai MBo-
ypagies, Td 1964 om <Mkarkepl Zuybe= napoumdler v Tedeutaia Sou-
A2id Tou dvapeoa otic Euloypagisc Tou sivar kal ) EInouwdn via 1
< 'Agua "Acgpatwv nol civar To0 Zokopdve pé Mpdioyo kol Metdappaon
o0 . Zegépn.
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yia ™ onpacia to0 £pyou Touw, eivar | Bewpnon péow altol Tig
MVEUHATIKAG Kai YPuxikng Tou Exppacne, nol o Eva BaBuwaio
EedinAwpa Tiv ECWTEPIKDY TOU Napopufioswy, NpoBégewy Kai Tono-
Bemoewy, agivel va Siaxéovral, fdvw oTic popdéc Kai otic ouv-
BEoeic pE Tic yiyavriaiee S1Q0TACEC Kai Tic HEQTEC OF vonuara
Kal JUvhpaTa EKppaceIg, ol oréPeIc Tou.

‘H Qwypadiki-xapaktiki) To0 Tdooou, Bagifetan oThv Ekppaocn
TG oKEYNS Tou, éndvw o Evav Opatd kéopo EEMpeooiovioTIKAC
Hopgonoinong xwpic peyaidnpena Eviunwoakd nAaoTikd péoa.
Me exkppaoTikéq peléteg Byalpévec pfoa and TH paupdacTpn
YEWHETPIKN Kai apxaikh {wypagikf) kai ™ Bulavtivi iepatikdtnTa
TWv eikoviopatwy, Bepuaivel pé ™y Téxvn Tou popdéc kai napa-
OTACEIS Kai dikawwvel andiuta Tov xapakTnpiopd, nol oi Faliol
Edwoav oThv Opada TAOV MPOTWY XAPAKTOV — EEMPECOIOVIOTGY
Tou aiwva pag, dvopdlovtace toug “peintres-graveurs’'.

‘H eEEAIEN THG XapakTIKAG Tol KaAhTéxvn oTa TEAEUTAla 5€ka
Xpovia (N tedeutaia Tou ExBean Eyive Td 1964 otd Zuyd), npaypa-
Tonoleltal opyavika. Aév Ondpxouv oT1d Epyo Tou Andtouec Kai
adikaiohdyntes diakonée, AAAa KdBe dopd npokinTouv véa anoTe-
Afopata olpgpwva pé Tig nponyoUpeves éuneipieg Tou. Kade Biua
nol ¢ Tagoog mpaypatonoiel oty nopeia g £EEMEnNe Tou, on-
paiver pa nepaitépw £uBaduvon kal Siapdpdwon TOV NPoowm-
KOV Tou EKpacTik@y péowv. M’ altov Tov Tpdmo, 1 ouvoMkn pé-
Xpt ofjpepa Kahtexvikl) dnupoupyia altod Tol Lwypddou - xa-
paktn. yiverar karavont kal eukoAogUAANMTN dxdpa kal yia 1o
Mywtepo éEaoknuévo pdrm. Fevikd — kai aotd eivar Eva ako-
ONUEiWTe ¥apakTnpioTikd 1A Souleldg Tou — & Tadgooe KatopBo-
vEL va npooeAklel pE Tig Euloypadieg Tou, dkdun K1 ékeivoue nou
ouviBwe S&v unopoldv va Bpoldv onueia émkowvwviac pé ™ xa-
PAKTIKR Kal avTipeTwnifouv dpvnrikd td Snuioupyfuata adThe Tic
eikaoTikig exgpacng. “Ooo Exouv napakoAouBnosl ™ péxpl on-
HEpa dnuoupyikl épyacia Tol kadMTéxvn, nol apxifel npiv and
gapavTa nepinou xpévia pé v EkBeon Tov Epywv Tou nou Gpyd-
vwoay & Anp. 'ApaBavtivoe kKal & K. "EAsuBepouddkne, ouvavtolv
KaT' EnavakelPn ta eidixd ékeiva otoixeia nol kabopilouv Kai ¥a-
paktnpifouv T yevikf EEEAIEN Ki dnotelolv ouyxpOVWE TUMIKES
ilopopgicg 1ol KaAMTEX V. MNavra 16 Bépa Tou eival kAT NepLood-
TEPO ANO pIa Al KaAMTEXVIKF METQTPONR £vOoc ONTIKA GuAAn-
PpBEvTog oxediou. "And v kaBautd Siapdpewon nponyeitar pid
Swavonmikf énefepyacia Kai Nveupanikl AvTipeTomon Tol Béua-
T0G. Kata ™ &dpkela 1hg dnuouvpyikic Siadikaoias dpwe, & Kah-
AITEXVNG OnakoUel ANOKAEIOTIKA OTic duecec éunvelosic Tou Kai
n dwavonTikf epBdabuvon otd Bépa Emdpa pévo Eppeca ot dlapdp-
¢won 1ol Epyou Tou. M’ adtdv Tov Tpdno, Ta £pya Swatnpolv ThHv
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¥apaKTNEIoTIKR yid 1OV KadTéxvn Expnrnikf) Sivapn kai Siewcdu-
TiKkT Exdpach.

“Ortav & Taococog karamdveral KABe ¢opd pé TV MVEUUATIKN
nASUpd TV Bepdtwy Tou, autd Sév Agopd ANOKAEIOTIKA pepovw-
péva Epya, dAAd kai 1O dhokAnpwpévo olvoro dpadwv Euloypa-
v, 'H kaBapd popgporoyikiy oOAAnyn, N cuvBenikl) BaplTnTa Kai
ol avnbéoeic padpou-donpou maipvouv péca of KABe mda am’ ao-
TEC Tl Hpadec T XQpaKTNPIOTIKT Toug EKgpaon.

"AxkpiBic Spwe Eneldn ¢ Tdaoooc GEv AMoBAENEl ANOKAEIOTIKG
oThv Suapdpdwon KABE Epyou Tou XwpioTd, aAld AKoAouBEL navTa
pa Baoikn idéa, mapapével Evrova aiclnt) of kabe Eva and Td
Epya Tou N ouyKivnowaxn Sivaun Thc Snuoupyiac.

Ta xpovia 1ol noAgpou Kai The Katoxnc, onwe o' dAouc Touc
avBpwnouc nmol pnopolgay va voluwoouv Kai va diamotwoouy v
EAAewpn g Asutepiag, v EMAEPn TAG yaAfvng Kai v anopa-
Kpuvon TA¢ (odpponng mveupanikfc npoondBelag, Xapoav otdv
KaAATEXVN Babeitc avBpwmiveg éunepiee, and tig dmnoieg AvTAnoe
KavoUpyIEC KAAMTEXVIKES EunVEUTEIC,

Tédoo 1a Epya 1d éunveuopéva and thv Katoxn doo kai adta
e TeAeutaiog dexkactiac oTpédovial yiupw and tov dvBpwno kai
14 Bagika npoBAnuarta thne Jwhe, molw ouyklovilouv TOv KQAMTE-
¥vn Kai tov ddnyolv of Suapaptupiec yia 1 otépnon ThAc £Asube-
piac, Tv katanieon, Tov ndéieyo, v £pripwon, v neiva, T pova-
£14 kai v Eykatdisign.

Dr Anpntpieg MNanaotauog
A/ "EBvikic Mivakodikne
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A close friendship bound Angelos Spaches and | from
1953 up to his death and to this sensitive remarkable
man | would like to dedicate the following lines:

Much more than any work of sculpture or painting a wood-engraving
needs a special effort to be felt and understood. The impression that
a wood or copper-engraving will create in us will be the starting
point for an attempt to grasp the message that the work of art
conveys, its artistic power and its technique.

On this first exhibition of wood-engravings, organised by the
National Pinacothek the works are by the greek painter-engraver
Tassos. The following lines offer the visitor an historical and tech-
nical description of the art of wood-engraving, they will help him
to have an almost complete idea not only of this art's historical
development but also of its origins and its technigues. Perhaps
then the efforts of our Museum and the works presented would
have served their purpose.

A presentation of this kind would throw some light on the tech-
nique of the art, its origins and ways of expression. Its cooperation
of wood-carving and printing expresses the feeling, inspiration and
the effort of the artist to subdue the material to his idea, harmony
and technique.

The first impressions we get from wood-engraving come from
well-known late geometric and early archaic diadems and decorative
bands made of gold sheets. Their decoration, forms and human
and animal figures are the imprints by the ancient greek artist
through the method of wood-carving. Having his power of seeing
and sure hand as his only means for his art he carved the figures,
decorations, representations and letters. Later he will do the same
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in sheets of gold, pressing them with the pointer or lightly beating
them with a wooden hammer on the carved wood.

Today the design on the wood comes out through “patiture”
or is stuck on it keeping the sides upside down and cutting off the
left over ends. The wood which after printing shows a white surface
up to a certain depth and the lines or surfaces which remain in
relief give the sought-after result.

It is fascinating to see the engraving after it has received the
results of the artist's ideas and inspirations, sometimes being of
larger than normal proportions.

For this procedure the reliefs are coated with black printing
ink and are directly passed on to hand-made paper on which the
design’'s reproduction appears.

Today the artist makes the reproduction using completely dif-
ferent means, compared to the artists of the 15th and 16th c.
Moderns presses and colors have replaced the pieces of cloth which
were put on the hand-made paper and pressed by hand or by the
primitive wooden presses.

Though today the technical means at the artist's dispusal have
been completely modernised, only harsh strong lines and flat sur-
faces clearly show on the paper the image that the artist carved in
wood.

Subtlety, flexibility and quick movement are qualities not pos-
sible to be used in wood-engraving. In the early years of this art,
the painter seldom made both the design and the carving. An ex-
perienced artist was usually doing the carving according to he
design given him by the painter. Even the greatest master of print-
making, Albrecht Diirer had not carved all of his engraving himself.
The last acquisition of the National Pinacothek is an engraving by
Direr of 1496 representing the “Four Riders of the Apocalypse”
which, as is well-known, he had himself designed, carved in wood
and reproduced together with the text of the book. Today, an
engraving not carved by the very hand of the artist is not considered
an authentic work.

Considering not only the printed paper but also the engraved
wood, one can easily imagine the immense effort of the carver after
a whole series of attempts with the pencil to impose upon the wood
the final carving, which would accept no other correction. It is ab-
solutely impossible to re-join the already cut-off piece of wood and
to give it for printing.

Trying to place the engraver's work into the circle of Fine Arts,
one might appoint it a place closer to the sculptor's because, like
the sculptors’, the engraver works on difficult material, which he
tries to use not only as a means to justify his art but through this to
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emphasize his creative effort.

It is well-understood that characteristics concerning the Fine
Arts are not applicable to all of them in general. However, for wood-
carving technigue, as exactly happens in sculpture and painting,
the artistic spirit leads the eye and hand toward a creation of art and
gives it its artistic shape.

Tracing the origins of this art, after considering the late-
geometric and archaic era one should come to the hellenistic
period. It was during this period when the oldest forms of wood-
carving and printing were applied in China, Japan and Korea,
through the use of silk-paper.

The oldest and most remarkable printed specimen surviving
today is the “Diamond Jutra™. The only copy is at the British Museum
and dates from 868 A.D.

To trace the origins of wood-carving in Europe, one should
consider the history of paper-making and the first “paper mass mills”,
which were founded in the 14th c. (Italy 1340, France 1360, Germany
1400). The first wood-engravings appearing in Venice date from
1340. The circulation of paper-production helped to develop wood-
engraving and influenced its technique. Religious subjects and
representations of Christ's Passion and the Saints are the first
works of this art which follow types of Mediaeval painting and il-
luminated manuscripts. Cards and playing-cards belong to the series
of the first wood-engravings. The first such wood-engraving by an
artist known to us dates from 1430 and its only copy is to be found
in Vienna's Albertina, and represents Saint Bernard.

The first wood-engraving in colour is dated around 1410 and
depicts Christ at the wine-press. Today its only copy is at the
national Museum of Hollstein.

In the 15th and early 16th c., wood-engraving is to meet its
greatest development. The year 1511 is for this art a highly pro-
ductive one and a hallmark for its history. In later years, wood-
engraving loses its bronze-like, detailed appearance and is limited
to a linear decorative expression.

From 1511 on a crisis starts in wood-engraving which lasts up
to the end of the 19th c.
= The wide circulation of paper and printing and the importance
of the copper-engravings and etchings offer new possibilities for
engraving, thus limiting wood-carving to simple linear decorative
subjects. Being aware that a basic element of artistic expression
is change and the transition to something new, great Masters like
A. Diirer (1471-1528), A. Altdorfer (1480-1538), L. von Leyden (1494-
1538) and L. Cranach (1472-1553), quit wood-engraving and used
new expressive means for engraving, following new technical
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means, which brought about a radical change in later art.

The large-sized wood-engravings by Titian 1477-1576) main-
tain a special place in the history of this art, replacing wall-paintings
or large painted compositions. These works are the purest exam ples
of wood-engraving in mid-16th ¢. Italy and the safest means for
studying the significance and spirit of this art at that time. Although
later wood-carving is considerably limited, by the end of the 16th ¢.
a systemalic reproducion of works of art by great masters of the
Renaissance had been publicized in rare travelers .books.

The first visitors that came to Greece carried along with them
books with decorative wood-carvings, views of archaeological sites
and mythodological scenes. This new kind of painting, unknown 1o
folk-artists of the time, brought about the first awakening of the
individual artistic consciousness in engraving, in our country. From
the 17th ¢. on, folk-art has given us examples of wood-carving with
mainly religious representations, figures of saints and monastery
views. Spontaneous figures, drawn by instinct and a certain psychic
elevation are printed on paper and reveal not only the quality but
also the reality of greek engraving. | think that the first wood-
engravings have to be assigned to some unknown engravers from
the Kalarrhyta of Epeirus. To the same family of the Kalarrhytans
also belong the first signed copper-engravings which date from
1828. By the end of the 18th c. engraving for multiple reproduction
is officially taught at the School of Fine Arts at Corfu. In the first
half of the 19th c. Paul Prosalentes and his school present the first
lithographs. At the end of the last century nobody in Greece was
interested in wood-engraving anymore, as happened with the rest
of Europe.

At the beginning of our century, F. Valloton (1865-1925) dis-
covered the expressive power of wood-engraving and developed
a new slyle with strong black-and-white contrasts, deeply in-
fluenced by Japanese prints. With E. Munch (1863-1244) and the
Expressionists wood-engraving takes over its modern expression
and is worked by artists who demand stress on expression, not
form.

The first impression, deep and vivid, we get from any piece
by A. Tassos is that we see in it a sure hand. Each wood-engraving
of his has been worked out and thus framed, so that each wark can
become symbolic. The blade enters the wood, deeply and nervous-
ly, to come out again, sometimes carving wide and sometimes
narrow lines. This process produces shapes, forms, compaositions
and ideas on the wood. They take shape, to be completed later
through contrasts of white and black, on paper.

The stylistic development in an artist's work from his first start
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up to the point that he'll be able to present his work in retrospect is
something general. The development of his skills in a special artistic
expression (like wood-engraving), which takes him into the unlimited
world of Fine Arts, is something special. It is this which will offer
the artist a special position and general recognition.

The exhibition of wood-engravings by Tassos which the scien-
tific and technical staff of the National Pinacothek of Athens with
the aid of the artist and his collaborators has given the visitor an
opportunity to study not only what concerns the development of his
work during the last fifteen years, but also to be informed on all the
technical difficulties, efforts and achievements of wood-engraving.
What calls for more aitention and which is the most enlightening
point for the explanation of his whole work is the consideration of
his intellectual and psychic expression.

Tassos® paintings and engravings are based on the expression
of his thought, in a visual world of expressionistic forms, without any
impressive plastic means. Through his expressive studies, influ-
enced by black-and-white geometrical and archaic painting and the
byzantine-like saintliness of icons, he justifies the characterizations
that French artists gave to the first expressionist-engravers of our
century, calling them “peintres-graveurs".

The development of his art in the last 10 years (his latest ex-
hibition was in 1964 at Zygos) is following an organic continuity.
There are no abrupt and unjustifiable pauses but each time new
results appear, following his latest experiences. Every step the
artist realizes in the evolution of his style is to signify a further depth
and transformation of his personal expressive means. In this way,
the general artistic achievement of this painter-engraver of today
becomes understandable and easy to grasp even by the less ex-
perienced eye. In general — and this is another remarkable charac-
teristic of his work — Tassos succeeds to appeal through his
wood-engravings, even to those who usually cannot find any points
of communication in it, and face its creations in a negative way.
Whoever followed the artist's work up to today, which started 40
years ago with the exhibition of his works, organized by Dem.
Aravantinos and K. Eleutheroudakis, continuously come across these
special elements which define and characterise the general develop-
ment of the artist. His subject is always something more than a
simple artistic transformation of a visually conceived design.

) The transformation itself preceeds a mental image of the sub-
ject. However, during the creative process, the artist exclusively
follows his immediate inspirations and the intellectual penetration
into the subject only indirectly influences transformations in his
work. In this way, the works maintain the artist’s characteristic
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power and penetrating expression.

When Tassos starts working each time with the intellectual
side of his subjects, this does not exclusively refer to isolated works,
but to an entire set of engravings. In each one of these sets the
pure morphological concept, the synthetic weight and the black-
and-white contrasts take over their characteristic expression.

However, because of the fact that Tassos does not exclusively
see lo the transformation of each of his works separately, but al-
ways follows a basic idea, the moving power of creation remains
intensely perceptible.

The years of the war and the Occupation offered the artist deep
human experiences out of which he drew inspirations for his art.
The works which were inspired by the Occupation and those of the
last decade concern man and the basic problems of life which
deeply affect the artist and lead him to a protest against deprivation
of freedom, oppression, war, desolation, hunger, loneliness and
abandonment.

Tassos (Tassos Alevises) was born in Messenia in 1914, When he was 16
he started his studies at the School of Fine Arts, studying in the workshops
of Th. Thomopoulos (sculpture), Argyros and K. Parthenis and was one of
the most remarkable studients of G. Kephallinos (engraving). In 1936 Dem.
Aravantinos and K. Eleutheroudakis organised his first one-man exhibition.

In 1953 “Stathmi” organized his first retrospective exhibition at the Hall
of "Vema", with 46 wood and copper-engravings. In 1964 the artist pre-
sented his latest work at “Zygos Gallery”; among his wood-engravings is
the Study lor “Song of Songs™ of Solomon with a Prologue and Translation
by G. Seferis.
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A. TAZZ0Z

Ta nunmika todta Adyla yid tov Xapaktn A. Tacoo Ba fiBeAa,
onwg ol afilel, va ta xapafw pé 1o karém otd E0Mo. ‘OpdTexvic
Tou Yid Aiyo kaipd, and Tig nepoTacels, nol eitave T4TE yia SAoug
pag noAl Slokoleg kai padpee, Exw va mdow Karéul and Ta oKo-
TEWVA Xpovia TAG KaToxng Tol Ténou pag kdtw and Tic okAnpéc Kai
Bdvaugeg duvdpeig Tol GEovog. "Eton 8¢ nepioploTd va yapdfw
Alya Adyia otd xapri pé v anif kal anépittn yAdooa tod mi-
Ypapparog,

Mvwpiomerape ota xpdvia, yopw ota 30, mol 1 XapakTikh
Nepvouoe ota xépia g Seutepne yevidg TG dAvayevvnrikie Tne
nopeiag nou dpyxioe omv apxf Tou ai@va pac.

" Mpiv and v taon adt f Euloypadia kai i MBoypadia eiyav
umoBiBacn, dhov OV 190 aidva, otov pdio The aAvanapaywyfic
Epywv TéXvng yid elpltepn Siadoon kai oTd Sakoountikd Epyo
e eikovoypagnone keipévwv. 'H dnaoxdinon 1ov Xapaktov o
aut Ty £pyaocia eixe odv dnotéheopa wd deEotexvikh AvamTuEn
MG Xapaxknkhc of BaBud tedeidtnrag xwple duwe Kapud Snmoup-
yikf) ¢rhodogia. “Enpene va puofEouv ol Bialol dvepor Tol TéAoUC
ToU 130u Kai Tav apxdv Tol al@va pag, othy Téxvn YEVIKA yid va
¢peorapoBoly ol avuAiyec yia v dvavewTtikl Slvaun nol
pnopoloay va Exouv 1o E0Ao, & xaAkdg, N nétpa Thc MBoypadiac.
TO kaAéu kai 10 konid népace ota yépia Tdv Biwv oV dnuioup-
yav nou Eokuay povol Toug dndvie oth AlBoypadikl nAdka, oTd
cavidt kai oTd xahko, avideol and TA TEXVIKA MUOTIKA Kai dnodé-
OHEugay THv XapakTikn téxvn and v énayyeipanikh poutiva 5i-
vovTag oTa £pya Toug THv nvor Tic dnuoupyiac. "And Tolc npwra-
YWwvioTeg o' aiTh) v dvavewnikl npoonddeia va yivn 1) XapakTiki
auBinapktn TEXvn oTadnke kai & dikég pag Anurtpng Fakavne.
© Mé myv avéinyn tig £dpag ThAg xapakTikiie and tov Mdvvn
Keparinvd ot IxoM) tv Koahdv Texvidv kai v andpaxpn
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aktivoBohia to0 Mahdvn f Xapaxktikl Epolviwoe povoumds kai
OTOV TOMO pag kai TpaénEe md nieada véwv KalTEXVRV oTHV
SouAsyn Tne.

Eitave ndvw otiv avodikr g nopeia f) veosAAnviKn XapakTi-

KN dtav Npbe & ndAepog kai N katoxh. Té karéuw oTd xépla T@v
VEWV Kaltexviv nmol Epewvav aBolAwTol otd nvelpa Kai omv
puxn yiveral dmho OED xai aixpnpd.
; Tote eltave nod & Tacoog éxBéter ok mav ExBeon émBinoswe,
Eva EpY0 WE TOV TiTAO <0 Tpehhdg pé 16 KOKKivo yapoldarros» Kai
KaAgitar oty ‘Itakiki Kopuavratolpa va £Enyrion Ti onpaivel adTéc
& TPEAMDG pE TO yapoldaho otd otépa. A0t kai diha dvdioya
nepioranika Sivouv 1O Evauopa v apxion 6 HUOTIKOG MOAEHOC
avapeoa oTig TupAte Suvdapelg Tic KatoxAc Kai oTd oUVOAD TOV
‘EMviov kahTexvav nol Eypagav otd EUAo Kai oThv MiBoypadiki
nhdka pepikés and Tig wpaidtepeg geAidec TG veosAAnvikiic Té-
Xvng nod kanote BA npénel va mapouv ™ Béon Toue oThv ioTopia
TOU TOMoU pac.

Tig oehideq autég Tig Exel mMAouTioel onuavTika pé T adpd
Tou ¥dpaypa 6 A. Taooog kai p& Tv Twpivl Tou ExBeon oThv
'EBviki) Mivakodiikn émBeBaidver ™y adotnpr|, otadepn, Snuiouvpyi-
KM npoofAwon Tou oThv anépiTtn Sdvaun ol domiou Gompou nol
XOPOaKWveL TO palpo okotevd EOAo pé doTpanéc kai fwvravele
HopgEg Kai ibéeq p& wav OmoBAnTIKN Kai nevtakdfapn GpBpwon.

Kai ol popgic kai of idéec Tob A. Tdooou sitave navra ota-
Bepeg. Tol eoToixioav katatpeypolc kai SwwEsic AAAG moté Sév
Tig dnapviiBnke. "AAAG Kai notd S&v Enpddwoe yid XApn TV
iBedv Tou TH BpnokeuTikh Tou mMpoonAwon oTHV NMOIGTATA, OTHV
yvnowdtnta, ord pdx 8o té Snuoupyiks,

Toltn | Tepdomia dompdpaupn ToiXoypadia nol anAomveral
aToug Toixoug Thig 'EBvikAg MivakoBhikne pé Tic movepévec pavda-
deq, 1@ xépia T OYwpéva ot EénikAnon kai Sapaptupia, TOUC
HapTUpES Kai T4 naAnkdpia, néte Toakiopéva ndte Spfia va Aoy
yid Aeutepld kal dikawoolvn kaBayidfer Tolg aylvee évde Aaol
HE TO dvEoTepo $WIC TAC TEXVNC,

Kpipa mol &&v 8a Solv Thv ExBeon alth) 6 KaiBoe, & Zohwude,
6 Makpuyidvwng, ¢ Zikehavée, ¢ Zegépne. Ta Adyia Toug BdpBouv
guxva ot pvriun pag nepidiaBalovrac kel

dool 10 xdikeov xEp
Bapl ToU ¢poBou aicBdvovTal
fuydv SouvAeiag e Exwor
BEAEL GpeThv Kal TAAUNY

f EAeuBepia

Znipoc BaoiAsiou
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KATAAOIOZ
=YAOIPAQION

1.

i

o

10.

11.

12.

To paptipio kai & Bdvatog g
‘HAEKTpaG "AnooTéAiou, 1967

Awaor, 1,36 X 0,73

IxhdBoc Mo. 1, 1967
HpaoT. 1,00 X0,32

EkAaBoc Mo, 2, 1967
Anaor. 1,00 0,32

. ZKkAdBoc No. 3, 1967

Auaor, 1,00 0,32

"Apray Tikd noukld, 1967
AaoTt. 0,70 X 0,34

"Apnay TikaG nowAld, 1967
Aaor, 0,70 X 0,37

L1 Bdow Katpaxkn.
XprotolUyevva 1967
Aaor, 1,03 X0,43

116 Mikn @eodwpdsn.
Npwtoypovid 1968
Aaor. 1,03 X0,46

L1d Mdvvn Pitoo.
7 “lavouapioy 1968
Apaot. 0,70 X0,28

“Evag "Apemkavic

oTd BieTvdp, 1968
Siaor. 0,80 X 0,45

Mandi Tol Bietvay, 1968
Alaot, 0,53 X 0,34

Ta xépa, 1968
Aaot. 1,15 0,33

10,

11.

12.

CATALOGUE
OF WOODCUTS

Torture and death of
Electra Apostolou, 1967
Dim, 1,36 % 0,73

Slave No. 1, 1967
Dim. 1,00 0,32

Slave No, 2, 1967
Dim, 1,00 0,32

Slave Mo. 3, 1967
Dim. 1,00 0,32

. Birds of prey, 1967

Dim. 0,70 X 0,34

Birds of prey, 1967
Dim. 0,70 X 0,37

To Vasso Katraki. Christmas 1967
Dim. 1,03 % 0,43

To Mikis Theodorakis. New Year 1968
Dim, 1,03 = 0,48

To Yannis Ritsos. January 7, 1968
Dim, 0,70 % 0,28

An American in Viet Nam, 1968
Dim. 0,80 > 0,45

Child of Viet Nam, 1968
Dim. 0,53 % 0,34

The Hands, 1968
Dim. 1,15 % 0,33

25



Mviijun Tot MkoueBapa (1968)

13.

14,

1.

16.

17.

18.

14,

21.

22.

23,

'O "Apxayyehoc pE 1o noAuBoko A

AaoT, 1,40 X 0,56

Mévoe kai oBoc
AaoT. 1.40 X 0,56

AouhoUda otd Mexkpd
Aoot. 1,40 X 0,56

‘0 Nekpoe

Alaort. 0,46 X 1,65
'0 Baplc ndvoc
Ao, 1,40 X 0,56

'Opyh Kai NEpIoUAROYN
AwaoT. 1,40 X 0,56

‘0 "Apxdyyehoc put 1d moAuBoio B

Awaot, 1,40 0,56

'‘Opyopeves paves, 1968
Awaor, 0,33 X 0,96

'EmTopso via v Mapia K., 1968
Aaor, 1,06 X0,32

2a nepipévouy 34 xpovia, 1968
Aaot. 1,23 X 0,58

Aloiodokia, 1968
Aiaor, 0,88 X040
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In memory of Tse Guevara (1968)

13.

14,

15.

16.

17.

18.

19.

20.

21.

22.

Archangel with the machine-gun A’
Dim, 1,40 X 0,96

FPain and fear
Diam. 1,40 X 0,56

Flowers for the Dead
Dim. 1,40 0,56

The Dead
Dim. 0,46 > 1,65

Strong pain
Dim. 1,40 > 0,56

Wrath and contemplation
Dim. 1,40 X 0,56

Archangel with the machine-gun B’
Dim. 1,40 X 0,56

Mothers in wrath, 1968
Dim. 0,33 X 0,96

Epitaph for Maria K., 1968
Dim. 1,06 X 0,32

They will be waiting 34 years, 1968
Dim. 1,23 X 0,58
Optimism, 1968
Dim. 0,88 ¥ 0,40



Ol TupavvokTdvol (1969)

24.

25.

26.

27,

28.

29,

30.

31.

32.

33.

34,

35.

36.

37.

ZrEYn
SiaoT, 0,82 X 0,38

‘Andgaon
AaoT. 0,82 X038

Mpagn
Moot 0,82 X0.38

Aaralwaon
AaoT. 0,82 X0,38

Dodopévo kopiton, 1969
Awaot. 0,97 X 0,23

"0 paopog feg, 1970

Aot 0,29 X077

Kopitow p¢ nepotépa, 1970
Suoot, 0,70 X 0,48

EMITOpB1o 1@ 10 SERQNEVTAY pOVE
ayap Baohdarn Necohn, 1970
Aaor. 0,77 X 0,46

'H Bacaviopévn ouria, 1970
Aaor. 0,70 X 0,69

AgvTpa P& wapdud, 1970
Aiaor. 1,18 X 0,69

Kpauyt tol Bietvap, 1970
Aaot, 1,05 X 0,86

‘Axpoatfipo pE avtpee, 1970
HaoT, 0,90 X 0,68

Arpoathpo pé dvrpec, 1970
Aaot. 1,25 X 0,69

‘Arpoatmpio pi dvtpee, 1970
Aiaor. 0,890 X 0,68

Tyrannicides (1969)

24.

3.

26.

27,

28.

30.

31.

32,

34.

35,

36.

37.

Thought
Dim. 0,82 x 0,38

Decision

Dim, 0,82 % 0,38
Deed
Dim. 0,82 = 0,38

Justification
Dim. 0,82 * 0,38

Frightened girl, 1969
Dim, 0,97 > 0,23

The black sun, 1970
Dim. 0,29 X 0,77

Girls with pigeons, 1970
Dim. 0,70 % 0,48

Epitaph for the 15-year old boy,
Vasilakis Peslis, 1970
Dim. 0,77 X 0,46

Weather-beaten fig-tree, 1970
Dim. 0,70 > 0,69

Trees with nails, 1970
Dim. 1,18 X 0,69

Viet Nam's outcry, 1970
Dim. 1,05 % 086

Audience of men, 1970
Dim. 0,90 0,68

Audience of men, 1970
Dim. 1,25 0,69

Audience of man, 1970
Dim. 0,90 x 0,68
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Qi "Apxbvriooes T@v PeprTikwy
Tpayoudiiv (1970)

38.

39,

40.

41.

42.

43.

44,

46.

af.

'H "Apxdvnigoa i ApansTodvac
Awaor. 0,82 X038

'H "Apxovniooa T Kokkivide
Awot. 0.82 X0,38

'H "Apxévricoa Thc Kaioa plavic
Aiaor, 0,82 0,38

'H "Apxdvmigoa tig "Avatoiic
Awaor. 0,82 X 0,38

20 Zenreplpiou 1971 —
Mvfiun . Zegépn, 1971
Awaot, 0.54 1,10

"Emrdpgio yvid v Mkpénys
Kai ™ T{oav, 1971
Auaot. 0,69 X0,35

"Emrdpso yid tov Mkpényx
kal ™ T{oav, 1971
Anaort. 0,68 X 0,38

Td kopitol & 16 khouBi, 1972
Anaot, 0,95 X 0,35

“Avt{eda Ntaingig, 1972
Awaor. 0,95 X 0,53

Ta Eepa Sévtpa, 1972
Aaor. 1,04 % 0,49
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Great Ladies of “Rebetika" songs (1970)
38.

39,
40.

41,

42.

43,
44,
45,
46,

47.

The great lady of Drapetsena
Dim. 0,82 % 0,38

The great lady of Kokkinia
Dim. 0,82 X 0,38

The great lady of Kaisariani
Dim. 0,82 X 0,38

The great lady of the East
Dim. 0,82 0,38

20th September 1971 —
In memory of G. Seferig, 1971
Dim, 0,54 X% 1,10

Epitaph for Greig and Joan, 1971
Dim. 0,69 % 0,35

Epitaph for Greig and Joan, 1971
Dim. 0,68 % 0,38

The girl with the cage, 1972
Dim, 0,95 % 0,35

Angela Davies, 1972
Dim. 0,95 X 0,53

Dry Trees, 1972
Dim. 1,04 > 0,49



'H
48

49

a0,

52,

2

55.

28,

57,

‘EAeuBepio ot pwmid (1972)

. "Adwvn oupnapdotaon
AwaoT. 1,00 20,60

‘0 KwvotavTivog MNwpyaxne
oTh puTid (MévoBa 19.9.70)
Awot, 1,60 0,62

“Agwvn ouunapdoTtacn
Aot 1.00 X 0,60

84 nepipévouy 34 xpovia, 1973
AoT. 1,15 0,59

"AnpooddrnTn ouvdvtnon, 1973
AwaaT, 1,00 0,51

"Avagopd ot Medyia
(Epeic 16 1dape K altd
11.10.67), 1973
AaoT. 0,43 X 0,92

. "Ewvac fjloc, 1973
SuaoT. 0,70 X 0,70

Aud dxopa nol nepipévouy, 1973
AwaoT. 0,91 X 0,53

Mvfjun Navayihtn "EAR, 1973
Aaor. 0,83 X0,69

Mvfiun Navaywstn "EAR, 1973
Awor. 0,69 %0,37 -

Freedom in fire (1972)

48.

49,

20,

21,

52.

54,

55.

a6,

2.

Silent assistance
Dim, 1,00 X060

Constantinos Georgakis in fire
(Genoa 19.9.70)
Dim, 1,60 X 0,62

Silent assistance
Dim. 1,00 X 0,60

They will be waiting 34 years, 1973
Dim, 1,15 0,59

Unexpected meeting, 1973
Dim. 1,00 % 0,51

. Reference to Goya

(We saw it, too 11.10.67), 1973
Dim. 0,43 % 0,92

A sun, 1973
Dim. 0,70 0,70

Two more awaiting, 1973
Dim. 0,91 x 0,53

In memory of Panayolis Elis, 1973
Dim. 0,83 X 0,69

In memory of Panayotis Elis, 1973
Dim. 0,69 0,37

29



58.

59.

&0,

61.

62,

64,

BB,

67.

68.

69,

70.

Alpio Ba kauel Eaotepia, 1973
AaoT. 1,11 X 0,52

ZEpovay laopéva kakdua, 1973
Awaot, 1.37 X0,20

'O Awopndne Kopvnvoe amhv
aogaito — 16 NoeuBpiou 1973, 1974
Ao, 1,70 % 0,33

Kunpog 1974, 1974
Awaot. 0,70 X 0,63

‘0 Zuvtaypatapxne
Inupog MouoTakAfg, 1974
AaoT. 1,28 X 0,52

17 NoeuBpiou 1973, 1974
Aot 5,28 X 0,90

Ta nadud thc dogdirou, 1974
Awaot. 0,69 % 1,42

Té Eepd Sévtpa 8° avBioouv A, 1974
Araor, 1,41 X030

Ta Eepd Sévipa 8" avBicouy
B 1974
Aaot. 1,22 X039

Apxdyyehoc ot niAn
o0 Nohutexveiou, 1974
AraoT. 1,40 X0,64

“Axpa Taneivwor, 1974
Huaor. 0,33 X 1,70

Znreital npogwmikd yid
Ty anokaBiihwon, 1974
AvaoT, 0,50 X0,56

‘Opywopéveg yuvaixes, 1974
AaoT. 0,97 % 0,33
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24.

60,

61.

62

B3.

GE.

67.

68.

70,

Tomorrow it will be a clear day, 1973
Dim. 1,11 X052

Lonely reeds
Dimn. 1,37 x 0,20

Diomedes Komninos on the pavement
— 16th November 1973, 1974
Dim, 1,70 0,33

Cyprus 1974, 1974
Dim. 0,70 % 0,63

The Colonel Spyros Moustakis, 1974
Dim, 1,28 X% 0,52

17th November 1973, 1974
Dim, 5,28 > 0,90

. Youth in protest, 1974

Dim. 0,69 1,42

The dead trees will bloom A’ 1974
Dim, 1,41 *0,30

The dead trees will bloom B, 1974
Dim. 1,22 % 0,39

Archangel in front of the
Polytechnic School's gate, 1874
Dim. 1,40 0,64

Outmost humiliation, 1974
Dim. 0,33 1,70

. Personnel wanted for the Deposition

Dim. 0,50 X 0,56

Women in wrath, 1974
Dim. 0.97 % 0,33
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To papripio kai

B O Bdvartoc TR ‘HAEkTpac
=== 'AnooTtdAou, 1967
Torture and death of
Electra Apostolou, 1967




IxAdBoc Mo 1, 1967
Slave Mo 1, 1967



ZrhdBoc No 2, 1967
Slave No 2, 1967




ZxkAGBoc No 3, 1967
Slave No 3, 1967




Apnax TikaG novkud, 1967

Birds of prey, 1967



ADTIOY TIKG nould
Birds of prey
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It Baow Katpdkn, XpioTolyevva 1967 (Aentopépea)
To Vasso Katraki, Christmas 1967 (detail)
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I1d Mavvn Pitoo,
7 'lavovapiou 1968
To Yannis Ritsos,
January 7, 1968




“Evag "Apepiavoc otd BieTvdap, 1968
An American in Viet Nam, 1968




3 / Nawdi Tol Bietvap, 1968
= Child of Viet Nam, 1968



‘O Ap)ayyehog pé To
noAUBoAD A
Archangel with the
mﬂﬂhin&-gun A






the Dead

Flowers for
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"0 Nekpbc
The Dead
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'Opyf Kai nepouAdoyn
Wrath and Contemplation
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Q0 L.‘iﬂ;ﬂ:ﬁ‘f"."iﬂﬁ.ﬂlq LE TO moAuBdio B ° {AenTo uépeia)
Archangel with the machine-gun B * (detail)




Opyiouévee pdvec, 1968
Mothers in wrath, 1968




udio yia T Mapia K., 1968

Epitaph for Maria K., 1968
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IEvout 34 ypovia, 1968
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Slowndokia, 1968 (henTouepea)
Iptimism, 1968 (detail)




Ol TupavvoxTdvor, 1959
Tyrannicides, 1969




) TupavvorTovor, 1969 (Aentopépeia)
Iyrannicides, 1969 (detail)




Ol TupavvoxTévor, 1969
Tyrannicides, 1969
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Oi TupavvoRTAVOL,
1969
Tyrannicides,
1969
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Kopitowa pé nepotépua, 1970
Girls with pigeons, 1970

‘O patpoc Ao, 1970
The black sun, 1970







'H Bagaviopévn oukid, 1970

Weather-beaten fig-tree, 1970










< pauyn Tol Bietvap, 1970
/it Nam's outcry, 1970

Axpoatrpio p& dvtpeg, 1970
Audience of men, 1970







‘Axpoathipo pt Gvtpec, 1970
Audignce of men, 1970

‘Akpoatrpio pé dvrpee, 1970
Audience of men, 1970
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H "ApxOovTIOoO
e ApaneTowvac

H "ApyovTiooa
e Korkiviag
The great lady
of KokKinia

The great lady
of Drapetsona




H ApwdvTioon Tiic Kokkivide (Aentopepea) -
The great lady of Kokkinia (detail)
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'H apxovTioga
e Kaoapuavnc
The great lady
of Kaisariani

'H "ApxdvTiooq
T "AVaTOANG

The great lady

of the East
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20 TentepBpiou 1971 - Mvnfjun . Zedépn
20th September 1971 - In memory of G. Seferis




Epitaph for Greig

tov MKpEnyx Kai
and Joan, 1971

'Emrougio yid
v TEoav, 1971

Emropdio via tév Mepényx
Epitaph for Greig and Joan, 197

Kai v TZéav, 1971
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T wopiton p& o kKhoudi, 1972
The girl with the cage, 1972



“AvtleAa NrainBig, 1972
Angela Davies, 1972
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‘0 Kwvotavrivoe Muwpydkng ot ¢wnid (Mévoéa 19.9.70)
Const. Georgakis in fire (Genoa 19.9.70)

" AV ouunapaoTacn
Silent assistance
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"AnpoodorknTn ouvavinon, 1973
Unexpected meating, 1973




"Evag fAoe, 1973
A sun, 1973



“Avadgopa otd MKoya

(£peic 1o eidape k1" alTd 11.10.67)
Reference to Goya

(We saw it, too 11.10.67)

Ado axdpa mod nepipévouy, 1973
Two more awaiting, 1973






Mvriun Novayworn "EAR, 1973
In memory of Panayotis Elis, 1973



Mviiun Navaywwtn "EAR, 1973
In memory of Panayotis Elis, 1973
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Alpio B kauel Eaorepid, 1973
Tomorrow it will be a clear day, 1973

i
f

|
|

\

=epovaxaouéva kaidua, 1973
Lonely reeds, 1973




‘O-Awopndng Kopvnvde oty odaito — 16 MoepBpiou 1973, 1974
Diomedes Komninos on the pavement — 16th November 1973, 1974







Kinpoc 1974, 1974
Cyprus 1974, 1974




U EuvTaypaTapxng
Inipoc MouoTaxkhfc, 1974

I he Colonel

Spyros Moustaklis, 1974






17 NoepBpiou 1973, 1974
17th November 1973, 1974









17 MoeuBpiou 1973, 1974 (AENTOUEPELQ)
"th November 1973, 1974 (detail)

17 NoepBpiou 1973, 1974 (AenTopépeia)
17th November 1973, 1974 (detail)




17 NocuBpiou 1973, 1974 (AenTopepela)
17th November 1973, 1974 (defail)



LAy YEADE OTH NOAnR
ou MNoAutexvelou, 1974
A rchangel in front of the
*olytechnic School's
jate, 1974




1974

in protest, 1974

Ta nabia e dopditou,

Youth







\ TaEepd Sévipa 8 avBicouv, 1974
I The dead trees will bloom, 1974




"VpyopEvee yuvaikee, 1974
Women in wrath, 1974




EONIKH TTINAKOOHF
MOTZEION AAEE. 2071

I [ s




