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(1837 - 1923)

“Evac &unveuouévoc apxItéktwy tol 190u al@wvog

Mé thv dvduvnon tod £pyou Tou kal THv ouunAfpwon Revivra
¥povwy and tov Bdvard tou, 1y "EBvikn Mvaxobrjkn kai 16 Mouoeio
*AdeEdvdpou Zoutouv dpyavwver ExBeon pEpous Ty SlacwBEVTWY
oxediwv kai ddaroypagiuv Tou, TG Onoia Undpxouv OTO ApXEic THC
MvakoBnxneg.

Qikodduoc pé napadoon Tou@v yEVE@VY, Kal ApXITEXKTWY OF RAkia
24 érav, EpBaoe 6 ToiAAep 10 1867 otnv "Afnva tav 42.000 katoikwv.
Mponyouuévwe elye peAethost yid wkpd pdvo ypowvikd didornua kai
dvriypdyet dvayevvnolakn ktnpioAoyia kai Staxkoountiki ot Be-
veTia. "Emi 800 oxedov xpdvia enebiefe v npwtn ¢aon TG EXTE-
Aboewe TV oxediwv Told daokdAov Tou Beg. Xavoev yia v Zivaia
‘Axadnuia. "And 1o Etoc 1864 Ewc kai 1d 1868, 6 TolAdep eraidevoe
otiv 'ltadia kai Eueive omv Pwun, oty QAwpevtia, otiv Bepova
kai oth Mdvroua, Bmou éueAétnoe kal Eoxediaoce Tv- APXITEKTOVIKD
Kai TV SlaKkoounTIKA Twv napadelypank@v yid v énoxn Toug KIn-
plwv THC "Avayevviocwe.

Zthv Bigvvn katdinv teActonotel v (wypagiki Kai ApxITEKTOVI-
kN Tou OtV EKEl ZxoAn KaAov Texvav. "And 1o 1868, ué v émoTpo-
¢fy Tou othv "EAAGSa, dpxilel va napouvoidln 10 SNUICUPYIKO APXITE-
KTOVIKO, OikoBouikd, SiakoounTind xai dpxatoAoyikd Tou Epyo.

Meta tov KauravrldyAou kai tov KAedven, 6 Toiddep elval & dv-
TINPOCWNEUTIKWTEPOS TUMOC TOU Aoyiou-dpxITEKTOVOg, OUMGWVa pE
16 Opoc Tod kAaooikiopod, oTd omolo dvrikouv kai ol Klenze kai
Schaubert.

"Av kal 1O Mnapdx pé th Bapeld dpXITEXKTOVIKR Kai THv onep-
Tpogikn StakoounTikn Tou dvBeke oTd np@Ta KTumjuara Tod Pokoko,
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EV TOUTOIC yRNYOpa MApeExwpnoe thv BLon Tou OTOV EUNVEUCUEVD
and thv dpxaia EAAnvik, pwpaikl) ApXITEKTOVIKT Kal AvayEvvnoiax
SIAKOOUNTIKA KAQOOIKIOTIKG puBud.

Tol puBuod adtod, & dnolog éxtonilel Kai HougeElONOIED TA AvTi-
Agikd kTnprakd ouykpotiuara, peoudapxikd ovuboda Twv ApxovTwy,
1d dnoia Ektile N dpxitextovikl Tod Mnapdx — Ti¢ dnoiag npdTuno
elvar ol BepoaAiiee — sunvevouévoc dnabdde kal dxduarog Epydrnce,
dpxiTéxTwy Kal kaAitéxvine firav & TolAAep.

Méoa otd dugiBearpikd «koidov» ¢ "ABrvac, 1o dnoio édnuioup-
ynoav ol noAeodduot ThHC yerd 1o 1834 dvantuooouevng ouyxpovou
auTtic noAswe, TonmoBetel O TolAAEp TIC pEYAAEC Kai WKPEC KaToL-
kieg Tov "AfBnvaiwy, T4 Béatpd Tous kai Tic EkkAnoies Tou. Zav THvV
xopd ord dpyxaio dpdua, 1d oning kai 1@ kTApta 100 ToiAdep mAar-
olwvouv Ta pneydAa dnuooia KTiouata — APpWTaywvioTas TH¢ MOALWS
v "ABnvav kal odv pla noAunpdownn yopwdia cuvBETouv dpuovikd
xai dévouv ThHv napdoracn, nou &idel f ApxITEKTOVIKA Eikdva TG no-
Aewe Tolb TEAouc ToU Sexdrou gvvdrou aldvoc. Bondntikiéc popgéc,
EenmpoBdaAdouv kovTd oThV «TptAoyiar Tol Xdvoev Td kAaooKiaTIKG orti-
Tia Tod TolAdep: otic npoodyec Touc Avwvouv kai oulyouv o' Eva
gnépoxo ouvtaiptaoua dnAne SIaKkoounTIKAG KaBapwv ypauuwy Kai
PWTEIVEV ¥pwudTtwy, TO dnaldyaoua Told drrikod ovpavod, f yepudrTn
Aduyn kai peyaAonpéneia AeukdTnTa nol dnonvéouv Ta Bapid Tpau-
pariopéva dpxaia pvnueia xai 1o alofnua ¢ oneprgavng £6vikng
advtovouiac.

To nmoAduopgpo Epyo tou, mood elvar kai 1O mod Taiplactd otd G-
¢oc wdc véag moAtteiag, nepiAauBdver ExxAnoieg, Beatpa, EnavAsig
Kai dnAd omitia.

ZTAHV ApOTECTAVTIKD YuxoAoyia tol Toiddep, N éxkAnola Sév
elvar povo & ténoc Aarpeiac tod Geod, dAAG kal & vade wdc véac
dpXITEKTOVIKAGC TEXVNC (Qaivduevo mol Kai onuepa naparnpeira
otV EXKANOIAOTIKR dpxiTERTOVIKG ). Adv eivar Aowtmov napd&evo
&1L dnd Tolg vaous, nou EkTioe otV 'EAAGSa & TolAAep, uepikol, Briwe
& vade Tou Alyiou, napouotdlouv ToAuNpd MPpwWTonopaKkd yopgoio-
YIKG oTouyEla, dnwe f SinAn NuikukMkKfl okdAa othv npdooyn, nog
odnyel otov yuvaikwvitn, Tda otoixeia duwe altd d2v Bplokouv avtr-
yipadikn EnavdAngm.

Ol éxxAnoies Tou BéAdou kai To0 'Ayiou "ABavaociou orov Mipyo
eivalr ol ywrepo énnpeaouéved and dutikd otowxeia kal atnpodv
TO oxfua 1ol yeraBulavrivol OTQUPEMOTEYOU UETA TpoUAAou vaod.

Téooegpa Béatpa: 10 "EBvikd Béarpo, 16 Béarpo Martpdv, 1o Ba-
po TG ZakuvBou kai TH Anuotikd ©éarpo "ABnvav, ol kartedagi-
ofnke 1d 1939 elvar 1a Seiypara THc dpxiTextovikie tol ToiAAsp
otnv EBvikn autn oikodomkn. Ol KAQOOIKEC APXITEKTOVIKEG AUOEIC
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¢ EKUETAAAEUOEWS TOU «KOiAou» TV dpxaiwv GedTpwy peTagepov-
Tal OoTd 8&arpa adTa.

Ta téooepa autd Béatpa thAc 'EAAGEog Snuloupyolv THV NpwWTn
yépupa petakl ToOv BouBmv dpxaiwv épemniwv Tod Bedtpou Kai TG
nveuparikic fwic e véac nolrteiac. Zt1a dyannuéva adra Béatpa,
Srov & kdopoc TpéxEl yid va drolon kal va IS Ti¢ yoloes Tig éno-
xfic Tou, EavaBpiokouv kal ol képes ToU Atog kai THC Mviuoouvng
ndAl ToUC vaous Toug.

'And 1O npoowniké xeipdypago nuepoddyto told ToilAep, 16 onoio
npiv Alyec uépec Bphke f "EBvikry MivaxkoBnkn kai dydpade 10 "Ynoup-
yeio MoMTiouod kai 'Emotnuéyv, nAnpopopotucta 6Tt O dpXITEKTWY,
dpxaioAdyoc kal aiodnrikde EXTIOE mdvw and nevrakdoia onita Kai
énavAeic othv "Afrva kai v neploxn.

Té onuepivd Kevrpikd Taxudpoucgio (oikia MeAa 1882), 1o «'IAlou
MéAaBpovs (oikia ZAfuav 1878), ol olkiec Bouyd, Kouna (1885), Zta-
Bdrou (1895), ta 'Avdaxropa (1891) kai ) noAukaroikia Neopaldyiou
(1900), poppwvouv A XPOVOAOYIKN) APXITEXKTOVIKN EikOva kai pid
rexvoioTopikn EEEAEN THG uopgodoyiag TV KTNpiwv.

MoAvedpikéc £medvelee MPOodWewy ME MAOUOIA KIVIITIKOTRTAQ,
Eyxpwun i yAurrh Siakoounukr, Tofwra i evBiypaupa ywviaia Gu-
popara, Bwpdkia, émotéges Kai e0Buypauues xopviles eivar ta
oToixEia nol éxAskTikd ypnowonoel yia va ¢Baon ot pia KuBIOTIKN
uoppoioyia ktnpiou, not onuaivel kai 1o TEAOS THC KAQOOIKIOTIKAG
TOU QPXITEKTOVIKAG.

‘H eloodog ToU pnxavikod we napdyovrog TG AEXITEKTOVIKAS, N
EmBoAn TEV BlOUNXaviK@OV TEXVIKWV EmTeuypdTtwy othv olkodoukn
kai oi véeg TAOEIC TAC ouyxpdvou Kai AveTwTEpag katoikiag Eueivav
pakpia and Thv ApxITEXKTOVIKN Tou TalAAEp.

I pia wpala oewpd EnavAswy, mol Undpxouv otd Painpo, oTdv
MNepaid, othv Kngtowd kai otd Aadpro, md Aenrouépeia enavaiauda-
vETal ouxvd. 'Endvw ot otéyn otd drkpo i otov péoo kdbeto dEova
ronodetel Eva nupyioko EGAtvo 1) and todBAa, ué moAvedpikeg Emga-
vetee. Elval 16 yvwotd Sutikd peoudapyikd ouuboldo, nol euxapioTwe
vioBeteital kai and 1oV EYXWPI0 ~0IKOSECTOTIONO> .

IThHuepa T4 neEpioocdTEpa amd Ta omitia mou Exnice O ToilAAgp
Eyouv katedagoBn kai  8£on Touc NRPE N véa Karoikia ThRg énoiag
f éugpdviowe onfpke dvaykaia péoa ota véa oxédia Tig olkIoTIKAG, MOU
ednuovpynoe N AgiEic Tv npooglywy Tol 1923.

Mévo otd Aalplo Omapxouv OUYKEVTpWUEVa wpaia tikpda onitia
MIKpOYpagies T@V omTiwy Kai TEv énadAewy, mol ExTioe & TaidAep,
Karaokevaouéva and olkobdduoug mol ppolvral THv popdodoyia Tol
kAaooikioTikod d8nvaikod omtiod. "AAAG K aldTd olyd-olyd xdvov-
rar. Ki' duwe, upmopei Gauudoia f towwevtévia e0Bela, mol elvar
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TO YVWPIOUA THG ONUEPIVIIC PXITEKTOVIKIC, va ouvTaiptactn ué tic
eUfeies TOU KAQOUOIKIOTIKOU omTiol Kai va oTnpi&n v wpaia, yapwn)
Kai yepamn kivnan npdooyny tou.

CAv kat o ToiAAep o€ 6An ) diadpour THC APXITEKTOVIKAC TOU
dnuoupyiag Euelve MOTHC oThiv Exppacn kai oth popgoloyia Tol
Kktnpiou, mol ol £8idake & ddokaAdg Tou Xavoev, év TolTorg, UnfpEe
O povadikog "ABnvaiog dpxITEXTwY, ¢ Onoiog duéowc LETH TOUC KaTa-
OTPENTIKOUS OEIOUOUS ToU 1886 EueAétnoe kal énapouoiace T xpron
¢ dvriociomkiic Soufc pé touBAa Kai &dnuocisuce yi' alTov Tov
grOnG Kai eI5ikn LEAETN.

'O EEwpaiouds e ndAsws "TABnvav, T npdBAnua e nANpeoTE-
paq xkararonicews told kdopou ¢ Enoxfc éxkeivie otd Bafirepo
vonua TiH¢ kAaootkloTikie dpxitektovikie The Edponne pali pé v
reAsiotepn Exgpaon T oikodowkic ué okond thv aloBntikn napou-
ciaon autig THG évotnrog onApfav ol dpauarniopol Tod Toildep. Ol
Opapartopoi adtoi kai i aloBnukn Toug évétne EkmAnpwenkav kara
Kdnow tpono. I' auto 1oV SlEUKGAuvE TH Ugog THC TéxvNe nmol ém-
kpatoooe o' dAn thv Edpwnn, & Onépoxoc témoc ThHc "ATTIKAC Kai i
GaBurepn alobnoig kai n anapdwAin kaAllTexvikl} Tov svatoBnoia,
nou napovoialeTal o' OAeg Tic Udatoypagiec Tou, T4 oxédid Tou kai
Ti¢ AVanapaoTaoeic dpx QLOAOYIK@V UVIUEiwWY.

‘H Mikpaoiatixf) kataotpogr) 8a dnuioupyfon 1o np@ro payioua
gt guvepyacdia tod Aoyiou dpxiTéxTovoc kai Tod kTnpiou. To Anuo-
ko Béarpo Twv "ABnvav, TO WPAOTEPO OF dPXITEKTOVIKN Kai drou-
OTIKT] nANPpOTNTa Bearpd Tou, B4 xpnowonomndn yia  otéyaon Tav
‘EAANvwY npoogpuywy. To 1923 négret yid teAeutaia ¢popd 1 avAaia
Tou. Tov idio xpdvo neBaiver kai O krioTne Tou.

‘H idéa, i OnokewevikdTne kai fi edyAwrria ThHc dpyaiac EAAnvi-
kijG apxitextovikrlg, mou E&nuioupynoav v KaBapdtnTa, TAV EU-
xdpwotn ypauun kai v icopponia tav dykwv THC KAQOOIKIOTIKAC
dpxiTekToviKiG TV "ABnvav, Bpfxav otdv Adyilo-dpxitéxTova ToHV
Saokado ¢ oxéYews Kai Tol pETpou Tne.

‘H kafapd ouveibnowg told ToiAdep, & onolog pé OnevBuvétnra
kai peTd ano Gadeid kaArexvinr), lotopikl) kal kowvwwvikh avalijtnon
£dnuovpynoe 10 Epyo Tou, avénrule THv dpxiTEkTOVIKD TV "ABnvav
péExpt kai 1o Eroc 1920 othv peyadirepn idonoid tne KAipaka.

‘H daxtivoBoAia tod Epyou kai iy diddooig THC ApXITEXKTOVIKAC ToO
TaiAdep, ogeilovral oTd yeyovde &1t vioBétnoe 16 yevikd EGpwnaikd
APXITEKTOVIKG MpdBAnua T énoxne Tou, Mol eixe oav Avon AV Koi-
vivikn agehpo Evraln tou otdv EAANVikd Tono, dndonoinuévo oTod
dgog nol Emupatoloe yid Thv dgpopoiwon Tou and Tov dvBpwno Kai
T0 nepi8dAdov Tou.
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Mpd nmevivra £TWv NEBAVE O AOYIOG-APXITEKTWY, YEPOG Kal MTw-
xO¢ pakpua and 1o kploo kai v opixAn thc Zafwviac, othv £AAn-
VIKIT TOU olkoyEvELd.

Of nadaiétepot 8a npenel vd BuuolvTal Akopa Tov yepovra dpxi-
téxrova va oulnti kdBe dethivd otd kapeveddx thc AeEaueviic Td
npoBAnuara: e dexITEKTOVIKAG, TG dpxaicAoyiag kai THC TEXVIC.
*Hrav & md Adylog dvdueoa orolc Aoyioug kai 0 md Siavoouuevog
Avauesa oToUS SLAVOOUNEVOUCS TG EMOXHC TOU. "

A.E.N.

* Nepidnyne éx ol BiBAiov E. Ziller, Mpoondfea Movoypagiac, imo Anuntpiou
E. Manaorduou, 1973,



Ernst Ziller
(1837 - 1923)

An Inspired Architect of the 19th Century

This year, fifty years are completed since Ernst Ziller's death.
Commemaoraling this anniversary, the National Pinacothek and Alexan-
der Soutzos Museum exhibits a part of his drawings and water-colours
which belong to the archives of the Pinacothek.

Ziller was a descendant of a masons’ family. In 1861, at the age
of 24, he arrived in Athens, when its population was only 42,000 in-
habitants. Previously he had briefly studied and copied Renaissance
architecture and decoration in Venice.

For almost two years he supervised the first stage of the construc-
tion of the Athens Academy according to Th. v. Hansen, his former
teacher's plans. Again in 1864 Ziller travelled to Italy, where he stayed
until 1868. He visited Rome, Florence, Verona and Mantova, where
he studied and drew the architecture and decoration of the represen-
fative Renaissance buildings of these cities.

Afterwards he completed his learning of painting and architecture
at the Akademie der bildenden Kinste in Vienna. From 1868, after his
return to Greece, he presented his own creative architectural, deco-
rative and archaeological work.

Next to the Greek architects Kaftantzoglou and Cleanthis, Ziller
is the most representative type of the “scholar-architect’ according to
the style of classicism, which is followed by the German architects
Klenze and Schaubert as well,

Barock with its heavy architecture and excessively rich decoration
resisted at first the attacks of Rococo. However, il soon gave way (o
a new style inspired by the ancient Greek and Roman architecture and
the Renaissance decoralion, the Classicism. This style displaced the
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Barock buildings, feudal symbols of the nobles, whose model are the
Versailles. Ziller was ils inspired follower and untiring worker.

In the natural amphitheatric “auditorium' of Athens, where after
1834 the urban designers started creating the modern city, Ziller ere-
cted the big and small houses of the Athenians, their theatres and their
churches. Just like the chorus in the ancient drama, Ziller's buildings
framed the public buildings, protagonists of the city of Athens; just like
a chorus they harmcr}h'uusfy composed the architectural picture of the
city at the end of the 19th century. Next to Hansen's trilogy (Academy,
University and National Library) Ziller's classical houses were erecled.
The light of the Attic sky, the bright, majestic whiteness of the heavi-
fy wounded ancient monuments and the feeling of the proud national
independence join and melt on the fagades of these houses in a
wonderful combination of clear lines and bright colours.

His multiform work, which was most fitting to the style of the new
town, includes churches, thealres, villas and plain houses. According
fo his protestant beliefs, the church is not only the place for God's
worship, but also the temple of a new architectural art. This is a
phenomenon which is even today observed in church architecture. [t
is not strange, therefore, that some of the churches which Ziller built in
Greece show bold “avant-garde” figurative elements e.g. the Aigion
church has a double semi-circular staircase in the front side, which
leads to the upper part of the church set apart for the women. These
elements, however, are not copied by other architects.

On the other hand, the Vello church and the church of St. Atha-
nasios at Pyrgos are less influenced by Western architecture and
stick to the posit-Byzantine church style.

Four theatres, the National Thealre in Athens, the thealres in Paltras
and Zakynthos as well as the Athens Municipal Theatre demolished
in 1939, represent Ziller's theatre architecture. The “orchestra” of
the ancient theatres has been transported here for the first time.
These four Greek theaires unite the mute ancient theatre ruins and
the cultural life of the new city.

The Muses, daughters of Zeus and Mnemosyne, found their temples
in these theatres, where people gathered to see and applaude their
favorite actors.

Ziller's written memoirs, which have been recently found out by
the National Pinacothek and bought by the Ministry of Culture and
Sciences, inform us that this architect, archaeologist and aesthete
built more than 500 houses in and around Athens.

lion Palace (Schliemann's House 1878), the Athens Central Post-
Office (Melas house 1882), the Vougas house, the Coupas house (1885),
the Palace (1891), the Stathatos mansion (1895) and the Pesmazoglou
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mansion offer a picture of the development of Ziller's house architec-
ture.

Surfaces giving the impression of movement, decoration in colour
or in sculpture, arched or rectilinear cornices, balustrades and copings
are the elements which he selected in order to reach a rather cubical
shape of the building. Their use meant the end of the classical
architecture.

The introduction of the engineer as a factor of architecture, the
application of the industrial technical achievements in the masonry
and the tendency towards a modern and more comfortable residence
did not influence Ziller's architecture.

In a beautiful series of villas at Phaleron, Piraeus, Kifissia and
Lavrion one detail is often repeated. On the roof, in the middle axis
or at one side of the building he places a tower made of wood or
brick. It is the well-known feudal symbol of the West, and it is accepted
by the local “landlords™ with much pleasure.

Nowadays the majority of the houses which Ziller built have been
demolished and have given way to a new type of house, whose ap-
pearance was necessary because of the new habitation problems
created by the arrival of the refugees from Asia Minor in 1923.

Only in Lavrion are there beauliful small houses, miniatures of the
houses and villas which Ziller erected. They were built by masons,
who imitated the style of the classical Athenian house. Unfortunately
they, too, have started disappearing. It is a pily, because the straight
cement lines, symbol of the modern architecture, could most suitably
match the rectilinear ones of the classical houses and support their
beautiful and gay sides.

Throughout his architectural career, Ziller remained loyal to the
rendering of the shape of the buildings as it was taught to him by his
teacher, Th. v. Hansen. Nevertheless, he was the only architect in
Athens who immediately after the destructive earthquakes of 1886
studied the problem of an anti-earthquake brick structure and had
an essay published on its use.

Ziller's visions were the embellishment of Athens, the problem of
the initiation of his contemporaries to the inner meaning of the
classical European architecture as well as the aesthetic presentation
of this unity. He was somehow able to realize his vision. In this he
was helped by the artistic style which predominated all over Europe
at that time, the wonderful landscape of Attica and his instinct and
sensibility as an artist, which are apparent on all his water-colours,
drawings and reconstructions of ancient monuments.

The destruction of the Greek colonies of Asia Minor caused the
first breach in the cooperation of the scholar-architect with the build-
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ing. The Athens Municipal Theatre, his most beautiful theatre as far
as architecture and acoustlics were concerned, was used as a shelter
for the refugees of Asia Minor. In 1923 its curtain fell for the last time.
In the same year ils designer died, oo,

The “idea", the personality and the “fluency” of the ancient Greek
architecture which contributed to the clarity, the pleasant line and the
balance of the volumes found their teacher and follower in this scholar-
architect. He created with responsibility and after deep artistic, his-
forical and social research. His conscience developed the archilec-
ture of Athens on its fullest scale.

The brilliancy of his work and the spreading of his architecture are
due to the fact that he adopted the general European problem of his
time by simplifying it so that it would be easily assimilated by the
man and his surroundings.

The scholar-architect died old and poor far from the cold and
foggy Saxony.

The elders surely remember the old archilect silling at the
small cafe of Dexameni every evening, discussing various architec-
tural, archaeological and artistic problems. He was one of the great-
est scholars of his time.

D.E.P.
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‘Yoatoypaogiat kai 2xedtla
Water-colours and Drawings

. Npdooyig *Ayiag Tpradoc "ABnvav

Npétaog. Zxédiov P& mevvdkl kai Ddatoypadia 0,60 % 0,80 p.
Athens, Project for the fagade of Trinity Church

Ink and water-colour 0,60 x 0,80

. Npéooyig kai dvoyig iepod vaod eic Bilua
Iyxediov 0,60 0,32 p.

Villia, Church. Fagade and dome

Drawing 0,60 X 0,32

- Npoooyig kai karoyg iepold vaod eic BiAla
Zxediov p& nevvaxl kai 0datoypagia 0,52 % 0,285 .
Villia, Church. Fagade and plan

Ink and water-colour 0,52 x 0,285

- Npdooyng Kai katoyis iepol vaol eic BéAov
ZxEdov 0,54 X 0,22 u.

Vello, Church. Fagade and plan

Drawing 0,54 X 0,22

. Npoooyig iepold vaol Pavepwpévne sic Alyiov
Zyedov 0,45 0,46 .

Aigion, Phaneromeni Church. Fagade

Drawing 0,45 0,46

. Mpoooic AyvmaTtou vaod

IyESov P& nevvdrl kal 0Batoypadia 0,47 % 0,61 p.
Unknown Church. Fagade

Ink and water-colour 0,47 x 0,61

- Npdooyng iepod vaol ‘Ayiou *ABavagiou eic Nopyov
Txebiov 0,40 0,54 p.

Pyrgos, St. Athanasios Church. Fagade

Drawing 0,40 % 0,54

. Elgodog A " NekpoTtadeiou

Npéraoig. Zxediov 0,56 > 0,82 .

Athens. Project for the entrance of the First Cemetery
Drawing 0,56 x 0,82
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10.

11.

12.

13.

14.

15.

16.

2 |7y

18.

16

Npdooyng 'EBvikTc BiBAioBrkng

ApdTaoc. "Ydatoypadia 0,205 0,37 p.

Athens. Project for the fagade of the National Library
Water-colour 0,205 » 0,37

Mpdaoyne "Apxyaiohoyikod Mouoeiou "OAlupniac

MNpdrame, "Ydatoypadia 0,22 % 0,33 u.

Olympia. Project for the fagade of the Archaeological Museum
0,22 x 0,33

MAayia dync "Apyaiohoyikod Mouoeiou "Olupniac
Npdéramg. "Ydaroypadgia 0,22 % 0,33 p.

Olympia. Project for a side of the Archaeclogical Museum
Water-colour 0,22 x 0,33

Zyxédlov GyvwoTtou dnuodiou KTnpiou

ZyEQov YE Mevvakl kal 0datoypadgia 0,38 X 0,62 u.
Unknown public building

Ink and water-colour 0,38 x 0,62

Npdooyne kai miayia SYue Meppavikod "Apxaichoyikol 'lvonitodtou
Iyxediov pé poAuBt kai Ddaroypagia 0,60 X 0,45 p.

Athens, German Archaeological Institute. Fagade and a side

Pencil and water-colour 0,60 0,45

Npdoognig Meyapou MeAd ( Taxudpouseiov)
Yoatoypadia 0,36 X 0,54 p,

Athens, Melas mansion (now Central Post-Office)
Water-colour. Fagade 0,36 % 0,54

Npoooyng oikiag |. Bouya

Zx£biov P& nevvaskl kal vdatoypadgia 0,45 x 0,61 .
Athens, Vougas house. Fagade

Ink and water-colour 0,45 x 0,61

Npdooyng oikiag Koina

Zxédiov 0,33 0,44 p.

Athens, Coupas house. Fagade

Drawing 0,33 x 0,44

MNpdooync Meyapou . Neopal dyiou
Zyedov 0,405 x 0,545 p.

Athens, Pesmazoglou mansion
Drawing 0,405 x 0,545

MNpdooyic oikiag *00. ZTabBdatou

Zythov p& nevvaxl kai 0datoypadia 0,35 0,56 .
Athens, Stathatos mansion. Fagade

Ink and water-clolour 0,35 x 0,56



19. Nhayia kal drmuoBia dyig oikiac 06, Zraddarou
Lxedlov pé nevvar kai Odatoypadgia 0,35 % 0,58 p.
Athens, Stathatos mansion. Two sides
Ink and water-colour 0,35 0,58

20. Bepuoknmov oikiag "08. Zraddrou
Zyebov P& nevvak kai 0daroypadia 0,565 % 0,40 p.
Athens, Greenhouse of Stathatos mansion
Ink and water-colour 0,565 % 0,40

21. Npdooyig oixkiac . NAataviwTou
“Yoatoypadia 0,41 % 0,53 p.
Athens, Plataniotis house. Fagade
Water-colour 0,41 x 0,53

22. Npoooyug kai kAToYig oikiag A. Battn & 'l IxAnBaviwTn
“Yoatoypadia 0,52 x 0,42 p.
Athens, Vottis and Sklivaniotis house. Fagade and plan
Water-colour 0,52 % 0,42

23. Npoocoyig “Ynokaractuatog "EBvIKAG Tpanélne Nelpaime
Zxediov p& nevvar kai DBatoypadia 0,61 % 0,81 p.
Piraeus, National Bank. Fagade
Ink and water-colour 0,61 x 0,81

24, Npéooyig oikiwv M. Natoiadou cic KaotéAhav
Zyediov p& nevvarl kai Odatoypagia 0,39 % 0,56 p.
Castella (Piraeus), Patsiadis houses. Fagade
Ink and water-colour 0,39 x 0,56

23."Oyeig oikiag BapBapéoou eic Nelpaia
IxEdov P& nevvdar kal Udatoypadgia 0,43 0,51 .
Piraeus, Varvaressos house. Sides
Ink and water-colour 0,43 % 0,51
26. Aenrtopepela £k TiG EEwrepikie Siakoopnoswe "EBv. BiBAIoBAKNC
Yoéatoypagia 0,51 % 0,35 p. )
Exterior decoration of the National Library (Detail)
Water-colour 0,51 x 0,35

27. Aentopépeia £k TR EEwtepiknc Siakoopnoswe KTNpiou
“Yéatoypadia 0,47 % 0,376 p.
Exterior decoration of a building (Detail)
Water-colour 0,47 X 0,376

28-42. "Eyyxpwpa oxESa ECWTEPIKAEC Slakoounoewe kinplwv
- Colour drawings of interior decoration

43-49. "Evyypwpa oxédia éninkwv
= Colour furniture designs
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50-60. ‘Ydatoypadial kai oxéda Sa tov Efwpaiopdv Tol Addou To0
AukaBnTTow
- Water-colours and drawings of the embellishment of Lycabet-
- tus Hill

61. Kprfjvn Niateiag Zuvtaypatog
TyéSiov Y& nevvas kai Odaroypadia 0,61 0,45 p.
Athens, Fountain of Syntagma Square
Ink and water-colour 0,61 % 0,45

62. ‘Hp@ov Bia Thv “Evwowv TAS KpRne uetd Thg "EAMGSOS
“Y&artoypagia 0,81 X 0,55 .
Monument of the Union of Crete with Greece
Water-colour 0,81 X 0,55

63. "Avanapdaoctaoic Tod onkol Tod NapBevivog
¥&atoypadgia 0,45 0,96 p.
Parthenon, restoration of the cella
Water-colour 0,45 0,96

64. AlgrOounNGIC KlovoKkpavou napactados Tav Nponuiaiwy
“Yéatoypadia 0,24 X 0,30 .
Decoration of the capital of a half-column from Propylaia
Water-colour 0,24 % 0,30

65. Alakdopnoic Bpryyod KTnpiou TAC "AKpONOGAELG
“Ydaroypadia 0,39 x 0,30 p.
Decoration of the entablature of a building on the Acropolis
Water-colour 0,39 x 0,30

66. Alaxdounoic Thc oiunc Too NapBevavog
“Yoatoypadia 0,18 > 0,38 p.
Decoration of the sima of the Parthenon
Water-colour 0,18 X 038

67. Npoooyng énadiews A. Zuyypol
Ya&atoypadgia 0,23 0,33 u.
Athens, Syngros villa. Fagade
Water-colour 0,23 % 0,33

- 68. Napdptnpa kTnpiou "Avaktdépou Tol Tatolou
“Yoatoypadgia 0,186 X 0,405 p.
Annex to Tatoi Palace
Water-colour 0,186 x 0,405

69. Npdooic kal KATOYIS ENAUAEWS
“Y&atoypadia 0,60 0,45 p.
Villa. Fagade and plan
Water-colour 0,60 0,45
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70."0peg kai katdperg Enadiewe A. Kovtolouddn sic Knguoiav
Yoatoypadia 0,435 x 0,60 p.
Kifissia, Kontozoudakis villa. Sides and plans
Water-colour 0,435 % 0,60

71. Npoéoogng Kai kAtoPig ENalAsws
“Yoatoypadgia 0,23 X 0,33 .
Villa. Fagade and plan
Water-colour 0,23 % 0,33

72."00ng kal katdyelg énaviewe Kahapdpa eic Kngoiav
Yoaroypadia 0,40 0,53 p.
Kifissia, Kalamaras villa. Sides and plans
Water-colour 0,40 0,53

73. Npdooyng naviews
“Whatoypadia 0,44 X 0,61 p.
Villa. Fagade
Water-colour 0,44 x 0,61

74. Npoooyig kal katéyelg Enaviews | Neopaldyiou eic Kngioiav
“YWoatoypadgia 0,54 % 0,43 p.
Kifissia, Pesmazoglou villa. Fagade and plans
Water-colour 0,54 % 0,43

75. Npoéooyig énaliewe
“Yoatoypadia 0,275 x 0,46 p.
Villa, Fagade
Water-colour 0,275 % 0,46

76. Npoooyig émaviewe
"Y&artoypadia 0,275 % 0,45 p.
Villa, Fagade
Water-colour 0,275 0,45

77. Npdooyne énadiewe
“Yoatoypagia 0,55 % 0,42 p.
Villa, Fagade
Water-colour 0,55 x 0,42

78. Npoooyng énadhews |.N. Z8opivou eic N, daAnpov
Yoartoypadia 0,60 0,46 p.
M. Phaleron, Svoronos villa. Fagade
Water-colour 0,60 > 0,46

19



SRl 4R L, e 2 P R

[Tivakeg

Npdaoyic Meyapou MeAd, viv Tayudpopeiov (apid. katak. 14)
Npdooync oikiac 1. Bouyd (apd. karai. 15)

Naayia kai dmoBia &g oiklag “08. ZraBatou (Gmb. katah. 19)
Npdooyne “Ynokataomjpartos "E8vikfe Tpanédne Newpade (apB. katak, 23)
Npd&oogng “Ayiac Tpuados "ABnvav (4B, katak, 1)

Nadc Ay, Mewpyiou Sid thv Addov 1ol AukaBntrod. Npotaois,
Npdooyng enadiewe |, Neopaldyihou eic Knguolav (apd. xatah. 74)
Nepintepov &1 1oV Adgov Tod AukaBnrrod, Npdracs.
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"Exdooig - 'Empédeia: "Efvid MivaroBrikn - Mouoceiov "AlsEdvipou Zootlou
Swroypagiar: M. Zxadapiong,

PutooToewBegia - 'ExTonwoig: "Adnvaikd Kévipo "Exddocwy, AE.
Tni 637-306

'EEwdurrov: Oikian N. Natoddou cic Kaotéllav.
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