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I8waitepeg ebyamoties deilo orov Cuvvn Muy, Kappii,
oL PE Tig @povrides Tou ATEKTNOO 10 oRGvio TUERWVE-
Ciko petalotd yaprovi, nive oo omoio tordinkay Sia
@ Epya mod mupousiuse 1 "Efvikn Mvaxobikn kai 1o
Movoeio "AksEavdpou Tovtlow.

Special acknowledgment and my warmest thanks should
be given to Yannis Mich. Karras, who helped me to ob-
tain the rare Japanese board with silk fibres, on which
all the works exhibited at the National Art Gallery and
the Museum of Alexandros Soutzos were printed.
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To timope pe o yépu tiv 70 Epyov thc “Exbzons, Gho
10 Qutoypagiko Uhikd, kabdc kai 1 puxétta tob Pipiiov,
dpeitoviar otov Ipapicra Indpo Kupuypiisto.

Full credit should be given to the graphist, Spyros Kara-
christos, for the handprinting of the 70 exhibited works.
the photography work as well as the layout of this edition.



Ta éBdoufivta "Epya mob €xBéter f| EOvikn
Mvaxodnkn kai 10 Movceio "AlsEdvdpou
Tovtlov amo tig 28 NoeuPpiov 1975 péypr tic
12 “loevovapiov tob 1976, yapoaythkave 6la ot
wAdyto Ebho kol elvar donpdpavpa.

Ol sidixéc wuyrohoyikés ocuvvbfikee tdv tehsv-
taiov gpovav, N aeopntn xai kabnuepivy ta-
neivaon tfic Gflompéneing, Od propodoav va
EYOLV KUPLOAEKTIK( ECOVTWTIKES OUVETELES, &dv
Otv Umfipye 7@ péve ocav povadikd ortoryeio
émPioong 10 Katapdylo tfic mWAuotikfic Ex-
ppucTnc.

“Erol, avapeca oe duvd yopdés, 1ol dompov kai
toll pavpov, Eywvav abtég ol cuvvarcOnuatikég
kataypages. Me tnv "ExBeon 1iic 'Efvixiic
[MvakoOnkne kai pé v "Exdoon adtn, Od Ee-
Kivijon 6 Sidhoyog pé 1O MEYGAO KOWVO. Aud-
ALOYOS YOPIg Kappld kohakeioe dALG xai yopic
gmieikena.

E®NIKH IMINAKO@®@HKH
MOYZEION AAEEANAPOY ZOYTZOY 1975-1976

KATAAOIOZ TQN EPI'OQN
OIIQZ IMAPOYZIAZQONTAI XTHN EK®EZH

- To Maptipro kai 6 ©dvarog tfic "HAéxtpag 'Anootdhon
(136 73) 1967

2. Ixhapog No. 1 (100x32) 1967

3. Ixhafoc No. 2 (100x32) 1967

4. LxhaPog No. 3 (100x32) 1967

g. "Apraytika ITovind (34 x 70) 1967

1
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—

. Apraytixd ITovdad (70 x 37) 1967
- £t Baow Karpikn — Xpotobyevva 1967 (103 x43)
. £1d Mikn Oeodwpixn — IMpwroypovia 1968 (103 x 46)
9. Ztd Nidvvn Pitgo — 7 Tavovapiow 1968 (70 28)
10. "Evac "Apepixavog oté Bietvap (803 45) 1968
I1. Tlandi tob Bistvép (53 34) 1968
12. Ta Xépra (115 33) 1968

MNHMH TZE I'KEBAPA (1968)

13. 'O *Apyayyehog pé 1o MMoluPéro — A’ (140 x 56)

14. Mdvog wai ®ofoc (140 x 56) ;
15. Aovhotdia oo Nekpd (140 x 56)

16. "O Nexpoc (46 x 165)

I7. "0 Bapig IMévog (140 56)

18. "Opyiy xai neproviloys (140 x 56)

19. "0 *Apydyyehog pé o [Moivfdéio — B (140 56)

20, ‘Opyiopéveg Maveg (33 X 96)

21. "Emtippio yia iy Mapia K. (106 x 32)
22. Oq nepuévouy 34 ypovia (123 x 58)

23. AlowoBoEin (38 % 40)

OI TYPANNOKTONOI (1969)

24, LKéyn (82 % 38)
25. Anbdpaon (82 x 38)

26. Ilpakn (82 38)
27. Awkaioon (82 x38)

28. Qofwopivo Kopitou (97 x23) 1969

29. "0 patpog "Hlog (29 77) 1970

30. Kopitowa pi Meprotépua (70 < 48) 1970

3. "Emtippro yd 1o dexamevidgpovo dydpr Baoihdxn
Ieohsy (77 x46) 1970

32. 'H pacaviopévn Zukid (70 x 69) 1970

33. Aévipa pé Kapowa (118 3269) 1970

34. Kpavyn tol Bietvap (105 86) 1970

35. "Axpoutipio pE "Avipec — A’ (90 68) 1970

36. "Axpoatiipto pé "Avtpec — B’ (125 69) 1970

37. "Axpoatiipio pé “Avrpeg — I (90 68) 1970

OI APXONTIZZEZ TON PEMIIETIKOQN TPATOYAION

38. "H "Apydvuooa tfic Aparsradvac (135 x 25) 1970
39. "H "Apydvuioca tfis Kokxuwidg (135 x 25) 1970
40. 'H "Apydvriooa tiis Kawoapaviig (135 x 25) 1970
41. "H "Apydvriooa tiig "Avarodfic (135 x 25) 1970

42. 20 Zentepfpiov 1971 — Mviun . EZsoépn

(54 % 110) 1971
43. "Emtipfro na tov epényx xal o) TCoav (69 x 35) 1971
44. "Emrippro yua tov Depénys xai t) TC6av (68 x 38) 197
45. Té Kopitow pé 16 KiouBi (95 35) 1972
46. "Avtlsia Nrainpc (95 53) 1972
47. Ta Eepda Aévrpu (104 % 49) 1972

H EAEY@EPIA ETH ®QTIA (1972)

48. "Agwvn Zvprapiotacn — A’ (100 x 60)

49. "0 Kovotavtivos Npyikng ot Potia —
[évofa 19.9.70 (160 x 62)

50. "Agpwvn Evpnapastacn — B (100 x 60)



51. ©®a repyuévouv 34 ypovia (122 x 58) 1973
52. "Arpocdokntn Zvvavinon (100:x51) 1973
53. "Avagopa o100 N'vdéyniae — Epeic 10 sidape k1 avtd
11.10.67 (43x92) 1973
54, "Evag "Hiwog (70 70) 1973
55. Avo axopa mov mepipévouy (91 x53) 1973
56. Mviun Mavayubtn "EAR (83 < 69) 1973
57. Mvnun Mavayuotn “Eif (69 37) 1973
58. Alpro Ba xdpel Eaotepua (1113 52) 1973
59, Zegpovapaopive Kordpua (137 20) 1973
60. 'O Aopndne Kouvnviog oty "Acpaito
— 16 Nogpfpiov 1973 (170« 33) 1974
61. Konpog 1974 (70:<63) 1974
62. 'O Zuvraypatdpyng Indbpos; Movorakiic
(128 = 52) 1974
63. 17 MNosuPpiov 1973 (528:<90) 1974
64. Ta [Moda tiic "Aocpditov (69 x 142) 1974
65. Ta Lepa Aévrpa 0 avlicouv — A" (141 x 30) 1974
66. Ta Eepd Afvipa 0 avlicouvy — B’ (122:39) 1974
67. "Apyayyeros oty muin tol [lolvreyveiov
(140 64) 1974
68. "Axpu Tarciveon (33:x170) 1974
69. Znteita [Mpocomrd yiua v "Anoxabniocn
(502 56) 1974
70. "Opyiopévec DNuvaikes (98 34) 1974

MEPIKEXZ ZTHMEIQZEIX

To Maptipio kai 0 @dvatog

thic "Hiéktpog "Amootolon, geiides [2-13
"ApiEpope oty ayarnuévn "Hiéktpa. To £pyo dviker o
raiurdrepn dovkeld survevopévo and v lerpodikuctikg
éxbeon. Tékewwoe tov Maptio Tol 1967 k1 Erol dnetéleoe
gvav abédnto dila ocupPorikd kpiko pé v vedtepn
dovield tig tehsvtailag mepiddov.

Mviuy Taé-Tkefapa, gelides 28-29

Xapaxtnke dapyika 6 vekpdc. "Agopun polidwce 10 £E0-
tpul?e.-:- tol yarlikol meprodikol « Ounoepfatép» mol on-
Hogigvos 1o KepdiL ol dologovnuévou peta axo Puca-
vmmpm Toe-I'kefapa. "Apécng j.:lETEI 0 Epyo mA mmmi}n
ke and tic kabeteg ovvbicels pé Tic yuvaikes ol xévow
kai tfic opyfic xai tolg "Apyayyéhovg oav ocupfoia Tiig
axatainns "Avrictaons.

‘Opyiouévec Mavee, oelida 38

Xapaktnxke cav doxkipn via Gheg tig ouvbBécelg thv yu-
valkdv ol miaicusvouy tov vekpd Toe-Ieefdpa.

Oa mepiuévovy 34 ypovia, oeiida 39

Eivar aoiepopéve otoig "Elinves tijc mkpijs sweoropic.

Oi Tvpavvoxtovol, gelideg 44-45

"Apiepopéve oty Tip kol ot AdEa Tdv tupavvektdvaw
and v émoyn tol "Apuddiov kai tol "ApiotoynTova,
péypL otic NUEpes pag Kai. .. petd dv ypewaoth...

‘Apyovuices t@v peunétikey Tpayovdidy,
agerioes 64-65
Ddaviectkss gryobpes xabupd dhuaxoounnukis. Xapakti)-

KOveE OAEC ot oepl Kai eitave pud dekomny anod 10 Papog
peydiov cuvbécemv. "H yapuéfi toug otdlnke pud sdep-
veTikT] mepévleon e v ouvérion tiic dovieldc.

"H "Elevlepia oty Pwrid, oeiides 80-81

Té Epyo oyedudotnke amd v dpyf) of tpimtoyo pé
Kevipikd afova 1o @ieyopevo goutntn DNuwpydkn, mou
tov mepiotolyiler Eva mAfjfog xuvpiwg yuvaikes-pdves of
dpovn coprnapactacn oty tpaynikn Buoia tol véow gol-
nti.

‘Amrpoadorxnty Zvvdviyon, geiida 82
To Epyo oysdhdotnke petd Gro TPpaypatikn cuvavinon
ot Epnikn appovda tol Meoonwiakol xéimov, Eva pe-
rayyrohikd andysupa. 'Exi dpeg 10 tpryipilla wxal pé tpi-
yopile donov Ppiduvace. |

‘0 Awopnidne Kopvnyvog oty “Aopalto,
geridec 92-93

To Epyo £yer kabapa cvpfoiikn Evvoln kai sival amEpe-
pévo ¢ Oha TG maldwd mol MECAVE OTHV UCPUATO Yik Td
peyadla idavikd.

‘0 Zvvrayuardpyic Emipoc Movatariic,
ageiida 96

"0 "Hpwag tdhv "Oriwov koi 00pe touvs.

Eivar grd 14 tehevtaia Epya tiig oeipic. "Ortav yid npdn
popd &ida pud pikpn putoypapia tov div prdpeca TAEOV.
vie Ty aroywprotd ki alth otabnke to. exivipa il
Ep‘]’ﬂ mol mapovcldletal crtr[v up:m:n TOU MOPOT v
oty UAn. [Mpobeon pov eival va peivn Eve xai povadik .

17 Nogufpiov 1973, gelides 98-99-100

“Aprnoe va dovielderar otig 20 Nosufpiov 1973 xai
LEWDCE OV Hop@T) RoL RupovcLaleTul oNUepn TOV ZERTE
Bpro tol 1975. "H ydpaln tov of tpia Tpipete mob Gno-
teholv pa Evotnra dpyavika éviaia, rapovoiraletal otV

Anofi xabe mpovola Yk THY mollamhéTnTd ToL SdV
vrapEovv ol draitoupeves mpolmobécels. ;

“Axpa Tanesivewon, ceiida 120
.ﬂ.Ev B m;ﬂ Vit OWOom wumxm 2EN ynom.
¢ Ooovg 0" avayvopicovy tolg £avTols TOUS.

Zyreitar Hpoowmko ya v " Anoxaljiwen, =
-:raf.;.:’ia 122 :

E?'III.H{ILPD Hovov mob t:-‘lEE ém:r,.m :I'EDD{FE'LTEL TEPLOCOTE ;5
Kapgld kai ayowid yud va yiveral 1 arokadnioen
duoKolmTEpn. g

polv RV TE[]{IHE:EI] pou v mﬂpﬂuv 10 Kolvd o (O jil:
i:m:npn né v mpotn tAn otiv omola wai Hpnﬂ;}lﬁﬂ_
VL pEiVOUV. N



ieces exhibited at the National Art
251533 a?'ld the Museum of Alexandros Soutzos
petween November 28, 1975, and January 12,
1976 were engraved on hard wood W|_th hori-
sontal grain direction, 1n black and white.

The unique psychological conditions of living
during the recent years and the unbearable and
daily humiliation of personal dignity could have
brought to bear destructive consequences for
me, had I not found in the refuge of plastic ex-
pression my sole force for survival.

Thus, between two chords alone of black and
white, 1 have registered those emotions. This
edition, together with the National Art Gallery
Exhibition will, hopefully, start up a dialogue
with the wide public. A dialogue which will
employ no flattery, but also no mercy.

NATIONAL ART GALLERY
MUSEUM OF ALEXANDROS SOUTZOS 1975-1976

LIST OF THE TITLES
AS PRESENTED AT THE EXHIBITION

1. Torture and Death of Electra Apostolou
(136:<73) 1967

Slave No. 1 (100 32) 1967

Slave No. 2 (1003 32) 1967

Slave No. 3 (100 32) 1967

Vultures (34 x 70) 1967

Vultures (70 37) 1967

To Vasso Katraki — Christmas 1967 (103 x 43)
To Mikis Theodorakis — New Year 1968 (103 x 46)
. To Yannis Ritsos — January 7, 1968 (703 28)
10. An American in Viet Nam (80 45) 1968

11. Child of Viet Nam (53 34) 1968

12. Hands (115 33) 1968

IN MEMORY OF CHE GUEVARA (1968)

13. Archangel with the Machine Gun — A (140 x 56)
14. Pain and Fear (140 x 56)

15. Flowers for the Dead (140 56)

16. The Dead (46 165)

17. Strong Pain (1403 56)

18. Wrath and Contemplation (1403 56)

19. Archangel with the Machine Gun — B (140 56)

20. Mothers in Wrath (33 % 96) 1968 .
21. Tombstone for Maria K. (106 x 32) 1968

22. They will be waiting 34 years (123 58) 1968

23. Optimism (88 > 40) 1968

TYRANNICIDES (1969)
24. Conception (82 x 38)
25. Decision (82 x 38)

26. Deed (82 x 38)

27. Justification (82 x 38)

O 00 =1 O L L b

28. Frightened Girl (97 < 23) 1969

29. The black Sun (29 77) 1970

30. Girls with Pigeons (70 x 48) 1970

31. Tombstone for the 15-year old boy, Vasilakis Peslis
(77 % 46) 1970

32. Weather-beaten fig-tree (70 69) 1970

33. Trees with MNails (118 x69) 1970

34. Viet Nam’s outcry (105 86) 1970

35. Audience of Men — A (90 68) 1970

36. Audience of Men — B (125 69) 1970

37. Audience of Men — C (90 < 63) 1970

LADIES OF “REBETIKA™ SONGS (1970)

38. Lady of Drapetsona (135 23)
39. Lady of Kokkinia (135x23)
40. Lady of Kaisariani (13523)
41. Lady of the East (135:<23)

42. September 20, 1971 — In Memory of G. Seferis
(54 110) 1971

43. Tombstone for Greig and Joan (693 35) 1971

44. Tombstone for Greig and Joan (68 x 38) 1971

45. The Girl with the Cage (95 35) 1972

46. Angela Davies (95 53) 1972

47. Dead Trees (104:249) 1972

FREEDOM IN FIRE (1972)

48. Silent Compassion — A (100 x 60)

49. Constantinos Giorghakis in Fire — Genova 19.9.70
(160 62)

50. Silent Compassion — B (100:< 60)

51. They will be waiting 34 years (1223 58) 1973

52. Unexpected Meeting (100:<51) 1973

53, Reference to Goyia— We saw it, too 11.10.67
(43 % 92) 1973

54. A Sun (70 70) 1973

55. Two more awaiting (91 = 53) 1973

56. In Memory of Panaghiotis Elis (83 69) 1973

57. In Memory of Panaghiotis Elis (69 :<37) 1973

58. Tomorrow it will be a clear day (111 :<52) 1973

59. [solated thicket of Reeds (137:<20) 1973

60. Diomedes Komninos on the Asphalt —
16 November 1973 (170 33) 1974

61. Cyprus 1974 (70 63) 1974

62. Colonel Spyros Moustaklis (128 < 32) 1974

63. November 17, 1973 (528 x 90) 1974

64. The Children of the Asphalt (69:< 142) 1974

65. The Dead Trees will bloom — A (141 < 30) 1974

66. The Dead Trees will bloom — B (122 x 39) 1974

67. Archangel in front of the Technical University's Gate
(140 64) 1974

68. The outmost Humiliation (33 170) 1974

69. Personnel Wanted for the Unnailing (50 x 56) 1974

70. Women in Wrath (98 = 34) 1974

NOTES BY THE ARTIST

The Torture and Death of Electra Apostolou,
pages 12-13
A dedication to beloved Electra. The work dates back to



an ecarlier attempt inspired by the coroner’s report. It was
completed on March 1967, thus becoming an unintentional
but symbolic link with the more recent work of the latter
period

In Memory of Che-Guevara, pages 28-29

Originally, I engraved the dead man. The idea occurred to
me when I saw the cover page of the French magazine
“Observateur”, featuring the head of the assassinated
Che-Guevara after having been tortured. Immediately after-
wards the work was completed with the vertical composi-
tions of women in pain and wrath and the Archangels, the
symbols of unconquered resistance.

Mothers in Wrath, page 38

It was engraved as a model for all the female figures sur-
rounding the dead Che-Guevara.

They will be waiting 34 years, page 39
Dedicated to the Greek people of bitter Expatriation.

The Tyrannicides, pages 44-45

Dedicated to the memory and glory of the tyrannicides
dating back to the era of Harmodios and Aristogeton till
our days and thereafter. .. if it becomes necessary.

Ladies of the “Rebetika’ Songs, pages 64-65

Imaginary figures purely decorative. They were all engraved
In a sequence and were a relaxing interval between the burden
of larger work concepts. Their engraving marked a grati-
fying parenthesis for the continuation of my work.

Freedom in Fire, pages 80-81

The work was designed from the beginning on a triptych
and evolves around the central figure of student Giorghakis,
who condemned himself to fire, surrounded by a crowd of
women-mothers in a silent compassion to the tragic sacrifice
of the young student.

Unexpected Meeting, page 82

The idea of the work was conceived after an actual en-

'H Enelepyacia t@dv Eblev, mave otd drola yxapdyxfnkav
Oha ta Epya tfic "Exbeong xabag xal dAles molimlokeg
Katackevis, Eywvav arnd tov Mfitoo Mapdan xai toic
"Adeipoig 1. xai N. TMerpdrov.

counter which took place in a deserted seashore on th
Messinian Gulf, one mslancholic afternoon. I skirted it fo
hours which in turn enveloped me until nightfall.

Diomedes Komninos on the Asphalt, pages 92-9

The work has a purely symbolic meaning and is dedicat
to all the young ones who fell dead on the asphalt in pursui
of great ideals.

Colonel Spyros Moustaklis, page 96

The hero and victim of the Arms. One of my latest works
When [ first saw a small photograph of his, I could n
longer part with it. That photograph triggered the beginnin
of my work which is presented in its original form on th
woodcut. My intention is that this work remains an origina
piece on the wood.

November 17, 1973, pages 98-99-100

I begun working on it on November 20, 1973 and complet
it in the form exhibited today on September 1975. Th
engraving done in three parts, and comprising an organical-
ly uniform complex, is presented today in its original form
on wood blocks. MNevertheless, provision has been made
for a multiple woodprint provided the necessary require-
ments exist.

Qutmost Humiliation, page 120 -

I have no explanation to give. It is dedicated to those whn_,]
will recognize and identify themselves with the work. 1

Personnel Wanted for the Unnailing,
page 122 |

A lesson from Mattias Grunewaldt. It will always remain
up-to-date, only that each era adds up more nails and
ropes making thus the Unnailing even more difficult.

The final titles of the works were assigned at the end of
September 1974. The works exhibited in their original form
of engraving on the wood reveal my intention to bring the
public in direct contact with the raw material form on
which they are destined to remain.

The preparation and finishing of the wood blocks, on
which the exhibited pieces were engraved, as well as other
complicated preparatory works were undertaken by Mi
Mamais and the brothers 1. & N. Petratou. :

L e






- AOGHNA: MAPTIOX 1967 - SEIITEMBPIOE 1974
~ ATHENS: MARCH 1967 - SEPTEMBER 1974
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natural size




I'o Maptopo xai 6 @dvatoc
tific "Hiéxtpac "Amootdiov (136 x73) 1967

Torture and Death
of Electra Apostolou (136 x73) 1967




LicAdflioc No. | (100x32) 1967
Licddfoc No. 2 (100 32) 1967
Vicddfioc No. 3 (100 32) 1967

Slave No. | (100 32) 1967
Slave No. 2 (100x 32) 1967
Slave No. 3 (100 32) 1967










Zridfog No. | — Aenrouspeia 6é puaixo uéyeboc

Slave No. |— Detail in natural size




"Apraytixa IMovia (70x37) 1967

Vultures (70x 37) 1967

18



"Apraytika HHovia (34x70) 1967

Vultures (34> 70) 1967

19
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Aentouspeia
g& puoiko peyeloc

Detail
in natural size

2t Biow Katpdkn
Xprorobyevva 1967 (103 % 43)

To Vasso Katraki
Christmas 1967 (103 % 43)

20
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Zto lavwy Pitoo
7 ’lavovapiov 1968 (70x28)

To Yannis Ritsos
January 7, 1968 (70x 28)




1c  Apepikavog
Bretvay (80x45) 1968

American
“tet Nam (80 x45) 1968




Iaidi o0 Bietvay (53 x34) 1968

Child of Viet Nam (53 x34) 1968
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O “Apyayyeioc pé 10 lflolvfidio — A (140 56)
"‘Opyn kai [Tepigviloyn (140 % 56)
‘O Bapvg Movoc (140 % 56)

Archangel with the Machine Gun — A (140 % 56)
Wrath and Contemplation (140 % 56)
Strong Pain (140 56)
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‘O Bapic [ovoc
Aentoucperec
aE puaiko psyefoc

Strong Pain
Detail
in natural size




‘0 Nexpoc — Aemtouepeia
The Dead—Detail
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Aoviobdia aro Nexpo (140 56)
[Tévog xai ®dffoc (140 x56)
‘O Apydyyeloc pé 1o MMoivfoio — B (140 % 56)

Flowers for the Dead (140 56)
Pain and Fear {140 % 56)
Archangel with the Machine Gun — B (140 % 56)
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Hands (115> 33) 1968







‘Opyiouévec Mdveg (33x96) 1968

Mothers in Wrath (33x96) 1968

38



@a mepipévovv 34 ypovia ( 123 58) 1968

he waiting 34 years

They will

(123x58) 1968

39




Aentoucpea
aé puoiko pueyefoc |

Detail
in natural size

‘Emitoufio yia tiiv Mapia K. (106 % 32) 1968

Tombstone for Maria K. (106 % 32) 1968

40







Aegmtoucpea
aé puaico pgyedog

Detail
in naturcal size
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Optimism (88 x40) 1968
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Conception (82x38) TYRANNICIDES —1969
Decision (82 38)
Deed (82x38)
Justification (82 38)




Hpdcny
Aentouépeia
g€ puoiko peyelloc

Deed
Detail
in natural size
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Zreyn
Aentouépeia
aé puoiko uéyebog

Conception
Deiail
in natural size




a1

Pofiiopivo Kopitor (97 x 23) 1969

Frightened Girl (97 % 23) 1969
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'O pabpoc "Hiwog (29%77) 1970
The black Sun (29x77) 1970
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Emitbufio yia to dexamevrdypovo dydpr Baciidrn Ieaiij (77 x 46) 1970

Tombstone for the 15-year old boy, Vasilakis Peslis (77> 46) 1970



Kopitawa pé Teprotépra (70 = 48) 1970
Girls with Pigeons (70x48) (970






"H Pacavicuévy Zvkia (70x69) 1970
Weather-beaten fig-tree (7069) 1970










Kpavyn to0 Bietvau
(105%86) 1970

Viet Nam's outcry




‘Axpoatipio ué “Avipes — A (90x68) 1970
'Arpoatipio ué “Avipec — B (125x69) 1970
‘Axpoatiipio ué “Avipec — I' (90 68) 1970

Audience of Men— A (90x68) 1970
Audience of Men— B (125x69) 1970
Audience of Men— C (90 68) 1970
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Ol APXONTIZXEYX TQN PEMITIETIKQN TPAIOYAIQN—I1970

"H 'Apyovricaa tiic Apamerowvag (135 25)
"H "Apyovricoa tic Koxkiviag (135x25)
"H "Apyovriooa tic Kaioapravijc (135 % 23)
"H "Apyovticaa tic "Avatoiijc (135x25)

LADIES OF “REBETIKA” SONGS—1970
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Lady of Drapetsona (135x25) T ST n
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Aemtouipeiec oé puamco peyebog

Details in natural size




Aentouipera
aé puaiko peyebog

Detail
in natural size










20 Xemtepfipiov 1971 — Mviun I'. Zepépn (54> 110) 1971

September 20, 1971 — In Memory of G. Seferis (54> 110) 1971
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Emitiufho

vide Tov Tkpenyk kai ™y TCoav

(69x35) 1971

Tombstone

for Greig and Joan
(69x35) 1971
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Emitipfio |
yia tov Fkpényr kai th TCoay
(68 % 38) 1971

Tombstone
for Greig and Joan
(68 % 38) 1971
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To Kopitor ué w0 Kiovfi (95x35) 1972
The Girl with the Cage (95%35) 1972
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"Avtlela Nrainfic (95x53) 1972
Angela Davies (95x53) 1972



Aentouepera

Derail




l'a Cepa Aévrpa (104<49) 1972

Dead Trees (104x49) 1972



H EAEYOEPIA XTH PQTIA—1972

“Agwvy Zvurapactacn — A (100 x60)
‘0O Kwvortavrivoc lNowpyikne oty Potid
Iévofia 19.9.70 (160x62)

“Apwvy Lourapdoraony — B (100 % 60)

FREEDOM IN FIRE—I1972

Silent Compassion — A (100 60)
Constantinos Giorghakis in Fire
Genova 19.9.70 (160 x62)

Silent Compassion — B (100> 60)




H EAEYOEPIA XTH ®PQTIA—I1972

"Apwvy Zvurapdetacn — A (100 x60)

‘0O Kwvortavtivoc lNwpyaxne oy @wtia
Iévofa 19.9.70 (160x62)

"Apwvy Zvurapdotacny — B (100 x60)

FREEDOM IN FIRE—I1972

Silent Compassion — A (100 60)
Constantinos Giorghakis in Fire
Genova 19.9.70 (160 x62)

Silent Compassion — B (100 % 60)
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‘Anpoadoxntny Lvvavrnon (100x51) 1973 |

Unexpected Meeting (100x51) (973
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(122x58) 1973

©a mepiugvovy 34 ypovia

(122 58) 1973

They will be waiting 34 vears



“Evagc "Hiog (70 70) 1973
A Sun (70x70) 1973







TEPLUEVOLY
33) 1973
aiting
3) 1973

Avo dxoua mou

' (9] %
Two more aw

(915




‘Avagopa oto koyia —  Epeic 10 eidaue ki abro 11.10.67 (43x92) 1973

Reference to Goyia— We saw it, too 11.10.67 (43x92) 1973
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Mviun MTavaywoty "EAf (83 x69) 1973

In Memory of Panaghiotis Elis (83x69) 1973

88



Aemtouspera

Detail



e

Mviun Mavaywwtn "EAF (69 < 37) 1973

In Memory of Panaghiotis Elis (69x37) 1973
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Sactepia

(111x52) 1973

Avpro fa kaue

clear day
1973

(111%52)

Tomorrow it will be a

2]



‘0 dioidnc Kopvyvos oty Aopaito—16 Nogufipiov 1973 (170%33) 1 074

Diomedes Komninos on the Asphalt — November 16, 1973 (170x 33) 1974
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ZSepovaypiacusva Kaida (137 x20) 1974

Isolated thicket of Reeds (137%20) 1974
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Kiompoc 1974 (70 x<63) 1974

Cyprus 1974 (70x63) 1974
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lNovaixes (98x34) 1974

"Opyiousves

(98 x 34) 1974

Women in Wrath



I7 Nozufipiov 1973 (528 x90) 1974

November 17, 1973 (528 x90) 1974
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17 Noegufpiov 1973
Aegrtopspereg

November 17, [973
Details







1973
Details

AemToUEpEIES

17 Nogufipiov
November 17, 1973




Puairo pdyeloc

Natural size




Aentouipeia oé guaiko pgyelog

Detail in natural size







17 Nogufipiov 1973
AemTougpeies

November 17, 1973
Details
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Ta Eepa Aévrpa 0" avlicovy — A (141 x30) 1974
The Dead Trees will bloom — A (141> 30) 1974
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hwa thc Aogditov (69x 142) 1974
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Children of the Asphalt (69 x

The







Ta Eepa Aévipa 0 avBicowy — B (122%39) 1974

The Dead Trees will bloom — B (122x39) 1974







Archangel in front of the Technical University’s Gate (140x64) 1974
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Apydyyeroc
athv IToin tol [Molvteyveiov
(140 x64) 1974




*Axpa Tanesivwan (33x170) 1974

The outmost Humiliation (33x 170) 1974
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Znteitar Tpoowniko yia v “Arorxalijioan (50x56) 1974

Personnel Wanted for the Unnailing (50 > 56) 1974




TO BIBAIO AYTO TOY A. TALXLOY, [1OY TY-
NMNOEHKE ZE 1.000 ANTITYIIA, IIEPIEAE]
EBAOMHNTA EPTA XAPAKTIKHZ [10Y E=ZE-
@ELE TON NOEMBPIO TOY 1975 H E@NIKH
MNAKOOHKH KAI TO MOYZIEIO AAE=ZAN-
APOY ZOYTZOY. TA EPTA AYTA EINAI THE
MEPIOAQY A0 TON MAPTIO TOY 1967 EQE
TON ZENTEMBPIO TOY 1974

EKTYNMOEH KALI TEXNIKH IMAPOYEIIALZH
ALTIOTH - EAKA

THIS BOOK BY A. TASSOS, PRINTED IN 1000
COPIES, CONTAINS SEVENTY WOOD-CUTS
THAT HAVE BEEN EXHIBITED AT THE
ATHENS NATIONAL ART GALLERY AND THE
MUSEUM OF ALEXANDROS SOUTZOS, IN
NOVEMBER 1975, THESE WOOD -CUTS WERE
ENGRAVED DURING THE PERIOD MARCH
1967 - SEPTEMBER 1974.

REPRODUCTION - PRINTING - BINDING
BY ASPIOTI- ELKA GRAPHIC ARTS



EONIKH ININAKOOHKH
MOYZEION AAEEANAPOY 20YTZOY

28 Nogufpiov 1975 — 19 "lavovapiov 1976

NATIONAL ART GALLERY
MUSEUM OF ALEXANDROS SOUTZOS

November 28, 1975 — January 19, 1976
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"Efvien [MivaxoOiry, Mapagrkeuy 28 Noeufipiov 1975
Narional Ari Gallery, Friday, November 28, 1975

Peatoypapies: "Avayvoatdxy
Photography: Anagnostakis
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Ta dywaivia tifc “Exteons - 28 Noeufipiov 1975
The Opening Day - November 28, 1975
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‘0 Awvloveic tic "EOvuxic Mvaxobhjrng dnwitpog flanactdpos, urider gty " Exteon.
Intraductory Speech by Dr. D. Papastamos. Director of the National Art Gallery.
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Of grioteyvor épodiilovion pé dvauvpetivis deiceec - 19 “lavovapion 1976 I
Distribution of commemorative posters - Janwary 19, 1976
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Public attending the lectures
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