


E©ONIKH MNINAKOGHKH
MOYZEION AAEZANAPOY ZOYTZOY

A. TAZ:0z2
A. TASSOS

AHMOTIKO ©@EATPO
NEIPAIAZ 1976



‘EEwdurhov: 17 NoepBpiou 1973 (Aemropépeia)
Cover illustration: 17th November 1973 (detail)

"Empéieia: "Efvikn Mvaxkodnkn
“Exdooig: 'Eéwviki) Mivakodrkn
Metagpaon: Z. Tpuavraguihidn
dwrooToeobeoia: "ABnvaixd Kévrpo 'Exddoewv A.E.

Mepaiae, 1976



1900 - 1975






Ztov Aenralognrto, Eexwpiotd dvBpwno, kallTeExvn
Kai koivd pac ¢ido “Ayyedo Znaxf, mol orevi), dxa-
TdAutn ¢idla pdc ouvébeoe péxpl Tov Bdavard Tou,
dprepwvw TiC dxOAoUBES YpaUUES.

=YAOIPA®IA
KAI O A. TAZX0Z

MoAl neproodtepo Gnd kabe yaunTo i) fwypadikd, Eva XapaKTi-
kd Epyo yid va 1d aloBavBolpe Ypeldfetal npdTa va Td KataAd-
Boupe, K’ drdua i Evtonwon nod 84 pag npokaréoer wd Euioypa-
dia fj xakkoypagia, 8a anoteréoel 1O KivnTpo Kal TOV Epebiopd yia
v npoondfeia nol Ba kdvoupe va gurddBoupe 1O vonua Tol Epyou,
1O prfijvupa TG mapdoraocnc Tou, T OTpATEuon fj <EMOTPATEUON»
TOU KAAMTEXVIKOD Suvapikol Tou Kal TEAOG TV TEXVIKN Tou.

ME Tic oxépeic adTéc Kai pé v eokapia TG nMpwng Exbe-
one Evhoypadiag nmol dpyaviverar oy 'EBvikf) MivakoBnkn pé
Epya Tol EMAnva {wypddou-xapdaktn Tdooou, vopilw nwg ol axo-
AouBec ypappée, dv pnopéoouv va Swoouv OTOV EMOKEMTN Tig
lotopikée Kal Texvikéc mepirypagéc e Eudoypagiag kai tov Gon-
gfioouv va popowoel Wd kata té Suvatdv mAfpn yvwon Gx1 Hovo
yia v lotopikf) EEEMEN g kal yid ™) yévvnon Thg npwng
sikdvac tne, arAd kai yié ™y Texvikl tne, Téte lowg 1) Nnpoondabewa
to0 Mouceiouv kai tob Epyou mou ¢uAoEeveital B4 £xel cwoTd Kal
Sakoyikd ExdpacBel,

Mid Tétola dvalfitnon 84 pnopoloe, ¢pavrafopar, va ¢wrioe: on-
puavTIKG: Tov Tpdno dnuioupyiag TRG TeXviKG kai TAG Jwypa-
¢ikfic Ekppaone thc Euhoypadiag, v Slvaun Tie ouvepyaciag
EOAhou kai Tunmpatog yid v éEwrepikeuon T@vV ouvailoBnuaTwy
kal T@v éunveloewy ToU KaAMTEXVN Kal v npoomdbeia UnoTayhig
1iic OAnc (E0Aou kai xaptiol) om yovipn évépyela Tig ibéag, TAg
apuoviag Kai T Texvikhc Tol XapaxTn.

‘H mpwtn évrinwon nmod £xope and thv Euloxapaktiki elvan
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Tiic napaokeuic tol xaptiold kai oTolc mMpwToug =pUAOUG XapTO-
pafacs, mol iGplenkav katd tov 1dov alova (’ltaiia 1340, Narhia
1360, MNgpupavia 1400). Td 1340 ywpovolroyolviar ol npltec Eulo-
ypagieg, mod éudavifovrar om) Bevertia. 'H Siddoon T nmopa-
OKeUfc ToU XapTmiol dvantiooel Tyv Euloypagia, Kai émdpd xapa-
KTNEOTIKG kal othv Texvikn tng. ©fpara pé BonoxKeuTikég mapa-
ordgeic Kal dneikovioeis Tol paptupiou Tod Xpiotold Kal Tdv "Ayiwy
elval td npota Epya the Evhoypadiac, mol dkoAouBolv Tov TOMO

The pecauwvikhe {wypadikfc HE TA eikovoypadpnuiéva Xeipdypada.

It oeipd Tdv npwtwv Euioypadidv Sév Asinouv puoikd olte
ol kaprec olre Td nawyvidxapta. ‘H npwtn Evioypadia Tic dnoiag
yvwpiloupe 1o xapdkn, elvar Xpovohoynuévn 1o 1430 kai 10 po-
vadikd tne avritunmo ondpxer omy "AAduneptiva thic Bigvvne kal
dneikovif el tdv “Avyio Bepvapbo.

Nponyoupévwe kal yipw otd 1410 Tonc Jeteital 1o npdTto Epyo
Eyxpwune Evhoypadiag, mol dnewovifer 10 Xpiotd otd namripl
6 povadiko Tou dvTitumo ¢purdooeTal ofjpepa oTd KpaTnikd Mouoteio
Tol XoAoTdiv.

Thv peyaidtepn Gvenon f| Euhoypadia ™ yvwploe oTov 150v
Kal oTig dpxéc Tou 16ou aldva. Tod 1511 elvar yid v Euloypadia
O NOpaywylKwIEPOS Xpovog Kai dnoteAel otabpd yia v loTopia
me.

Meta and o 1511 apxifer i kpion Thg Euioypagiag mod diap-
KEL pEX P TO TEAOG ToU 190u alwva.

‘H peydin mAéov dadoon tol XopTiol Kai Told TUMWUATOS
kai fj onuacia nmol £xel yia v dvanapaywyf Tol davmirinou f
xaAkoypagia kai f 6Euypagia, avoiyouv kawvolpyio Spoupo yia
™ wapaktkf], nepopilovrae tic duvardtnreg Tthc Euloypadiag
of anAd ypoppikd Swaxkoounmika Bépara. ME v Eniyvwon om
otoixeio Thc KaAlTexvikic Exkppaonc elval kai f) dAhayr|. 1 peTa-
Baon o kAt iAo, peydiol Xapdktec-Lwypagol onwe & A, NTupep
(1471-1528), & A. 'Altvidpgep (1480-1538), & A. ¢oOv Adlvrev
(1494-1538), kal & A. Kpavax (1472-1553), éyrataAeinovrac Tic
¢éxdooeic Eudoypadiidv Kai pé Ta kawolpyla éxgpaoTikd péca Thg
yapakTikhe, Edwoav pd véa popdn TEXVIKAC, mou Exave va aAAagel
pif 1k nopeia dAdkAnpn 1 katoruvr) EEEMEN TiC TEXVNC.

'IGwaitepn B£on omv nopeia TG xapakTikic Exouv ndpe oi
peyaiou peyéBouc Euloypagieg tol Titowavold (1477-1576), mod
avTikaBiotolv Toixoypadgiec | peyaia Epya Lwypadiknc. Ta Epya
aura elvar | yvnowwtepn éxdfiAwon thc Evloypadiag T@v pEowV
1ol 16ou alwva othv ‘ltalia kai ™0 dopaléoTepo RECO yid va pele-
TOoUME TO vonua kKai 10 nvedpa adtol To0 eldoug TAC TEXVNCG
omv £noxn aidt. “Av Kai ot guvéxewa Ny xprion g Euhoypadiac
nepropiferar onpavnikd, év todrtolg, dnd 1d TtéAn Tol 16ou aidva
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'ErriuBio yul 1d SEKanEVTAX povo
dyopm Baokdrn Neohd, 1970
Epitaph for the 15-year old boy,
Vasilakis Peslis, 1970

oty ltakia £xel dpxioel pd cuoTnuatikh Avanapaywyn Epywv
1éxvnc peyahwv Lwypadwy TG 'Avayévvnong, ol Xpnoiponotoly-
Tai ot Sidgopec EkdGoeIc onavinwy nepinynTkdy S18Aiwy.

01 np@tol nmepinyntée mol $Bavouv othv "EAAGDa ¢Epvouv
pali Toug BiBAia pé Sakoountikég Eukoypadies, anoPels apxXaioho-
YKV Tonwv kai puBoioyikéc napactdcelg. To kawolpylo altd
eidoc Lwypadikig, dyvworto otolg Aaikols Jwypddous - XapakTeg
thc énoxfg, ¢épvel kal TO mpdTo EUmvnua TAG ATopukig KaAAte-
xVIKAG ouveidnong otov Tono pag yid ) xapaktikn. "And tov 17ov
aidva 7 haikf téxvn Exel dwoel Seiypata EuAoypadiag pé napacta-
geic Kupiwe BpnokeuTikég, Aneikovioelg ayiwy Kai anoyelg pova-
oTnpidv. Mopgic alBépunTteg, nol Tig Umayopelel TO EvOTIKTO,
kdnoia YPuxikh dvataon, TuR@vovTal Navw oTd XapTi Kai anoxkaid-
nrouv Gyl THv nodTnTa AAAG TV Quooyvapia THg EAANVIKAG xa-
PAOKTIKNC.

Nopifw 61t ol np@teg Euhoypadieg npéner va anodoBolv ot
dyvwoToug Xapdktes and ta Kahdpputa Tiig "Hneipou. Imv ida
oikoyévela TV <Kahapputivs dvrikouv kal Ol NpoOTES EMWVUHES
xahkoypadieg nod xpovoloyolvial anod To 1828. 'And T4 TEAN TOU
18ou ai@va ot Ixoh Qpaiwv Texviv Thg Képkupag, hiddokeTal
énionpa | Xxapatn napacTdoewy Yid noAkanhf avanapaywyr. b2 (4]
npTo Wod Tod 19%u aidva & MNadhog MNpooakéving Kai fj oxoln
tou mapoucidlouv Tig npiTeg ABoypadies. "Onwe Kai oy Ono-
aomnn Evpann kata 1o TéAOG TOU NEPACHEVOU alova kai £50
kaveic mAdov Bév dnacxoheirar p& Thv Euloypadia. Mok oOTig
apxéc Tol aldwva pag & F. Valloton (1865-1925) dvakallnreyr v
ékppaoTiky Sovapn Tig Euhoypadiag xal dvanTiooel pid véa Te-
yvotpomia pé Suvatég donpbuaupeg AavTiBEoels, ENNPEQOUEVOC
BaBUTtara and Tic 'lanwviki NMApPACTACES TG EuAoxapaKTIKkig.
M2 tov E. Munch (1863-1944) kai Tolg éEnpeooiovioTig 1) Eukoypa-
dia naipver T ouyyevikh pg T alyxpovn TEXVN Exdpaot] TG
kai nepvdel otd xépua KaAMTEXV@Y, Mol anaitoly dx1 N =pdpuas=
A Ny Sovaun Tig Exkgpaong va diver 1o aloBnua o1 &&v elvau
amAh Tunwpévn Emgdveia, dAka Snuiodpynua nod yevvienke and
KUTTapO KahTeXVIKO GA0 SUvaun kai mvedua.

‘H npwtn &viinwon, {wnpf kal Badeld, mod Exope and kdBe
koppan Euloypagiag Tod "A. Taogou elval nig BAENOME KATL YEPQ
pil wpévo oTd KUTTapo autd. Kaee Euhoypagia Tou, nol ThHv Bepuai-
velL 1) mivon) kai 7y 16éa Tob Bépatdg tng, Thv Exel enegepyaobel Kai
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niaowdoer €rol, yia va elvar ™ Epyo adtd, onuddi kKai dxdua
oupBoro, dv mpoTipdre, yid dhouc éxeivouc mol aioBdvovrar kai
gkémrovTal Suola.

Mia popa BabBeld, veupika, pé Sivapn eloxwpei 10 Aenidt péoa
oTd EGAo, Y va énaveéABeL Y Mpepia kai evAaBikdTnTa oty £mi-
gaveia Ki' AAhoU okaBel note gpapdeitc kai mOTE AsNTEC ypaupéc,
i) abAakdver adpd Tic Emgdveieg yia v' adioer Eagvika éAelbepa
enineda, nou dha pali Ba popponomrcouv oxfuata, POpHES, CUNMAE-
yuata, id€ec kal emdwEeg endvw otd EUAD Kai ApyoTEPA HE AOTIpO-
paupeg avTiBECELS, OTO XapTi.

Kai axopa apaipwvrag EGAo and ™ pa kai tv GAAn mAeupa
évlc ypapuikol Neprypdupatog, pé Ty TEXvN Tou Kai v dlvaun
e {wypadikfc kai xapaktikfc ikavomnTdag Tou, BA pac peTa-
$Epel oTO KAIpa ThRc evAaBikfc BulavTivije eikovoypadiac Kal ThRc
HECQUWVIKAG EuAhoypadiac.

“Av kai ) EEEMEN £vdg KalTEXVN dnd 1O np@To Tou Eekivipa
HEXP Tol onueiou va pnopel va napoucidoer avadpopka 1o &n-
poupyikd Tou Epyo eival kan 10 yevikd, Spwe 1 dvanTuEn Tov
ikavomTwy Tou ot md eibikn kaltexvikh Exdpaon, (Snwe [ Eu-
Aoypagia) mou Tov embBdiier péoa otdv Adouvipeuto X@po Kai
KOOHO TOV elkaoTik@v Texviv, elval kAt 1O droukd, elval ékeivo
noo 1ol xapifel Ty EExwpn Beon Kal ™) yevikh dvayvwpion.

Me v ExBeon Euloypadiag ToUu {wypadou-xapdktn Tdooou,
noU 1o Emotnuovikd Kai Texvikd npoowmkd Tic "EdvikAc pag Mva-
kobrfikne pé 1M BofBela ToD KaAAMTEXVN Kai TV CuvEpYaT@V Tou
dpyavwoe, Siveral ) edkaipia otdv EmokénTn va peiemoel Ox1 povo
6,11 dgopd v popdodoyikhy £EEMEN Tol Epyou Tou Katd v
TeAeuTaia dexkanevraeria, dAAG kai va mAnpodopnBel yid dieg Tig
TEXVIKEG Suorolies, npoondaBeieg kKal emTelEeic THc EUAOXapaKTi-
k. AUTd Spwe nol npénel mo noAd va npooexBel — dc pol ouyxw-
peBel N Undde1En — kai mol elval kai ™ md SadwToTiKd onueio

‘0 Tacococ (Taoooc AkeBiloc) yevvhifmxke oth Meoconvia 1o 1914,
AexatEl xpdvwv Gpxioe Tic onoudéc tou ot IxoAh Kakiv Texvv, ¢or-
twvras dadoyikd otd Lpyacmpa t@v 9. Swpdmoviou (yiuntikd), Oop.
“Apyupol kal K. Map8évn. Xapoktikf) Si5dyenke dnd tov . Keparinvd,
1ol dnolou OnfipEe Evag and tolc npdTtous padnrés. Ta 1936 & Anu. 'Apa-
Bavrivie kal & K. 'ElsuBepouddrne dpydvwoav v npdTn dropxd tou
ExBeor. Td 1953 f «EvdBun» Spydvwoe v npdtn dvadpopikf Tou Exbe-
on omyv alBouca tol <BAparocs pé ocapavradEl Eudoypadisc kal ABo-
ypagieg. Td 1964 o) «Mkakepi Zuybdes napouvoidler ™v TeAeutaia Souy-
Aeid tou dvapeoa ortic Euloypadiec tou elval xal fi IZmoudf yid 1
«"Agpa "Acpdrwv mol elvan To0 Zodopdve pé Mpdioyo kal Metdgpaon
ol M. Zedipn.
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yid T onpacia to0 Epyou Tou, eivan ) Bewpnon péow autol ThAC
nvevpanikic kai Yuxikie tou Exgpaonc, mol o éva BabBuaio
Eedimiwpa TV EoWTEPIKDY TOU Mapopuroewy, MpoBéoewy Kai Tono-
Bemjoewy, Adivel va Sayfovral, ndvw oTic popdec kal oTic ouv-
BEogeic pe& Tic yiyavriaiee Saotdcelic Kal Tic peotéc o vorjuata
Kai puvijpata kg pacels, ol oREPeIs Tou.

'H {wypadki-xapaktiki) tol Tdocou, Bagiletal omv Exdpaon
¢ okéWne Tou, Endvw o' Evav Opatd kKOOpO EEMPECOIOVIOTIKIG
popgonoinong xwpic peyaidnpena évTunwolakd MAQOTIKAG pEoa.
ME éxppaomikiéc peAérec Byaipévec peoa and 1) paupdacnpn
YEWHETPIKDN kal dpxaikh Lwypadikh kai ™ BulavTivl lEpatikdTnTa
TOVv EiKOVIopATWY, BEppaivel Y& v TEXVN Tou popdEc Kal napa-
oTAcelg Kal SiIkalwvel anoiuta Tov Xapaktnpuopd, mou ol MFalioi
ESwoay othv Opdda TV MPpWTWV XOPaKTdv — EEMPEocIovIOT@V
1ol aidva pac, dvopdl ovrae Toug “peintres-graveurs’.

"H EEEMEN T xapaxkTikic Tol kaAuTEXvn oTa TeAsutala Séka
¥pdvia () teAeutala Tou ExBeon Eyive TH 1964 ord Zuyd), npayua-
Tonoeitar dpyavikd. Agv OUnmdpxouv otd Epyo Tou Andropec kKal
afikaiordyntec hiakonée, dAAG KaBe $opd npokdnTouv vEQ AnMoTE-
Afguara gupguwva pe Tic nponyolueves eunepiec Tou. KabBe Bhjpa
not & Tdaocococ npayuparonowel omv mopeia The £EEMERC Tou, on-
paiver md nepaitépw epBdbuvon kai Sapdppwon TEOV TMPOCWIL-
Kiv Tou EKkppacTikidyv péowy. M' altdy TdHv Tpodno, N CUVOMKR uEé-
¥pL ofjuepa kaAhTexvikn Snuwoupyia adtol tod {wypdgou - xa-
PAKTN YiveTal Katavont) Kai eUKoADCUAANMTN Axkopa Kai yid 1o
Mywrepo &Eaoknuévo pdmn. Mevikd — kai adrd eivar Eva aflo-
onueiwTo ¥apaknploTikd g douvAeilac Tou — & Tdoooe katopdw-
vEl va mpooeAkiel p& Tic Euloypagieg Tou, Grdun ki Exkelvoug modl
guviBwg B&v pnopolv va Bpolv onueia eémkowvwviag pé ™ xa-
pakTIK Kai dvnigetwnilouv dpvnmikd ta dnpioupyrpata adtig g
cikaomikfic Ekgppaonc. "Ocol Exouv napaxkoiouBrioer ™) péxpl on-
HEpa Snuoupyikfy Epyaoia told kalhtéxvn, mol apxiler nplv dnd
oapavTa nepinou xpovia PE v ExkBeon Th@v Epywv Tou mol dpyd-
vipgay o Anu. "ApaBavtivie kKal ¢ K. 'EAsuBepouddkng, ouvavtoly
Kat' enavaieln ta eidikd £keiva otoxeia nod kabBopifouv Kai xo-
paktnpilouv T yevikn £EEMEN ki dnoteholv ouyxpOVWE TUTIKEG
idlopoppieg Told kadtéyvrn. Navra 16 BEpa Tou elval KATL MEPLOOG-
TEPO And pid AmAf) KaAMTEXVIKR peTaTpomn &£voc OMTIKA GulAn-
PpBévToc oxediouw. "And v kaBautd Sapdpdwon nponyeitar pd
SiavonTikh énsfepyacia kai nveupanikl) AvTigeTwmon Tol BEpa-
toc. Kata ™ Sidpkewa tic Snuoupyikiic Suadikaciag dpwe, 6 Kah-
ATEXVNG UNMAaKoUEl AMOKAEIOTIKG OTIG dueceg eunveUoElg Tou Kai
N Suavonmikn éuBdBuvon otd Bépa emdpd pdvo Eppeca om dapodp-
dwon 1ol Epyou tou. M' alTdv TOV Tpomo, Ta Epya datnpodv v
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YAPaKTNPLOTIK Y18 TOV KQAMTEXVT) tkprTikh Sovapn kai Siewodu-
Tkl Ekpaon.

*Otav & TACOOC KATAMAVETAI KABE Qopd pé THV MYEUPATIKI)
nmAEupd T@v Bepdtwy Tou, auTd BEv agopd AMOKAEIOTIKG pPEHOVI-
péva Epya, GAAG kal & SAokAnpwutvo gUvoio Opadwv Euloypa-
v, ‘H kaBapd popgoroyiki] cOAANYN, 1 guvBeTIKN BapltnTa Kai
ol avtiBéoeic paupou-Gompou maipvouv péca of kdBe ma an’ au-
tEc Tic uadeg Th Xapaktnpiomikn Toug Ekdpaon.

‘AkpiBie Guwe Enedn ¢ Tacoog dév anoBAcnel AnokAsloTIKA
oty Slapdpgwon kaBe Epyou Tou XwPLoTa, GAMG akohouBel navta
wmé Baowkh i58a, napapéver Eviova aicOnTh of xkdde &va and Td
Epya Tou 1y ouykivnowakn dlvaun tig dnuioupyiag,

Ta xpévia To0 noAépou Kai TAg Katoxfg, &nwg o' SAoug Tolg
avBpanoue nol prnopoldoav va vouboouv Kai va SamoTwoouv TV
EMAewYn The Asutepide, v EMAewn TG yahivng kal v anopd-
kpuvon THC iodppomng mveupanikiic mpoomdBelas, XApioav oTov
kaAMTExvn Bafeite avBpwmveg Euneipieg, and Tig onoieg avTAnoe
KaIvoUPYIES KAAMTEXVIKEG EUMVEUCDEIS.

Téoo ta Epya T4 éunveuouéva and thv Katoxn doo kai auta
tiic Teheutaiag Sexaetiag oTpédovial Yipw ano Tov dvBpwno Kal
18 Baocikd npoBAfuata thg Jwhg, nol ouykhovifouv ToV KOAALTE-
¥vn kai Tov 6&nyolv ot Siapaptupieg yid T otépnon Tiig £heule-
piac, Thv Katanieon, Tév ndéAepo, Ty £pfjuwon, Ty neiva, T pova-
E1d kai v EykaTaAePn.

Dr Anuriitpiog Nanactapod
Afvmic "Ebvikiic MivaxkoBrikng
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A close friendship bound Angelos Spaches and | from
1953 up to his death and to this sensitive remarkable
man | would like to dedicate the following lines:

Much more than any work of sculpture or painting a wood-engraving
needs a special effort to be felt and understood. The impression that
a wood or copper-engraving will create in us will be the starting
point for an attempt to grasp the message that the work of art
conveys, its artistic power and its technique.

On this first exhibition of wood-engravings, organised by the
National Pinacothek the works are by the greek painter-engraver
Tassos. The following lines offer the visitor an historical and tech-
nical description of the art of wood-engraving, they will help him
to have an almost complete idea not only of this art’s historical
development but also of its origins and its techniques. Perhaps
then the efforts of our Museum and the works presented would
have served their purpose.

A presentation of this Kind would throw some light on the tech-
nique of the art, its origins and ways of expression. Its cooperation
of wood-carving and printing expresses the feeling, inspiration and
the effort of the artist to subdue the material to his idea, harmony
and technique.

The first impressions we get from wood-engraving come from
well-known late geometric and early archaic diadems and decorative
bands made of gold sheets. Their decoration, forms and human
and animal figures are the imprints by the ancient greek artist
through the method of wood-carving. Having his power of seeing
and sure hand as his only means for his art he carved the figures,
decorations, representations and letters. Later he will do the same
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in sheets of gold, pressing them with the pointer or lightly beating
them with a wooden hammer on the carved wood.

Today the design on the wood comes out through “patiture”
or is stuck on it keeping the sides upside down and cutting off the
left over ends. The wood which after printing shows a white surface
up to a certain depth and the lines or surfaces which remain in
relief give the sought-after result,

It is fascinating to see the engraving after it has received the
results of the artist's ideas and inspirations, sometimes being of
larger than normal proportions.

For this procedure the reliefs are coated with black printing
ink and are directly passed on to hand-made paper on which the
design's reproduction appears.

Today the artist makes the reproduction using completely dif-
ferent means, compared to the artists of the 15th and 16th c.
Moderns presses and colors have replaced the pieces of cloth which
were put on the hand-made paper and pressed by hand or by the
primitive wooden presses.

Though today the technical means at the artist’s dispusal have
been completely modernised, only harsh strong lines and flat sur-
faces clearly show on the paper the image that the artist carved in
wood.

Subtlety, flexibility and quick movement are qualities not pos-
sible to be used in wood-engraving. In the early years of this art,
the painter seldom made both the design and the carving. An ex-
perienced artist was usually doing the carving according to he
design given him by the painter. Even the greatest master of print-
making, Albrecht Direr had not carved all of his engraving himself.
The last acquisition of the National Pinacothek is an engraving by
Direr of 1496 representing the “Four Riders of the Apocalypse”
which, as is well-known, he had himself designed, carved in wood
and reproduced together with the text of the book. Today, an
engraving not carved by the very hand of the artist is not considered
an authentic work.

Considering not only the printed paper but also the engraved
wood, one can easily imagine the immense effort of the carver after
a whole series of attempts with the pencil to impose upon the wood
the final carving, which would accept no other correction. It is ab-
solutely impossible to re-join the already cut-off piece of wood and
to give it for printing.

Trying to place the engraver’s work into the circle of Fine Arts,
one might appoint it a place closer to the sculptor's because, like
the sculptors’, the engraver works on difficult material, which he
tries to use not only as a means to justify his art but through this to
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emphasize his creative effort.

It is well-understood that characteristics concerning the Fine
Arts are not applicable to all of them in general. However, for wood-
carving technique, as exactly happens in sculpture and painting,
the artistic spirit leads the eye and hand toward a creation of art and
gives it its artistic shape.

Tracing the origins of this art, after considering the late-
geometric and archaic era one should come to the hellenistic
period. It was during-this period when the oldest forms of wood-
carving and printing were applied in China, Japan and Korea,
through the use of silk-paper.

The oldest and most remarkable printed specimen surviving
today is the “Diamond Jutra". The only copy is at the British Museum
and dates from 868 A.D.

To trace the origins of wood-carving in Europe, one should
consider the history of paper-making and the first “paper mass mills",
which were founded in the 14th c. (Italy 1340, France 1360, Germany
1400). The first wood-engravings appearing in Venice date from
1340. The circulation of paper-production helped to develop wood-
engraving and influenced its technique. Religious subjects and
representations of Christ's Passion and the Saints are the first
works of this art which follow types of Mediaeval painting and il-
luminated manuscripts. Cards and playing-cards belong to the series
of the first wood-engravings. The first such wood-engraving by an
artist known to us dates from 1430 and its only ¢copy is to be found
in Vienna's Albertina, and represents Saint Bernard.

The first wood-engraving in colour is dated around 1410 and
depicts Christ at the wine-press. Today its only copy is at the
national Museum of Hollstein.

In the 15th and early 16th ¢., wood-engraving is to meet its
greatest development. The year 1511 is for this art a highly pro-
ductive one and a hallmark for its history. In later years, wood-
engraving loses its bronze-like, detailed appearance and is limited
to a linear decorative expression.

From 1511 on a crisis starts in wood-engraving which lasts up
to the end of the 19th c.

The wide circulation of paper and printing and the importance
of the copper-engravings and etchings offer new possibilities for
engraving, thus limiting wood-carving to simple linear decorative
subjects. Being aware that a basic element of artistic expression
is change and the transition to something new, great Masters like
A. Durer (1471-1528), A. Altd&rfer (1480-1538), L. von Leyden (1494-
1538) and L. Cranach (1472-1553), quit wood-engraving and used
new expressive means for engraving, following new technical
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means, which brought about a radical change in later art.

The large-sized wood-engravings by Titian 1477-1576) main-
tain a special place in the history of this art, replacing wall-paintings
or large painted compositions. These works are the purest examples
of wood-engraving in mid-16th ¢. Italy and the safest means for
studying the significance and spirit of this art at that time. Although
later wood-carving is considerably limited, by the end of the 16th c.
a systematic reproducion of works of art by great masters of the
Renaissance had been publicized in rare travelers ,books.

The first visitors that came to Greece carried along with them
books with decorative wood-carvings, views of archaeological sites
and mythodological scenes. This new kind of painting, unknown to
folk-artists of the time, brought about the first awakening of the
individual artistic consciousness in engraving, in our country. From
the 17th ¢. on, folk-art has given us examples of wood-carving with
mainly religious representations, figures of saints and monastery
views. Spontaneous figures, drawn by instinct and a certain psychic
elevation are printed on paper and reveal not only the quality but
also the reality of greek engraving. | think that the first wood-
engravings have to be assigned to some unknown engravers from
the Kalarrhyta of Epeirus. To the same family of the Kalarrhytans
also belong the first signed copper-engravings which date from
1828. By the end of the 18th c. engraving for multiple reproduction
is officially taught at the School of Fine Arts at Corfu. In the first
half of the 19th ¢. Paul Prosalentes and his school present the first
lithographs. At the end of the last century nobody in Greece was
interested in wood-engraving anymore, as happened with the rest
of Europe.

At the beginning of our century, F. Valloton (1865-1925) dis-
covered the expressive power of wood-engraving and developed
a new slyle with strong black-and-white contrasts, deeply in-
fluenced by Japanese prints. With E. Munch (1863-1944) and the
Expressionists wood-engraving takes over its modern expression
and is worked by artists who demand stress on expression, not
form.

The first impression, deep and vivid, we get from any piece
by A. Tassos is that we see in it a sure hand. Each wood-engraving
of his has been worked out and thus framed, so that each work can
become symbolic. The blade enters the wood, deeply and nervous-
ly, to come out again, sometimes carving wide and sometimes
narrow lines. This process produces shapes, forms, compositions
and ideas on the wood. They take shape, to be completed later
through contrasts of white and black, on paper.

The stylistic development in an artist's work from his first start
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up to the point that he'll be able to present his work in retrospect is
something general. The development of his skills in a special artistic
expression (like wood-engraving), which takes him into the unlimited
world of Fine Arts, is something special. It is this which will offer
the artist a special position and general recognition.

The exhibition of wood-engravings by Tassos which the scien-
tific and technical staff of the National Pinacothek of Athens with
the aid of the artist and his collaborators has given the visitor an
opportunity to study not only what concerns the development of his
work during the last fifteen years, but also to be informed on all the
technical difficulties, efforts and achievements of wood-engraving.
What calls for more aitention and which is the most enlightening
point for the explanation of his whole work is the consideration of
his intellectual and psychic exprassion.

Tassos’ paintings and engravings are based on the expression
of his thought, in a visual world of expressionistic forms, without any
impressive plastic means. Through his expressive studies, influ-
enced by black-and-white geometrical and archaic painting and the
byzantine-like saintliness of icons, he justifies the characterizations
that French artists gave to the first expressionist-engravers of our
century, calling them “peintres-graveurs”.

The development of his art in the last 10 years (his latest ex-
hibition was in 1964 at Zygos) is following an organic continuity.
There are no abrupt and unjustifiable pauses but each time new
results appear, following his latest experiences. Every step the
artist realizes in the evolution of his style is to signify a further depth
and transformation of his personal expressive means. In this way,
the general artistic achievement of this painter-engraver of today
becomes understandable and easy to grasp even by the less ex-
perienced eye. In general — and this is another remarkable charac-
teristic of his work — Tassos succeeds to appeal through his
wood-engravings, even to those who usually cannot find any points
of communication in it, and face its creations in a negative way.
Whoever followed the artist's work up to today, which started 40
years ago with the exhibition of his works, organized by Dem.
Aravantinos and K. Eleutheroudakis, continuously come across these
special elements which define and characterise the general develop-
ment of the artist. His subject is always something more than a
simple artistic transformation of a visually conceived design.

The transformation itself preceeds a mental image of the sub-
ject. However, during the creative process, the artist exclusively
follows his immediate inspirations and the intellectual penetration
into the subject only indirectly influences transformations in his
work. In this way, the works maintain the artist's characteristic
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power and penetrating expression.

When Tassos starts working each time with the intellectual
side of his subjects, this does not exclusively refer to isolated works,
but to an entire set of engravings. In each one of these sets the
pure morphological concept, the synthetic weight and the black-
and-white contrasts take over their characteristic expression.

However, because of the fact that Tassos does not exclusively
see to the transformation of each of his works separately, but al-
ways follows a basic idea, the moving power of creation remains
intensely perceptible.

The years of the war and the Occupation offered the artist deep
human experiences out of which he drew inspirations for his art.
The works which were inspired by the Occupation and those of the
last decade concern man and the basic problems of life which
deeply affect the artist and lead him to a protest against deprivation
of freedom, oppression, war, desolation, hunger, loneliness and
abandonment.

Tassos (Tassos Alevisos) was born in Messenia in 1914, When he was 16
he started his studies at the School of Fine Arts, studying in the workshops
of Th. Thomopoulos (sculplure), Argyros and K. Parthenis and was one of
the most remarkable studients of G. Kephallinos (engraving). In 15836 Dem.
Aravantinos and K. Eleutheroudakis organised his first one-man exhibition.

In 1953 “Stathmi” organized his first retrospective exhibition at the Hall
of “Vema", with 46 wood and coppeér-engravings. In 1964 the artist pre-
sented his latest work at “Zygos Gallery'"; among his wood-engravings is
the Study for “Song of Songs' of Sclomon with a Prologue and Translation
by G. Seferis.
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A. TAZZOZ

Ta tipnukd tolra Adyia yid tov Xapaktn A. Taooo 84 fiBelg,
Gnwe ToU AEife, va Ta xapaEw pé 1o Kakép otd EdAo. ‘Ouodtexvic
Tou yid Alyo kaipd, and Tig nepotdoeig, nol eitave T0TE yid dAhoug
pac noAld SUokokeg kai padpeg, £Xw va MAcw KAAEWL Qnd TA OKO-
teva xpdvia The katoxfc Tol Ténou pag Karw and Tig oxAnpeg Kai
gavaugee Suvapeic told GEovog. "Etol G¢ neploploT® va xapagw
Alya Adyia otd xapTi p& Ty amAf kai anépittn yAlooa 1ol &m-
Ypappatos.

MvwploTkape ota xpodvia, yipw otd 30, mol @ XapakTikm
nepvoloe oTd Yépwa Tig dedTtepng yevidg TG AVAYEVVITIKNG NG
nopeiac nol dpx1oe othv dpxh Tol al@va pag,.

' Npiv and v Taon adm) f Euhoypadia kai ) MBoypadia elixav
onoBiBachf, Hiov TOv 190 alva, otdov podro ThG dvanapaywyfg
Epywv Téxvne yia elpotepn Siddoon kai otd SlaKoouNTIKO EPYO
Tiic eikovoypagnone keipévwy. ‘H dnacydinon tev Xapaxtav o
alt v épyacia elxe odv anotéieopa pd deElotexvikn avanruin
e XapakTikig of Badpd TeAeidtnrag Xwpeig Spwe Kapuma dnuwoup-
yikh $rrodoia. “Enpene va ¢uori§ouv ol Bialot dvepol Tol TEAOUG
100 190U Kai TaMv Apx@v Tol al@va pag, oty TEXVN YEVIKA yid va
¢peokapiofolv ol dvniAfjelc yid mv dvavewnik Sdvaun nou
unopodoav va Exouv & EGho, & xaAixkde, N nétpa g ABoypadiag.
Td karéw kai 0 konid népaoce ord xEpla TV [diwv Twy Snuioup-
y@v nob Eokugav pévol Toug amdavw ot MBoypadikh nAdka, oTd
gavidi kal otd xaikd, dvideol and Ta texvikd puonikd kKai dnode-
opeucav THv XapakTikf téxvn and mv énayyeApanikn poutiva i-
vovTac ota Epya Touc v mvol ThA¢ Snuoupyiag. "And Tolg npwra-
ywvioTES 0 adTh) Tv AvavewTikh npoondésia va yivn fi XapakTiki
avBinapkTn Téxvn otadnke Kal o Sikég pag Anufjrpng Maidavng.

Mé v avainyn tig £dpag ThG xapaktikfg and Tov Mdvvn
Kegarinvd ot Zxohh tév Kahiv Texvév kali v andpakpn
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aktivoBodia tou Fakdvn f xapaktkl Egolvrwos Hovoplde Kai
oTOv Témo pag kai TpABnEe wa nAeidda vEwv KAAMTEXVEV OTHV
SouAeyn ne.

Eitave ndvw otiv avodikry mg nopeia f veosAAnviki xapakti-
KN Stav fipBe & ndhepog kai N katoxh. To kaAéul oTd xépia T@v
vewv Kahtexviv nol Epeivav ddolAwrol otd nvedpa kai oty .
puxn yiverar dmio 0ED kai alyxunpd.

Téte eitave nol & Tdooog £kBétel of mav ExBeon eMBIwoEws,
Eva Epyo pé 1oV TiTAo <0 TpeAhdc pd 1O KOKKIvo yapolgpaihos Kai
kahelrar omv "ltakikhy koppavratolpa va EEnyiion Ti onpaiver agtde
0 TpeAhdg pi Td yapoldaio ord orépa. AUTH kai fiMka dvdioya
neploTatkd Sivouv 1o Evavopa v' dpxion 6 puomikde ndAspoc
dvdpeca oTig Tuphic Suvdpels Tic katoxfic kal oTd oUVoAD T@V
‘EAMviv kahTexviv nol Eypapav otd EOAo kal omiv AiBoypadiki
nAdka pepiktg and Tig Wpadtepeg oeAibes ThHG veosAANVIKAG Té-
Xvng nol kdnote 84 mpénel va ndpouv ™ Béom toue omv loTopia
TOD Témou pac.

Tig oehideq altég Tig £xer mhoutioer onpavtikd pE O A5po
Tou Xdpaypa 6 A. Tdooog kal pE v Twpivli Tou ExBean otiv
'EBvikf) MivakoBrikn émBeBaidve v atotnpr, otabepr, Snuoupy-
KN npoafjAwar) Tou otiv dnépittn Suvapun Tol domAou dompou nol
Xapakwver 1o padpo okotewvd Elho pé dotpandc kal fwvravelsl
HopdEg Kal (5éeq pé pav OmoBANTIKA Kal nevrakdBapn dpBpwon.

Kai ol popgtc kai ol i5éec Told A. Tdooou eitave ndvra ota-
Bepeg. Tol eoToixioav katatpeypole Kal SiwEeic dAAG notd Sdv
Tig anapvriBnke. 'AAAG kal motd Sév énpddwoe yid Xdpn Tav
iGedv Tou T BpnokeuTiki Tou mpooAwon oty nodThTa, oV
YVNOLoTnTa, oTd pdx 0o o Snuioupyiko,

Toltn A tepdomia dompépaupn Toixoypadia mol AmAwveral
oTolg Toixoug Thg 'EBvikfc Mvakodrkne pé tic movepévec pavé-
Seq, Ta xépa ta OYwpéva ot EnikAnon kal Siapaprupia, Toue
HapTupeg Kal Td nainkdpia, néte Toakiopéva ndte Splia va mAolv
yid Aeutepid kal Sikaioolvn kaBayidlel Tolc Ay@VeS évbe Aaol
HE 10 avEoTepo PG THG TEXVNC.

Kpipa mod dev Ba Sodv v ExBeon adT ¢ KaABog, & Zohwpdce,
¢ Makpuyidvvng, ¢ Zikehavée, 6 Zepépne. Ta Adyia Toue BapBouv
gu¥va ot pvrjun pag nepidiaBalovrac Ekel

bool 1o xAAhkeov Xépt
8apu To0 $éBou alobavovTal
Luydv Souleiac de Exwol
BEAel dpeTiv Kal TéAUNY

1) éAeuBepia

Zndpoc BaoAeiou
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KATAAOIOZ
=YAOTPADION

1.

10.

11.

12.

Td papTipo kal & Bdvatog T
'HAékTpag 'Anootdiou, 1967
Aaor, 1,36 X0,73

IxhaBoc No. 1, 1967
Anwaot. 1,00 0,32

IxhdBoc No. 2, 1967
Anaor, 1,00 X 0,32

. LiAdBoc No. 3, 1967

AwaoT. 1,00 0,32

"Apmax TiKA moudud, 1967
AaoT, 0,70 X 0,34

‘Apnax Tikd mouhid, 1967
HaoT. 0,70 X 0,37

Lt Baow Katpakn.
Xpuotolyevva 1967
AvaoT. 1,03 X0,43

. Lt Mikn Beodwpdrn.

NpwTox povid 1968
Araot. 1,03 X 0,46

L1d MNidwwn Pitoo,
7 'lavouapiou 1968
Anaot. 0,70 X0,28

"Evag 'Apepikavic

otdh Bietvdp, 1968
AvaoT. 0,80 0,45

Nawdi ol Bietvap, 1968
Hyaot, 0,53 X 0,34

Ta xépua, 1968
AvaoT. 1,15 0,33

10.

11.

12.

CATALOGUE
OF WOODCUTS

. Torture and death of

Electra Apostolou, 1967
Dim. 1,36 X 0,73

Slave No. 1, 1967
Dimm. 1,00 X 0,32

Slave No. 2, 1967
Diim. 1,00 0,32

Slave Mo. 3, 1967
Dim. 1,00 X% 0,32

Birds of prey, 1967
Dim. 0,70 % 0,34

Birds of prey, 1967
Dim. 0,70 X 0,37

To Vasso Katraki. Christmas 1967
Dim, 1,03 X 0,43

To Mikis Theodorakis. New Year 1968
Dim. 1,03 X 0,46

To Yannis Ritsos. January 7, 1968
Dim. 0,70x0,28

An American in Viet Nam, 1968
Dvim, 0,80 X 0,45

Child of Viet Nam, 1968
Dim. 0,53 X 0,34

The Hands, 1968
Dim, 1,15 0,33
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Mvfiun Tod MkoueBapa (1968)

13.

14.

15.

16.

17.

18.

19.

21.

22,

0 "Apxayyehog pE Td noAuBoio A °

HaaoT. 1,40 0,56

Névoe kai gpdog
ApaoT, 1,40 X 0,56

AouhoUdia otd Nexpd
fuaoT. 1,40 X 0,56

‘0O NekpoOc
Aaor. 0,46 X 1,65

‘0 Bapic ndvog
Awaor, 1,40 X 0,56

'Opyfy kal nepioudioyn
Anaor. 1,40 X 0,56

0 "Apydyyehoc pé O noluBého B

Aiaot. 1,40 X 0,56

'‘Opyopéves pavee, 1968
Awgot. 0,33 X0,96

'Ermtipso yvid v Mapia K., 1968
Aaor, 1,06 X0,32

84 nepipévouy 34 xpdvia, 1968
Aiaor. 1,23 X058

Alowdokia, 1968
Auaot, 0,88 X 0,40
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In memory of Tse Guevara (1968)

13

14,

15.

16.

17.

18,

19.

20.

21,

22.

Archangel with the machine-gun A’
Dim. 1,40 X 0,56

Pain and fear
Dirm. 1,40 X 0,56

Flowers for the Dead
Dim. 1,40 X 0,56

The Dead
Drim. 0,46 X 1,65

Strong pain
Dim. 1,40 X 0,56

Wrath and contemplation
Dim. 1,40 % 0,56

Archangel with the machine-gun B’
Dim. 1,40 X 0,56

Mothers in wrath, 1968
Dim. 0,33X0,96

Epitaph for Maria K., 1968
Dim. 1,06 X 0,32

They will be waiting 34 years, 1968
Dim, 1,23 X 0,58

Optimism, 1968
Dim. 0,88 X 0,40



Ol TupavvoxTdvor (1969)

24,

25.

28.

27.

28.

30.

3.

32.

34,

36.

37.

ZEE
Aaor. 0,82 X 0,38

"Anddgaon
Awaor. 0,82 % 0,38

MNpaEn
Awor. 0,82 X 0,38

Araiwon
Awaor. 0,82 % 0,38

®oBiopévo kopital, 1969
Anaor. 0,97 X 0,23

‘0 padpoc fAog, 1970
AuaoTt. 0,290,777

Kopitoa pg nepotépia, 1970
Aaor. 0,70 X 0,48

'EmTupgo yid 1o Sexkanevtdy povo

aydpi Baohakn Neahd, 1970
Aaot, 0,77 X 0,46

‘H Bagaviopévn ouxida, 1970
ApaoT. 0,70 X% 0,69

AévTpa pe kapgua, 1970
Aaot. 1,18 X 0,69

Kpauyt ol Bietvay, 1970
Ajaort. 1,05 X 0,86

‘Axpoatiplo pt dvrpeg, 1970
Awaot. 0,90 X 0,68

‘Axpoatipio pé dvtpec, 1970
Awaot. 1,25 X 0,69

‘Axpoatipo pg Gvrpeg, 1970
Awaot. 0,90 X 0,68

Tyrannicides (1969)

24.

25.

26.

27.

28.

30.

31.

32.

35.

36.

37.

Thought
Dim. 0,82 X 0,38

Decision

Dim. 0,82 X 0,38
Deed

Dim. 0,82 X 0,38

Justification
Dim. 0,82 X 0,38

Frightened girl, 1969
Dim. 0,97 X0,23

. The black sun, 1970

Dim. 0,29 X 0,77

Girls with pigeons, 1970
Dim. 0,70 X 0,48

Epitaph for the 15-year old boy,
Vasilakis Peslis, 1970
Dim. 0,77 X 0,46

Weather-beaten fig-tree, 1970
Dim. 0,70 > 0,69

Trees with nails, 1970
Dim. 1,18 X 0,69

Viet Nam's outcry, 1970
Dim. 1,05 0,86

Audience of men, 1970
Dim. 0,90 > 0,68

Audience of men, 1970
Dim. 1,25 X 0,69

Audience of men, 1970
Dim. 0,90 X 0,68
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Ol "Apybvnicoce Tiv Peprnikwy
Tpayoudi@v (1970)

38.

39,

40.

41.

42.

43,

44,

46,

47.

'H "Apxdvricoa The ApaneTowvag
SiaoT, 0,82 % 0,38

'H "Apydvniooa thc Kokkivide
Aaor. 0,82 X 0,38

'H "Apxdévnicoa Thc Kawoapaviie
Awaor. 0,82 X 0,38

‘H Apxdévriooa Tic "Avarolfc
Aaot. 0,82 X0,38

20 EenrepBpiou 1971 —

Mwrjun . Zegpépn, 1971
Aaot. 0,54 1,10

"Emtdp8io yid tov MNepényx
kai ™ T bav, 1971
Ajaor, 0,69 X0,35

"Emrdpdo yid tov Mepényx
xai ™) T{oav, 1971
Ajaor. 0,68 X 0,38

Th kopitol pé 1o KAowBi, 1972
Anaor. 0,95 X 0,35

“Avt{eha Ntaingic, 1972
Apaor. 0,95 X 0.53

Té Egpd Sévtpa, 1972
Apaort. 1,04 X0,49
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Great Ladies of “Rebetika' songs (1970)
38.

39.
40,

41.

42.

43.
44,
43,
46.

47.

The great lady of Drapetsona
Dim. 0,82 X 0,38

The great lady of Kokkinia
Dim. 0,82 X0,38

The great lady of Kaisariani
Dim. 0,82 X 0,38

The great lady of the East
Dim. 0,82 % 0,38

20th September 1971 —
In memory of G. Seferis, 1971
Dim. 0,54 % 1,10

Epitaph for Greig and Joan, 1971
Dim. 0,69 X 0,35

Epitaph for Greig and Joan, 1971
Dim, 0,68 X 0,38

The girl with the cage, 1872
Dim. 0,95 > 0,35

Angela Davies, 1972
Dim. 0,95 » 0,53

Dry Trees, 1972
Dim. 1,04 > 0,49



‘H "EAeuBepia omh) ¢wTia (1972)

48,

44,

50.

a1.

22

3.

54,

55.

a7,

“Adwvn cupnapdoTaon
Auaot. 1,00 X 0,60

"0 Kwvotavtivoe MNwpydkne
ot pwTia (FévoBa 19.9.70)
Awaot. 1,60 x0,62

“Adwvn oupnapdoTaon
Aragot. 1,00 X 0,60

4 nepipévouy 34 ypovia, 1973
Awaor. 1,15 X 0,59

‘AnpooiornTn ouvavtnon, 1973
Awaot. 1,00 X0,51 ;

"Avagopd o1d Mkdya
(&peic vo eibape ki’ aldtd
11.10.67 ), 1973
Awaot. 0,43 X 0,92

“Evag fjAog, 1973

Muaor. 0,70 x0,70

Avd drdpa mol nepipévouy, 1973
faot, 0,91 X 0,53

Mvriun Navaywotn "EAR, 1973
Aiaot, 0,83 X 0,69

Mvrjun Navaywtn "EAR, 1973
fAaor. 0,69 X 0,37

Freedom in fire (1972)

48.

49,

50.

51.

52,

29,

a7.

Silent assistance
Dim. 1,00 X 0,60

Constantinos Georgakis in fire
(Genoa 19.9.70)
Dim. 1,60 X 0,62

Silent assistance
Diirn. 1,00 * 0,60

They will be waiting 34 years, 1973
Dim. 1,15 0,59

Unexpected meeating, 1973
Dim. 1,00 20,51

. Reference to Goya

(We saw it, too 11.10.67), 1973
Dim. 0,43 > 0,92

A sun, 1973
Dim. 0,70 0,70

Two more awaiting, 1973
Dim, 0,91 X 0,53

. In memory of Panayotis Elis, 1973

Dim. 0,83 X 0,69

In memory of Panayotis Elis, 1973
Dim. 0,69 0,37



58,

59,

69.

To.

Alpio 8a kapel Eaotepid, 1973
Anaot, 1,11 X 0,52

ZEpovay iaopéva kakdua, 1973
Awaor. 1,37 X0,20

‘0 Awopndng Kopvnvlde oty
Gogpaito — 16 NoeuBplouw 1973, 1974
Aaot. 1,70 X 0,33

Konpoc 1974, 1974
Ajaot. 0,70 X 0,63

. 'O Zuvtaypatdpxne

Inlpoc MouvoTtakAfnc, 1974
fiaoT. 1,28 X0,52

17 NoepBpiou 1973, 1974
AaoT. 5,28 X 0,90

Ta nabud e dodpditou, 1974
AaoT. 0,69 % 1,42

Ta Eepa Sévipa 6 avbioouv A, 1974
Aaot. 1,41 X0,30

Ta Egpd Sévipa 8° dvBicouv
B 1974
Aaot. 1,22 X0,39

. CApxdyyeioc oTh noAn

Tol Nolutexveiow, 1974
Aaot. 1,40 X 0,64

. "Axpa taneivwon, 1974

AwaoT, 0,33 X 1,70

Inreital npoowmikd yid
v dnoxadfjiwon, 1974
Aiaor. 0,50 X 0,56

"‘Cpyopéves yuvaikes, 1974
AvaoT. 0,97 X0,33

30

58. Tomorrow it will be a clear day, 1973

Dim. 1,11 > 0,52

59. Lonely reeds

Dim. 1,37 X 0,20

€0. Diomedes Komninos on the pavement

61.

62

B3.

B5.

67.

69.

70,

— 16th November 1973, 1974
Dim. 1,70 X 0,33

Cyprus 1974, 1974
Dim. 0,70 X 0,63

The Colonel Spyros Moustakis, 1974
Dim. 1,28 % 0,52

17th November 1973, 1974
Dim. 5,28 X 0,90

- Youth in protest, 1974

Dim. 0,69 x 1,42

The dead trees will bloom A’, 1974
Dim. 1,41 X 0,30

The dead trees will Bloom B, 1974
Dim, 1,22 X 0,39

Archangel in front of the
Polytechnic School's gate, 1974
Dim. 1,40 X 0,64

Outmost humiliation, 1974
Dim. 0,33 X1,70

Personnel wanted for the Deposition

.Dim. 0,50 X 0,56

Women in wrath, 1974
Dim. 0,97 X 0,33
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PLATES







Td papTupo Kai

6 BdvaTtoc Tic 'HAExkTpag
‘Ancotdhou, 1967
Torture and death of
Electra Apostolou, 1967







IkhaBog No 2, 1967 i
Slave No 2, 1967 i



InhiBoc No 3, 1967
Slave No 3, 1967




ApnaxTikd novia, 1967

Birds of prey, 1967
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I 1 Bdow Katpdxn, Xpotodyevva 1967 (Acnropépea)
To Vasso Kalraki, Christmas 1967 (detail)
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7 'lavouapiou 1968

Z1d Mdvvn Pitoo,
To Yannis Ritsos,
January 7, 1968




“Evac "Apcpixavdc otd BieTvay, 1968
An American in Viet Nam, 1968
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"0 "Apxdyyehog pé 1o
nohuddho A"
Archangel with the
machine-gun A’
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AoudolSia otd Nexkpd

Flowers






‘0 Nekpbe
The Dead




‘0 Baplc ndvog (Aentopépe

Strong pain (detail)
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Strong pain
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Wrath and Contemplation




0 "Apxdyyehoe pé TH
nohuBdho B
Archangel with the
machine-gun B’






Opyopéves pavec, 1968




'EmTapdio yid 1 Mapia K., 1968
Epitaph for Maria K., 1968




1 nepidévouy 34 ¥pdvia, 1968
hey will be waiting 34 years, 1968



AlmodoEia, 1968
Optimism, 1968



AlooSoEla, 1968 (AhenTopeEpea)




Ol tupavvorTtdyvol, 1969
Tyrannicides, 1969




| TupavvorkTdvol, 1969 (AenToptpela)
yrannicides, 1969 (detail)




Ol TupavvorTdvor, 1969
Tyrannicides, 1969




0Ol tupavvorTdvol, 1969
Tyrannicides, 1969




O TwpavvoxTdvor
1969
Tyrannicidos,
1969
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Kopitowa pé nepiotépia, 1970
Girls with pigeons, 1970

‘0 paidpog flog, 1970
The black sun, 1970







'H Bacaviopévn oukid, 1970

Weather-beaten fig-tree, 1970










K pauyf) Tob BieTvap, 1970
viel Mam’s oulcry, 1970

Axpoamplo pg dvtpeg, 1970
sudience of men, 1970
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«poatmpo pt dvtpeg, 1970
sudience of men, 1970

ti
;

"AkpoaTtiiplo ue Gvtpeg, 1970
Audience of men, 1970
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'H "ApxdvTioon

3 . 'H "ApxdvTioon
NS ApaneTowvag

TG KoKkKIvIAg
The great lady
of Kokkinia

The great lady
of Drapetsona




'H "ApxdvTioon THe Koxkkividg (AenTopcpeia)
The great lady of Kokkinia (detail)
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'H dpxévricoa
e Kawapaviic
The great lady

of Kaisariani

'H "Apxdvniooa
e "AvaToARc
The great lady
of the East




20 Zentepbpiou 1971 - Myfijun . Zegepn
20th September 1971 - In memaory of G. Seferis
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Td kopito pé ™ khouBi, 1972
The girl with the cage, 1972



“Avticha Ntaingw, 1972
Angela Davies, 1972










“ AdrovT) gupnapdoTacT
Silent assistance




satavTivee Mwpydrne ot ¢unid (Févoda 19.9.70)
seorgakis in fire (Genoa 19.9.70)

“ AgpuvT] SupnapaoTacn
Silent assistance
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"Anpooddkntn cuvdvinon, 1973
Unexpecled meeting, 1973







"Avagopd oth Frdyia

{&peic 10 eibape K aiTd 11.10.67)
Reference to Goya

(We saw it, too 11.10.67)

Alo drdpa nod nepipévouy, 1973
Two more awailing, 1973







Mvfiun Navaywdrn "EAR, 1973
In memory of Panayotis Elis, 1973



Myvrjun Navaywotn "EAR, 1973
In memery of Panayolis Elis, 1973






Alpio Ba kapel Eaotepid, 1973
Tomorrow it will be a clear day, 1973 /

Sepovayiaopéva kakaua, 1973
Lonely reeds, 1973



‘0 Aopndng Kopvnvde ot dogaito — 16 NoepBpiou 1973, 1974
Diemedes Komninos on the pavement — 16th November 1973, 1974










O Zuvtaypatapxnc

Lnopoc MouotaxAfic, 1974

Th

e Colonel

is, 1974

Spyros Moustak|
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17 MosuBpiou 1973, 1974
17th November 1973, 1874









7 No (Bpiou 1973, 1974 (AenTopépeia)
th November 1973, 1974 (detail)
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17 NoeuBpiouw 1973, 1974 (AsnTopEpeia)
17th November 1973, 1974 (detail)



17 NoepBpioy 1973, 1974 (AenTopépEia)
17th November 1973, 1974 (detail)
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Kol NoAutexvelouw, 1974
_.'._- angel in front of the

*olytechnic School's

ale, 1974
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Y Ta Eepd Sévrpa 8 dvbioouv, 1974
il The dead trees will bloom, 1974




'"OpyIopéves yovaikeg, 1974
Women in wrath, 1974







