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O ZMNYPOZ BAZIAEIOY KAI H ZOTPA®IKH TOY

‘0 Inlpog BaoAsiou yevvniBnke T16.1902/3 otd Makafeidl,
Katw am’ tov lokio Ttou MNapvacood, kai népace éxel 1@ mpwra
nabika kai oyohkd Tou xpovia, o' adth ™ neploxr, Smou ol np-
TOlL NepNynTéq Kai dpxawoAdyor dvakdiuntav md nAoUoia nnyn
nolTiopod kai iotopiac.

‘AguviBiota £mpedic kai yevvnuévoc KaAMTEXVNG AxoAoU-
Bnoe, pé ™ oupnapdotacn T@v SnuoyepdvTwy Tol Xwplod, 1o Spd-
HO TRAG TEXVNG, mol ToOv Badwoe neviivia Snuioupyikd xpdévia, ™
SuUNANpWoN TV Onoiwv TING P& v EkBeon alTth f "EBvikn Mva-
koBAkN. "H £xBeon, 1) dnoia napoucialer BAeg Tic Ppdoelc Kai nepi-
oboug TG kaAMTEXVIKAG Snuiocupyiac Tol BaoiAeiou, $wTilel Kal
aflonoiel kai xpovohoyikd v &EeMkTikA nopeia Tol Epyou Tol
Cwypdagou. 'O diog BEANCE 1) napouoiaon Tod Epyou Tou va yivel
KaTa dexaevieg pE TOV EmTuxf autd Tpdmo Sivoups, pE Epya mol
npoBupa ddavelcav elyevikoi OUAMEKTEC, Axépain MV NMUpETWEN
atpoopaipa TR dnuoupyikiic Tou Napoudiag oTd x@po Thc Téxve
Kai To0 nvedpartoc.

Eival 1) £noxn nod ta £nakdiouba Tol a’ Maykoopiou moié-
Hou kai N Sokipacia TG piKkpaowatikie kataoTpodiic eixav ém-
PEPEL TO EEpTiopa TOV Moldv GGy, &v@ md QuoIKh npdkAnon
dnuioupyoloe THV Avdykn ol vEeg KaAMTEXVIKESC Kal MVEUPATIKES
duvapelg va npoonadfioouv v’ AdvavewBoiv. Eivar f énoxrd, nol
Ox1 pévo \ Lwypadikr, N yAunmikl kai ) xapakTikl) vounfouy THY
EQNBIkA odprynAdTnTa TV VEWY KAAMTEXV@V, GAAG Kal f pouot-
KR, ME THY eémoTpodh Tol Mntpdnoudou, Swaxéetal and 16 kpdua
Suvaulopol kai TpugepdTNTag, NMvoEc nol Evoiwde anapaitnTes
¥i1d 16 véo Tou Eekivnua 6 anidg GvBpwnoc kai & ONUIOUPYOC Kah-



Attexvng. Ma m Lwypapikr, T4 onuavTikbTEpa yeyovéTa noo eixav
oupBel Al ouvéBnoav pé v AdiEn To0 In. Baoiheiou othv 'ABfva
Kal nol énédpacav othv Aihayn Thg nopeiac e kai Too EMLonuo-
Tepou anoAoynth Tng g 'EBvikfc MivakoBikne frav: f &ykatd-
oragn Tou K. Mapéévn oty "Adnva, i iSpuon and autdv Thc dpadac
«Texvn=, onouv apydtepa Bpiokoupe kai Tov In. Baoiheiou, fy dva-
Spopkn ExBeon 1ol NapBévn otd Zanmewo, nmov elval kai 1o npiTo
HnoAaopa TRAG veoeAinvikie {wypadikic ué TIC METQIUNpECTIOVI-
OTIKEG TAOELG, N avainyn Thg SielBuvone Thc 'Efvikic Mivakodn-
KNG and tov Zaxapia Nanaviwviou, f Ghhayn tol dpyaviopod Thc
Iy ohfis Kaiiv Texvov, mod énétpene ma otolc padntéc e £AeU-
Bepn emuhoyn Tol Saokdhou kai TéAog ) AvaAnyne pide Edpac Lw-
Ypagikfg and tov Nikdiao AlTpa. «Mag 4pnoe kai Bapaue mod Ply-
TEIVOUG TOUG okoUpoug Aadompdowvoug Toixoue Tod Epyaotnpious,
Ba nel dpydrepa ¢ In. BaoiAeiou, yid tdv «5dokaho nol xdoave ué-
MG yivave @iols kai pag peragépel oTd oKNviKd pide Enoxic, Mol
bud dvdpara -PwBioudes Kai <KuBiopdcs yapaktipilav ™M St
npaypatikn dpxn Thg Téxvng Tod 2000 aidva. ME tic Sud avTée Ta-
gelq guvTeAeital kai oTdv TéNO pag — dpxifovrac dnd tov iunpeo-
Gloviguo 1ol MapBévn — ma ouoTnEAaTIK ANouAKPUVON Tav VW
KaAMTEX V@Y dnd Td AvTIKEIPEVD Kal fj oTpogT Tous npdc Tv eikdva
oav wa npaypatikétnra atbunéotartn, nol ékppaleral £ite ano
Hovn v kaBaph éxdpaotiki Sivapun Tol Xpoparoc, £ite nakl ano
Hovn v EkppaoTik Sovapn The popuac.

' aitd 1o gidog The Snuoupyiag, Mol 16 BiSATKE! Y1 MPWTn
popd ot IZxohn Kaddv Texviv 6 Nikdhaoo AUtpac kai 10 axo-
AOUBET 6 paBntig Tou In. Baoikeiou o) peténeita LEEAIKTIKA no-
peia Tou, 1O xplpa Exel T TAON KaTa TV EKdpPacTikh Tou alvaun
va emteivetal, v i pdpua Oneptovika Siaknplooel v akia ThAg
kaBapoTtnTag Tng. "Etol dnpoupyeitar and tov Nikdhao AuTpa kai
TOUG paBntég Tou f) Jwypadikh) TG EAeUBepng ExdpacTikic (PmB)
kai N Lwypagik 1A KovoTpoukTiBioTikAc TAEnc (KuBioude ), mou
8’ dnoteAégouv Tig Bdaoeig TAG olyxpovne EAANVIKAGC {wypadikic
TAG TEAEUTQIOC NEVTINKOVTAETIAL.

Kai oi d0o adtég EEeMkTikEG TGoeg eival moAhanAa Siaxha-
Siopéveg kai petagl Toug ouvudaouéves £1ol, ol Ba Rrav atonia
va npoonabei kaveig va Bepshimosr BAsc Tic ENOUEVEG EXPPACEIS
TAG TEXVNG pEXPL Kai THv «action painting> kai Tov YEwpeTploud of
arAn npoghevon kai dxdpua md moAd va BeAnoel, availdovrac T
Sapdppwon Toi Ugoug évdg wypdpou — oTiv neEpinTwor pac
eival & In. Baoheiou —, v’ dyvorigel TeAik@e T4 evieA®c diha kp-
mpa an’ 8,11 Tol Xpwpatog, The ¢poppag, Te ékgpactikdéTrnTac Kai
TG kaBapdrnrag, nol eival alTa nol naifouv kai TOv onuaivovta
poho.






AwaBalovrag 1o B18Aio To0 EIn. Baoikeiou «Bdra kai ZKIECH,
napouoiafetar kénou kai fj NpoonaBeia dvaiuane Toi npoBAnua-
TG TN AhAnAcenidpaong, nmol yia péva elvar S00KoAo kai Mol
mo olvBeTo an’ 8,11 1) ioTopia Thig ioTopiag Thc Téxvne EvOg Kail-
TEXVN, Nol KATATAooEl T4 npdypata ob OTaBEPEC X POVOMOYIKES Ka-
Myopieg kai agiver ™ Jwypadikh xwpis anaitnmikéc alofnrikéc
Epunveieg va karavonBei an’ 1o kowd aioBnua, dv dvranokpiveTtar
npoc aotd,

Ma m fwypadikn tod In. Baoiheiou dAAA kai yia Tov (510 oay
dvBpwno - kaAATéxvn, 8a Atav, vopilw, f) peyaitepn Suotuyia, v
6An 1 Taon Tou'yvid ™y anédoon Tav {wypadik@v OpaudTwy Tou
eixe nepinAakel o pd npoondssia napouociaong thg Souleldc Tou,
odv MpwToyeveg yeyovdg pi Emdexopevo Kapua guoxeETION 1 £mi-
bpaon — Onwg noAkoi yvwotol kai Gyvwotol KAQAMTEXVEC Ka-
vouv —, agod fj npaypankdmra elivar dn kdBe xaAhiTéxvng, mod
éxel T nnyn Tou Babeid péoa otV EBvIKN Cwn, eéncEepydleral év-
dopuya ma Baoikn OAn kai Ekppalel dnd adTh 6,11 dvTanokpiverar
oTi) TéXvNn Tou. "AveEdpTnTa dv alm) 1 Baoiki OAn Eunepigxel Kakd
Kai kakd, Juwvravd kai dpuxo, Téxvn kai dvritéxvn, dpatd xai Be-
weNTiKd, Yuxohoyikd kai motnuovikd, péoa an’ auTh mv OAn 16
BNUIoUPYIKS TOu NveDpa KUVNYAE! voTIKTWEE Gav Asia Tic Bnoieg
aioBnmikég kai ouvBeTikic mtedfaig, yia va dpyavmosl pé dikolc
TOU vOpoug, pt Sikolg Tou Kavdvee, pé véec of noikiAia kai noio-
mra Xpwuatog cuvBioelg tov kbopo ThHg Jwypadikiic Tou. ‘H xpo-
vohoyikl nopeia ThAg Jwypagikic Tol In. BagiAeiou, nod otv £EE-
MEN g naipver Ty EAANvikA TN popdn), XTiCel kai HOpDUVEL TO
8Ao Tou Snpioupyikd Epyo, Mol 16 éviver ma EAEUBERT ¥ PWUATIKA
appovia kai pa arrikn, dénvaixn arpdopaipa.

'Ennpeacpévog oOTiG Np@TES TOU NAPACTACEIC APXIKA an' Tov
PoOHaVTIONS Thv dpxdv Tol alova pag, Tov iunpeooioviopd Too K.
MapBevn kai ™ xpwpatikl) EAeubepia Tod N. AUtpa, EKppalel otd
np@ta tou £pya Evav oxeTikd oupBamiopd yid va nepdoel Ypiyopa
O wda Eowrtepikn cuveldnTonoinon TEvV vEWV OMTIKGVY EUnEIpLIV
Mg neplodou 1930 - 40, kai pé ud évreddc &vouveidnTn kai Badu-
gTéxXaoTn évodprwon alT@v TOvV Sunsipiiv va $TACE! of Hia kaba-
pa Mpogwrkh kai ideaty npoogopd, nol Too eEaopaiilel and 1o
1945 - 55 npwronopiakh Béon ot poviépva Téxvn Tol TOmou pag.
'O spovtepviopdss Tou Suwe XpeldleTal Wa idaitepn Epunveiq, &g’
Goov autdg avantuxOnke kai £EehixBnke TEAE WS AMOPAKPUOHEVOC
and v kipla emdiwgn Tig «Movtépvae Téxvnes, nol eiva N Tdon
Y1Q agaipeon. Aév elvar Aiya 1a napadeiypara KQAMTEY ViV OTOV
Tono pag, mod dv kai Epewvav mMoToi 016 AvTiKeipevo, év ToUTOIg
unéxkugav NeploodTepo oTic Bewpiee Tol Kaipod Hag Kai SExTnKav
OE pEYAAD MOCOOTO THV EMppon TG ApaipeTikig TAong.



'O In. Baoiheiou dvtiBeta Epeive kat éEoxhv motde otd avri-
KEIHEVO, YEYOVOG NOl Tov Edepe BeAnuaTtika oThv neployf éxeivww,
mou Ugiwoav md afidmotn Bewpnon évavria ot BUEAAa TV vEwy
iSewv kai Tdv avTiBéTwy dnarioewy, Mol yivovTal dv ovopan TR
SiakoounTikig, EKppacTikiic kai KATAOKEUQOTIKAG tdone. “Av kai
ano Tig Tpeic alTég Tdceg ) Lwypadikh) Tol BaciAciou MoAD évw-
piq GvtAnoe oToixela, &v TouToIg, neldh E5ive iSia aia ot popon
Kai oTd avrikeipevo kal Epewve o' altd motde, frav Unoypewpévoe
va UnooTel ™ poipaia éniSpaon T@v PNpEoTIOVIOTGY, Mo Elnoav
npiv 4’ altdv Kai va EknAnpwosr o8 mo npoxwpnuévo otadio Tic
KaAMTEXVIKES Toug EmBIwEEIC.

To pawvopevo alts, nol BAtnoupe otiv £EehikTikh) nopeia TAG
Cwypagikfic kai dAwv kaAMTeXvav pag kai mol d¢eiretal omv
enidpaon Tdv Npaypatikd peydiwv kai onoudaiwy Lwypadwy nol
efnoav, E5pacav kai dnuolpynoav npd Too 1925, d8Aynoe ok wid
eninovn £pyaoia, f) dnotia dnaimBnke yid 1) ouvévwon TEv TAcEwy
Kai T oufeuEn T@v AvTiBéTwy KaTeuBivoswy pé T napddoon kai
v KAnpovould 1ol Ténou pac,

Mpoownoypagieg, Tomia kai vekpéc ¢Uoeic, Soopéva pé T
onavia defotexvia piae kafapfic kai loopponnuévne olvBeonce,
dnou Kupapxolv anaka xpwuata kai euaioBnreg anoypwosic, dno-
TeAo0V T npwrn ¢don Tig SouAeidc Tou In. Baolkeiou: ot Se0Te-
PN ¢don ouvexiferal N iBia Sopf kai yonteia TS nMponyoUuevnc,
apxicer duwg va Siagaiveral f Baberd perétn xai agopoiwon tol
Aaikol nveoparoe kai Tod kuBiopol. M&é v Tpitn ¢don Thc Sou-
A£1ag Tou, nol npénel va tonoBetnBel yUpw Kai dpéowe PeTa Tov 6 °
naykoopio néAepo kai v katoxr), ¢ {wypdgoc pac napoudialel
EIKOVIOTIKEG OuvBEGEIS yepaTee EvTaon kai nadog, mol .£unvéovTal
anéd ™ Sdokohn mpoowmikr Tou Lwh kai Mol kaholv oF wa Babo-
TEPN OKEWN navw o8 BepeAiwdn npoBinuata Thc olyypovic TEXVNC.

‘And Thv TéTaptn ¢daon, 6 Baciheiou é5pawdverar oy Evac and
Toug peyahlTepous kohopioteg ot Lwypadikl] pac Tiv TEAEUTAIWY
neviivra xpdvwv. Tonia Aouvopéva otd Xpwpankd ¢phc, ouvBioeic
HE oUyxpova Bépata kai avalnmioeic ékdpalouv HE pid Gueon é-
owTEpIKOTATA TV Suvauikh kai cuvapa evaicBnTn dapaptupia
Tou. To £pyo Tou alThg The Enoxfc, pil 0oMAaoTIKG oTa EKPPAcTIKG
TOU pEOQ, YVWOTOI TEXVOKPITEG TOV Xapaktipioav NMpWTONopIaKd
Yia v kivnon tic “Pop Art" aTtév Téno pac.

ZTv Teheutaia ¢don Thg Lwypadikic Tou nopeiag, 6 Lwypd-
$0C pag Kiveital p€oa ot odyypovn Kowvwvia, nod guvex e &Ee-
AlooeTal kal yivetar dhoéva Anaitnmik@repn &30 oi OuvBECEIC TOU
nAoutaivouv pE otoixeia and Tic vedTtepec TAoEC ThC olyxpovne
TEXVNG, dlatnpoiv dpwe LwvTavd, péoa OT Xpwuatikh toue dne-
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paviwouvn, Ta dpduara TG MpwIng Tou énoxfic, Ty Aydnn Tou yia
TOV TOMO ToU Kal Thv "ABfva.

‘O ouvduaopdg TEXVNG Kai APXITEKTOVIKAS, TEXVNC, OKNVO-
ypagiag kai BiBiiou, dnoppdpnoe moArd xpdvia and ToHv wod aim-
va TAC KAAMTEXVIKAG Tou npoogopdc npde Todv Mveupatnikd xai Be-
atpikd kdopo 1ol Ténou pag. Oi pileg Thg fwypadikic Tou, Babeiég
kai yepeg, Bphkav Ox1 povo v napadoon dlAa kai ™v To0O véa
Y14 v énoxr pag — apreTd Spwe yvwoTh and v dpxaikf téxvn
— TAON Y1 ma guvonmkn, Aakwvikl, EkPpacTiky yAwooa, pué fv-
TOVN TN pHETaPOpIKA onpacia Kai Tov oupBolopd. AGTH i Tdon, Mol
Bpiokel v apxn Tng o) Lwypadikn THC «EAEUBEPNC EKPPAOTIKACS
kai ot Lwypagikh THG <kovoTpoukTiBloTikie TaEncs kai otic Sia-
KAQSwoEI Toug, Mol eival M) «petagpuoikl Cwypadikis, O «nonTI-
KOC gouppeallopdcs Kai & «XpWHATIKOS GOUTOUPIONOC Mapoudi-
aletar otd Epyo ToU In. Baoideiou, dmou oi otulilapiopévec kai
ANMAQUOTEUNEVES KAQOOIKIOTIKES HOPQES TOU, TG AvTiIKEipeva Aai-
KNG TEXVNG Kai T4 Tomia Tou Maipvouv XOpakTipa PviUEIwmSn AA-
Ad pali kai moinTikd.

Mg 10 kaBapd npoownmiké tou Uoc kai pé pIlooNAOTIKA Ek-
PpacTika peoa, nol Byaivouv péoa and T olyxpovn Téxvr, Snui-
oupyel Epyo SlapeTpika AvTiBeTo oTa éxkppaoTikG Tou péoa an’ ™
npwronopiakf] dudda tod 1925-30, pag pevadéper oF wa gavra-
OTIKR SUAANYN T@V OXNUATWY OTO XWPo Kai pag dnuioupyei 16 po-
HOVTIKO A@nynuaTikd nepiexouevo piae eikdvag, dmou odv dpapa
miavivral, péoa of ma nonTkl drudopaipa Zwypadlota Evowpa-
TwHEVN o1 Epyo Tou, 1) aloBnon cdv anif vUEn, kai Aikd, khao-
OIKIOTIKG ApXITEKTOVIKG 7 yAunmikd otouxeia. '‘EKTOC and dpioué-
VEQ OUvBECEIG Tou Mol TOMOBETODVTAI OTA Mp@Ta Xpdvia THC Karhl-
TEXVIKNG Tou otadiodpopiag kai nol ¢épouv Tolg oxoAaoTIKOUC
kavoveg ThG dkadnuaixkig padnteiag, o' dha Tou ta €pya civan Bia-
XuTn N dppovik edaioBnoia Tol povtépvou kaAMTéxvn, Tol dnoiou
h Lwypadikn oTnpileTal ot payeia Too ¥ pupaToe.

Td £pyo Tow, Mol nepioodtepo and kABe GMAAN énoxn ouykev-
TPWVEL TiG wypagikeg aloBnTikég Apxés Tou kai Tov Edpaldvel
pETAEDU TV MPpWTONdpwY VEWTERPIOTMVY, £ival 1o Auéowe pETA THV
8" naykdopo néAepo kai v katoxh. Méoa o' aitd, dveEdprTnra
ane 1a Gnola NpwTonopakd éxkgpacTika kai TExViKG péoa Xpnoi-
ponoiei, mAavarar MeploooTEpo And kdABe AAAn ¢opa, oy ocav w-
Ypagikd otoixeio dAAG oGv Gpuovikd nepiBAnua Tol KABE mivaxd
TOu, N TO00 yvwpiun o& KaBe dvBpwno — kalMTéxvn Exdpaon T@v
guvaigBnuarwy tou. Xwpig va ompilel ™ Lwypadiki Tou mavw
oTo Aaiko i Bulavrivd otoxeio, & Baokeiou Séxetal pdvo v éni-
dpaon tol AaikoUu A BufavTivol Bépatoc kai dgiver Ta Balitepa



XAPaKTNPIOTIKG TG TEXVNG, Mol md mavw dvagépw, va xpwuati-
Louv 1 Epyo Tou.

Zwypagikn, XapakTikf kai oknvoypagia (pali kai A ayio-
yYpagia), popdwvouv ¢ Epyo tol In. Baowheiou kai onuadevouv
m dnuoupyiknf Tou nopeia péoa oTd TEXVOioTOpIKG Sidypappa Thc
EMANVIKAG Jwypadikiic T@v TeAsutaiwv mevivia xpovwv. ‘H oup-
BoAn Tou ot Siapdppwon Tov KOQAMTEXVIKWV KOl MVEUPATIKOY TA-
gewv OTov EAANVIKD x@po, yiverar md daveph pé & mAouoimTaTo
Epyo Tou, nol mepihapBavel oxéda, ouvBéoeic Kai Eumvedoelg yid
gknvoypagieg olyyxpovou BedTpou kai Kivnuatoypdgou, Gnepac
Kai apxaiou Spaparoc.

‘And Tig md aviiouxeg KalMTexvikéc popdic ThC TeAsutaiac
MEVINKOVTIGETIAE TOU Tonou pag, ¢ Baoiheiou napouciace Tic noiu-
noikiheq Suvardtntég Tou OF Wd pvnuewakn Exdoon BiBAiou TO
1969, nol éyxawviale kai pa véa Snuoupyiki Nepiod6 Tou, pé ™V
dnoia dhokApwoe Td Snuoupyikd Tou Epyo” kai lowe va pnv eival
ToAuN, dv nodpe, 11 1o olvolo Tob Snuoupyikod aiTol Epyou nod
ouvexiferal, oTh 6a80Tepn oUGIA TOU HOPPEVEL A TEXVN pE aicln-
HQ MOINTIKS AAAG Kal pealopd, pd téxvn pé avapgadritnTn duop-
$ua, mol f) npoowmkh Eunveuon Tol donuou Aaikod Bapdou, nol
Eexivnoe and 1o ypadixd Aipavakt — Ekel dmou, olppuwva pé tov 6
HNPikd Ouvo, 6 "AndAAwvae & Bede nol oav dyannuévn Tou Katot-
Kia elxe Tov Napvacaed, anoBiBace Tolc NPWTOUS IEPEiC TOU —, TV
Exave and YEAMoOpa oTa XeiAn Tou Kai and oxédio Tou HadnTikoo
TOU XPpwoThpa, popdT) KAl KTAPAG Tahv NoAAGDY, TOv MOAAGY Mol &-
Howa vowwBouv kai duoia oxkéntovral...

Dr. Anuftpiog Nanagtauoc
A/ving 'EBvikfic Mvakodfkne



SPIROS VASSILIOU AND HIS ART

Spiros Vassiliou was born in 1902 at Galaxidi. There under the
shade of historical mount Parnassus he spent the first years of his
life. A born arlist and encouraged in the beginning by the old men
of the village he followed art's way for 50 years. On this occasion
the Mational Pinacothek of Athens honors him with this exhibition, by
showing all the phases and periods of Vassiliou's artistic creation
and classifying his work. The artist himself wanted the presentation
of his work to be classified by decades; following his suggestion we
present his artistic presence in the world of art and the intellect
through works promptly lent by generous collectors.

The aftermath of World War 1l and the Asia Minor disaster had
brought about the unraveling of old beliefs, while a natural reaction
crealed the need for a renewal of artistic and intellectual values.
Not only painting, sculplure and engraving needed renewal but
music too. With the return of Metropoulos music is now filled with
strength and tenderness, qualities which were necessary for both
the layman and the artist.

The following were the most important events in Vassiliou's life
after his return to Athens, which mostly influenced the change in his
arl: the settling down of K. Parthenis in Athens, his founding of the
group “Art” (in which we later find Vassiliou), the retrospective
exhibition of Parthenis in Zappeion (which is the first contact of neo-
hellenic painting with Post-Impressionism), the taking over of the
directorship of the National Pinacothek of Athens by Z. Papantoniou,
the change in the administration at the School of Fine Arts (which by
then allowed its students free choice of instructors) and finally the
professorship in painting by Nicholas Lytras. “He permitted us to






paint the dark oil-green walls in a brighter color,” Vassiliou is to say
later about Lytras “the teacher they've lost as soon as they became
friends.” Vassiliou also brings before our eyes the scenery of an
era in which two art currents, Fauvism and Cubism were charac-
terizing the double start of 20th C. arl. By these two — starting with
Parthenis' Impressionism — a systematic turning away of the new
students from the object and a turning towards the image as a
substantial reality is to be mentioned, expressed either by the clear
power of color or by the form itself.

This new art form which was taught for the first time by N.
Lytras at the School of Fine Arts and which is later followed by
Lytras’ student Vassiliou stresses color according to tis expressive
power, while form declares the values of its clearness. Thus, Fauve
and Cubist effects were introduced by Lytras and his students. These
were the bases of contemporary greek painting for the last 50 years.
Both these tendencies are variously branched out and interwoven
among themselves. It would be pointless to try and trace different
origins for expressions of art to follow, even till “action painting”
and geometricism, even more so to wish, after analysing the for-
mation of a painter — in this case Vassiliou — to ignore other
factors than color, form, expression and clearness, which are here
of basic importance.

Reading the book “Lights and Shades’ by Vassiliou, an attempt
to analyse the problem of interrelations appears. This is for me
something difficult and much more complicated than the history of
a particular artist, who classifies things under certain chronological
categories and lets painting be understood through feeling, needing
no exquisite esthetic explanation.

For Vassiliou as an artist and a human personality it would have
been the greatest misfortune if all this attempt to explain his pictorial
visions had been involved in an effort to represent his work as a
completely original creation, as many well-known or even unknown
artists do, since it is a fact that every artist who draws his inspiration
deep in national life works at the same basic material and expresses
whatever corresponds to his ideal. It doesn’t make any difference if
this basic material includes good and evil, life and death, art and
non-art, visual and theoretic, psychological and scientific. In this
material the artist's creative spirit instinctively chases as a prey
any esthetic and synthetic achievement for organising the world of
his art according to his own rules, in various and multicolored com-
positions.

The development of Vassiliou’s painting, which as it proceeds,
takes over its greek spirit, builts and shapes all his creative work
united by a free chromatic harmony and an athenian atsmosphere.



Influenced in his first works by the romanticism of the begin-
nings of our century, Parthenis's impressionism and the chromatic
freedom of Lytras, he expresses a certain early conservatism to pass
quickly to an esoteric consciousness of new visual experiences of
the period 1930-40. Through a complete assimilation of those
experiences, he arrives at a clearly personal and theoretical result,
which assures him a position in the avant garde contemporary art,
since 1945-55. This “modernism”™ however, requires a special ex-
planation, since it was developed completely away from the main
ambitions of “"Modern Arl,” which is a tendency to abstraction.
There are many examples of artists in our country who, even though
remained loyal to the representation of the object, were more sub-
dued to the theories of our time and mostly accepted the influence
of abstraction. On the contrary, Vassiliou especially remained loyal
to the object, a fact that brought him close to those who stood a-
gainst the new ideas, when these only served decoration, expression
and construction. Even though Vassiliou's early art was influenced
by these three tendencies, because he considered form and the
object equally important, it was inavoidable for him to be influenced
by the Impressionists and to follow their artistic ambitions later in
his work.

This phenomenon, which we also see in the evolutionary course
of the other Greek artists and which is due to the influence of the
great masters before 1925, led to a hard work which was necessary
for the continuation of the tendencies and the contact of opposite
directions with the traditional heritage of our country.

The first phase in the work of Vassiliou includes portraits, land-
scapes and still lifes in which the qualities of clearness and balance
are to be seen, where soft colors and tender hues dominate; in the
second phase the same fascinating structure continues, though, a
deep study and assimilation of the folklore spirit and Cubism now
begins to appear. In the third phase of his work, dated during and
immediately after the Second World War and the Occupation, the
painter presents pictorial compositions full of stress and passion,
reflecting his difficult personal life at that time, inviling us to a
deeper consideration of the fundamental problems of contemporary
art.

From the 4th phase on, Vassiliou is established as one of the
greatest colorists in Greek painting of the last half century. Land-
scapes bathed in chromatic light, compositions with contemporary
subjects and much searching expresses his sensitive esoteric pro-
test. His work at this period, radical in its expressive means, is
characterized by well-known art critics as avant garde for the Pop
Art movement in our country.
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In the last phase of his artistic development the painter moves
inside the ever-changing contemporary society which becomes all
the more demanding; now his compositions are enriched with ele-
ments from the newest tendencies of contemporary art, at the same
time keeping alive the visions of his first artistic era, his love for his
country and Athens.

The combination of art and architecture, theatre scenery and
books absorbed many years of his artistic offer to the intellectual
world in our country.

The roots of his art, deep and strong, have not only met the tra-
dition, but also our era's new tendencies — well-known from ar-
chaic art — the tendency towards a synoptic expressive language,
stressing the metaphorical ideas and symbolism. This tendency,
which began by the “free expression” art, “constructive” painting
and their branchings to “metaphysical” painting, “'poetic surrealism”
and “chromatic futurism™ appears in the work of Vassiliou, where
slylized and simplified classical forms, objects of folklore art and
landscapes obtain a character both monumental and poetic.

By his clear personal style and radical means of expression
which come out of contemporary art, he creates an art which is
diametrically opposite in expression to the avant garde group of
1925-30, an art which leads us to a fantastic conception of shapes
in space and creates the romantically narrative context of an image,
whereupon sensation (as a simple hint), folklore, classical architec-
tural or sculptural elements wander as in a vision.

Except for certain compositions of his which are dated in the
first years of his artistic career and which carry with them the
scholastic rules of his academic background, in the rest of his work
the harmonious sensibility of the contemporary artist is to be found
everywhere. His painting depends much on the magic of color.

His work, which brings his esthetic values together and es-
tablishes him among the avant garde artists, comes immediately
after the Second World War and the Occupation. In it, besides the
avant garde means of expression and technique, he also expresses
his personal feelings. Without basing his painting on folklore or
byzantine elements alone, Vassiliou accepts the influence of the
particular folklore or byzantine motif and permits the deeper artistic
factors just described to color his work.

Painting, prints and theatre scenery, hagiography, too further
complete the work of Vassiliou and characterize his artistic develop-
ment in greek painting of the last 50 years. His contribution to the
formation of artistic and intellectual tendencies of Greece becomes
more evident through his rich artistic work which includes drawings,
compositions and inspirations for contemporary theatre scenery
and cinema, opéra and ancient drama.



Being among the most uneasy artistic personalities of the last
50 years in our country, Vassiliou presented his various abilities in
a monumental book edition in 1969, which inaugurated a new cre-
ative period of his, through which he completed his creative work.

It would perhaps not be too daring to say that the whole of this
creative work which still continues, expresses in its deeper sub-
stance an art poetic and realistic at the same time, an art of real
beauty, which brings to our thoughts the unknown folk bard's song
of the Homeric Hymn, a song referring to Apollo, happily dwelling
in mount Parnassus and the many who are able to feel and think in
a like manner. . ..

Dr. Dimitrios Papastamos
Director of the Mational Pinacothek



ANOAOTITA
O£ MPOTO MPOTWNOo
ENQIMION TOY METAAOY KOINOY
TON ®IAON OMOTEXNQON
KAI TOY ZOBAPOY KPITHPIOY

..... Mdaprupde pou va vai ¢ otixoc
& anAoc ki aAnBivoc ETodToc oTiXoC ...

Tinota kpugd d&v andxkpuga noté ot (wypadikn pou. "And
T4 JIKpdATa pou WC Ta NpWTa YEpAuata pE 16 mveEdo otd xEpl,
NEPINAQVWHEVOC AvIXVEUTHC Eikdvwv, nacxica va ouykpatiow
an' doa £6Aena yopw pou, O,m frave Edgpviaopa kai xapd Ttol
HaTow, TAC Kapd1ac Kai 1ol vou. :

Fevwviinka otd Maiageidt ota 1902 1 ota 1903, 'H pepounvia
yevvioewe avefakpiBwtn Xwpic Kapma miéov onuacia. 'EKEvO
nod eival olyoupo eival noe TéAswwoa 1o NMoiutexveio otd 1926.
“Apa 84 Ruouva 23 1) 24 xpoviv.

‘And 1a fageipua TG yeveéBlag Bakaooag wg Tolg pevesholg
okioug TOO AvTikpuvoD OTO onitt pou "Yuntroo, pd aévvan nepi-
MAGvNon pEca and ™y AtEAswwTn KANaKa ToOv Xpwudtwy kal Ty
AoTaPAaTATN Kivnon Tév oxnuatwy Kai Tiv ypapudv otddnke f Jwhi
Hou. MoteE T4 npdypara pod mAodoav yid ¥pwpata, note 1a
Xpwpata and péva Toug Tpayoudouoav Ta npdyuata. Kai anod
navra oKieg kai ¢phta, otd Eumvio i otov Unvo, Tpeponailave dma-
OTEC HopdEC unpodc ota pana pou. Ol dvBpwnol dvivupol Kai nepa-
OTIKOI, ayannuéva npoowna, 1 oikoyeévela, ol ¢irkol, npayuata don-
HOVTa Kai KaBnuepiva mol yivovTal onuaviika pe 1o ayyiypa tod
avBpwnou, pnxavéc, dunpéAhec, ortixol, AéEsic, kKeipeva, kapdadia,
KQpEKAESG, KaBpénrec, Aduneg, £yvoieg, onitia, neiva, yapoxkdma,
noiepol kai diktatopieg otpoBihilovTal o Eva Eéppevo xopd Kai
kpartoodv Eaypunvo 1o pan gou 6Aa 1a nave and nevijvta yid my dpa
napafeva kai aviouxa Ttoldta Xpovia. "AnokoUum povadixko kai
ompiypa 1o kaBaAféTro ndel va yivn £EGptnua tol kKopplol. Névre
¥ihadee mavw - katTw wypadiéc, Kapua dexkapld xhadec TeTpa-
YuVIKG Toxoypagiec, md £KaTOOTn Ooknvoypadiec ki© AuETpnTa
oxEdia kai xapakTikG pold Bapaivouy Ty Yuxn TV Wpa TolTn,
v Kpiown, ol n "Eévikf MivakeBikn pol kAver T PEYAAn Tipn
— Kai néogo ™V Euyvwpove and kaphde — va glholevnos atic
cuplyxwpeg aiBoucéc g Eva kopgoAdynua and G6An auTh ™
Siackopmopévn ota néparta The £AAnvikie kai Eévne yhc -<pavi-
datolpas.



"Avaroyifopar aiuth T otypf — kal dg pol ouxwpeBeEl and
10 0£68a0TO gac KpITAPLO A NapaieiPn — Sév pol Epeve Kaipdg yid
nMepApaTa.

Eida &Aia, T ndvra, 6oa cival Unép TG Lwypadikic xai doa
eival dvrifeta. 'Ayannoa 6oa kivolvTal HE XpWUaATa Kai oxruara
ot Bud Siaotacels. Tig ¢iyolpeg oV axpoyahia nou Lwypapi-
g1 6 Guardi oav and Badpa pe dud mvehEg, Ti¢ pmoTiMeg ToO
Morandi, té@ odvvega to0 Constable, v Jdanepavroguvn TOUO
Turner, Touc aifrec tou Rouaull, Tic paxec too MNavayiwwrtn Zw-
vpadgou, Tdppeva tol BoAavdakn, 1@ fAoBaciAépata 1ol Claude
Lorrain. Katatpépaa pé v Guernica kai avabupoipar HE Ouyki-
vnon Tov npidto pou ddoxaio tov Kaioudn. BAEmovTag TETOlO Kal
arka popla téoa, andduwxva odv ExBpikd yid v TéXvn pag ¢epoi-
uata, 6oa yupogpépvouv péoa otd xmdpo, pé kivnon, fAxo, pug Kauua
¢popa, & Bapeltg pUPOUdIES KAl AEMTA GpwuaTa.

Agyopal kai ceBopal 16 Hikio ToU KaBeEvOC Mol BEAEL va EUPUVEL
ToUC EKPPAOTIKOUC TOU XWPOouc Kai OSpoAoyl nwe MOAMES $opéc
pé mAdvepav orohidia kai magvidiopatra, ki’ GAAOTE EOPIyYE 1)
Yuxn pou pg v mdéma kai my abotn nol owpeuay oUYXpPovolL
KaQAMTEXVES Of ¥wpouc ANONMVIKTIKOUC, "ApviEpal Opwe va napade-
wTW MLC CWvEl KOl kaAkd npénel va oOTEpnBOUME TV NMPWTAPXIKN
wapd va BAENouME Kai va naokiloups va kavoups kai Touc diiouc
KOWOvoUS TAC Hanac pag, xapalovtas £0Tw pé 10 SpUEHDUTO TOU
nawdiot n ™ coguoteia tou Miro Evav KUxkAD kai ma TEBAQOMEVR
yvia v napaotmooupe 16 Opapa toUu kOopou. Kai eivalr 1600
guvapnaonikd 1o dpapa tooto. "And ™y kaBnuepivh wvtdvia Thc
6do0 MdAoodgou Mevednuou, @C¢ TOV JIKPpOKOOHD TR odod
Movépnotep, i ¢uon kai N Jwh otivouv kdBe pépa tdoa Tpelid
navidia kai neg va ta npwrtomacelg. MNape T6TE Kai oU TIG i-
KpEC gou £AsuBepiec kal aydilhou omvovTac PUnpooTa oto yalavo
¥ plwpa Tic Bdhaocoac i Tol olpavol, AGUNES, KApEKAES, MEPINATATEG,
prioukala, {uyapéc, pnpatcépec tol Malafebiod, petatomo:
T4 Onina Tou mMKPoU gou JpOpou ME TIC YUPLOTES OKAAES mMPOGg
v avTikpuvh pakpuvn Bea Tol "YunTtrol kal guvTaipiaks M pa-
nrounxavi Kkai My ounpéAia, npiv akdpa dxkoloeic va ool ody
yid 1ov Awtpeapdv. "Exe thv Eyvola, dAa gite eival Evac donpoc
aoBeoTwpévoc Toixoc i 1O MARBOC Twv AvBpwnwv, & Bpfivoc Tov
KahaBputwv i i &ikn e AA., 6ha pé naoav Asnrtopépeiav, va
ypadovial pE ayann, npooniwon, — ki’ dc eivar ndh pdptupac o
anioc O otixoc 1ol “Ayyeiou ZikeAQvoD — P AARBeiQ.

"Etor Souvhega nmavra. Koupdotnka pa Sév Exw napdanovo.
“Ag eival evdoynuévn f ayann tov avBponwy. 'And ta napaieva
o0 Kaipold pac drkouoa noe autd fitave BhaBepd yid péva. "Av
yivetar va eivar BAaBepn 1 dyann. Zv ayann aotn XpwoTtd T4



navta. Aé Anopovi 10 $wrevd wapdyeio tol Zaxapia Mamaviw-
viou, Thv avotnen pata told Potou Mokitn. THY AvEKTIMNTN ¢uAla
o0 "Ayyelou Dikehavol. BEkw adT THY Wpa va ¢IANow oTaupw-
Ta Tov "Ayrivopa. tov Mapn, ™ Aia, tov Taooo, Tov Niko, Tov "AAEKD,
TOv "AyyeAo, Tov Alto, kai Tov K.©. Anpapd, v Tatidva kai tov
Roger, tov Mavvn, tov Leslic, tov Kdpohko, tov Baoiin, tov Paul,
1ov Lambert, tov Mdavo dioug Tolg ¢iloug ToU BedTpou, MPOOKI-
VIO KOl Mapacknvio, 6ooug ypagouv oTic péoa oeAideg TRG Epnue-
pidac, Tolc olvTpogoug THC NEVACSUEVNC viOTNG Tol NoAutexvEiou,
ToUC CUVaYwWwVIOTEC TRC KATOXMC, TOUC MAPTUPESC TAC SIKTATopiac.
"0} kai va pnopodoa va odifw Eva-Eva 1a xEpia OAwv EKEivv
noQ pé Adyia the kapdac pi Ppoyxwvav oha Ttouta Ta ypovia. ME
v Aaydann SAwv dvdomnoa oikoyéveia, nadid, £yyovia, ExTioa
oninia, nepipdvTpwoa kai portePpa nepiBoéi, Tagideya moAl, Exw
mvélha noird, xpopata 6oa Bélw, poucapddec, @ilouc noAiolc
Kal yRapBIGROUC <EYAESVINOQMEV KAl Tpayoudnoapev... abdelpE
Maxkpuyidvvn o& KaAd va 16 kapel 6 Oede...» Pelyw and thv aiBovoa
ToUTn OuyKivipevog kai fpepog. "000 pold pEXAETQI Axopa, Sév
Ba magw va Perhifw TO ndrep AUV UNPOOTa OTO NOPPUPO
kai xpuod RAoBagiieppa, ot pnAddn peonuepanikn B8aiaocoq,
otd 8afl patpo TAC EvaoTpne vUXTAC KAl OTO pEAX PO TpiavTadulii
TAC KAAoKQIpIATIKNES adyhc.

Kai va dofokoyd 10 g Thv Wpa, nod Bacihsdovtag & AAoOG
omv auoudid Thg 'Epétpiag, xpuowvel Eva yipo dAa 14 ndvra,
Toahakwuévee £dnuepidbec, kovospBorkoUTia, Appupikia kai ailha
anopsivapia 1ol TEAoUC TAC ENoXTC.

Auta eixa v' anoloyn8® kai agivopm oThHV Kpion Kai v
KaAwolvn gag.

INjpoc Bamhieiou
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Zupixn 26-10-72
Anuntpiou To0 Mupo8AiTn

Zav va xabnke n pvnun tov Eopthv, Too ABaviod N pupwdia,
N avapovi] ToU ommod nold NEpIUEVEL TOUS EMOKENTES YA v dvo-
paoTnikhy £opTh Kai pupiler OAGkAnpo xpuocdvBepa kai vwnd Y-
glpo yAukoD. B4 népvaye kai Toutn 1) yiopth k' o0TE B4 QUAAOYIO-
pouva tov “An-Anuftpn, dv &év Exkava Toéoa xihdperpa lMévoBa-
Zupixn povo kai pévo yid va Bpebd ota éykaivia Thg ExkBeone Tol
Znupou Baoiheiou.

Kai Bpébnka xai Bupnbnka kai pé pnouyicav ol pupwdiéc To0
TONou pou KL dvactnoa Tolg "Ayioug, v "Ayia 'EpEtpia kai Tov
“Ayi10 AuxaBnrtd. I’ aldtov Tov dyxapo tomo nou Aéyetar ‘EABetia
ki’ 6ha poalouv anohBwpéva 1) avtiBera ol pnxavarkia nol kavouv
TI§ auTopaTteg KIVIOEIG Toug pohig Toug pifeig ™ Sexdpa oou Ki
UgTEPAa MAAL OTAPATOUYV HE TO OTOMa AQvoixTd yid va yayouve Tov
napd kai va favakavouv T onacpwdikhi Toug kKivnon, o' aldtdv
TOv 1Mo Afw, kanou 18 xiA. EEw and mv noin Exel avaysr pia
fwTia yid va {eotavel Ty Yuxn cou. 'Exel éxkBéter & Bamheiou.
Bpednka npwtn £kel, Exoupes dxkopa pidyv @Wpa unpootd pac loaue
nol v' dvoitel 1) £xkBeon,

Agv Efpw, S&v Bupdpar md, Ti qigBdverar ¢ AGnvaioc OThv
‘Adniva dtav BAEne BagiAeiou. 'Eyw alTd nol pnopd va nw eivar 1é
gok nol naBaiver & pwpdg 100 efwtepikod dtav Bpedel Eagvika
HMpOooTa oToUC Nivakes Tou.

“Eva ¢eyyap. Xpuod, pida ypuon dupoudid — vare! varo!
Aomnov 1o $eEyyapopwTo nol Téca Xpdvia npoonadh va gulrabuw
kai nol Eegelvel daprdc dnd Ta naywpéva geyyapia — aoutoe o
Ao Anpnteneg. ovro Bulavtivo, nod kaver THy cikdva Eadvika
v andwvetal otd Boho, va kai i pupwdid.

Advovrar T4 néda, xdBegal. "Anévavti gou TO Tpanméll TR
kabapric Asutépag nepipéver ™y Sidotacn, dvapeoa oupavd Kai
¥1G, Onwe akmBeg NEpIMEVEL I AvanodoyuplopEvn kapExkia Td XEpt
nol 8apBel va v §avaomoel PnpooTa oTd KABAaAETO Mol NEpIHEVEL,
OpBio adTd, yia va Eavandpe: prnpootd f {wh kai i TExvn. «MNwAei-
Tal=. AUTO 1O oniTL Ki' auTd TH oniTi B84 yrpeploTh. M !

IkepTopal nie v xanore BeAnoe. kaveic va Eavaddoer oThv
“Agfva 1O oxfupa nou £peic yvwpicape vEol xail va kAnpodotios
oTd nawbid tou pdv eikdva dhAnv an’ adtiv nol k&Be pépa kai
mod noAd kpoBer Tolc NapBevivee i ToUC aneldel pt Mv TEALIQ Ka-
TacgTpodn, povo otov pndpuna-Indpo B4 npootpéel. “Eva 1eEpd-
oTio kKoAAGL wi' GAn 1 'EAAGDQ, Baiagowi] kai otemavr), Byaiver
ano Tov Bubo, gav avaduouévn Evw pEoa and Ta ouvveda n Hopdn Tou



Lwypagou v Ko1TaL el dnd Ynia &y odyv anox aipeTiopd aAla odv &n-
poupydsavijouxoc nol kotal e prnwe kat Ex el diagplyn v Npoocoxn
Tou kKal &&v Saowdfi. Z& mav aifouoa, S&v Efpw yiati pod
ESwoe adtn mv aioBnon kevotageiou nol yovaTtil eic unpootda Tou,
Of MEPIHEVEL 1 HEYAAN ouykivnon. "EdW Bepa, Zwypadikn eniteuln,
aloBnua kai peyaieio of kaBniuvouy

«"AJEIEC KapPEKAES

T  ayaipara yupicav

Ot GAAD HOUOEID=.

Ot nivakeg g GAAng alfoucac eicBailouv oTd xOPO TOUTO, PE
v ¢uwvh To0 nownth, Atc K" SAec TtolTeEc ol Gdciec kapéxkAec oi
dvanodoyupiopévee pévouv OAec kevég, Gypnotec adol Eduye
O dwoc.

«£00 TEASIwWvOoUY Ta Epya T¢ BAlaooac ta Epya Thc dyannc

‘EkEivol mod Kanote B4 Zfoouy £5@ ol TEAEWWVOUUE

..8C un pac Eexacouv, Tic AdUvapes YPuxic yeoa ot dododila

Aud negooi, — napdfevn tou kKaATEXVN N EUvEUOT OTOAOME-
vOL ME KupdTio auyoD Kai kupdrtio AsoBlaxd, kdbe Exdppacn nepiexd-
HEVOU HEVEL OF OXfjua.

ABENAIOI ANE®(EKAN) npoogopd toakiouévn Thv "ABN-
vaiwy oTdv npognTIkd nownT

Bouhalel 6 kGopog
KPATHZOY...

‘AggodiMa neBapgva pd opBa péo’ 1O wpdvo, Anokdupata
EPNuepidwy «Zegép.. 0 "EAAnvac.... Meydhoc vek.... Zwviaveg....

Té mpéownd Tou, AvatoAiTiko paykdh nod kaier pwna, dud
CwypAgol TIMNTEN ¢poupd — TIVOC: mMOoU; ywati; — Ondpxel éva
okioo omy peon xdog f) opiloviac dvoixtde mod doo maer kai
8" avoiyel Kt O nivakag ouykAovifel onave 1a nodia kai yovartifeic,
HEGa and 1O OKiopo Opwe — nmowde eine nwe £xel eitav PEPETPO;
— arolyetal 16 Tpayold nol of onkwvel opdd,

«TolTo 10 ohpa mou Edmia cav T kAwvi v' avBicer kai va
KapMmioel Kai OV Maywwvi@ va yivn avAide f pavracia 1o 80610t
otd Bouepd pyerioon.

Kai pove adtoe & nivakae ol Zndpou BaoAeiou va peiver and
10 1000 nholoo Epyo Tou Bagrtave yid vd Sikawwon 6An Tou ™

£ wr).

Tatidava MiAkgE



" Av napatnpriocl Kaveig yiI' ApreThv Wpa T’ QVTIKEIYEVA O WPI-
opévoue nivakee Tod Znupou BagiAeiou — énavahapBavw: 1" avu-
Keipeva — adta dnuoupyolv may anpoodidpiotn didbeon, kan
oav ovelpondinon. T' avTikeipeva Bappeic TuAiyovTal 08 may atpo-
ogaipa oveipou. Ta BAéneic 1° dvayvwpileg ki’ tav Eunvhoeg
ool npokalolv ExkmAngn, yiati diiafav éva eival adta ta i,
1a BAEnec, Ta EavaBAiinelg... pwnéoal, auta eivan mol o' Egepvav
airon, mo népa;

'ES® pniékouv kai Evwvovral 600 kdopor oF pIa kawvoupyla
EvoTnTa.

T -avTikeipevas aota Sév elval ¢prtiaypéva pé moAdmAokn
SiavonTikf) £pyasia, GAAG pE MANRPN yvwor.

Eival 1600 kovra pag, kafnuepiva, TIMoTEvia NaAnoKapekAo-
tpanela, Gupog, KOOPAKNG, koupéAia, TOIXOL, TMOPTES, METREG KU
Suwe KATL AAAD. ADTO TO «KATL GAAD=, KI' aUTO gival MpaypaTikemg:
cival #va OGveipo, Eva éunpaypato dvepo. "Ovewpo nol yivetal
kévTpo whc. AlTd dnuoupyel v EkmAngn. "ESdntel mv dnuoup-
yikf) ¢avragia xai kavel ToOv BEQTN HETOXO TRAC EveEpyeiac TAC
TEXVINC.

‘0 Beatic ouvnBifel va BAEnel oav 1OV KaAMTEX VN, K’ Avayvio-
pilel oThv ¢lon — Ti nepiepyo — Epya 1ol BamAeiov. 'O Inopog
Bagihsiou of kavel va Seic kan, Sév pupeitar v ¢uon. Katota
bdpatd, dev anodidel o opatd. TH oxédid Tou SEv eival i ¢popua,
gival & Tpdnoc va Bréneic v $dppa, cluppwva pi TOV OPIoUd
not £&ive & Degas yia 10 oxedio, Sév BAENEIC TO AVTIKEIPEVD, AAMG
kAT nol sival md népa an’ auTd, KATI And TV NMPWIARXIKY Tou
idioTnTa.

Agv gival mod xkdvel T kapdBi, pd 10 KAvel MAEOUMEVO,
givar Bapl otd vepd, gpelyel pé 1OV AEpa nou ExEl OTa navia Tou.
Kai otd Mupdvi dpyooaietouv fipepa oi Bapkolheg. Oi adeiavéeg
kapékAee elval pdprupeg TAg napéac nold pdhg Egonkwlnke va
diyel, Exel peiver dpwg kam an’ ™ Jwh, sivar {wh Xwpig kivnon.
Mid kapéxkha pnpdc ¢ Eva peydio Toixo eival k' adTd pia popdn
{whc. N npoguovr, 1 avapovi, f... ...

‘0 Inopoc BaoiAeiou Jwypagilel Xwpi¢ va NMPOETOINATEL TOV
nivakd tou pé kauBadeg N oxédia. AOT N Epyacia, f dueon,
npounoBéter nmoAl BaBeid kKai kahd douAepévn yvwon kai nou
Exel THv MpakTik Tng £papupoyh otnpiypévn of pa adotnpo-
Tatn ouykévTpworn. "Etol i Souvkeia Byaiver oav and pia avaykaio-
mra. ‘O Baoiheiou Souielel Siaprdg pe Evraon), ki’ Otav Takeideuel
akdun Soukeler BAénovrac kai doo nder Eéper nepuoodiepa kai
favapaledovrac ™ yvwon Tou, E€pel Ti EEpel.

K" axdun kaT. "And v dpxadtnta we onuepa & ‘EAANVIKOG
oUpavoe S&v €xel anododn ikavononmkd. Ol naAnoi BehovTag va



dniwoouv Ty vixta Jwypddlav pdv wpaia yuvaika nol ndvw
and 1o KeEpdM TN eixe Eva peydio daveudueve nenio, nou
oupBoAifel TOv oUpdwvio Bdlo, KI' Eypagav dinika: =NY=». "Etol
ogupBohkroi givar ol olpavoi To0 Baoheiouw, pd kail ol Bahaootéc
Tou. ‘O oUpavde Guweg k' 1 BAhagoa othv "‘EANGSa sival ¢, SEv
eivar orabepd wpopa, kai 16 ¢ dtv [wypagiletar yiari dév
elval otafepd.

‘H oupBorkn Aoindy napdotacn v «PwTwvs auThv, i ancdo-
on Thc évvoiag t@v idewv auTdw, pnopei va eivar yarhalio oxkéro
i W andypwon, pnopel kanote va eivar kai pévo xpuod. Minwg
dtv 1O xpnowonoinoavy g avaioyn Evvola ol Bufavtivoi ota pw-
oaiKa Touc;

Mapivog Kahhyag

Eivalr napa noAid adta nol dév E€pw, GAAG Gv pou oToixifEl
kKGTL an’ 6ha md noAd eivar 6T Sév Eépw va Jwypadilw. Eival
Evac pkpdc kanuoe The Lwhic pou 611 Sev pnopega va yivw fwypa-
$oc — agol 16 nipa andpacn &T {wypagog Sév yiveoal. Kai dg
npoonadnoa, kai g SidheEa yid Sdokard pou ToOv Inlpo Bagideiou,
kai dc myyawa xdBe Kupakf) oTd oniti Tou Kai Tou Intoldoa
xapTIa kai poAuBia yia va Zwypagiow. Kanote poo eine & Indpog
&1 T4 £xe1l puiaypusva auta Ta pouvt{oupwuéva Yapnd. Atv fEpw
dv 8a ta Bpei morte. ‘(oTd00 ane aldm) v loTopia, VOTEpQ AMo
ypovia, Byfkav kanoiolw otixolr: «T' dnoyépara 1hc Kuplakhe Lw-
vpadile khouBia pé dvorxtéc néprec — navra Xwpig nouvhid —
KAEIO1 VIOLIWTIKWY OMITIY peyaia oy dekavikia — o Gonpa puA-
Aa xapTioU pé paopo poAuBr — noTE pE Xpopa — auTdg nol dya-
nodoe GAa 14 ypwpara — ExTOC And 1O padpo kai O onpos. H
aiffewa eival 6mi & Sdokardc pou SEv pol Edwve pnoyiég. Mg
ypagovral Ta nonuaTta...

Mé 1a ypovia Aomdv 1O nijpa andgaon o dEv BaA ywvopouv
Lwypagoc, GAAG pol Euewve 1) aydann ya ™ {wypagikn. 1oTéc0
kai v’ adtiv Sév Epw moAkd npdpata kai BElovrag va pAnow
via tov {wypdgo BaoAciou 5tv pnop® va olg no of moud IYOoAN
avikel, dEv pnopw va Bp@ and nowlg eival Ennpeacuévog, GEv
unop®@ va nd eivar Evag peyairoc [wypdgpog i elvar Evag pETpog
Lwypdgog kai va 1o dikawhoynow. To povo mold pnopd va mnw
givalr om Otav BAsnw Evav nmivakd Tou — OUYXWPNOTE HOU TNV
kafBopelouca — guykivolpal, dydiiopal, TEpnopal — avaioya pe
10 BEpQ.



“"Eva onint mod ykpeuifetal, ua Epnun dupoudid, Evac naiioc
kaBpéprne, Eva ¢Invd Tpaneldwkt kageveiou, Evag ‘Yuntrog GAo
¢oe, Eva nAadlouvoto Zanneww., Agv Ba 1eAsiwva note dv £Aeya
ToUc Tithoug T@v Epywv To0 BaoiAeiou, nod noté 1o Eva dév eival
Opolo pé 1O GAAo Kai 0¥ gHovaya oTd BEpa adld kai oTd Ugogc Kai
oTd ¥pOpa kai ot SdBeon. To kdBe E€pyo Tou eival dhAo, AAAG
kai 6Aa Exouv T BiKkN Tou ogpayida. To xphpa ThHe Balagoac
givar povo Sixd tou, 1O xppa tou Bouvol eivar pévo Sikd Tou,
akdpa kai Eva kaiabr pé kdékkiva houvroldia Exouv TH Sikd Tou
kOkkivo. "AAAG Aol eimape 6T S&v E£pw Tinota amd Jwypadikn.
Ti TG BEAw Ta Adyia. Mo karkd va nd kan yid tov avBpwno mol
Tov E€pw kaAUTEpa. ZT0 KATW-KATW, v ayand tov {wypado Ba-
aldeiou gival La npogwnik pou OnoBeon...

"Efnoa xkovia tou noiid xpdvia. "Hpouva kovida tou otav
fwypapile Eva pkpd exkrkAnoakt otov MNopo kai fuouv pali Tou
otd Suldkaotpo dtav {wypdadile ToOv "AL-BAaon, ™ MntponoAn
aveBaopévog navw oThv okalwold va {wypagifel ov Naviokparo-
pa kai v Niatutépa kai va vopife 6T npooeuxetal. MNépaoa
Kaiokaipia otiv Alywva dinka tou v Wpa nod wypadile xaikia
KQi TPATEC Kal KAPEVEIQ, KABIOPEVOC nMAvw Of Wa NETpa Kai va
vopifeic 6Tt Tpayoudd. "AMG pfinwe kade tou Epyo Bév Eivan pa
npoosuxn, d&v eival Eva Tpayoldi; A0Tdg & Narakeidiwtng, alTog
& "EAAnvacg €xel Bpel 10 puomikd va Sdouhelel Kai va mpooelxeTan,
va {wypagilel kai va tpayoudad fipepa, anid, avBpwmiva kai navra
pé HEPAKI, ME KEDL, p& Gveon Kal owyoupld, BéBawa, dnowog 1ov EEper
KAMWES NEPIOCOTERD PavVTEUEL MWE KATW and mv Aveon kai mm oi-
youpld Onmapxer Kai N aywvia To0 xalMTEXVN Kai & poxBoc Tol
avBpuwnou.,

01 olpavol kai ol Bakagoee, Ta Bouvd Kai Oi auuoudleg, ol
Spopor kai oi napaiieg sivan O idiog kai lowg yi' auTd Kidhag, yia
va pac 1d Unodeifel, dyand noAl ouyva va oxediafel ot pa ywvia,
oQv To0c mahkolc {wypddoug, T Piyoupa Tou. "AAAG Kai Xwpig
auThv KaBe nivakde tou eival olv pwtoypadia Tou.

Mé ta pamna Too Baoiieiou, dnwe Eypage 0 Mapivog Kallyag,
«Td TINOTEVIA YivovTal MOAUTIHG, Ta Anouovnuéva dnokToly aiyAn-.
Nowbe and pac eixe Swoel noté onpaocia ¢" Eva yani, o0& pia oxdaiaq,
ot wma pantounxavr, o' £va pnouxkdhil, & wa Sunpéia, of ua Ya-
Bivn ¢Tnvi kapéxia. "Otav dpwe 1a eidape dha auTd {wypadiopeva
and tov Baolheiou, 161 dvakailpape ndon payeia Kail moon noinon
pnopolv va Exouv kai ta mod neld kal 1d@ mod xabnuepiva npauparta
e {whc pag. Meire pou, v Tig Exete dei, O HEv Elval ano Ta
md wpaia EAANVIKG nomMpaTta Exeiveg ol TECOEPEIG KAPEKAEG MOU
kouBevTial ouv O A Epnun aupoudid...



Tpiavta ¥xpévia Twpa — 00a Kai 1a xpovia nol yvwpilw xai
ayand Tov Inopo — {0 KUPIOAEKTIKG pEoa of Eva KUKAD ocuyypa-
$Ewv, noNT@v, nBonowy, {wypddwy, SnuUocioypadwy, MOMTIKEY.
Eivan Evag kdopog wpaioc kai avwtepog B8£B8aia, GAld iGioTunoc,
SUOKOAOG, ME MABn kai pion, mou ué TO mapapkpd Toaki{er KOK-
kaha xai ykpepilel Bouva. Balw 1d xépia pou ot pwtid, noté dév
dkousa £o0Tw Kai Evav va pol nel kakd Adyo yid 1ov BaoAeiou.
'H kahoouvn Tou, 1 dvorx Ttokapdia Tow, | ABwdTnTa Tou, N dveLikakia
Tou, Tov Exouv KaBiepwoel oav Evav aElayannto dvBpwno. 'H {£oTa
kai N dpooua, i sdoauobnoia kai 6 Aupwopdc, N kaBapotng, alvTa
Ta oToxeia nou yapaktnpifouv 1@ £pya tou, eival dvandonacta
and v Unapgn tou. Kai otolc kaipolc nod [oope S&v $Tdavel va
gival Kaveic peyaioc kaAAiTéxvne, xpeiafetal va elvarl kai kalde
avBpwnoc.

Afv aloBavopar BEBnhog, £yw O Avideog, Mol piAnoca yua towv
fwypddo Bamheiou. Zta doa norrd Exouv ypadtsl kal cinwbel
yi' adTdv, npooBeoa pud mpoowmkl) paptupia mol S&v SEkBIKET
TinoTa NeplogdTEpo napd pdvov 81t eivar aAnBuvr. '

‘EgéTog v KaBapfi Asutépa, Onwg avéxkaBev, & Inupog kai
N Kikf) BaoiAsiou, £ykapdior kai ¢iAGEEVOL NAvTa, Eixav KAAEoué-
Vvouc OTO oniTiL Toue yia va yiopTaoouy pali Toue T pépa. "Avapeca
OTOUC KAAEOHEVOUC NTav KAl ¢ ouyypadEac kai dinAhwpatne kai
dirog pag, & "Ayyehoc BAaxoc. Kanowa otiyur, mAdwvrag pé tov
Baolheiou, yupioe kai eine of péva: «Tol Afdw va ypayger T° "Ano-
pvnuovelpatd tous. Ki' &yh Tol dndvinoa: <Ma ta "Anopvnuoved-
HaTa 14 ypdagouv Otav YeEpAoouv Kai OTav TEAEIWOOUV, Evm O
Inupoc Baoikeiou eivan MoAl véog axdpa kai pdMc apxifets.

"HBeAa va TeAswwow pE oTixoug ToO KaABou, ToO ZoAwpod,
100 Zikehavol f va SaBdow celidec and 1d Edayyéha kal ToHv
Makpuyitavvn, onwe motedw o ool afiler, Zndpo. "Oupwe kKavw
KATL Mo anhd, nol vopifw &7 0ol Mnyaivel md noAd auTh T OTIYun:
Balw 16 x£pL OTAV KQpS1A Kai 08 YaIpeTo).

Nikoc Kapodnce



Vir Probus

Abv pnopd va nd Katnyopnuanka av ol mpites ouvavInoeg
pac pé tOHv Indpo BamAeiou eixav oxeon pé v {wypadpikn tou
undotaon [ 4v. pailiov, G&v EnpdBalav TiC ouyypadikES TOU
gmbdoeic” 10 pakpd népaopa Tov ETdOv — and 1d onoia noAla
peTpouv SumAd, Onwe T4 £1n ExoTpateiag — EEnyeil, naviweg, Kai
Sikawohoyel v aBeBadtnTa. Adta ouvEBawvav nMave Twpa Enavw
and gapdvra ¥pdvia Aiyo dpydtepa 8a E6yaivav 1a Narateidwn-
Ka KapdBia, AsUkwua nol $avepuvel MOANAMAES TIC ApeTec TOO
nuIoupyol Tou.,

“Yotepa noAl yAfjyopa. ApBe f ¢ihia kai okénaoe kaBe npo-
gAanuanopd: A dyann Sév waver daxpioeg. "Opwg g ofjpepa
Euewe péoa pou pia audiBolria ™y dnoia kabBe 1000 dlaTunwvw
Eavd. Tov Eyvopioa ouyypageq, Tov £yvwploa kalMTéxvn, Tov
cida mavra omv O€on Tou MECA OTAV CUAAOYIKA, Kai eidikd TV
eovikr}, Cwr. Eivan {wypdadog, BéBawa, aiha dogaiig OSEv elval
povo Lwypadog.

Mavra omiv B€on Tou Ot OAa, KAl pE TA Epyaheia TRG TEXVNG
Tou oTd x€pt. "Evac axépaiog dvBpwnog nou E€pel va fwypagiler
lowe Etol, O dpxaioc Opopde nou EAéxOnke vy tov priTopa, va
Taipalel, mpoogapuoopévog, OTHY MpoowmKeTnIa ToUu Znlpou
BaoiAsiou,

K.©. Anuapag

‘H wypagiki Tod Baoiheiou doveltal and Eva ¢, mol Epxe-
TaL and noAl pakpud, avapeca and Ta oTpigoyupIoTa gokaxkia Thc
EAANVIKNAG Aaikfc napadoons. MNote nayvidider navw otd Ao Tol
Zapwvikod kai dAAote goBapeletal oTd EEQUAwpévo npdowno Evig
ayiou, yid va tovioe UnevBuva ™ 818 kN Tou OndoTaon.

Kai gival 10 0 autd 1600 Aaunepd nol GTAveL Kai ' alThyv
Aropa TV NEmoxn 100 unocuveidntou, an' émou nnyalouv oi pidol
kai avaBiuler i payeia: MNa va JwvravéPer pé ™ Adugn tou
puBikd oOpBora, va Eunviioer anwdnuéveg naidikéc Avapvroeig,
v' Avalwnupwoel OTIYUES KAIPIEG WAC YIONATNS Kai mAououas {whc.
Ki 6ha aita va yivovtail, xapic o& ma emdEEia EvopxnoTpworn, pda
TEAELQ ¥ PWHATIKA Cupgwvia.

"Eror & Znupoc Baoiheiou £xel 1O {nAsutd nmpovouio, va pn
nadedeTar pé Emkivduvee nolAéc ¢opéc Kai drapnec évdoatpo-
$EC, A Kai O 1600 nholoiog E0WTEPIKOS Tow KOopog EpxeTal Ano
MOVOC TOU va PETASWOoEL TOV MaAps Tou OTHV XpwoThpa Tou.

AOTd 10 EExwpoTd Yuxohoyikd kAipa, mol xapaktnpiler ™
Lwypadukf] To0 Inipou BaciAeiou, ool ETUTpEnEl va THv NMANCIACELC
uE Aveon, Kai uoMC TV Yvwpioelt va v ayanfoeig.

Kagnyntng “Ayyeioc Katakoulnvog




‘0 Indpoc Baoiieiou Exave pop-art npiv and mv pop-arl. Koi-
v@ avmkeipeva, kaBnuepiva, pia Aduna pda pantopnxavr, pa
ounpéiha, Enaupvav THY avanaviexn BEon touc dinAa o' Eva To-
nio, o pia nature-morte, gé¢ ud Béa E0wTEpIKOD. ZUYKOAANUEVA
KOppania piae oikeiag npaypankétnrac divouv and v difynon
e Zwypadikic Tou WA yeluon NEpIOoOTERO Mapd pid nepiypadn.
‘Ev@ duwe i yedon ThHe pop-art eival mkpl]. 8yaivel and caprkagud,
Seixver v alo@non 100 PNXavikou kai Tou aorfjpaviou TARG kadn-
pepviic npayuankétnrag, 6 Baoihsiou o' atthv BAENEl THv noinon
e Lwhe. "O.1 anopéver oTdHv GvBpwno va xaph Kai va exTiunon.
Td x1wo0pop Tou oThv AAkayn Tav S1IQ0TACEwWY, OTIC CUGKETIOEIQ
TV AvTikEipEvwy, elval Bupogogukd. Agv campiler avniBeosig.
“lowe Aryéwt pahota kopoideler, oav kdnu Eévo om ¢lon TOO
avBpwnou, altdv Tov Sixaoud nol éxgppdaler i pop. MNeproodtepo
£60) TO ¥100MOp TOU KAAUMTEL PG KaQAOKAyaBn ouykivnon, pE TOUG
yvwotole Tovouc TAC KOuBevTIQoThAC TEXvne, nod ftav npovopo
TOv nahwy. Mag Bupiler v Bnreia o0 Baolheiou otic Aaikéc w-
ypagitc Kai, otov unxaviopsd Tou, Pvhjpec and tov Uneppeailops.
Xwpic va eival olTte OneppeahoTic. Mati Kupiwg autoi ol Tpono
rou fwvTavedouv TRV Nuepn xouBévTa Mol KAVEI O0CIACTIKG OV
Lwypadikfy Tou pali pac. "AnokAsiovTag UMoYies, ETOIMES EVTOUTOIS,
vida 1O Ti MAc TAYTNKE. f AnATAoES akdun Kai avixveloes Too
aniod p& v Evvora Tou Bacwko. M’ auTéd pAhdw ouxva othv {wypa-
¢k Tou yia SiMynon. 'H Aeitoupyia Tou N éxgpacTikf) BpioxkeTal
othv ypniyopn £Eunvn pvhun, oAy dvaykn anofnoauplong npayuad-
Tww CUYKEKpIHEVWY, YvwoTdv Kai ayanni@dyv, nou kdvouv Thv
gugopia ToU avBpwnou ayafd oikoyevelaxkd, ayabd auvTpoglag,
ayabd dvetne aneuvbeiac enaghc pé Toluc dAdouc. Kai pdec mapéxe
£dagoc otabepd énagfic, akdun ki drav aprvel Tov Xhpo Tou TEO0
kevd gay @govro Gdewo. Eival i nadon, d&v eival 1o dyvwoTto. 'Hou-
walel kai potaler va pdae Agn, dvribera and v pop, «Nai, i Aapna,
f pantounyavr, 7 dSunpéAda pou, £60 eivan, K1 v adeiaon o kdéopoc,
o' onowo ayavég, 1O Bapkakl, Ja yAdotpa, eival £50-.

"EAEvn Bakaid



This brief introduction by a layman to the work of the Greek
painter Spiros Vassiliou will not answer those who ask to be in-
formed, in the esoteric vernacular of the professional art critic,
about the artist's place among the trends and “isms” of modern
art.

Certainly, the artist himself would reject the question as ir-
relevant. For the outstanding quality of his painting lies precisely
in its total lack of self-consciousness, in the easy harmony of the
relationship between an extrovert artist and the subject which
inspires him to paint.

Mot that we cannot detect traces of all kinds of so-called
“schools™ in Vassiliou's work. For many years, for instance, since
long before the term was invented, he has been producing pop-art
of the purest kind, in the sense that his canvasses have been living
witnesses to material elements of Greece's folk traditions on a
plane so intensely distilled as to attain symbolic dimensions. And
we find elements also of many other styles and techniques, through
the whole range from Byzantine ikon painting and oriental minia-
turism to impressionism and, very emphatically, surrealism. Although
he would probably be horrified to hear it, Vassiliou has even adapt-
ed some of the lessons of the purest abstract painters to his super-
representational works.

But, in the hands of this energetic and prolific artist, the
derivative aspects of his methods are irrelevant. They combine
spontaneously 1o become the composite elements of a style so
intensely personal that the only superfluous thing on a Vassiliou
painting is the artist's signature.

Nobody has yet been known to mistake a picture by Vassiliou,
in spite of the vast variety of his themes, for anything else. About
how many modern arlists, | wonder, is it possible to say this?

If we had to describe the dominant key of Vassiliou's highly
individual work, we might put it briefly like this: it is descriptive
painting in which the arlist sees ordinary people, objects and
landscapes with such penetrating observation, with such a wealth
of love, humour and optimism, that the commonplace is transformed
into the poetic, disorder (like the glass fragments in a kaleidoscope)
blends into significant harmony, and everyday drabness is clothed
in an unsuspected beauty.

Perhaps it could be put even more simply.

The inspiration of Vassiliou’s art are the material objects the
rest of us see with half-closed eyes: a stone, a tree, a blade of



grass, an old newspaper, a lamp, a terra-cotta sphinx, a gilt - framed
mirror, a peasant woman sitting outside her cottage — all these
things, when touched with the humane magic and superb technical
gifts of Spiros Vassiliou, are revealed surrounded by a halo of
meaning we never suspected. Sometimes we are made to feel
thoroughly ashamed of our own ignorance, of the poverty of our
humdrum imagination, of the way we shut out the excitement of
the material objects which surround us.

It is an added virtue of Vassiliou’s work that the penetrating
incisions of his paintbrush, his triple-distillation of the essences
which compose his own physical world, result in a description of
the Greek scene which is unique in its totality and truth. A Vassiliou
painting is often worth as much as a dozen learned books for those
concerned to enquire into the sights and the soul of Greece.

But to suggest that Vassiliou is primarily an inspired and per-
suasive observer of the physical scene around him is to do an
injustice to the universality of his appeal as an artist on the intel-
lectual plane. Certainly, he would reject cerebral appreciation of
his art as vigorously as he abhors cerebration in its execution.
But, in all the fields of spiritual expression, one elementary defi-
nition of true artistry still survives (or ought to have survived) the
twentieth century shattering of artistic values: the ability of the
artist, by a disciplined and skilful exercise of his inborn talent,
to add a new dimension to the common experience of men, to
proveke a delighted shock of recognition in the mind and eye of
the beholder, to create order and beauty out of chaos and ugliness,
to enable men to identify themselves with the universe of which
they are a part.

By those standards, Spiros Vassiliou is one of the outstanding

painters of his time. Leslie Finer

Spyros Vassiliou nous apporte trois thémes qui résument, en
quelque sorte, I'espace grec autour desquels s'organise I'essentiel
de son ceuvre peint:

Athenes, la capitale tentaculaire, qui étouffe I'Acropole et la
cite néo-classique de la renaissance grecque. Un village, Erétrie,
qui vil encore sur un rythme lent avec ses boutiques, ses cafés
et son port, mais que n'epargnent pas les agressions modernes.
La mer, enfin, qui reste I'élément de continuité, le vieil espace
maritime omniprésent et vital. L ceuvre est certainement nostalgique,
mais elle n'exacerbe pas les tensions actuelles: I'artiste les con-
state avec le premier theme, cherche a y remédier avec les deux
autres, tout en appellant a retrouver I'équilibre en voie de perdition.



C'est alors que surgissent une chaise, une table, une barque ou
un décor architectural, objets familliers et témoins de la vie quoti-
dienne, autant de signes symboliques chargés d'assurer la conti-
nuité,

Les scénographies de Vassiliou pour le répertoire classique
sont réputées et ses agencements sur la toile procédent souvent
du systédme scénique avec des plans superposés ou de larges
fonds continus; ses themes sont, d'ailleurs, les lieux privilégiés ou
I'homme grec agit depuis toujours, la cité, le village, la mer. Mais
l'action n'est guére présente, car le peintre transcende la réalité
grace a deux lendances simultanées. La premiére, hyperréaliste,
pergoit le theme ou I'objet dans sa plus grande preécision et lui
confére une valeur allégorique en I'exaltant. La seconde, surréa-
liste, libére thémes el objets de leurs cadres objeclifs pour les
saisir et les assembler dans une vision onirique soutenue par
la couleur. Ces deux tendances ne résultent pas d'une mode, elles
appartiennent a la genése de son ceuvre. La premiére existe dans
I'art populaire et I'imagerie traditionnelle grecs dont lartiste se
sent solidaire par ses origines. La seconde est un moyen, propre
a4 sa génération, pour perpétuer une image poétique du monde
grec, sans concession romantique, qui reste indispensable a tra-
vers les vicissiludes passées et les difficultés récentes.

Paul Auberson

Fuveldnronoinoa yia udyv akdun dopd tdH Ti drpiBidg pnopel va
gival ofuepa f TEXvVN, ordv Kino tol ZImlpou Baoiheiou, othv
‘Epétpra. Zhv md mieupd tol wfmou Bpiokovral TOMOBETNUEVA
ta olkfuatTa — kartolkia kai épyacmpo — ouvdedepéva pg dpi-
Tovria énineda. "And éxkel Exel kaveic miareld 8éa oty Bdlacoa
kai npdc Ta Bouva thc ElBoiac. Katw an’' 16 mAdtwpa eivar To-
noBetnuévo Eva pakpodotevo Tpanédl, pE wa vekpn ¢oon ano
ppoiTa ot péon N Kk BaomAeiou dvaocuvBéter toltn THv E£i-
Kova pé Ta ppolta, kKABe $opd nol Exel Emokénteg, kai TAg Sivel
réon Suopdid Toweg, Gon ki & Indpoc BaoiAsiow oToUg kapmolg
nou {wypadiler.

Zthv GAAn pakpid mAsupd TOO KAMOU Kai OTAV A an’ Tig
otevéc Tou oxnuartifovrar avoikTéc oroég, dnmou kpépovral miva-
kec To0 Baoiieiou kai dAAwv Jwypddwv. ZTdv niow ToiXxo KaBe
oTodc Ondpxouv HEYAAQ avoiypata, ETol Mol Unopel KAvEeS va
5N dvaueca ota {wypaguotd tonia kai dAla mpaypamikd — v
akpomoin Thg 'Epérplag, xabBhcg Opdverar Ndvw and wdv Epn-
ikl nedidda, kai v GAAEQ pE TiG YEPIKEG EUKaAUMTOUG, MOU
Bpiokovral napatayueveg dinka OTO TEIXOG TG dpxaiag molTeiac.

Téd kahokaipl, 6rav f neddda, dvudpn, maipvn TiC KITpIVES
Kal KaoTavoypwueg ANoxpwoels Tng, HEcga oTov KAno opyialouv



Ta AcuAoudia kai 1o Gpooepd ypacidi, dAec ol duopdiEc kai Ta
Badpara TRc $Uoewe. KaBe Eévoc unopel va otadi kai va koi-
Takn" 6 Jwypagpog napakoiouBei pé xapd tolg EmokénTteg, Kabhg
OTEKOUV UMPpoOTa oTolc mivakée Tou, Kai pepikEC ¢opic mAave
kouBévta pali Toug, poralovrag ki O iBlog pe pav eikdva.

Tpeic ocuvBegeic pol Exouv Kavel iBwaitepn évrinwon: 'H
vEKPN ¢uan othv pviun tol Zedepn, pé 1d dpxaia Asigava tol
SeAgKkol vaod, mold vrdovovTal pE aypidoyxopta, péoa an' ta onola
volwdel kaveig va Eemetiéral nai /) veapn {wh. Aimha, & Baoihsiou
guvavid otiv mhateia To0 "Ayiou Mdapxou Ticg Bevetiag tov Guardi
kai tov Canaletto. Ol ceBaotol Sdaokahol Eexwpilouv pé 14 pnapdk
KooToOua Touc pEoa and 1o mAnBoc TV ouyxpdviwv pac, mol
ceplavifouv oThv mAareia, dnwe ki ol clhouérTee 100 KaBedpikol
vaol kai 1ol kaunavapiod, mold Saypddoviar otd xpuod ¢ovTo
The nAateiac. Ztov Tpito nivaka & Baowkeiou Onodéxetal tédv Claude
Lorrain, omv napaiia g 'Epétpiag. 'O Claude Lorrain, ¢ Guardi
k1 & Canaletto sivai npdyovol kai tpégel yi' adtolg & {wypdagoc
noAAn ayann kai ceBaopd.

Thv o ayann €xel yid tic edyevikéc ypappéc Ttold Tomiou
Kai Tov 5o geBaopd yvia v Lwh v olvvedwy Kal Tav AoTem@y,
nou Sivouv OTO Tomio afiakona Eva KawvoUpyIo XapakThpa. Agv
npékeiTal £5@ yid Ta Tomia pE v POMAVTIKA VOOTAAYIKR aTtud-
opaipa Tdv Xpovwv ThAc "EAAnvikfc 'Enavactdcswe, yiati omv
Tomoypagia tol Baoleiou Bpiokel kavelS TV KAAOKAIPLATIKD
yahnvn, Bpiokel kaBapa kai duvard xpwpata mol xdvouv Ta mAa-
oTIKA gToxeia va petewpiwvral péoa otd pug.

Zuxva othv napahia Bpioketan Apnuévn wda dpta f) neopévn
noiubpova i BAifmope v popdn Tol wypdpou v’ areviln 1o
TOonio, yati kabe nivakag eivar cav &va noinpa, wa véa éuner-
pia Tov Bauvpdtwv Kal T@v Tpopwv TRe Jwhc. BAénousv v Ka-
TAoTpodn THG XaOMTWUEVNS KAaoOikwomikAg 'ABfvag, BAénoue
Toug AvBpwnouc va nepnarodv odv konadl guiakiopévwy ava-
MHECQ OTa oUyypova pEoa TAC kuxkhodgopiag, BAénope Spwe xkai
TIG AEMTEC KAUMUAEG T@V NMAoiwv xai ToOv loTiwv Toug, Gdon and
KaTapTia, YiopTaomikd tpanefiq, Toug kKapmoug TRAC YNAC Kai Thc
Bahacoag, ™Mv payeia Tov olvwedwy Kai Tol $pwrdg, pav dho
kai mod éxAenruouévn aiobnon ThAc évailaynic Tov Enoxwv.

"Onweg 1@ ox€da Tod Picasso dnoteholv OtV npaypatiks-
MTa Eva AUEPOASYIO TV Euneipiiyv Tou, Erol kai | Lwh Tou Ba-
giheiou elvar pd adidkonn momuik andkpion of 6,1 BAéne. of
6,1 oudhapBaver ocav oloia péoa and v ¢euyaréa pon Tawv YE-
yovotwy, Kai tolto dxkpiBic eivar 10 onuepivd neplexouevo Thc
TEXVNG — va Eexwpilne wkai va Ifc péoa and 1o napdroyo Ku-
vIyNTO oToxwy Kai emddoewy Exkeivo mold povo Exel atia yia v
Cwn, dnAadn v popon.

Karl Schefold



«Un mondes de Spyros Vassiliou

Figurative ou abstraite, mainte peinture échappe a toute
définition. Non pas que son mode d'expression soit illisible, incom-
préhensible. Parfois il I'est en surcharge, ne provoguanl aucune
raisonnance, nulle émotion. Lettre morte.

Le cas de Spyros Vassiliou est different. Oeil emerveillé par
le spectacle du monde, il nous proméne en ce «jardin de poétess
ou le réel échappe a la réalite, nous embrasse dans sa joie, dans
sa fraicheur.

Petites notations.
Rien qu'un souvenir. Un songe.
Du quotidien. Objets de tous,

de vous,

de moi.
Esquisse d'une ville,

de «la» ville, d’Athénes.
Sa vie, sa pulsation. Une nostalgie.
Tout un conte, un roman bref.
Images qu'on feuillette.
Puis des coins aimés. Des préférences.
Des ports. Des plages.

Erétrie. Promeneurs et caléche.
Maolyvos. L'lonie et ses couleurs «saphiquess.

Et tout cela danse, pétille, joue de tours d'enfant, envoie un
sourire goguenard, telle une fleur (piquante).

Univers serein, candide, suggeré, non pas décril. Composé
d'éléments apparemment disparates, en réalité résultat d'un choix
minutieux ol I'émotion sert de guide. Emotion et non pas froide
raison qui réduirait la surface peinte en sainte chapelle d'objets.
Faisant fi des joliesses, dépouille discipline, il tire parti du commun
pour créer l'insolide. Débarbouiller les objets de leur semblance
concréte, les abandonner dans un admirable célibat, nus devant
le temps, voila le moyen préferé pour poser l'accent sur les sources
cachées.

De «la= poésie. Projeter I'usuel hors de son contexte n'est-il
pas l'astuce supréme pour recréer l'irréel de la vie? L'examen de
I'univers en cette dimension particuliére ¢'est I'ambigu et I'évocation.

N'est-ce pas nos amis les Byzantins les premiers a l'appliquer?

A Paris, le 22.4.64 Tony P, Spiteris
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KATAAOIOZ

10.

11.

12.

13.

14,

15.

1925-1935

'H kahiBa Tol Napvaocooi
Aad, 0,27 X 0,24
Zudh, "Ayhaiag lMNewpyonoliou

TouproBolvia
Addi, 0.41 % 0,49
Zukd. "Ayiaiac Mewpyonoliou

Ta nadhid rod Napvacooi
Aabi, 0,67 X 0,56

‘EEdpxeia
Adade, 0,61 0,51

"ABfva
AaS1, 0,49 X 0,70

Aaikr dyopa
Aade, 0,77 x0,90
LUMA. ZEviac KaAoyEDOMOUADL

Fraiarol
AdS, 0B =072
Zudd. N. Aolpou

KapvaBaki
AdS, 0,79 x 1,41
Zudd. N. Kapudn

Zannewo
Made, 1,18 1.51
Turd N, Kotlia

1936-1945

Fraha&eiti

Add, 0,43 1,29
Zudd . Apdxou
“Yopa

Aada,

Zudd. M. Mapyapwwvn

"0 Aupdpng
Addi, puAko xpuood, 1,30 X% 0,98

'H Apogodia
Téunepa, 0,52 % 0,86
ZuAd. Apooollac "EAMOT

20 ¥eipdypada THC Katoxhc
Zudd. "Ad. KaloveEponodiou

XaparkTikd and v £noxn
e Karoxfig

CATALOGUE

10.

11.

12,

13.

14,

15.

1925-1935

The hut of Parnassos
Oil, 0,27 X 0,24
A. Georgopoulos collection

Tourkovounia
Oil, 0,41 X 0,49
A. Georgopoulos collection

Children of Parnassos
Cnl, 0,67 x 0,56

Exarhia
Qil, 0,61 x 0,51

Athens
Oil, 0,49 X 0,70

The market
Qil, 0,77 X 0,90
X. Calogeropoulos collection

Galatsi

Gilq O|ED :{ DﬂTE

M. Louros collection
Carnival

Qil, 0,79 > 1,41

M. Karidis collection
The Zappeion

Oil, 1,18 % 1.5
F. Kolzias collection

1936-1945

Galaxidi
Qil, 0,43 1,29
G. Drakos collection

Hydra

Qil,

P. Margaronis collection

The lure-player

Qil, and gold leaf, 1,30 x 0,98
Drossoula

Tempera, 0,52 % 0,86
D. Elliot collection

20 manuscripts from the occupation
Ad. Kalogeropoulos collection

Engravings from
the occupation



16.

17.

18.

19.

21.

22.

24,

25.

27.

28.

29,

3.

1946-1955

"AvapvnoTind nopTpaito
AyannueEvou Npogwnou
Alryd, TEpnepa, 0,68 X 0,31

'H Anunrpa
Aadi, 0,72%0,55

‘H 10n £nNETE0C
Mad, 0,56 = 0,60

Té rpanédy g Kabaphg AsuTtépag

Aabi, 1,42 %097
Mivaxodfkn Pddou

'H Béa
Adad, 0,80x1,28
Zudd, I, MNoToaliTn

"EvBipo Atyivag
Adyotéunepa, 1,22 % 0,83

Té Ydbwvo kanéAho
Adyorépnepa, 0,92 X 0,65
Zudi. Kaitng Mupi@niin

Kaixi pnpbe othv EkkAnga
Adyotéunepa, 0,69x 0,90
Tudh. "A. Napaomn

AixTua kal kaikia
Alvyotéunepa, 0,46 X 0,73
ZuAd. Nadkou Zavva

Mayalia
Aldvoteunepa, 0,25 X 0,33
ZudA, Navkou Zavva

Mayala
Alyotéunepa, 0,23 X 0,33
Fudd. "AA, Nanadnuntpiou

MavaBmo
Adyotéunepa, 0,37 X 0,44
Fubd. . MNotoakitn

Zeporoliouda
Aldyotéunepa, 0,70 % 0,52

To papoxdxkaho
Alyotéunepa, 0,24 0,17

'EvBomo tic 6500 "AxIAERC

Aldyoréunepa, 0,63 0,86

'O Mixdhng
Alyotéunepa, 0,45 % 0,32
ZuadA. I Maiin

16.

17.

18.

19.

20.

21.

22,

23.

24.

25.

26.

27.

28,

29,

30,

31.

1946-1955

Portrait in mamory of a loved one

Egg-tempera, 0,68 0,31
Dimitra
Oil, 0,72 % 0,55

The tenth anniversary
Qil, 0,56 x 0,60

Clean Monday spread
Qil, 1,42 % 0,97
Gallery of Rhodos

The view
Qil, 0,80 x1,28
G. Giotsalitis collection

Souvenir of Aegina
Egg-tempera, 1,22 X 0,83

The straw hat
Egg-tempera, 0,92 % 0,65
K. Mirivilis collection,

A caique in front of the church

Egg-tempera, 0,69 x 0,90
A, Parashiz collection

Fizshing-nels and caiques
Egg-tempera, 0,46 X 0,73
P. Zannas collection

Shops
Egg-tempera, 0,25 X 0,33
P. Zannas collaction

Shops
Egg-tempera, 0,23 X 0,33
Al. Papadimitriou collection

The greengrocery
Egg-tempera, 0,37 X 0,44
G. Giotsalitis

Dried flowers
Egg-tempera, 0,70 % 0,52

The fishbone
Egg-tempera, 0,24 X 017

Souvenir of Achilleos street
Egg-tempera, 0,63 X 0,86

Michalis
Egg-tempera, 0,45 X 0,32
I. Mailis collection



3

33.

a4,

35.

36.

37.

38,

39.

41,

42.

43,

43,

pa

"0bbg "Axihhiwe
Adyotéunepa, 0,42 X 0,26
Zudd. I. Maiin

“Anoyn Alyivag
Alvotéunepa, 0,24 % 0,78
Zudd, Zn. Tpepouvtdvn

Kageveio omv Alyiva
"Axovapédha, 0,34 x 0,48
Zudh. "AN, Natoupa

1956-1255

"Axpdnpwpo
Alyotéunepa, 0,73 % 0,53
Zudd. Kahfic AoEladn

‘0 nannodc & Kaikne
Alyotéunepa, 0,34 0,21

Fopydveg
Alyotéunepa, 0,81 % 1,18

‘H oxaiwod mol xakaoe ) BEa

Adyoréunepa, 0,78 % 1,21
Tudd. Maipne ToavTiin

"ABrNva
MiaoTikd, 1,45 1,13
Zubd. A. Zaxdppadou

“ABNva
NiaoTikd 1.00 0,79
Zudd. A, Anpdakou

DHTa KOl OKIEC
Adyoréunepa, 0,82 1,18
Fudd. N. NavralonoUiou

'H xpuot @pa
Niaotikd, 0,80 1,15
Zudh. A, Mapaoxn

'H hapna

Addi, 1,13 1,50
Zudd. "Adiknc Bouyiouxhdxn

Td Zannewo
NiaoTikd, 1,14 % 1,49
Zudd. N, Kdxra

"H atdon

Alyotéunepa, 0,43 % 0,65

‘H ndpra

Miaorikd, 1,48 % 1,15

‘EBvikl) Tpanela "Eneviioewy

32.

33.

34,

35.

37.

38.

40.

41.

42,

44,

45.

46,

Achilleos streat
Egg-tempara, 0,42 X 0,26
I. Mailis collection

View of Aegina
Egg-tempera, 0,24 > 0,78
Sp. Tremountanis collection

A coffee-house in Aegina
Water colour, 0,34 X 0,48
Al Patsiphas collection

1956-1965

Figure-head
Egg-tempera, 0,73 X 0,53
Kal. Doxiadis collection

Old grandfather known as Kaikis
(the boatman)
Egg-tempera, 0,34 X 0,21

Mermaids
Egg-tempera, 0,81 1,18

The scaffolding that spoiled the view
Egg-tempera, 0,78 > 1,21
M. Tsantilis collection

Athens
Plastic medium, 145> 1,13
A, Sakorrafos collection

Athens
Plastic medium, 100 X 0,79
A, Dimacos collection

Lights and shadows
Egg-tempera, 0,82 1,18
P. Pantazopoulos collection

The golden hour
Plastic medium, 0,80 1,15
A, Parashis collection

The lamp
Qil, 1,13 1,50
A, Vouyiouklakis collection

The Zappeion
Palstic medium, 1,14 X 1,49
P. Kokkas collection

The bus-stop
Egg-tempera, 0,43 X 0,65

The door
Plastic medium, 1,48x 1,15
Mational Investment Bank



47.

48,

49,

a0,

51.

52.

o4,

55.

26,

a7.

58,

59.

61.

62,

'H pantounxavf kai Al napdrepa
Alyoréunepa, 1,00 x 0,64
Zudd. I, ZaBBidn

'H pantopnxavi) kai i dunpéiia
Niaotikd, 1,12 X 1,46

Té yAuxd Tod koutahoo
Alyotéunépa, 1.01 0,70
ZuAd. "Alikne BouyoukAdkn

'Eowtepikd @rhkol omuTiod
Adyotéunepa, 0,45 x 0,60
ZubA. A. KataxkouZnvoi

Avoiy Td napdlupo
Alyoréunepa, 0,80 x 1,20
Zudhoyn B. Kapartla

Td kdxKivo Aoukols
Adyotéunepa, 0,95 x 1,27
ZuAd. H Xatinhia

Mpdppa otby M.X.
Auyortéunepa, 0,53 0,71
Zudd. I, ZaB8idn

ZdpTia
Téunepa, 0,75 % 1,00
Zubd. KA. Kpavrovédhn

=dpTia
Adyoréunepa 0,73 % 0,90
Zurd. . Norapidvou

‘HhoBagiiepa
Alyoréunepa, 0,60 % 0,73
Zuhd. K. KahuBitn

‘HhwBaoilepa
"Axovapédia, 0.51 X 0,71
Fuddh, A, Anudxoy

"And Tig drouvapédiec Tol Mapriou
‘Axouapéida, 0,70 X 0,50

"Eva motrpr vepd

Miaotikd, 1,13 % 1,46
15wtk Zuldoyn

MoAuBog
‘Axcuvapédia, 051 0,72
Zudd M. MNoUTou

Dainpo
‘Axouapéida, 0,70 1,13
Tuld. M. MNolTou

Td ypdpa nod Enaipve i Bdraoca
nepou TH kaioxaipt

47.

49,

51,

52.

53.

54.

57.

58.

9.

61.

62.

The sewing-machine and odds
and ends

Egg-tempera, 100 X 0,64

G. Savidis collection

The sewing-machine and the umbrella
Plastic medium, 1,12 1,46

The welcome offering
Egg-tempera, 1,01 X 0,70
A, Vouyiouklakis collection

Interior of a friend’s house
Egg-tempera, 0,45 % 0,60
A, Katakouzinos collection

The open window
Egg-tempera, 0,80 1,20
Th. Karatzas collection

The red flower
Egg-tempera, 0,95 % 1,27
E. Hatzilias collection

Letter to G.5.
Egqg-tempera, 0,53 X 0,71
G. Savidis collection
Rigging

Tempera, 0,75 X100

Kl. Krandonelis collection
Rigging

Egg-tempera, 0,73 X 0,90
G. Potamianos collection

Sunset
Egg-tempera, 0,60 X 0,73
K. Kalyviotis collection

Sunset
Watercolour, 0,51 X 0,71
A, Dimakos collection

From the “"March watercolours”
Watercolour, 0,70 > 0,50

A glass of water
Plastic medium, 1,13 1,46
Private collection

Molyvos
Watercolour, 0,51 X 0,72
M. GoutosTollection

Phaliron
Watercolour, 0,70 1,13
M. Goutos collection

The colour the sea became



63.

64,

67.

69,

70,

7.

72,

73,

74,

i,

76,

i,

Niaotikd, 1,60 x 2,63
"Efvikn MivakoBnikn

To owdepdbiko
Magotikd, 1,10 1,42

"H 'HiekTirn otd MoAuBo
NiaoTikd, 0,96 X 1,30

“Ayovog ypapufy B. Alyaiou
Niaotixd, 1,74 % 0,31

MdauBocg
Alyotéunépa, 0,53 X 0,71
Zudh. Top Modity

‘0 gaATipnayKog
Adyoréunepa, 0,80 x 1,21
Fudd. A, Markapava

MNepinatog
NAaomikd, 0,99 1,29
Iubh. M. Kauxn

Xapnhbde dpilovrag
Aldyotéunepa 2,07 X 0,42

'H Apooolia vidn
Miaonikd, 0,81 X 1,23

H v
Magotikd, 0.64 % 1,10

Téhoc Enoxfic
Niaotikd, 1,00 % 1,30
Zudd. I. Koptéan

'H oikoyévewa P.M otiv apxn)
e &S00 Exoudd
Adyotéunepa, 0,55 % 0,74
Zuddoyh |. KotTopod

Scogavela otn Mmpaviwova
Adyorépnepa, 0,47 X 0,72
Ludd | Kottopod

1966-1975

'EpETpia

Axpubiicd 0,79 1,21
Zubd. &, Behooaponoudou

'Ewfivd Tol AckanevTtavyouosTou
"Axpuddard, 080 X 1,22
Zudd. M. Nanodia

Zuvvepuaopévn Kupaen
"AKPUAANLKD,
Zuddoyh N. Xarka

63.

B4,

65.

&7,

70,

71,

72.

73.

74,

75.

76,

7.

Plastic medium, 1,60 X 2 63
Matonal Pinacothelk

The smithy
FPlastic medium, 1,10x 1,42

The Molyvoes power slation
Plastic medium, 0,96 % 1,30

North Aegean barrenline
Plastic medium, 1,74 0,31

Molyvos

Egg-tempera, 0,53 X 0,71
Tom Politis collection
The tumbler
Egg-tempera, 0,80 x 1,21
A. Makaronas collection

A owalk
Plastic medium, 0,99 31,29
M. Kamhis collection

Low horizon
Egg-tempera, 2,07 X 0,42

Drossoula as a bride
Plastic medium, 0,81 X 1,23

The bride
Plastic medium, 0,64 > 1,10

End of the season
Plastic medium, 100 1,30
l. Kortessis collection

The P.M. family of the beginning
of Skoufa street

Egg-tempera, 0,55 X 0,74

I. Kottoros collection

The Epiphany blessing of the
water at Michaniona
Egg-tempera, 0,47 X 0,72

I. Kottoros collection

1966-1975

Eertria

Acrylics, 0,79 X 1,21

D. Velissaropoulos collection

First light on Assumplion Day
Acrylics, 0,80 X 1,22
M. Papoulias collection

Cloudy Sunday
Acrylics
P. Chakas collection



78.

79,

81.

g2.

84,

86,

a7.

88,

89.

81,

92

'0 Sdokahoc
‘Axpuddxd, 0,92 % 0,69
Zudd. ZT, Nanaiwdvvou

Frakakeidi
Téunepa, 0,46 % 2,72

25 "Aroyapiiiec Aut, Maokedoviae
Kai 25 "AxouapEAMES
Altwhoarapvaviac yid o
nuepordyia The "ETaipiac
Towévtwve ATET,

Zudd. "Av. lev. "Etaipiac
TowpévTwy

'H X puof "Abfva

"Axpuddrd, pUOAAG Xpuood, 1,07 x 1,44

Zudd, Xp. KovotavTividn

"Hxpuot"Abrfjva
‘Axpuddaxd, puAAO Xpuood
0,88 % 1,30

Mepifa "Abfva
"Arkpuddars 0,54 0,71
Zud. "Apyivnc Nanadonoliou

Bhippivog Mang

Niaotikd, Adyotéunepa, 1,45 1,13

Zudk, K. Kopvnvod

Qikoyevela
"Axpuddaxd, kohhad, 0.79% 1,20

Qikoyéveln
Akpuddard, KoANAL, 1,082 1,40

Beooaiovikn [ TRIATUYO )
‘Arpuddikd, 2,40 x 0,56
Zuid. "EAANG Oikovopou

Mua Kupiakn
"Axpuiaxd, 0,80 x 1,20
Zudh. N. Tapyndxn

ZUuvopikia
NiaoTikd, 1,001.30
Zudh. 'E8v. Tpanilneg

'H dunpeiia
‘Arpuldikd, iAo xpucod,
0,55x0,72

Téhoc Enox Ac
Miaonwd, 1,00x 1,29

Zuld. M. ®oTnponoulou

Ta kound TG dpBoviag
"AxpUAALKS, KOANGT, 1,13 X 1,46

78.

74,

80.

81.

83.

B4,

BE.

ai.

88.

89.

90.

91.

92.

The teacher
Acrylics, 0,92 X 0,69
S1. Papaicannou collection

Galaxidi
Tempera, 0,46 X 2,72

25 watercolours from the West
Macedonia and 25 watercolours
from Aitoloacarnania, created as
illustrations of two calendars for
the General Cement Co.

Athens in gold
Acrylics and gold leaf, 1,07 X 1,44
Chr. Konstantinidis collection

Athens in gold
Acrylics and gold leaf, 0,88 X 1,30

Athens in gray
Acrylics, 0,54 X 0,71
A. Papadopoulos collection

A sad May

Plastic medium, egg-tempera, 1,45x1,13

K. Komninos collection

Family
Acrylics, collage, 0,79 1,20

Family
Acrylics, collage, 1,08 1,40

Thessaloniki (triptych)
Acrylics, 2,40 X 0,56
H. lconomou collection

One Sunday
Acrylics, 0,80 X 1,20
P. Tambakis collection

Conversation
Plastic medium, 1,00 > 1,30
Mational Bank collection

The umbrella
Acrylics and gold leaf, 0,55 0,72

End of the season
Plastic medium, 1003 1.29
M. Phostiropoulos collecton

Boxes of Plenty
Acrylics, collage, 1,13 X 1,46

The mirror
Acrylics, 1,46 1,14



124,

125.

126,

127.

128.

129,

130.

131.

132.

133.

134,

135.

136.

137.

138.

1349,

'H pantounxavh
"Axpuddikd, 0.81 % 1,16
ZURk. K. Kopvnwvoo

“AvBpwnol oth SiGBaon
‘Axpurdixd, 0,65 x 0,92
Zuhh. M. Kapxf

‘EpéTpia
A puddasd,
Zudh. EUE. Nanayvvn

Karapria
‘Axpudldaxkd, 0,96 x 1,29
Zuhh. K. Zepéln

‘Appouda
‘Axpuddixd 0,98 x 1,28
Zudd. A, Navayuwtdnourou

Kaixi kai av8pwmor
"Axpubdikd, 0,97 x 1,30

OikoyéEvela
‘Axpubiird, xpuod, 0,79 1.20

‘0 Itégavoec-Znipoc BaoAseiou "EAMon
"Axpuiiikd, 0.55 0,38

ABfva
“Axpudiakd, 1,15 % 1,48
Zurd. K. Maxpf

Nuy Tepivoptkpe8Ban

‘Axpuidixd, 0.81 X117

Tukhoyh N. Koxkka

"HrorkivnAauna
‘Axpubhixd, 080X 1,15
Zukhoyh I Katoiypa

"Appupikia
‘Axpuddixd, 0,72 09
Turhoyf) NEMNe Maxaipa

Muy TERIVD
"Axpuddikd, xpuoo, 0,79 1,14
Tukh. K. Xpiotonodiou

Beodaveia oty 'EpETpa
"Axpuiiikd, 0,65 % 0,51
FTurhoy Xihapu N. Netoahn-diopndn

Mapapévog Mang
"Axpuidikd, 0.89x 1,16
Turk A MeéEproou

‘Affva
Miaotikd, 1,25 1,95
Zuhh. 'EBv. Tpaneéine.

125,

128,

127.

128.

129,

130.

131.

132.

133,

135,

136.

137.

138.

139.

Men crossing the street
Acrylics, 0,65 X 0,92
M. Kamhis collection

Eretria
Acrylics,
E. Papagiannis collection

Rigging
Acrylics, 0,96 X 1,29
K. Serezis collection

Seashore
Acrylics, 0,98 % 1.28
A. Panagiotopoulos collection

A caique and men
Acrylics, 0,97 X 1,30

Farmily
Acrylics and gold leaf, 0,79 1,20

Stephanos - Spyros Vasiliou Elliot
Acrylics, 0,55 X 0,38

Atheans
Acrylics, 1,15 % 1,48
K. Makris collection

Moclurng
Acrylics 0,81 X117
P. Kokkas collection

The red lamp
Acrylics, 0.B0 X 1,15
G, Katsigras collection

Reeds

Acrylics, 0,72 X 0,91

N. Mahairas collection

Mocturne

Acrylics and gold leaf 0,79 1,14
K. Christopoulos collection

The Epiphany blessing of

the waters at Eretria

Acrylics, 0,65 % 0,51

H.M. Petgalis - Diomidi collection

Withered May flowers
Acrylics, 0,89 1,16
A, Gerlsos collecltion

Athens
Flastic medium, 1,25 X 1,95
Mational Bank collection
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